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Anomayis. Y cTaTTi pO3IISIAETHCS ICTOPUYHO CKIIAJICHA CUTYAILIS,
KOJI 3 BIIPOIKCHHSM B ocTaHHiH TpetuHi XX cromitrs et b. Acad)’eBa
I[OZI0 MY3UKH SIK 3BYKOIHTOHAIIIHOTO CEpEeI0BHINA TA MUCTEITBA iHTO-
HOBAHOTO CMHCITY, @ TAKOK YHACJIIOK PO3IIMPEHHS CY4acHOTO TYMaHi-
TapHOTO 3HAHHS 3aC000M TICHUX MDKAMCIHUILTIHAPHUX 3B S3KIB MY3UKO3-
HaByYa JyMKa MEpEeKIia CBiil aKTUBHUN CAaMOPO3BUTOK, CHHTE3yHOUH Ha
IPYHTI KyJBTYpONOTiYHOI Ta (iTocodchkol HayK MpPeAMETHE TOJie iCTO-
PUYHOTO Ta TEOPETUYHOTO MY3HKO3HABCTBA. [[poaHaIi3oBaHO JOCATHEH-
HSl IIbOTO MPOLIECY, IKUMHU 3aCBITUYETHCS IOKOPIHHE OHOBJICHHS MOHSATIH-
HO-CMHCJIOBOTO 3MICTy MPOBITHUX KaTEropiii My3MKO3HABCTBA, 30KpeMa
CTOCOBHO TJIYMa4eHHs ICTOPHYHKX SIBHIL Y My3HIIi 3 OIS Ha JIMIIIE TS
HEX BJIACTUBI CBITOIIAHI mapagurMu. KoHKpeTH30BaHO aHANITIYHI all-
TOPUTMH BHSIBY €MICTEMONOTIYHO JOCTOBIPHUX JAHKX PO CTUIb SM0X Ta
KpHTepii CKIaJaHHs iXHBOTO Y3arajbHEHOrO «00pasy» SK iHBapiaHTHOI
Moyieni. 3amponoHOBAHO i 00IPYHTOBAHO JOIIIBHICTh MOHAJIOJIOTITHOTO
(HEMHIHHOTO) MIXO0MY A0 YCBIIOMIICHHS iCTOPIT My3HKH, 110 METOIOJO0-
rivHO BigmoBigae inei «himocodii mimoctiy.

Kniouosi cnoga: anroput™Mu TIyMadeHHs iCTOPIl MY3UKH, MOHAJI0-
JIOTIYHUH TIX1, METANIOTiKa CTIIIIO, iHBapiaHT CTHIILOBOI MOJIEII.

Ilocmanosxa npoonemu. ChopMoBaHui y pajsHCBKI Yacu
CTEPEOTHII EBOJNIONUIMHOTO (JMHIHHOTO) MAXOAy A0 TIyMayeHHS
icTopii My3uKH, Ha TIPEBENIMKUH XKallb, 1 IOTENep He MepecTac ic-
HyBATH 5K NIeBHMI ma6mon. Moro metononoriuny crienudixy (38u-
4ailHO He 0e3 11e0JIOriYHOr0 BTPYYaHHS) CBOTO Yacy BHU3HAUYMIA
colianbHO-ckoHOMIuHa Teopis Kapma Mapkca, sika, CBOEH uep-
TOI0, CIIPHIMAETBCS SIK POIOBKEHHS eBOMIOLIHHOT Teopii Yapib3a
JapBiHa: 00’ €HYIOYMM YNHHUKOM IIMX Teopiii OyB Mi3HABAIbHUN
QJITOPUTM «BLJ] IPUMITHBHOTO JIO0 JOCKOHANIOroy». Biarak, unmana
KUTBKICTh HiPYYHHKIB 3 MY3UYHOTI JiTEpaTypH Ta icTopii My3UKH
(MOCKOBCBKa IIIKOJIa) TPAHCII0Baa caMe GpopMaliiiHy JIOTiKy icTo-
PUYHOTO MPOLIECY; BOAHOYAC 32 HE3MIHHOTO aKIIEHTY Ha HOTo eBO-
JOLiKHIA cknanosiid. KpiM Toro, Ha ChOTO/IHI BCE OUEBHIHIIIOK
nocrae norpeda B Mi3HAHHI TIepeayciM TyXOBHOI CKIaI0Boi icTo-
PUYHHX SBUII Y iXHil JTIOAMHOBUMIPHOCTI, 10 BU3HAYA€E HEOOXi/l-
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HICTh BIJHAXOMKEHHS OCOOIMBOIO METOLOIOTTYHOIO
MIIXO0y Ta EIMiCTEMOJIOTITHO aJeKBATHHX MO0 ITHOTO
Mi3HABATEHAUX AITOPUTMIB.

Axmyanvhicme  03HaueHoi memy BU3HAYAETHCS
TICHUM 3B’SI3KOM TIpOOJNIEMH TEpPMEHEBTHYHOI pelier-
i mpeaMery icTopii My3uKu 3 JUHAMIYHAM Ha ChO-
TOMHI TIOHATIHO-CMHCIOBUM OHOBJIEHHSM KaTeropii
«CTHIB» Y BUPA3HO KYJIETYPOJIOTITHOMY CIIPSIMYBaHHI.
JloBeICHHAM TIHOTO € BXKE caMa 3rajka Mpo BUTOKH
(opMyBaHHs Teopii CTHIIO, BiIIK (OPMYBAHHS KO
npunazaae Ha 60-1i poku XX CTOMITTA 1 KA B My3HKO-
3HaBYil HayIll BBAXKAETHCA UM HE HAHMONOAIION. AJe
SKIIO MEPBHHHNM AJITOPUTMOM BHSIBY CTIUIIO B TOM
qac YBOKAIUCS «PUCH CTHIIIO», TO Ha CHOTOJIHI TIPO
CTHJIb MOBHUTBCS, HAMPHKIAM, SK MPO «CBITOBIMIYTT,
mo 3ByunTh» (MemymeBchkuii, 1997). butsmie Toro,
3MiHA PeMETy iCTOpii My3UKH Ha OCHOBI OHOBIEHHX
ySBICHb TIPO CTIIh (CTWIb ICTOPHYHOI €TOXH, KOM-
TO3UTOPCHKOI IIKONH, iHAWBITyadbHINA KOMIIO3UTOP-
CBKHH CTHJIb) CYTTEBUM YMHOM 3aTHA KOPHTYBATHCS
BHACIIOK 3aJy4EHHS TaK 3BAHOTO MOHAIOJNOTIYHOTO
MiIXOMY JI0 iCTOpii — HOBITHBOTO 1CTOPIOCO(CHKOTO
VABJIEHHS, 110 Mac BUTOKaMu izei [ordpina JlaiiOnina
MO0 MOHAH (3 2peybkoi — ONUHHUIIA) SK HETOIib-
HOI €HOCTI B POJI JYXOBHOI OCHOBH SBHIN. Takmii
TIJIXi/, CKePOBAHMI BUHATKOBO HAa MEHTAIBHHI 00pa3
ICTOPHYHO CKIIAJCHUX CTUIBOBHX SIBUIN y IXHIA He-
TIOBTOPHO BJACHIA iIMAHEHTHOCTI, 3MATHUH BOJOMITH
KOJIOCAJBHUM TMPAKCEONOridHuM (e()eKTHBHUM Ta pa-
IIOHAJTFHAM ) TTOTEHITIAJIOM, 110 Oy/Ie BKa3yBaTH BXKE HE
Ha «PUCH CTHITIO», a Ha HOTO TyXOBHY «aypy». A oTxke,
npobnemMa adropuTMIB TIyMadeHHs ICTOpii My3HUKH —
11e mpo6neMa repMEeHeBTHYHOI PEleii iCTOpHYHO BH-
3HA4EHOTO CTHJIIO, JKE, SIK CBOTO 4acy HaroJONTyBaB
Ha Tomy K. Ilommep, B icTopii mifoTh He 3aK0HH, a J0-
rika CUTYyaIii.

Memodonoeiynoio 6azoi0 cmammi € Tepenycim
eTiCTEeMOJIOTIA (3 epeybkoi «enicmemay — 3HAHHA) K
¢inocodcbka Teopis 3HAHHS, HAPDHKHAM 3aIUTAHHIM
AKOI €: «SIK Mu 3HAaEMO “mOCh”?» — 1 apryMeHTaIis
BIJIOBIl HAa HHOTO 3TIJHO 3 KOMIIOHEHTAMH 3HAHHS:
BOHH II03HAYalOTh COOO0I0 HE IO IHIIE, SIK CXOAMHKH
Mi3HaHHA — YYTTEBY JaHICTh, paliOHAIBHO-KOH-
CTPYKTHBHHH Ta ceHcoyTBoprounii kommonentu (Ile-
tpymenko, 2000, c. 5). 30kpema, YHIKaNbHICTh €fic-
TEMOJIOTIYHOTO TiIXOy BU3HAYAE BIAMIHHICTH TTOMIXK
3MICTOM CaMHUX 3HAHb Ta BHXIAHAM BIIHOIIEHHSM:
BOHO MOKJIMKaHe 3a0e3nedyBaTy [bOMY 3MICTOBI CTa-
TyC 3HaHHS, YMOBOIO ICHYBaHHS SIKOTO BU3HAETHCS Bif-

HOIICHHS 1HTEJIEKTYalbHUX YTBOPEHb A0 OyTTA. A 11e
3HAYUTh, W0 MOLIYK CYI[OTO 3HAYNUTH OyTH Y BiJHO-
meHHi 10 OyTTa. ToMy 3amydeHHs emicTeMOIOTIYHOTO
iHCTpyMeHTapito 00yMOBIeHe MOTPeOOI0 B KOHKpeE-
TH3alii 0cOOMMBOCTEl AHANITHYHOTO MPOPOOIAHHA
npeaMeTy icTopii My3uWKH B Aycl MOHAIONOTIYHOTO
HiAX0Ay — MPHUHIMIIOBO HETIHIHOTO PO3YMiHHS MO-
HaJI iCTOpIl K MHOXXUHU MAKPOIHAMBIMIB 3 TUTBKH M
BIACTHBHMH 1HBapiaHTHUMHU CTPYKTYpaMH Ta EK3HC-
TeHmianpHEM AocBimoM (boituenko, 1995). Binrak,
AHATITUYHI TIPOPOOISAHHS ANTOPUTMIB TIIyMadeHHS
icTopii My3uKH Ta MOWYKIB {i ICTHHHOTO TpeaMeTy
HiIATaTUMYTh IXHBOMY JAiarHOCTYBAHHIO 3 TO3HIIIN
METOIONIOTIi eMiCTEMOIIOTIi Ta PO3yMIHHSA MOHAJ iCTO-
pil K IPOIYKTY HEMiHIHOTO HampsiMy (GiTocoChKuX
CTyHi# Haj Oe3M0CepeTHBO ICTOPIEIO.

Ocmanni docniodcenns ma nyonikayii. OTXe,
B OCHOBY METOMOJIOTTYHOI 0a3u IIi€l po3BiAKH B3STO
Cy4acHI TEOPETUYHI TONOKEHHS TYMaHITAPHUX HAyK,
AKi MalOTh MIAIPYHTAM BHHUKMI e B 20-X pokax XX
cToMmTTS inei akagemika B. Beprancekoro mpo myxo-
BHY 000J0HKY 3emiti B poini ncuxoxymkochepu Ta ii
Hacu4ueHHS Muciepopmamu (MOBOIO MeTaQi3uKn —
KBAHTOBUMH 3TYCTKAMH, HyXOBHHMH E€HEPTiiMH).
BaxxnuBo, mo 3 OUME iIeIMH CIIOPiTHEHI CYIKEHHS
b. Acad’eBa po «iHTOHAIIIHHI CIIOBHUKH €II0X», SKi
B apxiTekToHimi CBITY MY3HKH € MHOXHHOIO MHC-
nedopMm 3BykoiHTOHaUiHOrO KonTHHYyMy (SpKo,
2010). Bomrouac Barome METOMOJOTIYHE 3HAYCHHS
B CTaTTi MalOTh JOCIIJHUIBKI HAMPAIFOBAHHS OO
ICTOPUYHOTO CEHCY MY3WYHOTO MHCIEHHS Ta IOro
CHMBOIIBHOI MPHUPOAH; 30KpeMa — Ha OCHOBI TaKuX
(enomeHiB, K «mopyxu aymni» (bodpoBchkuid, 1998,
c. 32), «inToHariitHa Momenb» (Mockanenko, 1998,
c. 50) Tormo. Ynmany METOIOJNOTIUHY POJb Bimirpae
TaKOX JOCBIJ CTIOCTEPEKEHb HAJ Cy0’ €KTUBHUM JI0-
CBIZIOM CBITOBIIYYTTA B MApaJurMi iCTOPUYHO aKTy-
AJIbHOI CTUJILOBOI CHCTEMH, LI0 K HApSAM MY3HKO3-
HaBYHMX JIOCII/KEHb c(hOpPMyBaBCS Ha TPYHTI BUCHHS
K.-I. FOnra npo BEKTOpH MCHXIYHOI caMOOpraHisartii
Ta mporecy iHauBigyarii (Spko, 2018, c. 218-222).
VpemTi-permT, CcHemianbHy yBary HamaHO TOCTiM-
HUIIBKOMY JIOCBIy IIIOAO PO3LIMPEHHS JIOTITHIX MEK
TIyMayeHHs MOHATTS «CTUIbY» y HOTO ICTOPHYHO BHU-
3Ha4YeHOMYy 00pa3i, HampuKIad, K «IHTOHAIIHOTO
o0pasy cBiTy» (Uekan, 1997, c. 20).

Mema Oocniodcenns — 3NIACHATH aHAITHIHHHA
eKCKYpC IIO/I0 CYYaCHHUX aNrOpPUTMIB TIYMadeHHS ic-
TOpii My3uKH Ta OOTPYHTYBaTH MPaKCEOJNOTIUHY J0-
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IUTHHICTH TAKOTO CIEIia1i30BaHO-YMOTIISITHOTO 00pa-
3y-MOJIeT, SIK «IHBapiaHT CTHITION.

Buknad ocnosrozo mamepiany. Ictopis mysu-
KM — IIe, 3BUYaiiHO, MIMPOKa TaHOpama CTHIHOBUX
SBUI, AKI HAa CHOTOIHI MPOTMOHYETHCSA CIPHIAMATH 3
OISy Ha TXHIO MPUHANEXHICTD 0 YIIOBHI KOHKPET-
HOro Meranepiony — AmnTHYHOr0, CHMBOIBHOTO
(V-XVI cromitrst), Kmacmaroro (XVII-XVIII cro-
mitta), Pomantranoro (kinerp XVII-XIX cromitrs)
ta [HTeHmionansaoro (XX — moyarok XXI cTomiTs)
(Omanaciok, 2018, c. 295-309). Ll naiiBuma mipa
y3araabHEHHS, K4 € MOXiTHOI BiJl ITUKIIYHOTO Ha-
npaMy GinocodcbKoro TIyMadeHHs 1CTopii, TTOKIHKa-
Ha 3a0e3MedyBaTH YCTAHOBOYHY IMO3HII0 MIOAO0 TIPO-
SICHEHHS CaMOl CyTI MHOXXUHH iICTOPHYHO CKJIaJICHUX
CTHJILOBHX SBHUII, 1 IEPEAYCIM — Ha PiBHI OCATHEHHS
KOTHITHBHOI (3 JaTHHI cogifo — MIpKyI0) CKIIaI0BO1
KO)KHOTO 3 HUX. AJIle BOZHOYAC YacTO PELHIIEHT «Ty-
OWTHCS» HA MOMEHTI MIONITYKY BiAMOBITHUX MO0 I[HO-
IO MOTHBALII{, OCKLIBKH 331718 eMICTEMOJIOIIYHO a/ieK-
BATHOTO PO3YMiHHS MONIYKYBAaHOTO IIpEAMETa Mi3HaH-
HSl — CTUIIIO SIK QYHIAMEHTAIBHOTO CHMBOJTY TPOSIBIB
OyTTS B KyJIBTypi ICTOPHYHO KOHKPETHOTO THITY — T10-
TpiOHO OyTH Ha/IIIEHUM CTIEiaTbHUMH aHATI THIHAMA
aNTOpPUTMaMH.

IIpore, 3 ogHOTO GOKY, OYaB-AKI MOTHBALI] 3BY-
KOBOI MaTepii My3H4YHOTO TEKCTY BIIOBHI 3aKOHOMIpPHO
3aMHUKAIOTHCS Ha TAKOMY 00’ €KTi, IK TEMaTH3M TBOPY.
3 iHImoro, — yce B pe3ynbTari 3BOAUTHCA /10 TIpodie-
MU CTHJIGOBOI CHIETM(IKE MY3MIHOTO MUCIEHHS, IO
MPaKTHYHO HEMOYKITMBO 1032 BpaXyBaHHAM HOro 3a/1a-
HOCTI ICTOPUYHO KOHKPETHUX CBITOIVIATHUX Ta CBITO-
CIIpHIIMaNbHIUX YMHHUKIB. AJDKe JIMIIE TaK 1| BUHHUKA-
TEMYTbh ICTHHHI JIaH1 IPO CaM CTHIIb (€T0XY, TBOPUIiCTh
KOMITO3UTOpA Y1 KOHKPETHUH MY3HYHHUH TBIp) Ta, ro-
JIOBHE, METAJIOTIKY CTHIEYTBOPEHHS.

3 MeTOI0 YHAOYHEHHSA TAaKhX HENOJIKiB yBary
BAPTO 3BEPHYTH HA HEUIOAABHI AOCIIIKEHHS 3 TpO-
ONeMaTHKH CTUITIO SK KaTeropii, mo, Ha AyMKY aBTO-
piB, Ma€ 4 He HAWBaKIMBIIIE Mi3HABAIbHE 3HAYCHHS
mozo icropii my3uku. Hanpuxian, C. llun npornonye
TIYMA4UTH CTUIb TaK:

«My3uuHUi CTHIIL — TEPMIH, 10 XapakKTe-
pu3y€e 1HAWBITYaIBHO-THIIONOTIYHI BIACTUBOCTI
MYy3UYHOTO MOBJICHHS OJMHMYHOTO TBOpY abo
MHOXUHHM TBOpiB. B iHIIOMY pakypci, MOXHA
CKa3aTH, LIO0 CTHIb XapakTepuzye ABTOpa My-
3UYHOTO MOBIEHHS. ABTOPOM TBOPY MOXe OyTu

OIIHA JIOJMHA (3raflaiMo CaKkpaMeHTAbHUH BH-
CIIB “CTHJIb — II¢ JIOMUHA”) a00 MHOXKHHA JTFO-
meit (Opuraga KOMIIO3UTOPIB, COLalbHA Tpyma
a00 KJ1ac, HAPOJIHICTh, HAIls, CYNIEPETHOC TOIIO).
YV Oynb-sKOMy BHMIAAKY HOHATTSA CTHIIO Oyne
BIITBOPIOBATH OJHOYACHO SIK THIOBI SKOCTI, 110
IpUTaMaHHI My3HYHO-MOBICHHEBUM apTedakTam
HOTO ABTOpA, TaK 1 HEMOBTOPHI iHAMBITyaTbHi
BIACTHBOCTI, 10 /Iy Th 3MOTY BiJPI3HATH IIi ap-
TedakTH Bijl IHIINX, YMi3HABATH iX Y TaKii THIO-
Boct» (um, 2004, c. 35-36).

3 HaBEJICHOTO CY/XKSHHS IIPOCIIIKOBYEThCS yCTa-
HOBOYHA MO3MIIis JOCIITHUKA I[OJI0 PO3YMIHHS CTHJIIO
Ha OCHOBI HOTO MOBJIEHHEBOTO KOMIIOHEHTa — €TaITy
(GopMypHOT cXeMaTu3allii CTHII0 Ta HACTYITHOTO 3a
TAM TIOUIYKY iHJHBiAyaJbHO-THIIONOTIYHUX BIACTH-
BOCTEH My3MYHOTO TeMaTtu3my. Jlemo iHure BOayae B
noHATTI «cTHibY |. KoxaHuk, sixa Haronomye:

«Crano Maiike akcioMoro, IO CTHIIb CTIPHIi-
MA€eThCS BKE HE SIK HOpMA, HE SIK yHIBepCaIbHUH
3aKOH, He sK “€aune”, a K “0e3MeKHICTh OH-
HugHOCTeH . CTUITOBI HOBAIIIT PeaTi3yrOThCS Te-
PEeIOBCIM Ha KOHIETIIIHHOMY PiBHI (YTBOPIOETHCS
0e3MekHa MHO)KMHA CTUIIBOBHX KOHIICTIIIH), a He
Ha pIiBHI 1HIMBiTyamialii MOBIEHHEBO-BUPA30-
BHX 3aco01B» (Koxanuk, 2004, c. 245).

I xoua C. Ulun crimpaeThesi TaKOXK HA CMUCIOBI
MOJIAJIbHOCTI MYy3UYHOTO MOBJICHHS (eMOIIHO 3a-
OapBlicHI TEpEeXMBAHHS, ICUXIYHI CTaHH, 00pa3u
(anTasii, ixei, cloxeTn, repois), HOro CymKeHHs Mpo
CTHIIb cynepeyars MipkyBauHaM [. Koxanuk, ska Ha-
TOMICTh aleioe JI0 MIHIMBOCTI CHCTEMOTBIPHHX Xa-
PAKTEPUCTUK CTHIIF0 Ta HOro 0a30BMX KOMIIOHEHTIB i
HiATPUMYE aHANITHIHY MOJIETb PO3YMIHHS CTHIIIO K
ICTOpPHYHO Ta COLHANbHO JETePMiHOBAHY i€papXidHy
CUCTEMY — PYXOMY, TMHAMIYHY CHCTEMY BiJHOIICHb.

OnHak Ha MPAKTHIl TOBCIOMHO CaMe iHIMBIY-
aJTbHO-TUIIOJIOTIYHI BIACTUBOCTI MY3HMYHOTO MOBIICH-
Hfl Ta HMBITyaJi3allis MOBIECHHEBO-BUPA30BHX 34CO-
0iB 00MparOThCs K 0a30Ba XapaKTEPHUCTHKA CTHUIIIO,
X04a (haKTHYHO MOBA HJIe JIHIIE PO HOTO CTHIIICTHY-
HUI pecypc — KOHCTPYKTHBHO-MOBHUH OiK )HBOi My-
3uyHoi Marepil. Takuil aHaTITUYHUI aJITOPUTM HE A€
IpsiMo BIMOBI/I 00 METANIOTIKH CTUIIEY TBOPEHHSI,
IO CBITUUTH TIPO MOTPeOy B CYTTEBOMY PO3LIMPEHHI
KOHTEKCTY T€PMECHEBTHYHOI PEIIENIlii CaMOro MOHATTS
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«ctunby. Tak, B OTHOMY 3 Cy4aCHUX TPAKTyBaHb TPe-
METHOTO 3MICTY KaTeropii «CTUIIb» TPOTaryeThes Take
TBEPLKCHHS:

«Ctunp — e TpaHWYHO 3aranbHe (yHza-
MEHTaJIbHEe BH3HAYEHHS OpPTaHi3yluHX YCTaHO-
BOK, TIPUHIHIIB i OPM XYZOKHBOTO MUCIICHHS 1
TBOPYOCTI, SIKI XapaKTEePHi I iCTOPUIHOTO TUITY
kynsTypu» (beprep, 1997, c. 320).

BenbMu oka3oBUMH B IIbOMY CEHCI € HEIIOABHI
JOCITITHUIBK] HANPAIIFOBAHHS MO0 TOIIYKIB MpeIMe-
Ty iCTOpil My3UKM B HOTO CMHCJIOBIH MomuHi. Bax-
JIMBO, IO IUTAXH OCATHEHHS caMe «TaK» OKpecleHO-
ro ()eHOMEHA MAIOTh BUTOKOM iHTETPYBaHHS Taiy3ei
TEOPETHYHOTO Ta ICTOPUYHOTO MY3MKO3HABCTBA, IO
YMOXKJTMBITIOBANIO Ti3HAHHS CKYMUYEHOCTI KyIBTYpU B
iHTOHaI#HEe «Tio» CBiTY My3WKH — TOTO, IO Mae
YCIOIUIPOHUKHUI XapakTep i € MPUCYTHIM y KOXKHiH
nerani. BopHouac Ha mpakruili Takuid GeHOMEH 3jie-
OinpIIOro cripuiiMaeThest SIK CyMa OKpPeMHX JaHHX, a
HE fK TeBHA IiMICHICTh. [[poMy meperkompkae aHami-
THYHA HETOTOBHICTb JI0 OCSTHEHHS iCTHHHOTO TIpei-
METY iCTOpii My3UKH 3aCO00M KITIOYOBOTO aITOpPUTMY,
OpIEHTYBaHHSM Ha Te, 1[0

«ICTOpisl € MOHOJITHO: OPTaHiYHICTh iCTO-
PUYHOTO OISy HE MUCIHTBCS 11033 OXOIUICH-
HSM YCiX IIACTIB My3U4YHOI KYIBTYpH B i CTOCYH-
Ky 10 XuTTA JoacTteay (Menymescbkuii, 1997,
c. 3); «CokpoBeHHE AP0 My3HYHOI icTopii — ii
MIHJIMBHH JyXOBHHH CBIT, 10 XOBA€ThCS Y 3BY-
KaX, — BHOCHUTb CBOEDI/IHI aKLIEHTH i METOHOIIO-
Tif0 HayKH; 30KpeMa — BKJTIOUA€ HAWBAKIMBIIINH
aCTIeKT JIOCII/UKEHHS: 11e iMaHeHTHHH ... Cy0’exT
MY3HKH, 0 OXOIUTIOE c000F0 {i TyXOBHHIA CBIT i
IPSAMO 3BEPTAETHCA JI0 HAC, TIParHe CIiIKyBaHHS.
[cToprk My3WKH HE MOXE YXUIMTHUCS Bijl TAKOTO
CIIUIKYBAHHS, BiJ] CIUIBHOTO 3 HUM OCMUCICHHS
CBITY, IHaKIIIe CTIOTBOPUTBCS CaM MPEAMET iCTOpii
Mmy3ukmn» (Menymescebkuii, 1997, c. 7).

[HIIMME cIOBaMH, MOBHTBCS TIPO ANTOPHTM Ha-
JNANITYBaHHS CBOEPITHOTO JIIAJIOTY — MDX CBiZIOMICTIO
pELHMITiEHTa Ta CMUCTIOBUMH OKPECIEHHAMH iCTOPHIHO
BH3HAYEHHX SIBHUILL, 110 BAPTO PO3YMITH SIK CITLIKYBAHHS
3 JIFOACTBOM Ta Mi3HAHHS JIOTOCY icTOpii. A 1ie 3aBIaHHS
noTpeOye BiJIMOBITHOTO METOMONOTTYHOTO IPYHTY, SIKHH
Mae 3a0e3MedyBaTi KOpeKIito IpeMeTy icTopii 3 akTy

(hopMasIbHOT KOHCTATAIlIT HA MOTHBAII0. 3 ITi€l mo3uil
TPaBOMIPHOIO BUJIAETBCS 3TajIKa PO JTOCBiJ PO3IISILY
CTHIIIO SIK CEMIOTHYHOrO 00’€KTa B JOCIIIHHIBKHX
po3pobkax ocTaHHbOI TpeTHU XX cronittsi. Biache,
e Oyna Ta BUXiJHA TMO3UINiS, 3 SKOi PO3MOYMHAIMCS
eTICTEMOJIOTIYHI CTY/il HaJl KATErOpiel0 «CTHIbY Y i
KYJBTYpOJNOTT4HOMY CEHCI, METOIO0 SKUX OYJI0 CBimoMe
aHAIITHYHE PO3MEXYBaHHS )eHOMEHOIOTIYHOTO Ta HO-
YMEHAIBHOTO aCIEKTiB CTUITIO — SIK «TLIa» Ta «IyIIi»
U «IyXy» CTHIIIO: MepiInid mependayaB OayeHHS KOH-
CTPYKTHBHO-MOBHHX 0COONMBOCTEH sBHIIA (3’sBa);
IHIIMI — TIPO3UPAHHS CYIIOTO CTHJIO (Te, MO 3yMOB-
moe 3’sBy). BoxHouac, yBara Oyna IpuKyTa 0 Takoro
MOMEHTY, KO CTHJIICTHYHUN NPUHOM BUCTYIIAE 3aC0-
0OM YHaOUHEHHSI HOyMEHAIBHOTO ACTIEKTY CTUIBOBOTO
SBUIIA; & OTXKE, CIPUIMABCS K KPUTEPiil KOHCTaHT-
HocTi. ®akTryHo, 1e Oyia crpoda moOyI0BH KOHIET-
1l CEMaHTHKU CTHIIF0 — OOYMOBIEHHS HOTO 3HaKOBOT
TPUPOIN: MUCICHHS «3HAKOM» (CTPYKTYpOIO TIEBHOTO
3HaueHHs). Lle oropraio 3HavymiicTio eBHe 03HAYyBa-
HE, 8 CTOCOBHO 3MiHH KYJIBTYPHOI Iapaur My THTAHHS
3HAKOBOTO O3HAYYyBAaHHS BENO 0 YCBIJOMICHHS BXKE
ApXeTUMAIBHOTO 3MIiCTY THOCEONOrYHOT0 00pa3y (BH-
Ui BUMIp CITIBBIHOIICHHS TOTO, LIO MifIsIrae 03Ha-
YyBaHHIO, i TOTO, 1O € 03Ha4eHNM ). OTHAK, HACTYITHIM
3a THM OYJI0 IUTaHHS AyXy CTHIIK0 — MPUHIMIIOBO He-
CIIOCTEPEKYBaHOI METaOPMH, SIKA 3aTHA BUKINKATH
OCMHCITIOBaHHH PE30HAHC 3aBISKU 3IaTHOCTI PO3KpPH-
BaTH OyTTS B CHMBOJIaX Ta KOHCTHTYIOBATH JTyXOBHICTb
il BUIJISZIOM CMHCJIOBOTO OCEPENIKY.

Hanpuxnan, cyTTeBi 3pylieHHS B TIyMadeHHi
npeaMeTa icTopii My3WKH CHOCTEpIiraloThcsi B JO-
chignuibkoMy poceimi FO. Yekana, sikuil oKpeciuB
1el mpeaMeT 3 oMLY Ha NpsSMY ONM3BKICTh BAcHE
icTOpIi My3HKH 3 ICTOPI€R0 KYJIBTYpH 3arajioM. Pe3yiin-
TAaTOM IIbOTO BHSIBHJIOCS HOBITHE OKpECIICHHS Tpel-
MeTa icTopii My3HKH B IKOCTI «IHTOHAIIHOTO 00pa3y
CBITY»:

«IIpeameToM icTopii My3UKH € TIpOLEC 3MiH
IHTOHAIIHOTO 00pa3y cBiTy: (hakTH, cTajii Ta py-
IIiHI CHTH 11bOTO TIporiecy. CTpIKHEBUM MOMEH-
TOM IPOTIOHOBAHOTO BH3HAYCHHS € IHTOHAI[IHHIUI
o0pa3 CBITy — Kareropis, mo TOEIHYE CIICIH-
(idHO-My3UYHE ¥ 3aralbHO-KYJIBTYpOJOTidHe. 3
OIHOTO OOKY, TYT BiI3€PKANIOETHCA Crenui-
Ka MY3HKH SIK MHCTEITBA IHTOHOBAHOTO 3MiCTY
(Acad’eB), 3 iHIIOrO, — HasBHA Opi€HTALlA Ha
MOHATTA “00pa3 CBITY”, IO BUCTYIAE IHTETPAJIb-
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HOIO Ta TUTIOJIOTIYHO0 XaPaKTEPUCTUKOIO KYIIBTY-
pw» (Yekan, 1997, c. 20).

V posyminni 0. YekaHom mpeamety ictopii
MY3HMKH SIK iHTOHALiHHOTO 00pasy CBITYy aKLEHT TI0-
CTaBJICHO HAa HOrO MpoleCyanbHOMY 37iHCHEHHi. A
OT)Ke, caMe Take PO3YMiHHS camoi cyTi icTopii My-
3UKH ¥ TIPUHIMIOBO iHTETpajbHE Ta TUIOJOTIYHE il
OCSTHEHHS MPEeTeHIye Ha Te, abu 3a0e3meuyBaT 1o-
HAWIIMPIINGA KOHTEKCT (200 X MHOXHHY KOHTEKCTIB)
TepPMEHEBTHYHOI pelemNiii iCTOPUYHO BH3HAYCHHX
My3WYHHX SIBHII, BOJHOYAC, BKIIOYAIOYM (HiKCAIlito
PYWIHHUX CHI TIpoliecy 3MiHM iHTOHALiHHOTO 00pa-
3y CBITY SK 3MIHH MY3HYHOTO XPOHOTOIY Yy 3B’SI3KY
31 CBITOIISIHUME KaTakKJIi3MaMH Ta TpaHC(HOopMaIlieo
CBITOCTIpUHAMAHHS 1 CBITOBIAUYTTS, & TAKOX IMaHEHTHI
MY3HYHI YUHHUKH. [HIIMMH CTIOBaMH, JOCTITHHUK Beie
MOBY TIpO TEBHI CKIaJO0Bi MPEAMETY iCTOpil MY3HKH,
3 KHX (POPMYETHCS KKAPTHHA» MY3UYHO-ICTOPHIHOTO
nporecy. OfHaK, y CBOTX CY/KSHHSX [IO/I0 iHTOHAIIi -
Horo 00pasy city 0. Uekan anentoe 10 cyTo hakTuy-
HOTO 0OKY caMoro mpomecy 3 BUOKPEMJIEHHS CTafiii
PO3BUTKY (HaNpHKIaj, KaHPOBO-CTHIBOBOI CHCTEMH)
3a MeBHUMH MacIuTabaMu caMux (akTiB — eroxH, Ha-
IpsAMY CTUIIIO, TIEPiOAy Ta HAIIOHATBHOT KOOPAUHATH
SK OKpPEeMOTO BHMIpy. A 1€ 3HAYMTh, WO JOCIiTHHUK
BCE JK TAKU JOTPUMYETHCS €BOMIOLIHHOTO (JiHIHHOTO)
MiIXOAy 0 icTOpil MY3UKHU i THM CaMHM HEHaue Cy-
IIEPEUYUTh caM co0i, OCKUTBKU BHACTIOK [FOTO yBara
30CEPEKYETHCS Ha CYTO CTUITICTHYHOMY BUMIpI.

O Toro x, 00pa3 — 11e OyTTs B 00pasi,

«IKIIO CIIOBIZYBaTH Te3y MPO MPUHIHUIIOBY
iKOHIUHICTh OYTTS, TPO Te, O OYTTH TMOCTAE TIe-
pel HaMu JIMIIe y BUIISL 00pasy, ... OyTTS Bke
He OyJe TPOTHCTOATH CBOIM OKPEeMHM BHSBICH-
HSIM; HaBIIAKH, CaMe I1i BUSBJICHHS TIOCTAHYTh T1e-
pel HaMU SIK CTIPaBKHI Perpe3eHTaHTH OyTTS. ...
Mu cripuiimaemo Oyzib-1110 SIK OKpeMe IiijIe, Xo4a,
3a BEJIMKUM PaxXyHKOM, Oy/Ib sIKe KOHKpEeTHE OyTTs
BXOJIMTh CBOIM KOPIHHSM B YCIO TOBIIY YHiBEpCY-
my» (Ilerpymenko, 2000, c. 132-133).

Came TOMy BapTO BU3HATH CITYIIHICTh MUCIICHHS
PO MpeaMeT iCTOpil My3UKU B HaMipi OCSTHEHHS Ii-
JiCHOI MOJeNi My3WYHOI KyNBTYpH B JOCIITHUIBKAX
npoektax B. BanbkoBoi. JlocigHuiero 3ampomnoHosa-
HO aNTOPUTM BHOKPEMJICHHS MEBHOTO 00pa3y-CUMBO-
Jy emoxu, KOTpHi nepeadayae Momyk oOpasHuX aHa-
JIOTiH, 10 BUBOAATHCS 13 KOHKPETHHX IHTOHAIIMHHX

SKOCTeH My3MYHOTO TeMaru3My (Hampukiuan, obpas
KOPITYCKYIN — Il MY3HMKH €M0XH 0apoKo; aHTHYHOT
KOJIOHH — Y MYy3HYHUX TeMax JOOU KIacHIu3My; 00-
pas3 BibpyI040i MarMu — y My3HIli POMaHTHYHOI 100H;
TI0JIe HANPYTH — Y MY3HIIi e0XH MOJICPHIZMY).

Bapto Takox Ha3zBatH i iHII CIIPOOU TIOHATIHHO-
T0 OXOIUICHHS TpeaMety ictopii mysuku. Lle, Hampu-
KA

— KOHIEMIIS «IPOCTOPOBOTO 00pasy CBITY»
(JI. beprep), anroput™Mu SIKOT OXOILTIOIOTH HOTO AMHA-
MivHUH OiK 1 MalOTh PE3Y/IbTaTOM BU3HAYCHHS CTHIIIO
TPBbOX METAETIOX €BPOIEHCHKOT My3UKH — YMOIJIHO-
CHIpITYalbHOTO, 1TI0310HHO-PEaNbHOr0 Ta LII03iHHO-
MOHA/IPEabHOTO CTHIIIB;

— KOHIEMII «IHTOHAIIHHOT MapajurMim) Ta «My-
3ugHoro xponotomy» (H. I'epacumoBa-Ilepcuaceka);

— OKpECJICHHS MpPeAMETY 1CTOpii My3HKH B HOTO
BHYTpIIIHEOMY BUMIpi Ha TPYHTi CHOCTEPEKEHb 3a
chiBBiHOIEHHAME ciyXy Ta 3Byky (T. UepenHuuen-
K0);

— QITOPHTMU BHCTEKYBAaHHS «EBONIOLIl iHTO-
HallifHUX 11ei» y KaHpoBUX (opmMax, CTUIAX, HAIli-
OHAJIBHUX KOMIIO3UTOPCHKUX Imkonax (O. Mapkoa).

[TepeniveHi mi3HaBaIbHi MOIENI y CBOIX alTOPHUT-
Max OKpECIICHHS IPEAMETY iCTOPii My3UKHU BUSABJISIOTH
CHIBMIPHICTb 3 1I€€10 «IHTOHALIHOTO 00pasy CBITy»:
KOXKHa 3 HUX OpI€HTOBaHA Ha TEBHY WLNICHICT 1 THM
CaMUM BIJIKpUBA€E MPOCTIP JUIS TIOAAJIBIIOTO MOJe-
JIOBaHHS 3HAHHEBUX (EMICTEMOJIOTIYHUX) KOOPAHHAT
HOro TIIyMaueHHsl, 30epiralodu BoAHOYAC MOMEPe/IHIN
NOCTIIHUIBKANA JOCBIA Ta 3BAXKAIOUM HA HELONIKU
CYTO €BOJIIOLIMHOTO MiXOY SK TAKOTO, M0 0OMEXKYE
JOCTYII IO METAJIOTiKH CTUICYTBOPEHHS SIK TIPEAMETY
ictopii My3uku. ToMy mpaBoMipHO Oy/e 3BEpHYTHCS
J0 cucTeMaTu3alii 3HaHb, SKY MPOIOHYE emicTeMO-
noris sk Qinocodebka Teopis 3HAHHA — i€papXidHO
CKIIajieHa CUCTeMa THIIIB 3HaHb, KA B CYMIAPAIHOCTI
MapKye 3HAaYyLIicTh NEBHHUX ANTOPUTMIB LIONO OCAT-
HEHHS pI3HOBH/IiB KOTHITHBHUX Ta MOYYTTEBUX QOPM 1
THM CaMHUM € MIPHUIATHOIO TS MOJICTIOBAHHS iHBApiaH-
Ty CTHIIEO 3 TIO3UIIIH I[LTICHOCTI:

«bo B 3HaHHI HOr0 YacTKOBi KOMIIOHEHTH Ta elle-
MEHTH — SIK HOTO 3MiCTYy, TaK i Oyl0BH, — BUIPOMi-
HIOIOTb JICAKY IUTICHICTh, Nepea0avatoTh ii, a, 3 1HIIO-
ro OOKY, ... caMe KOHIICHTpaIlii MeHTaJIbHUX YTBOPEHb
CTalOTh BU3HAYaJbHUMH YMHHUKAMH YCi€i iepapxid-
Hoi o0Oy/10BY 3HaHHs. ToMy B mepioMy HaOIMKEHHI
MU TOBHHHI MaTH B ysIBi TaKy MOJENb 3HAHHS, Y SKiH
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yCsl TOTaJBHICTh CYTHBOTO IPHCYTHS B KOKHY MHTh
1 HIOM eMaHye, BUIIMBAETHCI B KOKHY KOHKPETHICT.
Lle o3nauae, MO Mi3HAHHS BH3HAYAETHCS HE CTLIBKA
Y9aCTKOBUMH YMHHUKAMH YW OOCTaBHMHAMH, CKIUIBKU
3aranpHUM CTaHOM YChOTO YHIBEpCyMy. [HaKIIe Kaxy-
9y, came Led yABHHII yHIBEpPCYM MOBHUHEH JIOMYCKaTH
MOXIIUBICTB TIOSIBH B HHOMY (peHOMEHA i3HAHHS 1 3Ha-
HEs» ([Terpymrenko, 2000, c. 102).

O40m0I0Th IO i€papXiyHy CHUCTEMY 3HAHb THII
SHAHHA CMPYKMYPHO-OHMONO2IUHO20 HAGHY, HA SIKI
MO0 MOJETIOBAHHSA IHBapiaHTy CTUIIO TOKJIAAEHO
aJTOPUTM PO3MI3HABAHHSA ICTOPUYHO aKTYalbHOI CBi-
TOIJISLTHOT TTapalurMu:

— 01 AHTHYHOCTI — I1€ aKcioyorivHa (OpieHTo-
BAaHA HA IIHHOCTI) MOJENb CBITONAAY Y Bepcii Mido-
MOETUYHOTO Bipo3HaHHA (cuctema boris, puTyanbHa
Maris o0psiB Ta 3BUYAiB);

— 1 CumBornpHOro Tepiony (CepemHbpoBIUUS,
BinpomxeHHs) — CHHKpeTHYHA 3arajbHICTb IyXO-
BHUX CMHCIIIB OyTTS 1033 MOAUTHHICTIO Ha BHYTPIIIHI
i 30BHIIIHI YHHHHKHY,

— IUISL €TIOXH 0apOKO — TEONOTIYHUM THII CBITO-
DIIHOT MapajurMyi, KoM BH3HAYATbHUM YHHHHKOM
Opi€eHTYBaHHS y CBITi € 3HaHHS TOrO, IO CBIT CTBO-
peHo borowm 1 mons moanHU 3anexuTh Bix Bomi [oc-
TIO/THBOT;

— T €TOXH KJIACHUII3MY — aHTPOIOLEHTPUY-
HUH THI CBITODIALY, KOJM JIOAMHA MUCIHUTH ceOe B
ocepemai CBiTy SK Taka, IO 3[aTHA 3MIHIOBATH HOTO,
CBIT, 1 cebe B palioHaNbHUIN (TIEPEAyCiM BOJBOBHUIA)
crocio;

— I €MOXH POMAHTH3MY — TaKOX aHTPOIIO-
[EHTPUYHUH, aje B KOOpAMHATAX IppalioHaJIbHOTO
croco0y po30yIoBH BHYTPINIHIX MEpPEKHBAHb (IOMi-
HAHTHICTh EMOITIHOTO YMHHUKA);

— Ui eTOXW MOJEPHI3MY — Il OJWH BapiaHT
AHTPOIIOIEHTPH3MY, ale 3 IHTEHIIOHAJHHOIO MPHPO-
1010 MuCTe(hOpMyBaHb SIK IPOEKIIIT HA PO3BUTOK MOX-
JMBUX HOBHX SBUIN Yy OIK €KCTEHCHBHOCTI BHACIIIOK
TOTAJIBHOI KOHCTPYKTUBI3ALli TBOPIOTO MPOLIECY;

— CBOEIO YEProl0, MOCTMOJEPH IIUIKOBHTO OIIO-
BUTHH «TIONIyKaMH BTpadeHoro dacy» (3a M. Ilpyc-
TOM) — KEpOBaHUI HEopecTaBpallie€r/peiHTeprpera-
1i€to apTe)akTiB Ta YNCICHHIMH 11€ai3aIi M.

[lepeniyeHi B iCTOPUYHO MOCTYIAILHOMY MOPS-
Ky PI3HOBH/IM CBITOITIAIHUX TTAPAJUTM KOXKHA 10 co01
TIPEICTABIISAE TIEBHUHN pifl ieH, qorMartiB 1 00pasis, o0
3 0Ty Ha pediekcHBHE Moje QyHKIIOHYBaHHS KyJTb-

TYpH € CaMOJOCTAaTHIMH B POJI CEHCOYTBOPIOIOYHX
YUHHUKIB Ta OPIEHTHPIB I MPOAYKYBAaHHS 1HIINX
THIIIB 3HaHb. 3-TIOMDK HUX (OMICIIs 3HAHD CTPYKTYPHO-
OHTOJIOTTYHOTO IIIAHY) BUPI3HAETBCS THIl 3HAHHSA K-
3UCMEHYiaTbHO20 NIaHy: B 00pa3i-MozieNi 1HBapiaHTy
CTHJIIO BOHH OKPECITIOIOTH COOO0I0 XapaKTepUCTHIHHII
noptpeT JIfomuHN iICTOPHYHO, KA YCBIIOMITIOE ce0e i
CBOE MICIIE B CaMe «TaK» 3po3yMiioMy cBiti. He nuB-
HO, OT)KE, IO TaKOTO THITy 3HAHHS PEMpPEe3eHTYIOTh
CBOIO HACTYTHICTb I[010 32()iKCOBAaHKX BHIIE 0COONH-
BOCTEH CBITOIIATHUX TIAPAJINTM, OIHC SIKUX TIOACKYIN
BXKe BKIIFOYaB hikcalliro okpeMux GopM MposiBiB OyTTs
Ta iCHyBaHHS JIFONVHH, HANPUKIAJ, B QHTHYHI YacH
HapagurMa Bipo3HAHHS OPOIKYBaia MPIOPUTETHICTH
MariyHoTO CEHCY PHTYaJbHUX il mopuHH. ToOTO,
CyTh 3HaHb EK3UCTEHIIMHOTO MIaHy 3100yBaeThCcs Ha
PIBHI MHUTAHHS IOA0 YMHHOCTI MEBHOI CBITOCTIPHIA-
MaJIbHOI HACTaHOBU:

— B aHTHYHI YaCH — MariuyHoi/CyTreCTHBHOI;

— y 100y 6apoko — CTIOTISIIAIBHOI;

— y mo0y KiacuimsMy — TIpeIMETHO-CHTY31ac-
TUYHOI;

— y 100y pOMaHTH3MYy — CIOTIIAAIBHOI caMo-
pediexcii;

— y 100y MOZIepHI3My — BiTdyKeHHS (BiACTOpPO-
HEHICTh CIOIAIAHHA Ta CEMAHTHYHA «TPa)» KOHTEK-
CTaMHu);

— y TIOCTMOZIEPHOMY Haci — pe(IeKCHBHOI.

CBO€10 4eproro, 3HaHHA peueKcusHozo nia-
Hy TIPOAYKYIOTh AJTOPHTMH Ti3HAHHS IMAHEHTHOCTI
MUCTIEHHS JTIOAUHH ICTOPUYHOTO THITY; 30KpeMa, TIpH-
UTBHOT yBaru 10 ii kuTTeBUX GopM (Micie Ta yMOBU
TBOPYOI MpaIli, CTAaBIEHHS [0 HABKOJUIIHBOI AiiCHOC-
Ti TOIIO) 1 BEKTOPIB MICHXIYHOI CAMOOPTaHi3alii.

Hanpuknan:

— M.-C. bax — inTpoBepTHHUii THIT 0COBHCTOCTI,
CITyXKHB TIpH LIepKBi (THcaB My3uKy 10 borociyxinb);
A. BiBanpai — ekcTpaBepTHHH TUIT 0COOUCTOCTI (TT0-
TpH TyXOBHUIA CaH HE CIyXHUB y XpaMi; 3aKJIaB OCHOBU
HPOTPaMHOi IHCTPYMEHTANBHOI My3UKH Ha OCHOBI 00-
pa3iB 30BHIIIHBOTO CBITY);

— Mosed Taiian ciykuB y MaeTky nama sk Ka-
TeTbMEHUCTep, CTBOPIOIOYH YHCIICHHI KOMIIO3HITIT «J10
TIEBHOI CBITCHKOI TOAID» 1 pa3oM 3 TUM parliOHAIBHO
OTpAIbOBYBaB NPUHIMIIK CTPYKTYPYBaHHSA Ta TeMa-
TH4HOi pobotH; JlronBir BaH beTxoBeH BUsBISB OyH-
TapchKe BITHOMICHHS MIOA0 TOMINIHBOTO CYCITUILHOTO
cepenoBuIna, OyB aMOiBEpTOM, ajie CBOTO POLY CaMIT-
HUKOM, 3pOJIUB THII 00pa3y «reposi». Binrak, 3aranpHo
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MEHTANbHUI THI JTIOAWHU JOOW KIACHIM3MY (ermoxa
[IpocBiTHUITBA) MOKTAACHNH HA TOIMIYK KOHIEMNTY-
aIbHOTO Y3TOMKEHHS PI3HUX CTOPIH KHUTTS, BUSAB iX-
HBOI CYIIEPEIHOCTI Ta B3aEMO3B SI3Ky 3a J1aTCKTUUHH-
MU 3aKOHAMH;

— ICTOPHYHMI TUI KOMIIO3UTOPAa-pPOMAaHTHKA —
IIe CBIT MISHHA Ta MaHpiB, BiI4ai0 3 TPUBOLY He-
MOXITHBOCT] OCATHYTH OakaHe TOIo; T0O0TO — mpio-
pUTET ippariOHaIFHOTO YHHHHKA, CHMBOJI3ALIIS SIKOTO
IpUBENa 10 MPIOPUTETY TAKOTO THOCEOJIOTIYHOTO 00-
pasy, sk Cy0’ €KTHICTS;

— y Yacl MOJEpHI3MY, CEHC SKOTO BHHHKA€E Ha
T QHTHPOMAHTUYHOI PEaKIlii, KOMIIO3UTOpP € pajIe
«IH)KEHEPOM» Ta «TEXHOJIOTOM» 3 KOHCTPYKTHBHOTO
3a0e3meueHHs] KOMIIOHYBaHHS My3W4YHOI Martepii He-
MIMOBIPHO BHTQ/UIMBUMH TEXHIKaMH {i TBOPEHHS, IO
€ 3aco0aMy BTiIEHHS MOJAIBbHOCTEH BiIUyXEeHHS Ta
1poHii;

— THII KOMIIO3UTOPA II0OCTMOEPHOTO Yacy Xapak-
TEPU3YETHCA AK peiHTeppeTarop abo K HeopecTaBpa-
TOp 3arajbHO-KyJIETyPHOTO 3100y TKY.

HactynHuit KpoK y CYMiAPSOHOCTI CHCTEMH
3HaHb CTAaHOBIATH 3HAHHA-6I0HOUeHHA. B icTopii My-
3UKH — Iie (ikcalis ’KaHpoBOi JOMIHAHTH TBOPUOCTI,
AKa TIOCTA€ CBOEPITHIM €TAJOHHAM CHMBOJIOM ICTO-
puuHoi enoxu. Hanpuknan:

— 'y YacW aHTHYHOCTI — 00ps/ Ta 3BUYAl/pHUTYaI;

— B emnoxy 0apoko — Meca, iif cympoBiaHi *kaH-
POBi hopMH (CTPYKTYPHI eTeMEHTH BOTOCTYKIiHHS SK
MarHi(ikaTy, IacioHH TOIIO), a TAKOXK OPaTOpis;

— B €MOXy KJIAcCHIM3My — CBOTO POIY «CBIT-
ceka Meca XIX cromitrsay (MenymieBcskuit, 1997)
cUM(QOHIsl; 3arajioM — JiaNeKTUYHI THIIM KOHLCTILIIH,
HaMACKpaBIIIMM BTINCHHAM SKHX BHSBHBCA CTPYKTY-
POTBOpPYMIT IIPHHIUI COHATHOCTI Ta CTPYKTYPHO-Ce-
MAHTHYHUH 1HBApiaHT KIACHYHOTO COHATHO-CUM(O-
HIYHOTO [IUKIY;

— B €MOXY POMaHTH3MY — SK KaMepHa MiHiaTio-
pa (mmicHs, TPeTIoNis, EKCIPOMT, IHTEepMEIo, HOBeNa
TOIIO), TaK i MOHYMEHTaNi30BaHA IHCTPyMEHTAIbHA
«mw’eca» (ckepro, 6amagu @. llonena) uu kamepHO-
BOKAJILHUH MUK, IIIO CBiIYaTh COOOK0 MPO iHTHUMI3a-
Iito (KaMepHi3aIlifo) 3aIyMiB;

— B €IOXy MOZEPHI3MY — MeTa)XaHpoBi (opmu
Ha 3pa3ok «My3uka s opremniano, yrapHux Ta ye-
nectm» (bena baprok), «Kamepra mysuka Ne 1, 2, 3»
(Apuonbx Llenbepr) Ta aBaHrapAUCTCHKI MPOEKTH HA
3pasok «MeTtamopdo3my, «IHBepcii» ToImo; T06T0 —
«HEIHBapiaHTHI» 3BYKOBI MPOEKTH;

— y Yaci MOCTMOIEpHY — ieasi3oBaHi (CTHII30-
BaHi) MuciIe)opMHU IHTOHAIIIHHOTO KOHTHHYYMY.

Vpemrri-perr, iepapxidHy CUCTEMY 3HaHb JI0BEp-
MIY€E TUTI iHCMPYMEHMANbHO20 3HaHHA. B icTopii My3u-
Ki — 1€ (piKcaris mpiopuTETHOI CUCTEMH My3UYHOTO
MOBJICHHS:

— B aHTWYHI 9aCH — MOHOJNYHOT;

— y 106y 6apoko — momidoniuHOi (imes TiHea-
pu3My Ta MaliCTEpHICTh BOJIOAIHHSA TEXHIKAMH KOHTpa-
TyHKTY);

— y 100y KJIacHIU3My — rOMO(OHHO-TapMOHIY-
HOI 32 ONOpHU Ha YiTKI (YHKIIOHAIBHI CTIiBBiTHOIIEH-
HS;

— y 100y pOMaHTH3MY — TaKOX TOMO(OHHO-Tap-
MOHIYHO1, aJie 31 CBIJOMUMH MOPYIIEHHIMH ((aKTd-
HO pyHHAI€I0) Oyab-IKAX CHCTEMHHX CTEPEOTHIIIB Yy
POl «KJIACHYHOTO» JIOCBiMY (3BOJNIKAHHS IIOAO TO-
HAJIBHOTO TSDKIHHS, TIPesoii 0e3 (yr, «CKOPOYCHHUI»
COHATHO-CHM(OHIYHIN MUK, KOMIO3UIIAHO MOHO-
JTiTHA 3 (ha30BUM TUIIOM ApaMaTyprii cOHaTa, MPUHIIIIT
MOHOTEMATH3MY Ta «IIICEHHOT0» CHM(OHI3MY TOIIO);

— y 100y MOZIEpHiI3MYy — COHOPUCTHYHOL;

— y "aci MOCTMONEPHY — 3TiJHO 3 iIE€I0 TIOo-
0aIbHOTO KYJIBTYpPHOTO CHHTE3Y, 3aC000M CTHITI3amil
Ta iaeatizalii MUCIe(hOpPM MUHYJIOTO.

Ha ocHOBI 3a3HaueHUX TUIIIB 3HAHb iCTOPISA My-
3UKH Ma€ MOKIIMBICTh METOAONOTIYHO 30araqyBaTucs
aJITOPUTMAMH MHUCJICHHS {HBApiaHTOM CTHIIIO — CHC-
TEMHHM YTBOPEHHSM 13 CYMIAPSIHAMY BiJHOIICHHS-
MU BIJITIOBIIHUX KOTHITUBHUX T4 MOYYTTEBHX (OPM,
3TIHO 13 3aBKAW ICTOPUYHO aKTyabHAMH THIIAMH, a
came:

1) ciTorTARy;

2) cBiTOCTIpHAMAIEHOT HACTAHORBH;

4) jxaHpOBOI JIOMIHAHTH TBOPYOCTi (€TATOHHUI
THII, [0 BOHpae B cebe MEHTAIIbHI 3aCajH ETOXH);

5) cucTeMy My3UYHOTO MOBJICHHSI.

Bapro mam’sitaTa: MoAChke COPUAHATTS 3aBKIN
Mae CIpaBy 3 BapiaHTaMmH, a iHBapiaHT NMEPETBOPEHB
BUBOAUTHCS abcTpakTHO. OTXKE, 3amMpPOMOHOBAHUIA
aJTOPUTM OCATHEHHS METAJOTIKH CTHIEYTBOPEHHS
MPaKCEONOTIYHO MOKITAAEThCS HA YMOIISTHICTD 1HBA-
piaHTHOI MOJIETI.

Bucnoexu. Busenenuil emicTeMonoriynuii (3Ha-
HHEBHII) AUCKypC TIyMadeHHA iCTOpii MY3WKH Ma€e
PEe3yJIBTaTOM YSBIECHHS PO TaKy 3HAHHEBY (opMy, K
inBapianT cTmo. Moro mpakceonoriuny JOMiMbHICTS
JIOBOJIUTH CHCTEMHICTh aNTOPUTMIB TIYMaueHHS iCTO-
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il My3HKH K MHOKUHH CTHJIBOBHX SIBUII y JIMIIE TSI 3HAHHSA-BITHOIICHHS — 3HAHHS IHCTPYMEHTAJIBHOTO),
HUX BIIACTUBIH KOTHITHBHIN mpupoai. KpiM Toro, ysiB-  TOBOASTH METANOTIKY CTHIEYTBOPEHHS — BEKTOP, IO
JIEHHS TIPO 1HBAPiaHT CTHIIIO, IO CIIMPAETHCS Ha iepap-  HOTO HEMOXIIMBO 3MIHHTH; a 3HAYHTh — CTAOUIBHO
XIYHY CYMiIPSIHICTh THTIIB 3HAHD (CTPYKTYpPHO-OHTO-  MO3HMI[IOHYBATH KOXKEH HACTYIHHUM alropuTM TIyMa-
JIOTIYHOTO — EK3UCTEHIIHHOTO — PeIeKCHBHOTO —  YeHHS Y 3B’S3KY 3 iHIIMMH THTIAMH 3HAHb.
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Olha Zavialova, Mariya Yarko
Modern algorithms for interpreting the history of music: an epistemological discourse

Abstract. In the article a historically significant situation is considered, when with the revival in the last third of the
twentieth century of B. Asafyev's ideas on music as a sound intonation environment and an art of intoned meaning, as well
as because of the expansion of modern humanitarian knowledge due to close interdisciplinary links, the musical criticism
underwent a process of active development, synthesizing the subject field of historical and theoretical musicology on the
basis of culturology and philosophy. The achievements of this process have been analyzed, which demonstrate a radical
renovation of the conceptual and semantic content of the leading categories of musicology, in particular, in relation to the
interpretation of historical phenomena in music in view only of their inherent worldview paradigms. Analytical algorithms
for detecting epistemologically reliable data on the style of epochs and criteria for compiling their generalized "image" under
the guise of an invariant model are specified. The expediency of a monadological (nonlinear) approach to the history of
music, which methodologically corresponds to the idea of "philosophy of integrity", is proposed and substantiated.

Keywords: algorithms for interpreting the history of music, monadological approach, metalogics of style, an invariant
of stylistic model.
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AHnomayia. Y cTaTTi pO3IAAAIOTECS 0COOMMBOCTI POOOTH BHIATHHX
OaneTMmelcTepiB Ta IpolLieC BAHUKHEHHS i po3BUTKY Li€l npodecii B icTo-
PUYHOMY acteKTi — Bifl yaciB BinpomkeHHs, Koy OCTaTh yYUTENs TaH-
11iB HabyBa€ BEJMKOTO 3HAYCHHS B CYCIIUIBCTBI # yIepIiie 32CTOCOBYEThCS
cnoBo «banet», 10 30 pokiB XX cT. AHaN3yIOThCS TBOPYI IPUHIIUIH Ta
MeTonu poboTu BaTHX Xopeorpadis munysoro I1. bomana, X.-X. Ho-
Bepa, K. Jobepsams, ®@. Tampowi, XK. [Teppo, ILI. dimxmo, A. Cen-Jleona,
M. Tletina, M. @oxina, . bamanuuHa, posb 0COOMCTOCTI TaHIIIBHUKA
B CTBOPEHHI XopeorpagivHoro o0pasy BUCTaBH TaK Camo, SK i HOCTaHOB-
KH OaneTiB UX BUJATHHX XopeorpadiB Ha ykpaiHCbKiit cueni. Posmisna-
I0ThCSl PUCH BUKOHABChKOro cTimo M. Tanboni, K. I'pisi, A. TlaBnoBoi
Ta {HOINX, a TakoX ()eHOMEH iMIpoBiamiitHol TBopdocTi A. JlyHKaH Ta
ii BIuB Ha hopMyBaHHS HOBOI OaneTHoi ecTeTrky modaTky XX ct. Oco-
OnmBa yBara MpUIINSETHCS TBOPUOCTI BUAATHHX MaiicTpiB Oanery Cepika
JIudaps, Barpaa HiskuHcbKoro Ta #ioro cectpy bpoHiciasu, )UTTS SKHX
Oyro moB’s3aHe 3 Ykpainoro. Jlyxe BaXIHBOIO € mpobiieMa rapMOHIHHOT
€ITHOCTI XOpeorpadivHoi 1 ApaMaTHIHOi CKIAJ0BHX Y OaleTHii BUCTABI,
YOMY TaKOX MPUIUIAETHCS YBara B CTaTTi.

Kniouogi cnosa: Ganer, baneTmeiictep, KIaCHIHIN Oanet, icTopis
Oanety, cTBOpeHHs 0ajeTHOi BUCTaBH, METOM POOOTH OaneTmeicTepis,
xopeorpadis.

Busnauenns npobnemu. banermeiicrep — mnpodecis crapa, a
BOIHOYAC 1 HOBA. Bi mepemMoniiimMeiicTepiB, OpraHizaTopiB TaHIIO-
BAJGHUX PUTYANIB, IS CTICI[iaNi3aIlisl MPOCTEKYEThCS BiJl cepel-
HBOBIYHOI KypTya3HOi Ky;IbTypH ()e0abHOTO CyCIIBCTBA, ale B
CyTO TeaTpaJbHOMY CEHCl BUHMKHEHHS OaleTMeHCcTepCchKoi cripa-
BH CTAJI0 MOKJIMBHM JIHIIE 3 TIEPEXOAOM BiJl aKTOPCHKOTO JIO pe-
KICEPCHKOTO TeatTpy. Y TaKOMY PaKypci iCTOPHIHUN PO3BUTOK IIi€]
CTICIIAIGHOCTI 3HAXOMUTh AHAJIOTH B MY3HIIi, JI¢ TAKOX ITOCTATh
KarepMercTepa mepenyBaia GopMyBaHHIO TIpodecii TupureHTa.
Skmo B icTopii ApamMaTHYIHOTO TeaTpy el mporiec BiaOyBaBcs Ha
Mexi XIX—-XX ct., To B 6aneTHOMy MUCTEITBI € CBOT 0COOIMBOCTI
nepiommsanii. [Ipobmema ictopii Ta mepemicTopii GaneTmeiicTep-
CHKOI CTIpaBH Mae Oe3mocepeHiili CTOCYHOK /10 MUTaHb PO3BUTKY
BIIOBIHAX METO/IIB.

CryniHp BHBYEHOCTI MPOOIEMH 1CTOPHYHOTO CTAHOBIEHHS
npodecii OameTMericTepa BU3HAYAETHCS, HACAMIIEPEN, 1CTOPUY-
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In. 1. «Ila-0e-kampy L. Ilyni. Xopeoepaghis K. Ileppo. Buxonyioms K. Ipisi, M. Tanvoni, @. eppimo ma JI. I pan

HOK0 PEKOHCTPYKII€I0 THX €roX, Koiu Tpodecis 3a-
pomxysanacs. Tak, B enoxy BinpomkeHHs 1 HaBiTh y
ni3HpoMy CepenHbOBIYYI € 3Tafikh TMpO TaK 3BaHUIA
«BUEHHUH TaHEIhY», TOOTO TaHeIlb, AKHi TOTpebye Tpo-
IyMaHoi KOMIO3HLIi i CHeLialbHOr0 TPEeHyBaHH: 11
B/IOCKOHAJTIOBaHHS BHKOHAHHS. B emoxy Bixpomkenus
3’SBISIOTHCS TPAKTATH, NMPHUCBSYEHI MHUCTEITBY TaH-
110 — OanbpHUM TaHIIM 1 Oaneram. HaiOinsmn Bifo-

Mi 3 HuX — «Tannisauky dabpinio Kaposo (1581)
ta «MwtocTi koxaHHs, abo HoBi BuHaxomu Oanety»
Yesape Herpi (1604).

VY 1ux Tpakrarax OmucaHi TOroYacHi OajbHi TaH-
10, sIKi OyJIM HEB1J EMHOK YaCTHHOK) CBITCHKOTO €TH-
kety. Tanui Ha Gany He OyIM IMIPOBI3aliTHUMHU: BOHH
ckiananucs 3 diryp. @irypa TaHIr0 — I¢ KOMIIO3U-
1isl, TAHI[FOBAIBHUI MAJIOHOK IUTFOC MOPSIOK PYXIB.
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Hanpukinni CepenHix BikiB BinOyBa€eTbcs po3miapy-
BAHHS HAPOJHUX TAHUIB 1 MpuUABOPHUX. CensHCHKI
OpamJIi, K1 TIOTPAIIH JI0 MajaliB Oararux (eoyais,
CTaNM CTHTI30BAHUMH, 3MiHUIAcCSA MaHepa iXHbOTO BH-
KOHAHHS: CTPUOKM TEPETBOPUINCS HA KOB3HI PyXH,
3’SIBUINCS HAIBMAIbI[, TEMI CTaB IOBLIBHIIIKNM,
1031 — OLTBII MAHIPHUMU.

[TocTath yuuTens TaHIB 37100yBaE BAXIMBOCTI,
aJKe B Oro 00OB’S3KHM BXOIUThH BIAINTYBAHHS BaXK-
JIMBUX CBATKOBHX MOJiH, K 3a3BUYal 3aKiHUYBaJIUCS
Oaom.

OnHak BHCBITIEHHAM MeTaMop(o3 Oanermeid-
CTEePChKOI podecii Ta OIMCOM BiMOBIIHOT JKEepesb-
Hoi 0a3u Hapa3i OOMEXYETbCS BWBYEHHS MUTAaHHS.
[Toctae 3aBmaHHS MPOCTEKHUTH JIOTIKY iCTOPHYHOTO
PO3BUTKY, SiKa 3yMOBHJIA CTAQHOBJIECHHs Cy4yacHOi Oa-
netMeicTepchkoi cripaBu. Takuit migxin g0 mpoOie-
MU TIOTpeOy€e BHCBITICHHS, HAacammepes, iCTOPHYHOT
€BOJTIOLIT METOIIB POOOTH, MPHUIOMIB OpraHizarii Bu-
CTaB Ta BOJHOYAC MENArOTIYHOI MiJTOTOBKM apTHCTIB
Oanerty. BifnoBiHO, MOIITEHO 3BEPHYTHCS 10 BUTOKIB
0aJeTHOTO MHCTENTBA, ¢ BXKE 3aKJIaJeHO MOTEHI],
peai3oBaHi 3r0J[OM Y €BOMIOLIT ICTOPHMYHO-CTUIIBOBUX
CUCTEM.

Buknao ocuosnoco mamepiany. 3BepTarOuuCh
JI0 TaKuX BHUTOKIB, 3a3HAYMMO, IO caMy Ha3By «0a-
net» (salletto) 3actocyBaB ymepimie J[OMiHIKIHO Ja
[I’syeHna 10 CIOITH «KOHTPACTHUX TAHIFOBATBHUX
TEMIIiB, MOEAHAHNUX Y (OpMi OJHOTO TaHIEO». bamer
nourHaBcs [HTpaoro, notim inum Konrpanaco, Canb-
tapemna i [anbspaa, sxi 3aBepryBanucs Dixamom
(Peripanoro).

V Takux croiTax BaXJIMBa pojib Hallekajla My3u-
11, siKa mepecrtaia OyTd pOHOM s TaHIIIB, SK 1 OyII0
3a yaciB CepeiHbOBIYYS, a TUKTYBaJa TEMII, XapakTep
TaHIIOBAJBHUX PYXiB, 3 SBHIKCS MY3U4HI (pasu, 10-
nidowis. I EOpeo, Benmkuid yunTens TaHIIB 1 XOpeo-
rpad itaniiicbkoro BigpomkeHHs, micas:

«Komy TaHenp HapOMKEHUH MENOJIEI0, SK
7ist, 0 BUpAKae i BIaCHy MPUPOJLY, 1 KOIHU B JI0-
CKOHAJIOCTI BOJIOAIOTH HAYKOKO TAHIII0, MOYKHA OI-
HAKOBO 9y/J0BO BUKOHYBATH CJIOB’ THCBKI, TPEIIbKI,
MaBPHUTAHCHKI 200 TePMAHCBKI TaHIIl B XapakTepi
SIKOi 3aBTOJIHO HAIlii, @ TAKOXX CTBOPIOBATH TAHIIL
3TiJIHO 31 cBO€EIO (panTasiero 1 Tanmantom» (Ebreo,
1995).

Ha po3BuTOK TeaTpanbHOrO OaIeTHOTO TAHIO

3HAYHOIO MIPOIO BIUTMHYB PO3BUTOK JpaMaTHYHUX Ta
MY3HYHHX *KaHPIB, a caMe: aHTHYHUX KOMEIii, MajipH-
rajiB, macTopaiei, BUCTaB KOMeJii-enb-apTe, a Ta-
KOX Orep, e 000B’I3KOBOIO CKIIaJI0BOIO OYJH TaHI[IO-
BaNbHI iHTepMeii. B itamilicekiii onepi OaneTHi clieHu
JpaMaTH3yBalKCs, IO BHMAraao Bijl TaHUMeWcTepa,
MaicTpa TaHIiB, TICHOT CHIBIIPAIli 3 KOMIIO3UTOPOM Ta
JOPETHCTOM.

Xou 0aer 3aponuBcst B [Tanii 1 OibIIiCTh BUAAT-
HUX TaHIMEHCTepiB Oy/H iTaTiiiCbKOTO MOXOMKEHHS,
aJie MoYaToK 0aneTHOTO TeaTpy MPUHHATO OB’ A3yBaTH
3 ®Opanuiero. banetn Oynu Kyxe NOMYNSPHAME TIPH
nBopi Karepunu Meniui. [lepmoro 6anetHoto BHCTa-
Boto cTaB «Komeniiinuit Oanet koponesu, ado Lupies
Ta 11 HiMdu», nokasanuid 1581 poky Ha yecTh BeClLIS
repuora ne JKyaiiesa B Mmanomy byprysacekomy mana-
1i B [Tapwxki. He3Baxarouu Ha Te 1110 B cHieKTaki 0yam
BOKaJIbHI apii, peunTaTuBy ¥ IeKIaMalis, CIeKTaKIb
YBa)KAIOTh OANeTOM, TOMY IO BiH MaB CKJIaJHHIi Jpa-
MaTHYHHH CIOKET, 10 PO3KPHBABCS 3ac00aMH TaH-
mo. Y Oaneti Opanu y4acTh KopolneBa i MpHIBOpHI,
a TaKOX NpoQeciiiHi TaHI[IBHUKK. TaHelub MOAiISBCS
Ha COJIbHUH 1 (irypHuii — aHcamOJIeBui, e BiJl BUKO-
HaBI[IB BUMarajacsi BACOKa MaliCTePHICTh Ta CHHXPOH-
HICTh BUKOHaHHS. ABTOpoM Oainety OyB iTamiHChKHit
ckpunanb i TannMmerictep banwrazapini na benbmxoso
(banwrazap ne Boxyaiie). Y moscHEHHi 10 CBOTO TBO-
Py BiH MHKCaB, MO CIOBO «KOMEIIHHUID 03HAYa€E HOTO
ApaMaTHYHy TIPUPOMY 1 IACTUBHH KiHEllb, alle IepIie
MICIIC B IIbOMY JIMCTBI BiH BIJJIA€ BCE-TAKH TAHIIIO.
Banbrasapini 3poOuB TaHElb CKIaJ0BOI0 YaCTHHOIO
ApaMaTtuyHoi Jiii. Y Oaserti Oysno 6arato xapakTepHUX
TIEPCOHAKIB, SIKI TPAJM CBOi POJi 32 JAOTIOMOTOI0 BH-
Pa3HOTO TaHIIO, MIMIKU i xkecTiB. Benuke 3HaueHHS
MaJi KOMIIO3HIIisl TaHI[IB, CLICHIYHI e(heKTH — OaneTn
Oynmu y)e MUITHAM JifCTBOM.

[Ticna «KomeniiiHoro OasneTy KOponeB TPUIBO-
pHi Oanetu cramu myxe monmyaspHuME. OcoOIuBOTO
PO3KBITY MUCTEITBO OajieTy pH (hpaHIly3bKOMY JIBOPI
nocsiro 3a Jlronosuka XIV, skuii cam OyB TalaHOBH-
THM TaHI[IBHUKOM i OpaB y4acTb y OaneTHHX BHCTa-
Bax. JIyi XIV nyxe nepeitMaBcst pO3BUTKOM 0OaJIETHOTO
MucTenTBa. BiH nparnyB 30eperty 4iCTOTy aKajeMiy-
HOT'0 TAHIIIO 1 3 11i€10 MeTOr0 cTBOpUB KoposiBehky aka-
aeMiro TaHio B 1661, OnauM 3 i ouinbHuKIB OyB [1’ep
Boman — BupatHuii xopeorpad, skuii OyB yuurenem
tauo camoro JlromoBuka XIV. IT’ep boman OyB myxe
BIPTYO3HHM TaHI[IBHUKOM — BHKOHABIIEM XapaKTep-
HHUX ponelt 1 OaneTmeiictepoM. Bid yBiB y donoBiumit
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In. 2. 2Kan Kopore Hosep

CLICHIYHUI TaHelb CTPUOOK, MOMiOHUH 10 pas de ci-
seaux en tournant ado revolta de en tournant, a Ipo
10ro BUKOHABCHKY MaHEpy OJIMH i3 CY4acHHKIB MHCaB,
10 BiH He OyB TAHIIBHUKOM MPEKPacHOI 30BHIIIHOC-
Ti, ajie OyB HaMOBHEHUH cHIOK i BorHeM. «HixTo He
TIepeBepIyBaB HOro B CTPIMKUX oOepranHsax. Hix-
TO He MIr' Kpaile, HiXK BiH, IPUMYCHTH TaHIIOBATH»
(Levinson, 1925, p. 52). Y Toii 4ac, KOJIM TaHIFOBAJIbHI
KOMITO3HUIIiT Ha Oajnax i B Oanerax Oy 4iTKO peria-
MEHTOBaHI, BiH 3HAXO/IUB Jy)Ke OPUTIHANBHI i eeKTHi
KOMIO3MIi#HI Mamonky. I1. borran 3i3HaBaBcs, 1m0 Ha
Il eBOJIOIi HOro HaJUXarwTh ronyoH, 3a SKMMH BiH
crocTepirae, KoM Kugae iM KpUXiTKH xJ1i0a 3 BikHA
CBO€EI MaHCap/IH.

BaxnuBe 3HaueHHs I MOJAJBLIOTO PO3BUTKY
OayeTHOro Tearpy Mana criBmpans bomrana 3 koM-
nosutopom Jltomwt Ta Jpamaryprom-komemiorpadom
MosnbepoM. PazoM BOHY CTBOPUIIM HOBHH %aHpP — KO-
MeIifo-0aier, Jie OaaeTHi CIIEHM BIUTITANIMCS B CIOKET
KOMEJIi{, a paMaTi4Hi aKTOpH MOBHHHI OYJIM TaHIHO-
BaTH MOpsA 13 Tpod)eciiHUMY TaHI[IBHUKAMH. Y IHUX
KOMeJlisiX-0anerax, Ha BiIMiHY Bil pUIBOpPHUX Oale-
TiB i3 BUXO/IaMH, IEPCOHAXAMH OylH He Mi(iuHi repoi
abo aneropuuHi Qirypy, a Cy4acHHUKH, peanbHi JIONH
31 CBOIMHM MOYYTTAMU. Y IMX KOMEIISX BUCMIFOBAIUCH

JTIOJICHKI BaJii — %kaji00a, TypicTh, JUIEMIpPCTBO, TH-
xaricTb. CHEKTaKi BUXOMUIH JyXKe MY3UKaJTbHHMH.
TauitoBasbHI clieHu cTaBuB borman. Yemixy komeniii-
OaneTiB 3HAYHOIO MIpOIO CIIPHSIIO Te, o i Monbep, 1
JIrosui BOJIOZIIM TAHIFOBAJIBLHUM MUCTELITBOM — BOHH
TaK caMo, K 1 boian, 6panu y4acTs y KOpONiBCHKUX
npuBOpHUX OaneTax. Takox yci Tpoe Oy My3HKaH-
tamu. Hanpuknaz, Borman rpa Ha ckpumii. Bin mo-
XOJIUB 13 IMHACTII CKpHIAIIB, HOTO JiJ 1 OaTbko Oyin
CKPHTIAJISIMH B IPHABOPHOMY KOPOMiBCHKOMY OPKECTpi.

3a yacis Jlronosuka XIV my3udnuit Teatp, T00T0
orepa i OaneT BUHILIN 32 MeKi KOPONIBCHKUX TaJaIliB
1 cranm 3aranbHONOCTYMHUMH. 1669 Oyno BiOKpHTO
KoponiBchbky akaJieMito My3HKH, sIKa HUHI HOCUTB M”51
I'panp-onepa. Byno Takox BigkpuTo GaneTHy MIKOIY
npu Koponiebkiit akagemii mMysuxu. [lepmmmu Bu-
craBamu Oynmu orepHi, Ae OajneTHi iHTepMenii Oymu
000B’3KOBOIO CKII/IOBOI0 1 BUKIHMKANH 3aXOTICHHS
yOIiKy.

Ponb Ganermeiictepa 3BoawIacs 10 rapMOHIHHO-
IO BITMCAHHS TaHIIOBAIGHUX CLIEH Y 3araibHUM CIOXKET
BHCTaBU. My3uKy JI0 OaJeTHUX CIIEH B OMepi mucaau
1HIIII KOMITO3UTOPH, BOHA Malla 9iTKy PUTMIUHY CTPYK-
Typy ¥ Tofin Ha My3u4Hi (pasu 3 KUIBKICTIO TaKTiB,
KpaTHHUX YOTHPhOM (KBaapar — 32, 64 takTu). 3aBas-
KM Tpodecionanizalii akaJeMiyHOTO TaHI0 BIOCKO-
HaJIIoBanacs Horo TexHika, 3’IBUIOCS 0araro TaHIIiB-
HUKIB-BIPTY03iB. Y MOCTaHOBKaX OajeTiB Xopeorpapu
Opi€HTYBAJUCA Ha IHIMBIAYaJbHICTH BUKOHABI[B 1
BKJTIOUAJIU JI0 BUCTaB Ti HOMEPH, Y SKUX 3ipKH Oajiety
TIPOSIBISUTA CBOKO Kpacy i BipTYO3HICTh SKHaHKparie.
V Ganerax Oyno 6arato BCTaBHUX HOMEPIB 3 My3HKOIO
PI3HUX KOMITO3UTOPIB.

Banermeiicrepamu cTaBanM TaHI[IBHUKH, SKi JI0-
CKOHAJIO BOJIOJUIM TEXHIKOK aKaIeMIYHOrO TAHIIIO
1 3Hamu ioro 3akoHu. BOHM TOYMHANIM NepefaBaTH
CBOI0 MaHCTEPHICTb MOJIOJUM TOKOJIHHAM apTUCTIB 1
CTBOPIOBAJIM JIJIsl HUX HOBI TaHIIOBAJIbHI HOMEpH. [HO-
Ii apTUCTH-BIPTYO3H CaMi CTBOPIOBAIH s cebe Xope-
orpadito, Ky HiXTo He Mir BiaTBopuTH. Y [lapusbkiii
OTIepi JIOBT U Yac iCHyBana MPaKTUKA, KOJIK 3HAMEHUTI
apTUCTH-BIPTYO3H BUKOHYBAIH CBiii HOMEp, KU IILTi-
(yBaBcs pokamu, y pi3HHX CTeKTakisix. Hampukman,
BHJIaTHUI Xopeorpad mpocBiTHUITBA HoBep mucas,
110 OLMBIIICTH KOMITO3UTOPIB

«CTBOPIOIOTD I1ACI’€ TOMY, IO iX 3 €NeraHT-
HOI0 TPOBOPHICTIO BHKOHYBaja M-Ib IIpeBo,
MIO3€T, OCKLITBKU M-Tb Caste Ta M-c’e JlromyneH
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1n. 3. Mapi Kamapeo. Kapmuna H. Jlankpe

TAHIIOBAJIU iX IPaliiiHO i NpUCTpPacHO, TaMOypH-
HHU, TOMY III0 B [[bOMY >KaHpi BiJ3Hayanacs M-jb
Kamapro, 1, HacamKiHeI[b, IAKOHHY i MTaCCaKanIIb
(qaxoHy ¥ maccakanito — €. K.), ockiibku 3Ha-
MeHutuil Jlronpe OyB Haue MPUKOBAHUN O ILUX
PyXiB, IO BIAMOBIANM HOTO CMaKy, *aHpy Ta
IUIIXETHOCTI #oro moctati» (Noverre,1760).

Ockinbku OaneTHi crueHn Oy/u YacTHHOKO OIep-
HOI BHUCTaBH, TO I HAMCAHHSA MY3UKH 10 HHX JI0-
Jyqajucs HII KOMIIO3UTOPH, Taki sk Anjpe Kammpa
(«Beneniancekuii kapHaBan», «baner cruxii», «ba-
JIeT Mo4yTTiB» Ta iHmi), Kan-Depi Pedens («Xapax-
Tepu Tauioy), Kau-Xozep Mype («Iopariii»).

JXKan-Kopx Hosep Buctymus pedopmaropom 0a-
JIETHOTO Tearpy. Bin 3po0uB Gajner caMoCTiiHIM BH-
JIOM MHCTEIITBA, I TAHEIb 1 TepOivHa MaHTOMIMa OYJIH
€IMHUMHU BUPA3HAMH 3ac00aMH. Y CBOIX TEOPETHYHHUX
pobotax, 30kpema, y «JIuctax mpo TaHeIb Ta 6aneTm)

Hogep Haronomysas Ha Tomy, 110 OaneT — 11 cepiios-
HUI BUJ MHCTENTBA, K Apama, i Horo poib He po3-
Ba)kalbHa, a BAXOBHA. [ 07I0BHUM Yy 0ajieTi BiH yBakaB
CIOXKET, IpaMaTypriio, oOMpaB TeMH 3 aHTHYHHX Tpa-
refiit. ¥ «Jlucrax mpo Taunens i Oaneru» Hoeep mucas
Tpo Te, IKUM TIOBUHEH OyTH Oanermeiictep. Bin yBa-
KaB, 110 HEMOX/IMBO [TOCTABUTH OAJIET JIIOJMHI, IKa HE
TaHI[IOBaJla Ha CIIEHi, aje [[bOTO HEJOCTATHBO, aJlKe
Jly’e BOXIUBHM y po0OTi OaneTMelicTepa € IHTENEKT,
o 110 3a0yBarOTh OANETHI TAHI[IBHUKH, SIKI PO3BHBA-
0Th TUTBKH CBOT M’SI3H, & HE PO3YM, TaK caMo, SIK MoeT
HECMPOMOXKHHMH JIO JIOTIYHOTO MUCJICHHS, @ BUCHUN —
JI0 TOHKHX MOYyTTiB. baneTmericTep MOBUHEH BUBYATH
JiTeparypy, KUBOMHUC, apXiTEKTYpy, CKYABNTYPY, reo-
METPIl0, ICTOPIIO 1 HABITH aHATOMIIO («OCTEONOT1I0» —
HayKy 1po Oy/IOBY KIiCTOK i 3B’130K). AJie y TOM caMuit
4ac MOCTABUTH OalleT, CHASYM 32 MUCBMOBHM CTOJIOM,
HEMOXITMBO — OaneTMeiicTep Mae Bce epeBipUTH Ha
€001 B TaHIIOBAILHOMY 3aJIi.
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V cBoix Oanerax HoBep cTaBuB Ha mepuie micie
aKTOPCBKY TPy ¥ JApamMaTW4HHE cloxeT. BiH Bimmo-
BHBCS BiJl MACOK, BXKKUX KPMHOJMIHIB, IIEPYK, 3p00OUB
IUTACTUKY apTUCTIB TaK caMo, SIK 1 IXHIHA 30BHILIHIM
BUIJISA, OUThIN pUpoaHUMHU. Ha Taki HOBOBBEICHHS
HoBepa HamwxHynma rpa aHDMIHCBKUX JpaMaTUIHHX
aktopis, Hacammepen Jlesiza [appika. ¥ cBoiii TBOp-
YOCTI BEIMKUI XOpeorpad mparHyB peaicCTHIHOCTI 3
30epeKEHHAM TeaTpabHOCTI: HOMYy HaJekarh TepMi-
HU «JII€BUH TaHEIb» Ta «TepoidHa MaHTOMIMay.

3a mocraHoBKH OaneTy mepBuHHUM s Hose-
pa Oynu JpaMaTHYHUN CIOXKET, JIIOPETO Ta My3HKa,
IO JMKTYBaJIX HOMY XapaKkTepH MepCOHAXIB, XOpeo-
rpadito TaHIIB Ta Mi3aHCIEH, CLCHIYHI KOMITO3HILIi,
BiH HE JI0OMB BCTABHUX HOMEPIB, SIKi, HA HOTO AyM-
Ky, TalbMyBall PO3BUTOK IikaBoi iHTpuru. Came 1e
TPU3BENIO JI0 YUCICHHUX KOH(IIKTIB OaneTMmeiicrepa
3 IpoBiAHUMH apTicTamu KopormiBebkoi akagemii my-
3uky [panj-omnepa, siki BBaxany, mo Hosep y cBoix
MOCTAaHOBKAX HE Ja€ iM NPOSBUTH BipTYO3HICTb, SIK
pesynbrar, OanerMeiictep OyB 3MyIICHUH MOKHHYTH
3HAMEHUTHH Tearp.

Buenns HoBepa Mae Benuke 3Ha4€HHS JUIS PO3-
BUTKY CBiTOBOrO OanerHoro Tearpy. 1803 poky ioro
kHura «Jluctu mpo Tamenp Ta Oanerw» Oyna BUIaHA
B Cankr-Tlerep6ypsi. Moro TBOpui mpuHIMMH BHKO-
PUCTOBYBAJIM Y CBOTH TBOPYOCTI peopmarop Oaer-
Horo Tearpy nouarky XX cromitrs Muxaiino ®okiH
Ta OJIMH 3 TPOBiAHUX OaneTmelictepiB Poctucnas 3a-
XapoB, KUK po3pOOKB TEOPETUYHY KOHIIEMIIiI0 Oane-
Ty-Xopeoapamu (Apam0anery), 1o cTana OCHOBHUM
HApsSIMOM Po3BHUTKY OanetHoro Tearpy 30-50 pokis
XX cTomiTTS, @ TAKOXK MPOBiIHI YKpaiHChKi OaneTMeli-
CTEpH PaISHCHKOTO TIepiofy.

V3arani fpamarypris 6aneTHoi BUCTaBH # X0peo-
rpadist 3aBxIu OynM TIOB’si3aHi MiXk CO000, alie pi3Hi
eTamy icTopii OaJeTHOTo TeaTpy XapaKTepH3YIThCs
IpiopuTeTOM 200 APAMaTHIHOTO CIOXKETY, a00 TaHI[IO-
BAJILHOT BIPTYO3HOCTI, @ Y B3a€EMOJIIi IIMX JBOX CKJIa-
JOBHX BifIOyBAa€ThCS CHHTE3 HOBHX BUPA3HUX 3aC00iB
MUCTEINTBA W Tepexi] #oro Ha HOBHI piBeHb. Jlyxke
Ba)KJIMBOIO 3QJTMIIAETHCS CIIAIKOEMHICTB IOCBiTYy Maii-
CTpiB.

Tak, onum 3 kpammx y4niB Hosepa OyB XKan
JobepBarb, skuil yBIHIIOB B iCTOPiI0 SK aBTOp Oane-
Ty «MapHa mepectopora» (opuriHambHa Has3Ba «ba-
JeT mpo cosomy, abo [lorano 30epexeHa JOHBKA).
JKan Jlobepainb Takox moctaBus Oaner «JlezepTupy,
¢ HaroJNOLIyBaB Ha MpoOJieMi MPUMYIICHHS CElsH-

In. 4. Muxaiino @oxin — 3onomuti Pab y 6anemi
«llexepesaday O. Pumcvroco-Kopcarosa

CbKMX FOHAKIB JI0 CTy»O0M B KOPOJIBChKI/ apMii, a Ta-
Kok «JlerkoBaxkHuil maxk» — mepie xopeorpadiune
Brinenns «Beciwin ®dirapo» Bomapie. JoGepsain
OyB MPEKPacCHUM TAHIIBHUKOM: OCOOJIMBO YCIILIHO B
HPUTAMaHHIN TITHKK HOMY MaHepi BiH BUKOHYBaB Jie-
MiXapaKTepHi TaHIli i BUKOPUCTOBYBAB iX y CBOTX MO-
CTaHOBKaX.

JloGepBajib CTBOPHB HOBHM JKaHp, KOMEAIHHHMIA
0aJeT, i pO3LIMPUB HKAHPOBE PO3MAITTS OANCTHOI BU-
craBd. KpiM KJIacCHYHOTO H JeMiXapaKTepHOro TaH-
[0 TOJOBHUX MEPCOHAXIB, HA CIEHI 3 ABJIAETHCS
HapOIHUH (OJBKIOP — CIPaBKHI CEISHCHKI TaHII
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B JIEPEB’THUX Y00OTax, CIICHIYHHI TPOTECK y Xapak-
TEPUCTHUILI KOMIYHHX TIEPCOHAKIB, MPUHOMH TPABECTI.
CaM neMixapakTepHHIl TaHelb CTa€ OUIBLI MPUPOA-
HUM 1 HE TaKUM MaHIPHAM i1 CTHIII30BaHUM, SIK TaHI[
MAacTyXiB Ta MAaCTYIIOK y mactopansx. ¥ 6aneri «Map-
Ha MepecToporay 0araTo BUPa3HUX Mi3aHCIEH, KOMiY-
HUX CHTYyaliii, BipTyo3HHX OaneTHux ma. [Ipem’epa
BinOynacs B micti bopo Hanepenoani Bemukoi dpan-
1y3bKoi OyprkyasHoi peBomronii 1789 poky, mo € xyxe
CHUMBOJTIYHUM, OCKLIBKH I1IeH CTIEKTAKIIb CTaB PEBOITHO-
mieto B baneTHoMy Tearpi. BinOynacs nemokparu3anis
0aJyeTHOTO KaHpy: Ha CLEHY BUHILIM 3aMiCTh aHTH-
YHUX TepOiB Ta 3HATHUX 0CI0 MPeCTABHUKH POCTOTO
Hapojy.

Slxmo roBoputH npo Metoau pobotu Jobeppais,
MOXHa MPHUITYCTHTH, 10 IS HHOTO OYB BOXKIMBHH K
JpaMaTypriuHui, Tak i xopeorpadiunuii Oik mocra-
HOBKH. ICHYe CBifueHHS, 10 HaTXHeHHAM s Jlo-
Oepeais craB odopt podotu llodapa 3a kapTuHOIO
Bomyena 3 300pakeHHSIM T'yMOPHCTHYHOI TOOYTOBOI
CICHH 3 CLTbCBHKOTO HTTA Ta CMIIlHA iCTOPIs, Ky BiH
TI0YYB B OHiH TaBepHi. TBopua (anTasis pa3oM 3 Xo-
peorpadiuHO0 00JapPOBAHICTIO Ta MOYYTTAM T'yMOpPY
JoroMorny OaneTMeicTepy CTBOPUTH BHCTaBY, ska i
HUHI TIPUKPAIIAE CIEHH TEaTpiB CBITY, BUTPUMABIIH
CIICHIYHI peaKIlii pi3HUX OameTMeCTepiB.

Y Toii camuit yac y @panuii Ta iHIIKMX €BpOMeH-
CbKUX KpaiHaX BiIOYyBaeThCs BAOCKOHANCHHS Oaner-
HOTO BHKOHABCTBA. [IprdoMy KiHOUMH TaHElb Yike
HE TIOCTYIAEThCA Y BIPTYO3HOCTI YonoBiuomy. [[pomy
cipusie i pedopma OaeTHOrO KOCTIOMY: BiH CTa€ Jier-
KHM, M0 JI03BOJISIE BUKOHYBATH JIETKi CTPHOKH, 00ep-
TaHHs, migHIMaTh Hory Ha 90 rpanycis. TaHIiBHUI
MiJHIMAIOTBCS HA MIBMANbII # HABITh (IKCYIOTh MO3U
Ha OffHil HO3i. Jly)ke MOJHMUMM CTalOTh AHAKPEOH-
THYHI OaneTn Ha CIOKeTH 3 aHTHYHOI Midornorii. [lin
vac (hpaHIy3bKUX PEBONIOIIN aHTHYHA €CTETUKA Bi-
POIKYETBCS B KYABTYpi — B apXiTEKTypi, JKUBOIIKCI,
cKynbnTypi, Tearpi. CBoOOIA 3 MPAopoM PEBOJIONIT
Ha Bijmomiit kaptuni Jlenmakpya «Cobona Bene Ha-
pom» 300pakeHa B aHTHYHOMY XiTOHI, OATHEHOMY Ha
onHe miede. Taki KOCTIOMH BHKOPHCTOBYBAJIH B Tea-
TpANbHUX MOCTaHOBKaX. Y (opMyBaHHI TeaTpaiabHOI
€CTETHKH PEBOJIOLIHHOTO KIIACUIIM3MY Opali y4acTb
BujatHi xynoxuuku JKepiko ta [asun. Tax, [asun
JI0TIOMAaraB BEJMKOMY JIpaMaTHYHOMY akTopy Tanbma
CTBOPIOBATH KOCTIOMH B aHTHYHOMY cTiJIi. KocTiomom
MPOBITHUX TAHIIIBHUKIB TAKOXK CTaJIM AHTHYHI XITOHH,
a B3YTTAM — CaHJIaIil, 1[0 OJSTaJIUCS HA OTOJICH] HOTH

(Kpacosckas, 1983, c. 27-28). Cepen TaHIIBHUKIB
BiIOYBA€ThCA CYNEPHHUITBO MDK HOCIAMH KYJBTYpH
(paHIy3bKOTO aKaJEMIYHOTO TAHIKO Ta ITaMiHIIMHU-
BIpTyo3aMH. Y KOXHUX OynM CBOi NPUXWIBHUKH i
KPUTHKH, OCKUIBKA MHCTEITBO OajeTy HaOyBajo Io-
MyISPHOCTI.

Hyxe OmaromaTHOIO i PO3BUTKY OaneTHOTO
MUCTENTBA cTana 100a pOMaHTHU3MY, TOMY 1O 3aMiCTh
palioHai3My ¥ yCTaJNICHOCTI KJIACUIU3MY Ta TPOCBIT-
HUIITBA HA TIEPIIMI [IaH BUXOUTH ippaljioHabHa po-
MaHTUYHA KOHIICMIIiS CBITOCIIPUIHSATTS, TO3HAYEHOTO
PO3pUBOM MPpii Ta JIHCHOCTI, @ BIITaK 1 MPIOPUTETOM
MY3HYHO-TeaTpalbHOl chepu, cepen sKoi — My3H-
Ka, My3HYHHH TeaTp i 0coOMMBO Teatp OaneTHHi, je
TIOYYTTS BUpPAKAIOThCS Oe3 CIiB, 32 IOTIOMOTOI0 TaH-
IIOBaJIbHUX PYyXiB i MiMi4HOI rpu. PoMaHTHuHHMi Te-
poil — 1€ OIMHAK, IKUI HE 3HAXOAUTS IACTA B Pealb-
Hili OyIEHHOCTI i mparHe JOCATTH CBOTO ieany y (aH-
TACTHYHUX CBITaX CBOIX Mpiif a00 BCTymae B 60pOTHOY
3a CBOIO JIIOOOB 1 CIpaBeIMBICTh. Y POMAHTHYHUX
Oanerax 000B’S3KOBO HasiBHI 1B 00pasHi chepun —
CBIT pealbHOCTI Ta CBIT Mpii, HaceTeHHIl IepCOHaXa-
MU JIaBHIX CEPEeHbOBIUHMX JIETCHJ — CUJIb(ifamu,
Bijicamu, HasiaMu, Nepi, ApiafaMu, a TAKOX BEJUKE
3HAYECHHS HAa€ThCs (PONBKIIOPY, 110 OB’ A3aHO 3 MPO-
[IeCOM CaMOBHM3HAYECHHs €BPOIEHCHKUX HAIH, KU
BinOyBascs B mepurii monouni XIX cromitrs. bane-
TH CTaBUJIMCS HA OCHOBI JITEPaTypPHUX TBOPIB, YACTO
MOCTHYHHX, 3 CyMHUM (DiHAaNOM, OCHOBHOIO TEMOIO X
Oynu IiepeKHBaHHS TePOiB.

B enoxy pomanTu3My OaneprHa BIepIie MifHs-
Jacst Ha KiHunky nanbuis. Le Oyna Mapis Tanbowi, sixa
OyJia IepIIo BUKOHABMIICKO FOJIOBHOT MapTii B OaeTi
«Cunbdinay, mocraBneHoMy il 0aTbKOM CIEIialbHO
a7s Hei. Y poMaHTHYHUX OaneTax OTpUMYye PO3BUTOK
(opMa JIyeTHOTO TaHIF0 — ajIaxio, 3’ABJIAKOThCS 00-
BOJIKM, MIJATPUMKH, TiJHOMH OajepuHH MapTHEPOM.
Ha mepiue micuie BUXoauTh OaneprHa, TaHIIBHUK CTaE
ii mapTHEpoM, X04a BipTYO3HICTh COJIBHOTO YOJOBIYO-
TO TAHINIO 3aJIMIIAETHCS HA BUCOKOMY piBHI. Benmke
3HAYCHHS Ma€ JApamarypris OaneTHoi BHUCTaBH, SKY
JUKTY€ HE TINBKU JIOpeTo, a i My3uyYHa MapTUTYpa.
Came My3uKa § cTae BiNpaBHUM IyHKTOM Yy IOCTa-
HOBIII POMAHTUYHKUX OaJETHUX BUCTAB. Y TOM kKe yac
OaneTMelicTepl MPUILUISUIN BENUKY YBary pPO3BHTKY
xopeorpa)iyHOro MOTHBY B TIOCTAHOBIL OaJIeTHOT BH-
CTaBH, 1 HaWKpalli POMaHTHYHI OaleTH 3aBISUYIOTH
CBOEIO TIOSIBOIO iH/IMBITYaTbHOCTI OKPEMHX BHKOHAB-
uiB. Tak 6e3 Mapii TanboHi He Oyno 6u 6anery «Cunb-
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In. 5. Mapis Tanvoni ma ii 6pam [onw (Ilaono) Tanvoni 6 6anemi « Cunvghioar. Xyooocnux @. Jlenonw (1832)
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(ina» ado BiH OM MaB 30BCIM IHIIMI BUIIS, @ OaneT
«XKizenby» Oy noctapienuit XKronem [leppo mnst Kap-
notu [pisi, sika Gyna Horo ApyKHHOIO 1 MAPTHEPKOIO,
3a nmibpero T. ToTbe, skuit OyB 3akoxaHuii y OanepuHy.

[TyanTtoBa TexHika B 0ajeTi He BAHUKIIA CTIOHTaH-
HO, a Oynla MATOTOBNEHA KOMITKOIO Mpatero GanepuH
i KepIBHUIITBOM BHJATHHUX Tefarorie. Bimomo, 1o
1e 710 nosiBu « CUTb(inmy OaepuHu BXe MiHIMAH-
sl Ha KIHYMKH MAIbLiB Y MOCTAHOBKAaX 3HAMEHUTOTO
(paniy3skoro 6anermeiicrepa lapis Hdimno.

®ininmo TankoHI BUKOPUCTAB I1i MiIHOMY Ha KiH-
YHKH TaJIbIIB, 00 CTBOPHTH 00pa3 Jerkoi, be3riiec-
HOT iCTOTH, SIKa HE XOJIUTH TI0 3eMJIi, & JIE/Ib TOPKAEThCS
ii. Takoi HeiimMOBipHOT NerkocTi Mapist TanboHi gocs-
[a Jyke Hamonernueoro npaneto. dirinmo Tanbowi
caM OyB MeIaroroM CBO€ JJOHBKH: Ha CBOIX YpOKax
BiH MPUJIUIAB yBary HANpaIOBaHHIO JIETKOTO CTPHO-
Ka, aroMOy B a[jakio, BUTPUBAJIOCTI i cHIli HIT. YpOK
TanboHi TpHUBAB TPH TOAMHH Ta CKIAJABCS 3 YHCICH-
HHUX TIOBTOPIOBAHb IUTi€, Pi3HUX BHAIB OaTMaHiB Oins
CTaHKa Ta HAa CEPEIMHI 3ally, aflaXio Ha MiBMAJbIIAX,
(ikcyBaHHS M03 Ha KIHYMKAX MaibliB, cTpHOKiB. [le-
JaroriyHuii [ocein cra y npuromi ®ininmo TansoHi B
TIOCTaHOBIII OaneTiB, amKe BiH OyB MPAKTHKOM 1 CTBO-
proBaB OayerH, mo6 TaxantT Mapii nposBUBCS SKHAH-
Kpaiie.

Tak camo # XKronb Ileppo OyB nyxe TeXHIYHHM
TaHIiBHEKOM. Horo BunTeneM GyB 3HAMEHHTHIl BipTy-
03 Ortoct Becrpic, sixuii HacTapnsaB Horo: «Crpubaii
3 MicCIl Ha MicIie, 00epTaiics, ane TUIbKH HIKOJNH HE
naBaii myOuiri yacy posmusuTUCcs TeOe» (Kpacosckas,
1983, c. 251), mMatoun Ha yBa3i creuQpivyHy 30BHILI-
HicTh aptucta. XKioms [leppo cTBOPUB Kpallli poMaH-
THYHI OaNeTn, sKi HaJNexkarb N0 HIEACBPIB OaneTHOI
cnagmman — «Kizensy, «Ecmepansay», «Kopcapy,
«[Ta-ne-xarp» Ta Oararo iHmmx. «[la-ge-katp» Ha mMy-
suky L. [lyni — 1e Oe3ctoxkeTHuid Oarnert, mpem’epa
sxoro BinOynacs B Jlonmoni 1836 poky. s y4acti B
uiit nocranosui XK. [leppo 3ampocus 4 kpammx Oane-
punn — M. Tanboni, K. I['pisi, @. Yeppito Ta JI. I'pas.
Baner mounHa€eThCs MOBIMEHUM aHTpE, JI€ TAHIIOITH
yci OanepuHH, TOTIM iAyTh Bapialii, MOCTaBieHi B
XapakTepi KOKHOI CONMICTKH, i 3aranbHa koja. [licms
KOXKHOI YAaCTUHH TaHI[IBHUIII [IGPEMOHHO BKJIOHSIOTh-
cs ofHa OffHil. Binmi cykHi OanepuH HaraaywoTh Koc-
TIOMH CHITb()iZI, HEMOB 4 Kpamux cunbpian 3i0panucs
Ha ofiHIH crieHi. 3a mocraHoBku «[la-me-kaTpy» Mix
OanepuHamul BiOynacsi HEBENHMKa CyIepedka: KOKHa
3 HHX XOTLIa TAHIIOBATH CBOI Bapiallild 0CTAHHBOIO,

100 OTPUMATH OUTBIIE OTUISCKIB 1 CXBAJICHHS B MyOJTi-
ku, ane XKionp [leppo Ayke AOTENMHO BHHMIIOB 3 Ii€l
CUTYaIlii, CKa3aBIlH, 10 OCTAHHIO Bapiallito Oyjie TaH-
Il0BaTH Haiictapina 3 HuX. Takow BusBHiacs Mapis
TanboHi, a iHITI OaNepuHY HE CTAJH 3aIIePeUyBaTH.

Krons [leppo y cBoix Oanerax po3BHBaB TaH-
II0BaJIbHI (OpMH, 8 Mi3aHCLIEHH CTalu OLIbII BUpa3-
HUMH, eKCTIPECHBHIMY, HIK y Oanerax Ao0W Kiacu-
U3MY, e KoxkeH pyx OyB pertamentoBanuil. «Ila-ze-
KaTpy» — 1e Oe3CIKeTHHI Oaner, e CTBOpeHa aTMoc-
(epa BUTOHUECHOT poMaHTHYHOT enoxu. Y XX cTomiTTi
AHMIHCHKUH TaHIIBHUK 1 Xopeorpad AHtoH [lomiH 3a
apXiBHUMH 3alMcaMy # rpaBropamu BifHoBuB «Ila-ne-
katp» 1. TlyHi, 1 111 mocTaHOBKA OTpUMaJia CBOE JpyTe
KHTTA.

[nummu  3HaMenuTHMH  OaneTMelcTepaMu  po-
MaHTH3MY Oyiu ABTYycT BypHOHBIIB, SIKHif CTBOPHB Te-
arp 1 mrony kiacuyHoro 6anety B Janii, XK. Masin’e,
XK. Kopanni, Jlrochen [erina, apas Jlinmo B mi3HiiA
nepioa cBoel TBOpYOCTi, a Takok Mapiyc [lerima, y
TBOPYOCTI SIKOTO 3HAYHE Miclle 3aiiMaly came poMaH-
THYHI OaJeTH.

V pomaHTHUHEX Oanerax HaiOLIbII rapMOHiiHO
CIIBICHYIOTb Xopeorpadis i apamarypris, i 00’ eaHye
iX mimicHa mysuyHa mapTutypa. Kommosutopu, sKi
TMCAIA MY3UKY Jijisl OAJIeTiB, BPAXOBYBAIU CIEHU(IKy
IBOTO BUIY MUCTENTBA. YKe iCHyE HOMEPHA CTPYKTY-
pa, chopMyBanucs ocHOBHi OanetHi Gopmu — azaxio,
Bapiailii, CI0iTH XapaKTepHHX, TOOYTOBUX TaHIIIB, JEH-
TMOTHBH TepOiB, TaHCAHTHA MY3HKa 3 YITKUM PUTMOM
BIJIPI3HSETHCS BiJl PEUUTATUBY JUTSl IPaMAaTHIHIX CLCH.

Jloba poMaHTH3MY CTalla KyIbMiHAI[I€I0 PO3KBi-
Ty GaneTHoro Teatpy B 3axiiHiil €Bpomi i, 30KkpeMma,
y ©panuii. Jpyra nmonosuxa XIX cTomiTrs Xapakre-
PU3YETBCS KPU30I0 OAleTHOTO jkaHpy B €Bpomi. Y
TOH e yac B YKpaiHi, ska Oya Ha TOH 4ac 4acTHHOIO
Pociiicpkoi iMmepii, 03HaKO JOOU CTano MOMMPEHHS
KpIMalbKUX Teatpis, e OaleTH CTajid HACTUIBKHU T10-
HyISPHAMY, IO 3aMOXHI TOMIIIMKA HaiMaiu iHO-
3eMHHX BUMTENIB 1 BIAIITOBYBANM Y CBOIX MaeTKax
crpamkHi OaneTHi BuctaBu. HaiinmomymsipHimiorw ce-
pen Hux Oyna Tpyna nomimmka Jimutpa [lupas 3 cena
CrnupunonoBa byna, mo HamiuyBana 40 kpimocHuUX
TaHIIBHUKIB. L[5 cBO€epiHa OaneTHa KynpTypa cKaja-
Jacst TMiJ BIUTMBOM (PPaHIly3bKOi Ta iTamiichKol MKl
3 ixHiMu crerudiuauME ocoOnuBocTIMH. BuparHi
TaHI[IBHUKH-BIPTYO3H, MIE/IaroTH i OaneTmencTepy Ha-
BYANIM OANeTHOMY TaHIIO TaJaHOBHTUX AITEH, a 3ro-
JIOM CTaJTH OIS BUTOKIB CTBOPEHHS OAJICTHHX IIKLT Ta
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In. 6. Cyena 3 6anemy 1. Cmpagincokoeo «Anonnon Mycazemy. Anonon — M. bapuwinukos. Xopeoepagis J{xc. Baranuuna

tearpiB. Tak Buiesragaumii Jl. lllupaii 1o 1810 p. Oy
aHTpenpeHepoM nepmoro KuiBcbkoro MichbKoro Tea-
Tpy, Biakputoro 1805 p,, 1 #OTO AisNIBHICTD 3HAYHOIO
MipOI0 BIUTMHYNA Ha PO3BUTOK KIACHYHOTO Oajery i
xopeorpadiunoi maiicreprocti. 0. CranimeBchkuii
HABOJUTH 3aXOIIHMBI BiATYKH Cy4acHHKIiB Mpo Mido-
noriunuii 6aner «Benepa 1 AnoHic», 1110 HOTO BUKOHY-
Basnu apructu tpynu J. lupas, sxuit

«Ha BIJIMIHY BiJI IHIIIAX TIOMIIIMKIB, HE 3aBaH-
Ta)XyBaB CBOIX KPIIIOCHUX apTHUCTIB iHIIOK po0o-
TOI0, HallMaB MpodeciiiHuX BUMTENIB, a HAKKpa-
IUM J]aBaB MOMKJIUBICTD 3000yTH (paxOBy OCBITY»
(Cranimescokuii, 2002).

JUnist cTaHOBNIGHHS 1 PO3BUTKY OaneTHOTro Tearpy
fl [IKONMM KIAaCHYHOTO OaneTy JyXe BaKIMBOI Oyna
JiSUTBHICTh  (PAHIlY3bKOTO TAaHIIBHHKA, OaneTMeii-
crepa it neparora Illapns [imno. Bin BuxoBaB Kinbka
TMOKONiHb apTHCTIB, iIMEHA SKUX YBIYHEHO iCTOpI€I0,
BOJHOYAC 1 YMCICHHUMHU TEaTpajbHUMH JIETCHIAMH.
[Mapne [ligno OyB TanaHOBUTUM TAHIIBHHKOM aKa-
JEMIYHOI IIKONH, Or0 BUKOHABCHKMI CTHIIb BiA3HA-

9aBCS TAPMOHIEI0 W YHCTOTOI0 BUKOHAHHS CKIIATHHUX
eJIEMEHTIB, Kpacoro JiHid. Bigomo, mo Jimmo meprmit
BHIIIOB Ha CIEHY B IIOBKOBOMY OalETHOMY TPHKO.
banermetictep cTaBUB CHIEKTAKII HA Mi(OJTOTITHI CIO-
xetH («Amuc ta [amaresy, «3edip Ta Giopay), motim
y HOTO TBOPYOCTI 3’SBHIIMCSA POMAHTHYHI TEHACHIII 1
BiH CTaB BUKOPHCTOBYBATH y CBOIX TIOCTAHOBKAX CTH-
JTi30BaHUH HAPOTHUH (OTBKIIOP, CIOITH XapaKTepPHHX
TaHIIIB, ApaMaTHIHUKA CIoXkeT. Jli/T0 3MiHHB €CTETHKY
0aJeTHOTO Teatpy, 3pOo0KB MOCTATH OATEPHHH JIETKOIO,
BUTOHYEHOIO i HE3eMHOI. JIJI1 HhOrO B MOCTAHOBII
OaneTy rooBHOIO Oyna xopeorpadis, TapMOHis PyXiB,
Kpaca CIIeHIYHHX MaJFOHKIB, THHAMIKA i JIETKICTh ITe-
peMiIeHb, JOCKOHANICTD JIHIN 1 TEXHIKH KJIaCHIHOTO
tauIo. Jlimmo OyB Iy’ke BUMOTIMBAM YIHTENEM, alle B
TOM e Jac JIOOWB CBOIX apTHCTIB i HABITH OOPOBCA 32
XHI TIpaBa, 10 TPU3BENO 10 KOHMIIKTY 3 JUPEKITIEr0
IMIIepaTopCchKUX TEaTpiB 1 3BITLHEHHS OaeTMecTepa.

JloBruii yac BHU3HAHUMH JIiIepaMH # opraHi3a-
Topamu OajeTHOI cripaBu Oymu JXKroms ITeppo (1849—
1859), motim A. Cen-Jleon (1859-1869). Ilepiox mi-
spHOCTI A. CeH-JIeoHa po3IiHIOIOTH K KpU3y OajeT-
HOTO Teatpy, TOMY 1o OajeTMeiicTep NpuaLIsIB yBary
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In. 7. Cyena 3 6anemy JI. Minkyca «basoepkay

He ApamarHyHiii (alyni BUCTaBH, a BHAOBUIIHOCTI,
CLeHIYHUM e(eKTaM, TaHIPoBaibHIM TexHimi. CeH-
Jleon cam OyB BipTYO3HUM TAaHL[IBHUKOM 1 My3HKaH-
TOM-cKpumnaieM. ¥ cBoemy Oaneri «CKpuIka AusSBO-
JNa» BiH TAHIIOBAB Bapiallilo, aKOMIIaHyIOUH c00i Ha
ckpumi, Y cBoix Oanerax CeH-JIeon BUKOpHCTOBYBaB
HapOJIHi TaHL, fKi BiH CTHII3yBaB 1 cueHu. Hampu-
knag, y ¢inani 6anery «[opOOKOHHK» BiH MOCTAaBUB
ity croiTy TaHuiB pisHux HapoaiB. Tyt Cen-JleoH
HparsyB A0 CTBOPEHHs MaclITa0HOTO BUIOBHILA, SKE
0 3Becensno o4i CUEHIYHUMH eeKTaMu, BIPaBHICTIO
TAHIIBHUKIB Y KIACHYHHX Ta KaHPOBHX HOMEpax.
Cen-Jleon npanroBaB ayxe MIBUAKO, Hallkpalle oMy
BIABaJIMCA BipTyo3Hi Bapiawii. banetmeiictep 3pobus
BEJMKUI BHECOK y BIOCKOHAJIEHHS TEXHIKM KJacHd-
HOTO TaHILIO, (OPMYBAaHHS HAPOAHO-CLEHIYHOTO TaH-
mo. Haitkpamum tBopoM A. Cen-JleoHa BBaxkaeThcs
oaner «Konmenis, sixuit Oy nocrasnenuii y [apuxi
Ha cueHi [pana-onepa 1870 poky i Ha3BaHuit cyvac-
HUM aMepuKaHChKUM OanetMeiicTepom banaHununm
OCTaHHIM poMaHTH4HUM OanetoM. Lle# crmekrakib
Oy)Xe TOMyNSPHUHA 1 CTaBUTbCA B 0ararbox Tearpax
CBITY, a TaKOXK y XopeorpaQiuHux IIKOIaX, 30KpeMa
B KuiBcbkomy xopeorpadiuHomy yumnumi (mocra-
HoBku O. BuHorpanosa Ta B. Manaxosa). Jleski inrmi
tBopH A. Cen-Jleona yBiiim 10 knacuuHoi Oaner-
HO{ CH/IIIMHU Ta 3 YCMIXOM iyTh Ha CBITOBUX CIIe-

Hax: «[la-nme-cic» 3 Oanery «Mapkitantkay, «Dpec-
ki» Ta «Ilepnunu i Oxeany i3 6anety « OpOOKOHUK
Ta iHIIi.

besymoBHuM nocsarneHHsM Cen-JleoHa cTaB
HOro BHHAXiJ[ HOBOT CHCTEMHU 3aIlMCy TaHI0. Y3araii
CHUCTEMH 3aIUCy TAHIIO iCHyBaiu Bxke nasHo: [1. Bo-
IIaH Ta Tepiui akagemiku KoponiBebkoi akagemii TaH-
II0 3aIHCyBaNy TAHIIOBAJbHI PYyXH 32 JIOMOMOIOIO
CHMBOIIB, @ came CIOBO «xopeorpadis» B 3HaYECHHI
«3aIMC TaHIO» 0yJ0 BIEpPIIC BUKOPHCTAHO (paH-
Iy3bKUM TaHIMelcTepoM Paynem Deite, sxuii y 1700
poui HamucaB KHUTY «Xopeorpadis, abo MHUCTELTBO
3aMUCy TAHII0Y. 3aBISKU MM CHCTEMAaM 1 YHCICHHIM
MaJTIOHKaM MOKHA CKIIACTH YSIBIEHHS IPO XOpeorpa-
¢ito crapux KiacHuHUX OaneriB, 10 HaA3BHYAIHO
BA)XIIUBO AN TXHBOT PEKOHCTPYKIIl. AJle 3aJIHIIAETh-
Cs BIIKPUTHM MIMTAHHS, YH 3aMKCyBaiy OaneTMericre-
PY TaHIIOBAJIbHI KOMOIHAIIT HANEPEIOMHI PemeTHIIil
a0o TUTBKM Ticns Hei, mob 30epertd pesynsTar mo-
CTaHOBYOTO TIporiecy, amke Oanern XIX cromitTs xa-
PaKTepU3yIOThCS TEXHIYHUMH KOMOIHAILisIMH, CKJaj-
HUMH CIEHIYHUMH MaTIOHKaMH 3 CHMETPHYHHMH Ta
ACHMETPHYHUMHU TpyNaMH, a My3WYHa MapTHTypa
IUKTyBana 3MiHy TEMITiB i CMUCIIOBI akieHTH. HoBep
THca, mo OaneTMelcTep MOBUHEH TOTYBAaTUC JI0 TI0-
CTaHOBKH — BHBYATHU JITEPATypy, iCTOPIIO i CTBOPIO-
BaTH KOMIIO3MIIIO, CHISMYU B KaOIHETI, ajle MOTIM BIH
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Ma€ MepeBipuTH TaHIIOBaIbHI KOMOiHaliil Ha cobi, y
OanertHiit 3ami. BuparHuii itamificekuii Xopeorpad i
Oanetnuit nexaror Kapn brnasic Tex naBaB mopaau xo-
peorpacdam, ane BOHH pajie CTOCYBAIKCS TOTO, SIKUM
Mae OyTH OaJeTHWH CNEKTaKlb, @ HE OCOONMBOCTEH
TBOPYOTO MPOLIECY.

Topuicts Mapiyca [lerina gociifkyBanacs Bxe
OararbMa MHUCTELTBOZHABISIMH, OTXE XOUETHCS 3Y-
IIMHUTHCS Ha WiKAaBUX AETANiX, IO XapaKTepH3yIOTh
came Metonu ioro poboru. M. Ilerina GyB Haa3BH-
YaifHO MY3HKaJBHOIO JIIOIUHOIO, 1 B HOT0 MOCTaHOBKAX
MOXHA 3HAWTH €IeMEHTH CUM(OHI3MY, HANPUKIAT,
xopeorpadiuHi JeHTMOTHBH 3a aHAJIOTI€EI0 3 TEHTTEMa-
MU B My3U4HOMY TBOpi. Tak, y KapTuHi TiHel 3 banety
«basnepkay TakuMHU JEUTMOTUBAMHU € TIEPIUIUNA apa-
OecKk, KU TIOBTOPIOETHCS 32 pasul, KOJU TaHIIIBHUIL
OJHA 32 OJTHOIO CITYCKAIOTBCS 3 TOPH, 1 PO3BUBAETHCS B
TaHIX coiicTok i Hikii, a Takox mo3a ecarté Boepe,
SIKa TeX MPUCYTHS B CTATHIHOMY BUIVISIL B KopaeOa-
JIETy 1 PO3BUBAETHCS B COJBHUX Bapiallisx i ajaxio.
M. Ilerima cTBOpHB HOBi PO3TOPHYTI XopeorpadivHi
(opmu B Oaneri it peopMyBaB CTpyKTypy camoi 6a-
JIETHOT BHCTABHU, YIOCKOHANMB JIEKCUKY KJIACHYHOTO
TAHIIO # piBeHb 0aJeTHOro BHKOHABCTBA. CTOCOBHO
TBOpyOCTi Mapiyca [lerima BKUBaIOTE TEPMiH «OaneT-
HHUH aKageMi3m».

Ha movarky XX cromitrs B 0aneTHOMy MHCTe-
ITBI, K 1 B T€aTPaIbHIN CIIpaBi B ILIOMY, Y 3B’S3Ky
3 OpMyBaHHSM PEXKHCEPCHKOTO TeatTpy, KUK Mpuii-
OB Ha 3MiHY aKTOPCHKOMY, Ha3pijia HEeOoOXiIHICTh
pecdopm, TONTYKY HOBOI KapTHUHH CBITY Ta BHPa3HHX
3aco0iB. Jlistui KynsTypu H MHCTEITBA 3alepedyBaju
JIOCBIiJI, HAOYTHI TIOTIEPEIHIMU TTOKOJIHHSIMH, 1 TIpar-
HYIH CTBOPUTU HOBE MHCTELTBO, IIYKAIHM CBiii c1OCi0
CaMOBHPaKEHHS 1 HAMarammcsi Horo TeopeTUyHo 00-
IPYHTYBAaTH. 3’ IBUBCS MOJIEPH.

Tak Aiicenopa [lyHKaH, sIKy HaMXalo Ha TBOp-
YiCTh JaBHE aHTHYHE MUCTENTBO, BUCTYMajia TpPOTH
KIACHYHOTO 0ajeTy 3 HOro MpoTUIPHPOIHOI BUBO-
POTHICTIO HIT' i yaHTOBOIO TEXHIKOIO. Y TOH ke yac
BOHA CTaBWJACS 10 TaHII0 K IO CEPHO3HOTO BUIY
MUCTENTBA Ta BBaXKaJa, 1O BCI PyXH MOBUHHI MOYH-
Hatucs Bi aymi. Aiicefiopa JlyHKaH Mpisiia CTBOPUTH
TaHellb MalOyTHHOTO, BUILHUM BiJl YMOBHOCTEH, Ha-
IIOHABHUX 0COOMMBOCTEH. JIJIs CBOTX BHCTYIIIB BOHA
obupana cepiio3Hy MY3HKY, HE PU3HAYEHY IS TaH-
IiB, 1 YaCTO IMIIPOBI3yBaNa MPSAMO Ha CICHI, BiJIar0-
YUCh CBOEMY HaTXHEHHIO0. Ha muTaHHA, XTO HAaBYUB 1i
TaHIFOBATH, Aliceiopa BijlloBiiana;

«Tepncuxopa. f crana TaHm0OBaTH 3 Ti€l XBU-
JINHY, KOJM HABYMJIACS CTOSATH HA HOTAX, 1 TaH-
010 Bce KuTTS. JlfomuHa, yce JACTBO, yBECh
CBIT TIOBMHHI TaHIFOBAaTU. Tak Oyno, Tak 3aBK/IH i
Oyze. ... Lle mpupoaHe OaxaHHs, 3aK/IaIcHE B HAC
npupoznoo» (Duncan, 2013).

Aficenopa JlyHkaH TpuAiIAna BEIUKY yBary 30-
CEpEeKEHOCTI epes BUCTYMaMH.

«[lep, HiX BUHTH Ha CLIEHY, s TOBHHHA 3a-
BECTH CBOKO AyIy, Kk MoTop. Konu morop no4u-
Ha€ MPAIOBaTH, MOI PyKH, HOTHU i yce TUI0 pyxa-
IOTbCS MHMOBOJTI, ajl¢ KOJM B MEHE HEMaeE 4acy,
1100 IPUBECTH YLy B PYyXOMHH CTaH, s HE B 3MO-
31 tanmoBatny (Duncan, 2013).

Y mpodeciiinomy OaneTHoMy Teatpi pedopma-
TopoMm OyB Muxaiino ®okiH, CHEKTakiIi SKOT0 CTalu
Bigomi B YkpaiHi 3aBisku JisnpHocTi bponicnasu Hi-
KMHCBKOI, cecTpH ciaBeTHOro BarpmaBa HixkuHcbKO-
ro Ta JIOYKH BiJIOMOTO TaHIIIBHHKA i OanmeTmeiictepa
Xomn Hixwuncekoro, skuit y 80-90 poxax XIX cr.
YCHIIIHO IPAIIOBAB y PI3HUX MY3UYHUX Ta My3H4-
HoO-JpaMaTH4HuX Tpynax Kuesa, XaproBa Ta Omech.
b. Hixxunceka 1915-1918 pazom i3 gomnosikom O. Ko-
4eTOBCHKUM O4OMIoBana KuiBchbky omepy i mepeHecia
Ha KHiBCbKY cueny Oanetn M. @okina «Kneomarpay
(«€rumercpki Houi»), A. ApeHcwkoro «Kapnasamy,
P. lllymana (y KuiBChKiif MOCTaHOBII OaneT MaB Ha3BY
«ban y kpuHoniHax») Ta kapTuHy «Y Apamnay 3 6anety
L. Crpasincekoro «Ilerpymikay», ne cama TaHIoBajia
naprito banepunu. b. Hixxuncbka Oyna yueruuero ©o-
KiHa, yuyacHu1eto ractponeit Tpynu Jsrinesa B [lapu-
*i, TOMy MATPUMYBaJa i po3BUBaJIA HOTO MOTISIN HA
ecTeTHKy OaneTHOi BUCTaBH.

3o0KpeMa, III0Cs PO 3aCTOCYBAHHS Pi3HUX TaH-
IIOBaJIbHUX CTHIIB, BiAMOBIIHICT OQOPMIICHHS BH-
craBu (cueHorpadis, KOCTIOMH) iCTOpHYHIH emoci,
JpaMaTu3allito 0aieTHoI ii. Y CIOKETHUX CHEKTaKIAX
TaHelb HaOyBae IIACTHYHOI BUPA3HOCTI, a TpaAuLiii-
HY YMOBHY [aHTOMiMY, OAIOHY 10 MOBH [ITyXOHIMHX,
3aMiHIOIOTh TICHXONOTIYHI JKECTH, SIKi 0e3 mepeKIasy
BHCJIOBJIOIOTH HIOAHCH JIYLIEBHOTO CTaHy repoi. ®o-
KiH yBaxkaB, 0 B 0ajeTi He 000B’I3KOBO BUKOPHCTO-
BYBATH BUBOPOTHICTH 1 TlyaHTOBY TEXHIKY, aje HE 3a-
TiepedyBaB 3HAYCHHS KIACHYHOTO TAHIIIO i eK3epcucy
SIK OCHOBH JIsl IPO()eCiiiHOi MalCTEPHOCTI TaHI[IBHHU-
ka. Y Toif camuit yac came M. QokiHy Hanexarb Taki
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In. 8. Aiiceoopa [ynxan

meneBpy OaneTHol kinacuky, sik «lllonenianay, « Bumi-
HHs TpostHAM» Ha My3uky K.-M. Bebepa Ta «JIeOiap»
K. Cen-Canca, sxuii 6yB cTBOpeHuii OaneTmercTepom
Maiike excripomtoM st A. [1aBnoBoi i cTaB ofHI€HO 3
HalBiZOMILINX XOpeorpadiuHiX MiHIaTIOp y pemepry-
api 6araThoX MpeKpacHUX OanepuH.

Tak camo mij yac mocranoBku Oanery «Jladuic i
Xnos» 6aneTMeiicTepy JOBOIUIOCS PALIOBATH JyXkKe
IIBUJIKO, 1 BiH 32 OJHY PEMETHLil0 MOCTaBUB (iHaN
Oanety 3 ayxe ckinagHuM putMom. M. Dokin mopi-
JIVB apTUCTIB Ha KiNbKa TPYI 1 KOXKHil Tpymi MoKas3as
OIIHY eKCIPecHUBHY KOMOiHaIi10, MiCIs YOTO BHITyC-
KaB 1Ii TPYNH OfHA 33 OFHOIO MO MPOCLEHIyMY, L0
CTBOPIOBAJIO 1TIO3iI0 CTPIMKOTO PYXy BEIHMKOTO Ha-
toBmy Jronei (Fokine, 1961). Benuky yBary 6anert-
MelicTep TPHUALNSB 1HAWBITYanbHOCTI BHKOHABIIB,
AK1 ¥ HafXaad Horo Ha CTBOPEHHS XopeorpadiqHux
00pasiB, He 3a0yBalOUM BOJHOYAC IILTICHOTO 33yMy

BHCTaBH, 1110 OyB pO3pO0JICHHI 10 HAMEHIINX Api0-
HULB'

OmuuM 13 Takux BukoHaBiiB OyB Bammar Hi-
KUHCBKWH, SKUH BHUPI3HSIBCSA CBOIM TajJaHTOM II¢ B
TearpaibHOMY YU i 3aBXAM OTPUMYBAB pOJi B
nocranoBkax M. ®@okina. OxpiM (i3ndHUX JaHUX —
(heHOMEHAJILHOTO CTPHOKA, MIACTUYHOCTI, apTHUCT Bijl-
3HAYaBCS CBOEH) UYTIMBICTIO JIO CTHIILOBUX HIOAHCIB
nocTaHoBKkH. Tak mij 4ac poOOTH HaJl yXKe 3rajlaHok
«[Honenianowo» Dokin momitus, sik HikuHCHKHI po-
OUTb IyKe KpacHBHH POMAHTHYHHMIA 3KECT, HEMOB TIPH-
Ouparoun Bomoces 3 noda. Llert xect GyB HAacTUIbKH
OpraHiyHUM, 10 OaneTMencTep MOMPOCHB apTUCTA 3a-
mmmmty ueii zroade (Fokine, 1961). M. ©okin yBaxas
Hi>knHCBKOTO XY/I0)KHIKOM 1HTYITHBHOTO, a HE iHTEJIeK-
TYaJIbHOTO [UTaHY i BiJI3Ha4aB HOTO IUCIUILTIHOBAHICTh
i TouHy (hiKcarlio 3ayBakeHb Iijl Yac peneTuuii. ¥ 0a-
neti komnosutopa Irops CtpasiHcbkoro «IleTpymikay
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In. 9. T Kapcasina ma B. Hixcuncokuil y 6anemi na my3. K.-M. Bebepa «Budinns Tposauouy
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3a JIOOMOTOK0 BHpa3HUX 3ac00iB TaHIto DokiH moka-
3ye xapaktepu nepcoHaxis. ¥ [leTpymiku Horu moBep-
HyTi endedans i pyku Oe3BOJNBHO BHCATH Y3IOBXK Tila,
crMHa Tak camo 3akputa endedans. banermeiictep Ta-
KHM YMHOM 300paxae 0e3BOJIBHICTB, OE3CHITICTh Tepos,
sikoro HixkuHChKMI 3irpaB HACTUIBKM MaMCTEpHO, IO
16l IePCOHAX CTaB OIHIEI0 3 KPAIIMX HOTO aKTOPCHKUX
po0it. Ha mpotusary Ilerpymui B Apana Horu BuBep-
HyTi endehors, BiH pyxaeTbcsi, He3rpabHO MepecTymna-
tour Ha plié B Apyrii MO3MILi, MO MAKPECIIoE HOoro
CaMOBIIEBHEHICTb, Tymy camonoBoieHictb (Fokine,
1961). M. @okiH 3amuInuB MeMyapH, J¢ PO3MOBiiaE
PO TPOLIEC CTBOPSHHS CBOIX 3HAKOBUX BHCTAB, iXHIX
MEPIINX BUKOHABIIB, 4 TAKOXK J{yXKe IIHHI PO3IYyMH TIPO
TEPCTIEKTUBH PO3BUTKY 0aleTHOTO MHUCTEIITBA.

baneru M. ®okiHa € okpacoro pernepryapy Oa-
raThOX TeaTpiB CBITY, y ToMy 4ucli # HamionanbHoi
omepu Ykpainu. Ha xuiBchKili cuieHi 3 yCImixoM inyTh
«Ilexepe3ana» B mocranosui B. fpemenxka, «Illome-
HiaHa» Ta «Buninns TposHam» (moHosieHHs []. Mar-
Bi€HKa), 371iliCHIOBaIacs TaKOX nocTaHoBka «[lerpym-
ki (B. SApemenko). baner «Kap-ntumsa» 1. Crpasin-
CBKOTO, mocTaBnenuit B. JIntBunosum Ha cueni Harri-
OHAJTBHOI OTIEPH, MAE OPUTIHANBHY XOpeorpadiro, sika
HE Ma€ Hi490TO CMITBHOTO 3 QOKIHCHKOIO, TAK CaMo, fIK 1
nocranoBku «/laduica i Xmoi» A. [llekepu ta A. Pex-
BiaIlBiJi.

Ha Bigminy Bix ®okina, BaunaBy Hixuncbko-
My, KU OyB TaJaHOBUTHM TAHI[IBHUKOM 1 apTHCTOM,
OyI10 Ba)KKO 3HAWUTH CIIIIbHY MOBY 3 KOJNIEKTHBOM, aJIKe
BiH HE BMIB IOSCHHUTH, SKOTO KiHIIEBOTO PE3yJIBTaTy
BiH TIparHe, aie MPUMYIIYBaB apTHCTIB TOBTOPIOBA-
TH KOMOIHAIIT 0e3/i4 pa3iB, BUCIOBIIOIYH CBOE HE-
BIOBOJICHHSI Pe3y/bTaToM. Maroun iHTPOBEPTHBHHI
CKJ1aJ] OCOOMCTOCTI, BiH HE JITHBCS Hi 3 KUM J€TaISIMH
TBOpYOro mporecy. [TosSCHIOWYH apTHCTy 3aBIaHHS,
BiH TOBOPHUB MPOcTO: «PoOu Tak, MOBTOPIOH 32 MHOIO,
30Cepe/KYIOUNCh HA JIETAIAX, @ HE Ha ILTICHOMY 00-
pasi, HanmpuKiad, Ha peneTulisx Oanery Irops Crpa-
BiHCBKOTO «BecHa cBsmienHa». HiKMHCbKUI BUMaras
BiJl apTUCTIB BUKOHYBATH TOCTpPi CTPUOKH 3 MPHU3EM-
JIEHHSIM Ha BUTSATHYTI KOJMiHA, IO OYyJ0 HE3BHYHHM
I KJIACHYHUX TaHIIBHUKIB, HE3HAMOMUX 13 mpHuiio-
MaMH TaHIo MojepH. baner «BecHa cBslieHHay He
MaB YCITXy Ha TpeM’epi i He OyB JOCTOMHO OIiHEHHI
CyJacHMKaMH: JiMIIe 0arato pokiB 3rogoM BiH OyB
PEKOHCTPYHOBaHUI Ta OTPUMAB CXBAJICHHS TVIS/IadiB.
HiXMHCBKOTO BBaXAIOTH OJHAM 13 MEpIIUX OaneTMeii-
CTepiB-MOJICPHICTIB.

Jlyxe IikaBi BIJOMOCTI MPO MOCTaHOBYY PO0O-
Ty HixkuHchkoro 3anuimmia ioro cectpa bponicrnaga
(Nijinska, 1981). Bona 3raaye, K y HUX Hapogunacs
inest ctBopenHs Oanery «IlomonyaHeBuii BiAMOYHHOK
(aBHa» 32 MOTHBaMH JJaBHHOTPEbKUX Ppu3iB. OcHO-
BOIO TUIACTHKHU CTANM BUPa3Hi NpoQinbHi pyxu daBHa
i HIM(, IKi HEMOB 3iHIIUTN 3 aHTUYHOTO MAJIOHKA Ha
amdopi. DaeH i HiMpH PyXarOThCs NapaIeIbHIMU T10-
3UI[SIMU B TOH Yac, AK IXHI myiedi po3ropryTi enface,
PyXH IUIaBHI, y Xopeorpadii HeMae TpaauiiiHux Oa-
JIETHUX CTPUOKIB (y Oajeri Juiie ofuH CTPHOOK), mi-
PYeTiB, TUIBKH MOBiNbHA X0/1a, TIapanenbHe passe, plié,
BHpa3zHi no3u. Mysuka J[ebrocci He Mae 9iTKoi pUTMiy-
HOI CTPYKTYpH, BOHA IUTMHE, HEMOB TIOTIK, 1 Ha IIbOMY
(oHi BiOyBaeThcs 1is OaneTy: TAHIIBHUKU BEIyTh
CBOIO TeMY, HE LTFOCTPYIOUH MY3HYHI TaKTH U PUTMiy-
Hi 3MiHu. Take CTaBJCHHS JO MY3WYHOTO Marepiay
3BETBCS XOpEOrpadivHIM KOHTPAITYHKTOM.

HoBaropctBo Hixkuncpkoro He Oyno cxBaneHe
BciMa DIsjauyaMul. Y HbOTO 3 SIBIJTHCS SIK IPHXHIIbHH-
KH, cepe] skux OyB ckynbsnTop Pone, sxuii 3axorutto-
BABCS IUTACTUKOKO Ta EPOTUYHOKO YYTTEBICTIO TAHIIIB-
HHUKA, TAK | KPUTUKH, SKi HABITH BBAXKAJIH TOCTAHOBKY
Hixwurcbkoro HenpucToino®. Bamtas HiknHCBKHIH,
SKOTO Ha3WBalXd OOTOM TaHIf0, HE OTPUMAB CBOTO
qacy CXBaJEHHS SK OanmeTMeicrep, Mo HOro myxke
JPaTyBaNO, OCKUIbKHM BiH HAITO BIYMIIMBO MiJXO/HB
0 TOCTaHOBKY CBOTX OaneTiB. ButoHueHuit ecTeTn3m
i cTuiboBa enHicTh xopeorpadii HixuacbKoro Oymu
OIliHEHI 3HAYHO Ti3HilIe, Horo kpamii Oanetu «[lomo-
JyMHEBUH BiIMOUMHOK (haBHa» i «BecHa cBAmeHHa
Oymu BiTHOBJICHI i OTpUMaNu Apyre KHUTTIL. A camo-
IO apTHCTa BBAXKAIOTH OJHUM 13 HOBATOPiB OAJNETHOTO
MUCTEITBA, 0 CBOEK0 TBOPYICTIO Hadarato BHIIEpe-
VB CBIif 4ac.

[Ticas 3m00yTTs YKpaiHOK HE3aJIEKHOCTI 3aBJis-
KU JIOCHIDKEHHSM YKpaiHCHKUX TEaTPO3HABIIIB Bij-
POMUBCS 1HTEpEC IO TBOPUOI CHANIMHK TE€HIaTbHOTO
TaHIliBHUKA 1 xopeorpada, sxuii Hapoauscs B Kuei
B TOIl 4ac, [k iforo 0aTbK BHCTYNaIN B YKpaiHCBKUX
TearpaibHuX Tpymax. 11 Gepesns 2001 p. Ha creHi
HamionaneHoi onepu Ykpainu BinOyBcs nepiuii dec-
THBAJb TaHIIO, TPUCBSUCHUH mam’aTi HixuHChKOTO,
Jle BUKOHYBAIIMCS YPUBKH 3 0ajeTiB, Je BiH mpocia-
BHBCS, & TAKOXK Cy4acHi xopeorpadivsi TBOPH Y BHKO-
HaHHI YKpaTHCBKUX Ta 3apyOiKHUX MaiicTpiB Oanerty.
InimiaropoM oprasizaiii GecTUBAIIO CTaB JAUPEKTOP
Lentpy cywacnoi xopeorpadii Oner Kamimenko. ¥
Mexkax (ecTHBANIO BiIOy/noCs KUTbKa MaiicTep-Kia-
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In. 10. Ceporc Jlugpap y 6anemi «Ikap»

CiB, Jie TIPEJICTABHUKH Pi3HUX XOpeorpadiuHux CTH-
JiB JUTHIACS HA TIPAKTHI[ CEKPETaMU CBOET TBOPHUOT
naboparopii. Ceper 3apy0iXKHUX yIaCHUKIB OCOONHBO
Bpaxxatounmu Oy BucTynu ETeena ®pes, sikuif moka-
3aB TUIACTHYHY EBPUTMII0 — HOBUH HAIpPsIM y cydac-
Hiii xopeorpadii. IIpoBinni ykpainceki xopeorpadu
A. PyGina, B. JIuTBuHOB Ta iHIIi TTOKa3amu CBOT iHTEp-
nperaii OaleTHUX TBOPIB, y AKKUX TaHIoBaB HixuH-
cokuid. [IpoBenenns ¢ecrupamo HixuHcbKOro Maio
TIO3MTUBHE 3HAYEHHS [T PO3BUTKY CIIAJKOBOCTI Tpa-
IWIIH y OalleTHOMY MUCTENTBI i CIIPUSIIO aKTUBI3AIli
TBOPYMX TOIIYKIB Cy4acHUX xopeorpadis B YkpaiHi.
[IpoBinHuii ykpaincekuii MucTenTBo3HaBensb tO. Cra-
HIIICBCHKUM KOHCTATYBaB, IO JUIS iCTOPii CBITOBOTO
OaneTy € nyke BaXJIMBUM TOH (DaKT, 110 1Ba HAKWOLb-
mux reHii — Hixuacbkuit 1 Jludap, sxi Hapomwics
B Kuesi, 3minunm OaneTHe MHCTENTBO XX CTOJITTS.
Bonu BiIKpHIH MUISX 10 MOJEPHY, CTBEPIKEHHS HO-
BHX, Cy4acHHUX (opM y xopeorpadii. Bamnas Hixun-
CbKHUii OYB HE TiNbKY BUJATHAM KJIACHYHHUM TAHIIIBHH-
KOM, a i epIIOBIIKPHBAYEM IJIOTO HATIPSIMY B Oale-
Ti. Bin 1913 poky mocraBuB nepummii MoaepH-6anet

«BecHa cBseHHaY, 1110 i€ B 0araTbox Tearpax CBiTY,
1 mepen0a4mB MUIIXH PO3BUTKY 0aneTHOTO MUCTELTBA.
Horo ecragery nigxomus Ceps Jludap, suii B anTpe-
npusi lsrinesa, a 3rofgoM i B [ panz-omnepa npofoBKUB
posBuBatu cydacHe xopeorpadiune mucrenrso (Ilo-
mimyk, 2001).

Juckycii po NOMINBHICTh ICHYBAaHHS aKaaeMid-
HOTO MHUCTELTBA — OIepH U 0OaneTty — MO3HAYajH
atMocepy 1920-x pokiB, ane GaneTHi BUCTABH Hijie
He MPUIMHAIKCS: BOHU CTajld OUTBII TOCTYMHHMH H
BUKJIMKAIM 3aXOIUIEHHS Disaadis. HaiOuIbIiow mo-
MYJSPHICTIO KOPHUCTYBANKMCS CTapi KJacHyuHi OaneTHi
BHCTaBH, 1¢ OyB CIO)KeT — Taki, sIK, Hanpukiaz, «Kop-
cap», X04a Ha CIieHI Oylo MEHIIE TAaHI[IBHUKIB, HiXK
Oyio moTpiOHO 3a MOCTAHOBKO, 1 PiBEHb BUKOHAHHS
OyB He TaKkuil BHCOKHI{, 3Ba)KalO4d HAa YMOBH PEBO-
monii Ta BiliH. ToroyacHi GanermeicTepu 30araTuiam
OaneTHUI TeaTp HOBUMH EKCTIEPHMMEHTAJIbHHUMHU BH-
CTaBaMH 3 BHUKOPHCTaHHSM TiMHACTHYHUX Ta LHPKO-
BHX €JIEMEHTIB, €CTPaHNX TAHLIB, BUIbHOI IACTHKH,
cepen AKUX Oynu mysKe BOAIi.

3okpema, K. Toneii30Bchkuid, ikuil npaitoBas y
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In. 11. Cepoic Jlugpap

OaraTbox Tearpax YKpaiHHW, OpPraHiqHO MOEIHYBaB Y
CBOiX BHCTaBax OAJICTHY KJIACHKY 3 MOIEPHOM 1 (hOITB-
KIOPHUMH MOTHBaMH. YIpomosx 1926-1928 pp. Bin
odoitoBaB OnechKuii Tearp onepy i 6aeTy, KAH i
HOTO KepiBHUIITBOM MEPETBOPHMBCS Ha OaneTHumi [omi-
Byx 1 habpuky HoBoro TaHmo’. Y Gareri «Mocwm Ipe-
kpacHuiny C. Bacunenxka 3a 0i0iitHOIO Jerenmoro [o-
JIEH30BCHKHMI 3aCTOCYBAaB OarartopiBHEBI KOHCTPYKITii
B 0)OPMIICHHI CIICHH, IO TAJTH MOXKIIMBICTE MTOKA3aTH
JTIONCHKY TOCTaTh 00’ €EMHO, YOMY TaKOX 3HAYHOIO Mi-
POO CTIPUSIIA MiHIMATICTHYHI CTHJTI30BaHI KOCTIOMH
7 BUpa3HWIl TPUM BHKOHABI[IB. [ 0NEH30BChKMIA 3 Ha-
COJIOZIOIO BTLNIOBAB CBOI ifiei B TAHIIOBAJHHUX KOM-
TIO3MITISAX, BUKOPHCTOBYIOUM Kpacy JIOACHKOTO Tina
K CKYNBNTYpHUH Matepian. PagsHcpka Blaga KpuTH-
KyBaJia MOCTAaHOBKH [ 0eH30BCHKOTO 32 (hopMaizM i
«HE3MOPOBY EPOTHKY». Y Tearpax YKpaiHu Oanet-
MeficTep nocraBuB Oanetn «Cmepu» b. bepa, «Y co-
HAHEX TpoMersixy», «Mocun Ipexpacuuity C. Bacu-
JeHKa Ta 0araro iHMMX XopeorpagidHux TBOpIB. Y

Oanermerictepchbkiii poboti [oneli30BchbKuil Bi[uyBaB
IHIMBIYaJIbHICTh KOXKHOTO TAHI[IBHAKA Ta TParHyBs
MAaKCUMAaJIbHO PO3KPHTH ii y CBOIX II0CTaHOBKax, IPO
o 30epernucs CBiTYEHHS apTUCTIB, SKUM IMOMIACTH-
JIO CHIBIIpAIIOBaTH 3 MalcTpoM. banermeiictep yacto
pOOMB 3aMabOBKH TaHIIOBAIBLHHX 1103 1 TPHHOCHB iX
Ha perneTuiiro. Y nmocraHoBkax [oneif30Bchkoro xope-
orpagivyHa o0pasHiCTh TiCHO MOB’3aHa 3 IMIPECiOHic-
THYHUM KHBOIUCOM. Y MOCTaHOBKaX ['0nel30BChKOr0
HasIBHI TAKOX PUCH HEOKITACHIIU3MY.

OmHuM 3 TIepIMX HEOKIAaCHYHUX Oe3CIOkeT-
HuX OaneTiB crana «CUMQOHis CBITOCTBOPEHHS» Ha
my3uky cum¢onii JI. Ban BerxoBena (mocraHoBKa
®. Jlomyxosa), nie He OYJI0 JiTEpaTypHOTO JiOpeTo i
TIEPCOHAXIB, a Jisl PO3BUBANIACS 33 3aKOHAMH MY3H4-
HOro cUM{OHI3MY, TOOTO Jist Taku Oyia, i BCi YaCTHHU
IBOTO TBOPY OynH 00’€HaHI CTUIICTHYHOIO €IHICTIO
¥ criinbHOM ieer0. OHUM 13 YUaCHUKIB BUCTaBH OYB
Mononuii JIxopmk banandus, skuit omucyBas 11eit 0a-
JIET SIK Jy’Ke iKaBUH EKCIIEPUMEHT, 10 SIKOTO JI0 I[bOTO
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Yacy e He BIaBaBCs HIXTO 3 0aJIeTMEHCTEPIB — CUM-
(oHis, iHTEpIIpETOBaHA B HaneTi.

Cam Jlxopmx bananunn BBaXkaeThCsl 3aCHOBHH-
KOM kaHpy Oe3CHOKETHOro CHM(OHIYHOro Oanery.
3Buyaiino, y Hp0ro Oynu i CroxkeTHi OaneT, 0coOH-
BO Ha PaHHBOMY €TaIli TBOPYOCTI, & TAKOXK BiH CTABUB
MacimTaOHi GaneTHI BUCTaBH, ale PO3BHTOK XOpeo-
rpadiyHoro cuMoHi3My TIpOsBHBCS B Horo Oanerax
0co0MMBO BHpa3HO. banaHunH He BBaxaB JiOpeTo
000B’I3KOBOIO CKJIaJ0BOIO OaIeTHOI BUCTAaBH, BiH Ka-
3aB, [0 OaneT Mae NpaBo Ha iCHYBaHHS i 0e3 BUpa3HUX
3aco0iB JiTepaTypy U TaHelp y Oaieri — caMmomoc-
TaTHiii. BiH MOBHMHEH BinirpaBaT# MpOBiIHY pojb, a
He 00CIyroByBaTH JiTepaTypHHil cloxeT. [epoi Horo
OarneriB — TaHUiBHUKM U OanepwHu. banermeiictep
CTBOPIOBaB JOCKOHAJI 3a CBOEI OYyIOBOK OaleTHi
(bopmu, creHIuHI MatoHKH, komOiHamil. Yacto BiH
HOBTOPIOE CTPYKTYpPY MY3UYHOTO TBOPY y CBOiM XO-
peorpadii: como 1 iHCTpyMEHTa — Ha CIEHI COJICT,
tutti — 3aranbHUi TaHenb, TONMi(OHIYHE 3BYYaH-
HS — Ha CIICHi KiJIbKa Py TaHI[IBHUKIB BEAYTh KOX-
Ha CBOI Xopeorpadiuny Temy Tomio. bamanuun 3anu-
KB BENMYE3HY Xopeorpadiuny CraAlMHy: BiH Mpa-
IFOBAB IIBUIKO, 1 TAHIFOBAJIbHI KOMIIO3HUIIT BUXOIMIH
B HbOTO TAPMOHIMHUMH, BIpTYO3HUMHU ¥ BHHAXIJTH-
BHMH 3aBJISKH TanaHTy, hanrasii Oanermeiicrepa. ba-
JIAaHYMH BUPIC HA TPAUIIAX Kpamoi OaneTHOl IIKOIH:
BiH 3aKiHUMB IMIepaTopchke TearpanbHe yUIIHIIE B
Cankr-IletepOyp3i, 1110 3HAYHOIO MipOI0 CHOPMYBaJIO
iforo moraau Ha OaneTHe MUCTEITBO. Y CBOIX MOCTa-
HOBKax OaneTmeiicTep BHKOPHCTOBYBAB KJIAaCHYHHI
TaHellb, I )KIHOK — 000B’s13k0BO MyaHTH. BiB yBa-
aB, 1[0 )IHOYA HOTA B ITyaHT] Ma€ OUTBII 3aKiHYEHUH
BUIJISAL, JIIHIS TIOJOBKYEThCS, HE 00pi3aeThCs HAITIB-
nanbleM. banaHduH, SKuil NpairoBaB TAKOK y KO,
(aKTHYHO CTBOPHB AMEPHKAHCHKY IIKOJNY KIACHYHO-
ro Oasery, BIOCKOHAIMB TyaHTOBY TEXHIiKy, 30ararus
KJIACHYHUH TaHElb K KIHOYMH, TaK 1 YOJIOBIUMH HO-
BUMH pyXaMH, MpUHOMaMy BUKOHAHHS. 30Kpema, y
iioro Oarnerax 3ycTpidaeThbes relevé Ha MmyaHTH yepes
HAITBMANIbII, CITyCK HA I’ TKY 3 IyaHTIB Yepe3 BUTAT-
HyTe KoniHo 0e3 plié, a TiI0 po3KpinauyeThes, 3ycTpi-
YaloThCs TO3MII PyK i3 BUTATHYTUMH 200 HaBMaKH
TIOM’ IKIIEHUMH JTIKTSMH, 3’ ABISETHCS KOKETIINBA PyX-
JIMBICTL CTETOH, 110, HAMIEBHO, TI0B’A3aHO 3 JOCBIIOM
pobotu OaneTmeiicTepa B OPOIBEHCHKHUX MIO3HKIIAX.
VY 4osoBiuOMy TaHIli banaHunH BIOCKOHAIUB JIPIOHY
TEXHIKy CTpHOKIB Ta 3aHOCOK, IMHAMIKY 00epTaHb i3
PI3HHUX MPUIHOMIB.

OpieHTanis BUHATKOBO HAa MY3WYHHI Matepia i
Ha BUKOHABIIIB JiaBajia OaneTMeiicTepy cBOOOLY TBOP-
9OCTi, MOKIHMBICTH iMIpoBizawii. bananuun onmcye,
SIK HApOIKyBABCs OAET, IKUH BiH MOCTABUB B AMepH-
Il JIJI y4HIB CBOET KON, BiH 3amnaHnyBaB mocTaBUTH
HOMEp Ha TIEBHY KUIbKICTb JIFONCH, e offHa JiBYMHKA
He TpUHIINa, OTXKe OameTMercTepy JOBenocs Iepe-
pOOWTH TaHIIOBANbHUK MamoHOK. OJHOTO pasy Tif
Yac PEMeTHIid, KOJIM TAHI[IBHUIII OIrNIH 31 CIIEHH, OfIHA
JIBYMHA TIepedenuiacs i Brana. bajnanuuny 1ie croso-
0astocs 1 BiH IONPOCKB 3pOOKMTH TaK CaMo IIe pa3, mic-
JIS1 9OTO TOYAB CTABUTH I Ti€l IBANHH POMAHTHYHE
cono. banermelictep po3BHUBAB y CBOiX TBOPAX HE KOH-
KPETHHUI CIOXKET, a TeMy, HaifdacTilie — TeMy poMaH-
THYHHUX CTOCYHKIB 3 PI3HUMH iXHIMH HIO2HCAMHU.

«Y cBoiit po3moBifi mpo 6aner «CepeHagay s
00iimoBcs 6e3 moapoOUIIL — TOMY 10 6arato XTo
BBaXKae, 10 Il OaieT Mae TaeMHUH croxkeT. Le He
TaK. Y HbOMY TaHI[IBHUKH TIPOCTO PYXarOThCS Mifl
HpeKpacHy My3uKy. €IuHUN ClokeT Oanety —
My3HKa CepeHaIH, IKIIO X0UeTe — I TaHEelb Mij
micsimem» (Balanchine, & Mason, 1975).

BanaHunH cTaBuTH Ha TIEPIIMii TaH TaHIIBHUKA
3 Horo mpodeciiiHol MalCTepHICTIO, TOMY apTUCTH
TParoTh CIEHIYHI 00pa3u camux cede. J{nst 1iei MeTn
OanerMeiicTep MO30aBNAEThC TaKUX aTpHOYTIB, SIK
CILICHIYHI JICKOpallil, OajeTHi KOCTIOMH, 3aJIMIIAK0-
4y OanepuHaM 1 TAHIIBHUKAM TiTBKH PENETHIiHHY
(GopMy. banaHdiH CTBOPHB TakoX 0araTo CHOMKETHHX
KIACHYHUX BHCTaB, aje iX 00’€JHye HEOKITACUYHMUI
xopeorpaiunuii cTUNb, TPailMBO-BipTyo3Ha MyaH-
TOBA TEXHIKa KIHOYOTO KIACHYHOTO TAHIIIO, AUHAMI3M
YOJIOBIYMX Bapiallill, KAHTHIICHA aJIaXio, JOTTYHICTh 1
TapMOHIIHICT y TMOOYIOBI TAHIIOBANTBHUX KOMOiHa-
1ii. TopuicTh banaHurHa 3HAYHOK MIpPOIO BILTUHYIA
Ha PO3BUTOK OaneTHOro Tearpy. Came BiH 3acCHYBaB
OaJieTHHUI TeaTp i MKy KJIACUYHOTO OANeTy Ha aMme-
PUKaHCHKOMY KOHTHHEHTI, SKi BBXKAIOThCS HHHI OfI-
HUMH 3 KpaluXx y cBiTi. bamanuun 30araTuB TexXHiKy
KJIACUYHOTO TAHII0 HOBUMH €NEMEHTAMHM, a CTHIIC-
THKY BUCTaBU — HOBHMH HIOAHCAMH BUKOHAHHS, [aB
ApPYTe XKHUTTA KIacHIHOMY OaseTy, OHOBHBIIM HOTO ec-
TETUKY Ta CTBOPHBIIM HOBHI THI O3CHOKETHOI CHM-
(oHIUHOT OaNeTHOI BUCTABH if HOBH1 KaHp — OaneTHy
Heoknacuky. [locmifoBHnkamu bananunna Oymu ame-
pukanens Jlxepom Po66inc, y @paniii — ykpainelp,
kusiHuH C. Jlugap, P. TIti, M. bexap, y Himeqanni —
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Ix. Hoiimaitep (GaneTmeiicTep aMepuKaHCHKOTO MO-
XomkeHHs), B AHmii — @. Amrron ta K. Makwminnas,
a takox 1. Kimian (neskoro Mipoto) Ta 6arato iHIIUX.

Cepx Jludap posmouyar cBoe 3HaHOMCTBO 3 Oa-
nerom y Kuesi, y ctynii bponicnasu Hixumcbkoi, sika
TpuUBE3Na Horo pa3oM 3 KibKoMa iHIIMMH YIHSIMH JI0
Tpymu JlsrineBa, e BiH M0YaB HABYATUCS Y BUIATHOTO
nenarora Expiko YekeTTi i cTaB mepiivM TaHIiBHH-
koM. C. Jludap OyB mepimvm BUKOHABIIEM MPOBITHUX
napTiii y paHHix Oanerax bamaHunHa «biyrHUNA CHHY
C. [Tpoxod’ea, «Amonon Mycarer» 1. CrpaBiHchkoro
ta «Kimka» A. Core. Ilicnst cmepri Jlsrinesa B 1929
potti Jludap ouonus Ganer I[lapusbkoi omnepu i mouas
CTAaBUTH BNACHI OaJeTH.

Jlugap minsuiue npodeciinuii pisens [lapu3b-
koi [panm-omepa Ta 30UIBIIMB KUIBKICTh OaleTHHUX
BHCTaB y pernepryapi. BiH OyB Takox pemeTHTopoM
TpYNH i meparorom GanetHoi mkonu mpu [lapusbkiit
onepi. Jludap peopmyBas cucteMy 6aneTHOI OCBITH.
30Kkpema, OKpIM TPaJUIiHHOTO MOACHHOTO KJIacy JUls
apTUCTiB Oanety, BiH 3alpOBaJHB 000B’I3KOBI YPOKH
myetHoro TaHmo. 3 iM’sim Cepika JIudapst mos’s13y10Th
BipomKeHHs Oanery y ®paniii.

Jluchap yBiB 0arato HOBHX €IEMEHTIB y KJIaCHY-
HUI TaHellb, 30KpeMa BiH KOIU]IKyBaB B JOJATKOBI
TO3MIii HiT. XopeorpadivHuii CTUIb HOTO OCTaHOBOK
HeoksacuuHui. Jluap yBaxas, 10 TaHEIb BaKIHBI-
M 32 My3HKY Ta JIekop y Oaeri, a 3a CTBOpeHHs 0a-
nety xopeorpadis € nepBUHHOK. {10 KOHIEMII0 BiH
TPOJICMOHCTPYBAB y CBOEMY Oaneti «Ikapy, e akoM-
TIAaHEMEHT yIapHuX OyB JOJAHMH JIMIIE HA OCTAHHBO-
My eTari MOCTAaHOBKH, KOIIM po0oTa Ha xopeorpadi-
eto Oyna 3aBepireHa. Judap nocrasus ans [apusbkoi
onepu moHaa 50 tBopis. Haitycmimmimi 3 Hux «TBo-
pinns [Ipomeres» (1929), ioro BracHa Bepcist «Bui-
HHs TpostHAM» (1931) Ta «IlomomynHeBoro BiAMOUKH-
Ky hasHa» (1935), sramanuii sumie «Ikap» (1935) Ta
«Croira B Oimomy» (1943).

Hespaxaroun Ha Te, mo OLIBIIA YaCTHHA KUTTS
muTils Oyna moB’si3anHa 3 dpaHiliero, BiH yBaxaB ceoe
YKpaiHIIeM 1 MpisiB TIOCTaBUTH CBOi BUCTaBH Ha barb-
kiBuiuHi. [{ikaBum € To# (hakT, 10 cepel MOCTaHOBOK
Jlugaps € Oanet Ha ykpaiHcbkui croxeT «Ha JIHimpix»
(dbpamiry3bka Hazea «Sur le Borysthéney), mpem’epa
AKoTo BifiOynmacs Ha cueHi [pann-omepa 16 rpymHs
1932 poxky.

Jlume micnst cMepTi BenMKoro xopeorpada, Ko
Vkpaina 3100yna He3anexHicTh, y HamionanbHiit ome-
pi Ykpainu Oynu mocrasieHi Horo Haiikpaii 6anetu

«Croita B Oinmomy» E. Jlano, «Pomeo i J[kymbeTTay
I1. YaiikoBcbkoro Ta «PankoBa cepeHaga» @. Ilynen-
Kka. [locranoBka Ganeris i3 TBopuoi cnamiuau C. Jlu-
(aps MaJa HemepeciuHe 3HAYCHHS K Ui apTHCTIB
HarionaneHoi onepy, Tak i ayst yKpaiHChKOi KYIbTypH
3araiom.

«Croity B 0inoMy», SIKy BBa)XAIOTh HalJOCKOHA-
mimM 6astetoM Jludaps, Oylo MOCTABIEHO HA CIIEHI
HanionaneHoi onepu Ha uects 100-pivus Bif JHS HOTO
HapOJKCHHS.

«Y "CroiTi B 6inmoMy" s MpairoBaB HaJ| YKC-
THM TaHIEM; €JUHIM MOiM OakaHHAM OyIo CTBO-
PUTH YapiBHI BUAIHHSA — KapTUHY, Y SKii He Oyi10
0 HiYoro "CcKIageHoro", po3yMoBOTO. Y pe3ylnbTa-
Ti BUHIIIA Cepis HEBENMKUX TEXHIYHUX ETHOIIB,
CaMOCTIHHHX XopeorpadidHuX Ha4epKiB, MO€THA-
HUX 3arajbHUM HEOKJIACHYHUM CTHIIEM», — 3a-

snayas Jludap (Jludpap, 2007).

KoMImo3uIiiiHo BUCTaBa CKIANAETHCH 3 KIIBKOX
caMoCTiiHEX Xxopeorpadiunux ¢Gopm — Bapiamii,
anmaxio, Tpio.

[lenaroramu yKkpaiHCBKHX apTUCTiB Oymu crie-
[iaJbHO 3ampomieHi 3ipku  (paHIy3bKoro Oanery
Kpicrin Bnacci ta Xinsbep Maitep, sxkuM momactu-
710 npaioBaty 3 Jludapem i Opati ydacTs y mepmx
BuctaBax «Croitn B Oimomy». XK. Maiiep Bin3Hauus
sk ocobnusicTs xopeorpadii C. Jludaps coepinHe
HaXWJICHe TIOJIOXKEHHS TUTa OaNepuHu B 1031 apadec-
Ka, «I0 CTBOPIOE iTI03110 MOAOBKEHOI TOPH30HTAIb-
Hoi niHi{ mo3uy». «JIudap xa3as, Mo TiNO TaHI[IBHUKA
cxoxe Ha cuMoHiuHmiT opKecTp. Pykn — criBatoTs,
HOTH — BiJOOPaXKAIOTh 1 BUMAIBOBYIOTh PHTM), —
ckazas JK. Maitep’. Ypoku (paHIy3pKiX BUKIaJIaviB,
M0 CTaJW PETYISPHUMH TiJ[ Yac MiATOTOBKU BHCTA-
BH, OyIM Jy’ke KOPUCHHUMH IS KHIBCHKHX apTHCTIB
0aseTy, OCKUIbKY JIO3BOJIWIN MO3HAHOMUTHUCS 3 0CO-
OMMBOCTAMH (ppaHIy3bKOT IIKOIU KIACHYHOTO Oanery,
BipomxeHoi kusauaoM CepaxeM Jludapem, a Takox i3
TBOPYOIO MaHEPOIO BUAATHOTO Xopeorpada.

Orxe, HaBeJICHUH ICTOPUYHUI HAPHUC 3aCBITUYE
BHpa3Hy TEHJCHI0 PO3BHUTKY OaneTMeiicTepchkol
CIIpaBU K CaMOCTIHHOI TBOpYOi iHTepmperamii —
CIIBTBOPYOCTI B TIATOTOBI[ CIICHIYHOTO TeKcTy. ba-
JeTMelicTep npuiiMae Ha ce0e Ti cami 3aBJIaHHS, SKi
BHUKOHY€E JpaMaTypr, CTBOPIOIOYH YHIKaJIbHHI TBIp 3a
JIOTIOMOTOI0 3ac00iB came GanetHoro tearpy. Hamu
PO3IIISIHYTO KiNbKa METOMIB CTBOPEHHS OajleTHOI BU-
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CTaBH, Ji¢ IEPBUHHNIM MOXYTh OyTH XopeorpadidHui,
JpaMaTyprivHdi, JiTepaTypHUH, My3HIHHE ab0 MCH-
X0(h13UIHAI MOTHBH Ta TXHI TIO€THAHHS, a TAKOXK POJTb
JIOTIYHOTO MHWCJEHHS, epyauIii Ta TBOpUOi IHTYIIi
VIS PO3KPHTTS XOpeorpadidHux odpasis.

Bucnosxu. Yce 3a3HaueHe CBiTYUTH TPO TIPHH-
IIATIOBO PI3HUH MiAXi MO MOCTaHOBKH OANeTHOi BH-
CTaBH, caMoi il CTPYKTypH, DUOMHHOTO CEHCY H Xy-
JIOXKHBOI IIIHHOCTI B 3arajbHOKYIBTYpHIH crucTeMi. 3
IJIMHOM 9acy B 0ajJeTHOMY MHCTEITBI 3aTHIIIIOCST
aKTyanbHAM MIHTAHHA MPO Te, fKa CKJIa[oBa B Oarer-
Hilf BUCTaBI € TOJIOBHOI0 — Xopeorpadidna 9u apa-
MaTHYHa, BIPTY03HI BUTOHYEHI KOMOiHAIII1, 0 Jal0Th
€CTeTHYHY HACONONY, UM JApaMaTH4HA ICTOPIS, IO
NPUMYIIy€e TWIA/a9iB MEepeKUBATH I CTABaTH Kparly-
MH, 1 K 00’eIHATH IIi ABI CKJIAmOBI B rapMoHii. A
METOIH PoOOTH Pi3HHUX OameTMEHCTepiB, MOCTIIKEH]
B I CTATTi, JOTIOMAraloTh 3PO3YMITH MPUPOTY TIPO-
TIeCy CTBOpEHHs OaJieTHOI BHWCTaBU B ii iCTOpHYHIN
MIHJIMBOCTI — BiJl CTBOPEHHS TaHITIOBATLHAX (iryp y
OaNeTHUX THTEPMENisIX B €MoXy BimpomkeHHs 0 BH-
PIMICHHS CKIATHUX PEKHCEPCHKUX 3aBaHb y pedop-
MaTOPCHKHUX Oajerax modatky XX CTONITTS, SKi Jaan
HOBUI BEKTOP PO3BHUTKY CBiTOBOi Xopeorpadiunoi

KYJBTYpH. Y HaIIOMy JOCIIKeHH] PO3TISHYTO BILTHB
3HAKOBUX SIBUI CBITOBOI XopeorpadidHoi KynsTypH
Ha PO3BHUTOK CaMe YKpaiHCHKOTO OaneTHOTo Tearpy, a
TaKOX JiSUTBHICTh YKPAiHCHKIX MaCTpIB, SKi 3100yIH
CBITOBY CJIaBY 32 KOPIOHOM HAIIO1 KpaiHH.

3aBIaHHAM IONAJBINNAX TOCIIIKEHD INi€l TeMH
MOXE CTaTH OMHCAHHA TBOPYHX METOMIB YKPATHCHKHX
OanmeTMelcTepiB, AKi CTBOPIOBAIM ITOBHOMACIITAOHI
Oaneru-xopeoapamu B mepion 30-50 pokiB XX cro-
JTTS, KOMM BimOyBaBcs mporec GopMyBaHHS HaIli-
OHAITBHOTO pernepTyapy B YKpaiHCHKOMY OalmeTHOMY
Tearpi, a TAKOXK 3HAMOMCTBO 3 TBOPYICTIO TPOBITHHUX
YKpaiHCBKHX Xopeorpadis mpyroi monoBuHE XX CTO-
JITTS Ta HEePioLy He3aNEKHOCTI, IKOTO B ITilf CTaTTi MU
TOPKHYJHCS JIUIIE TOODKHO y 3B’S3KY 3 BiIPOIKEH-
HSM TBOPYOi CTAIIMHA 3HAMEHWTHX KusiH Baryasa
Hixuncpkoro Ta Ceprist Jlupaps. Criekraxiti Momoaux
xopeorpadiB-eKCIIepUMEHTATOPIB, SKi TIOYMHAIOTH PO-
OWTH TIepIi KPOKH ¥ TIOKa3yIOTh HECTIONIBAHI Pe3yITb-
TaTH 3aBISKH TANAHTY, TBOPUiH ysBi Ta (aHTa3il TexK
3aCITyTOBYIOTh Ha JIETAJbHAH aHai3 1 IPEICTaBIIIOTh
3HAYHUH IHTEPEC HE TUTBKH IJIA TIISAIa4iB, a i 11T Mai-
OyTHIX XopeorpadiB, BUKOHABI[IB, TOCIITHHUKIB OameT-
HOTO MHCTEITBA.

Hpumitku:

1 Hanpukian, konu onHa 6aneprHa cranioBana «IIpemrony» y «loneniani» y cBoiit inTepnperanii, 6anerueiicrep dokin

3ayBa)kMB, 1110 cama 110 co0i 1i mocTaHoBKa OyJ1a BAajoro, ajie ¢iHaibHa [103a MOBTOPIOBaa Ty, 1110 Oyia B HACTYIHIi Bapi-

arlii, a 711 HpOTO OYII0 Ay’Ke BaXIIHBO, 11100 KOXKHA Bapiallis 3akindyBaiacs iHmoro no3or (Fokine, 1961).

2 ®okiH, KpiM TOro, Ha3BaB OaneT «I[lononynHeBuit BiAmoYMHOK (haBHA» MPUMITUBHUM 3 XopeorpadidHoro 6aueHHs i

HaBiTh 3HAMIIOB y HHOMY IJIACTHYHI MOTHBH 3i CBOET OCTaHOBKH TaHLIB 10 onepu «Taureiizep» (Fokine, 1961).

3 B Opeci ['oneii30BchbkHil CHIBITPaIfOBaB 3 MOJIOAUMH apTUcTaMu i xopeorpadamu I1. Bipcekum Ta M. BonoroBum.

4 Asropka crarTi Oy;a yuacHuuero npem’epu «Croitu B 6itomy» B HanioHanbHiit omnepi.
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Yeva Kovalenko
Methods of ballet-master’s work in the historical aspect

Abstract. The article shows the peculiarities of outstanding ballet masters’ work and the process of genesis and
development of this profession in the historical aspect - from the time of the Renaissance, when the personality of dance
teacher becomes very important in society and word “ballet” is used for the first time, until the 30s of XXth. The creative
principles and methods of work of such outstanding choreographers of the past as P. Beauchamp, J.-G. Noverre, J. Dauberval,
F. Taglioni, J. Perrot, Ch. Didelot, A. Saint-Leon, M. Petipa, M. Fokine, G. Balanchine, the role of the personality of the dancer
in creating of choreographic image in the performance, as well as ballet productions by these outstanding choreographers
on the Ukrainian stage are analyzed. Features of M. Taglioni’s, A. Pavlova’s, V. Nijinsky’s and others’ performing style are
considered, as well as the phenomenon of improvisational creativity of A. Duncan and its influence on the formation of a new
ballet aesthetics of the early twentieth century. Particular attention is paid to the works of such outstanding ballet masters as
Serge Lifar, Vatslav Nijinsky and his sister Bronislava, whose lives were connected with Ukraine. This article also deals with
an important problem of harmonious unity of choreographic and dramatic components of the ballet performance.

Keywords: ballet, ballet master, classical ballet, ballet history, ballet performance creating process, ballet masters’ work
methods, choreography.
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Anomayia. ApryMeHTOBaHO, MO Bifl ASCATHIITTS IO ACCATHIITTA
yKpaiHCbKa TYMaHICTHKa aKTHBHO PO3LIMPIOE JOCIiTHUIBKHHA TMPOCTIp,
BIIKpHUBAIOYH HOBi, TEOPETUYHO BAroMi «IPOOIEMHI MIOMIUHI, OCMHC-
JIeHHsT SIKMX MOXE€ MaTé TMEepCHEeKTHBH 3aBISKHM 3aNyYEHHIO MOTEHIIany
KYJIBTYPOJIOTI9HOTO aHai3y, 30KpeMa TaKuX HOTO YNHHUKIB, K «MDKIHAC-
MUTUTIHAPHICTEY, «TEPCOHATI3AINIM» Ta «Iianori3m». J[0 HUX HAJTeXHUTh
KOMILIEKC TIMTaHb, OB’ I3aHUX 31 CIIEIH(DIKOIO0 «cepiamy».

3a3Ha4eHO, 1110 3aB/ISIKH 3Ty4EHHIO OHATTS «IapajuryMay 0 aHa-
T3y cuTyamii y cdepi XyIoKHBOI iSTTbHOCTI BHOKPEMITIOIOTECS (aKTH
JaCTKOBOI YW TIOBHOI 3MiHH, TIepenyciM, mabloHiB MUCIEHHS B pyci Bif
¢inbMy 110 cepiany Ta Bij KiHemarorpady 10 TeneOaueHHs.

ApTUKYIHOBaHO, 110 {HTEPEC 0 TeneOadeHHS 3aTaIOM 1 «TeeBi3iii-
HOTO cepiaiy» 30Kkpema akTuBizyBaBcs mpotsaroM 70-90-x pp. Lle 3ymoB-
JIIOBAJIOCS. HU3KOK MPUYHH, CEpej| SKUX CTPIMKE BXOJUKEHHS Y MPOCTIp
T'yMaHITapHOTO 3HAHHS KyJIBTYpoJorii. SIK €aHICTh icTopii Ta Teopii Ky~
TypH, BOHA CIIOHYKaNa 10 Neperisy HayKoBO-IOCIiAHUIBKOT 30pi€HTO-
BAHOCTI TPAIUIIHNAX TYMaHITAPHUX HAYK.

3a3HaueHo, 1110 MOXJIHBICTH 3a(hikcyBaTd TpaHcopmarlito «diibm —
cepian» CIOHYKAE JI0 3aCTOCYBAHHS MHCTEL[TBO3HABYOTO BUMIPY KYJIBTY-
poJiorii — HayKH, 1[0 IPE/CTaBIISE MOEAHAHHS TPHOX CKIA/IOBHX: TEOPIs,
icTOpis Ta XyIOXKHS KpHTHKA. BogHOYAC, ICTOPis MUCTEITBA PO3TIAAETHCSA
SIK TIPOLIeCyanbHUil ()eHOMEH, OCKIIbKH BOHA HAKOITYYBANacs MOCTYIOBO:
BUJIM MHCTELTBA (JOPMYBANKCS HE OIHOYACHO, A IIPOTATOM CTOJITh, 3aKpi-
IUTIOI0YHCH Y AMHAMITHOMY PYCi XyZOKHBOTO OCBOEHHS AIHCHOCTI.

Knouogi cnosa. Cepis — cepian — cepiaibHa TPOAYKIS, KYIBTY-
POTBOPEHHSI, TIPOOIIeMHA IUTONIHHA, TPOpECiOHATIZM.

Ilocmanosxa npoonemu. Martepian crarri 6a3yeThcst Ha TBEp-
IDKEHHI, 110 OIHUM 3 TMOTY)XHHX (DaKkTOpiB €BPOMEHCHKOTO KyIlb-
TYPOTBOPEHHS TPOTAToM XX — MepIIHX ABOX AecATIiTh XXI
CTONITTS € KiHeMarorpad, SKHil aKTUBHO B3aEMOJIi€ 3 TerebaueH-
HAM, 10 SICKPaBo 3asBUJIO TIpo cebe Bix cepenunu 50-x pokis. Ha
TEepeHax Cy4acHHMX T'yMaHITapPHUX HAayK, SK BiZIOMO, JIOCTaTHbO
IPYHTOBHO IPOAHAIII30BaHHUH ICTOPHKO-KYIBTYPHUH PyX «KiHEMa-
Torpad — TeneOadeHH.

Crerudivni 03HAKH SK «TeTebaueHHs», TaK 1 TOTO «IPOIYK-
Ty», AKHA BOHO CTBOPIOBAJO, BUMAaraau He JUIIE BUKOPHCTAHHS
HOBHMX TEXHIYHHX MOMKIMBOCTEH, a ¥ BUPOOJEHHS YITKOTO YsB-
JIEHHS PO HOTO E€CTETHKY, PO3yMIHHS CaMOOYTHOCTI KOJEKTUBHOI
TBOPYOCTI B [IbOMY BH/Ii XyIOXKHBOT AiSITEHOCTI.
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TUMO®IN KOXAH

Ha nammy gymKy, Ha TI1i 03Ha4€HOTO TUTAHHS PO
cnenunQiky «cepii — cepiany — cepiaabHOI TPOaYyK-
1ii» Ta IXHBOI POJIi B TEJEBI3IIHOMY KOHTEHTI HaOyBa-
0Th TIOMITHOTO 3HAYEHHsI, TEBHAM YHHOM KOPETYIOUH
JIOTiKY CY4acHOTO KyJNbTYPOTBOPEHHS.

Ananiz docrioxcenv ma nyonixayit. upoxnit
obcsar mpoOrneM, TOB’SI3aHUX 13 3’ACYBaHHSAM TIpH-
pomu TeneOadeHHs, HOTo PoNi B KYJBTYPHOMY JKUTTI
CYCIIIbCTBA, 0OTOBOPEHHS PI3HUX MOJIEIICH SCTETHKH
TeneOaYCHHs, SKE TPAJHIIIHHO MPOBOAUIOCS B KOHTEK-
CTi MOPIBHSIBHOTO aHaNi3y «kiHemarorpad — Terne-
OaueHHs», npunagae Ha 50-80-Ti pp. MUHYNOTO CTO-
mitts. Hanpukinmi XX cTONITTS TMUTaHHS, TOTUYHI
JI0 BIIaCHE Teopii TeneOaueHHs, JACII0 BiiMILM Ha
APYTOpSIHI TO3MUIIT, X04a B Cy4acHHX YMOBax pi3HO-
acTeKTHE OCMHUCIICHHS (PEHOMEHY «TeneOaueHHs BCe
JacTime cTae 00’€KTOM TEOPETHYHOTO aHANi3y, BHSB-
JISI0YM HOBI TEHIEHIII] HOTO PO3BHTKY.

V wii crarti yBara c(oKycoBaHa Ha myOJTiKaIlisx
ykpaincekux HaykoBuiB (1. [To6enonocuesa, O. Pycu-
Ha, T. Cupopuyk, M. Cobyupkuii, B. CyxkoBara), Ha-
TIPAIFOBAHHS KOTPHX MOXYTb OYTH 3ay4eHi 1o aHai-
3y HaraibHUX PoOJIeM TeNeBi3iifHOTO cepiay.

Mema cmammi. IaTepnperanist pyxy TeneBiziii-
HOTO TPOMIYKTY «cepis — cepial — cepiaibHa Mpo-
AYKIis» Mae Ha METi PO3KPHTU €CTETHKO-XYHOXKHiH
TIOTEHIIIaN «TeJeBi3IHHOTO cepiany» K TBOPYO-TIONIY-
KoBOT JOpMH BiITBOPEHHS JIHCHOCTI.

Buxnao ocnosnoeo mamepiany. Ha namy nymky,
apryMEeHTallis aBTOPCHKOI KOHIIEMIIi Mae CIUPATUCS
Ha BU3HAYEHHS «TeTeOaueHHS», IKUM ONEpYE CydacHe
MUTETBO3HBCTBO:

«Tenebauenns — Big zam. tele — nane-
Ko + visio (bauy) — HalnomyaspHimui 3acid
MacoBoi KOMYyHIKamii Ta iHpopmarlii; oxuH 3 pi3-
HOBHUJIIB (MIOPSIT 3 KIHO Ta BiJIe0) €KPAHHOTO...
mucmeymsa. Y 1bOMY CYTHICTb TeleOaueHHS K
cycnimbHOTO sBHINA. Crneyughika x TeneOaueHHS
BUSBIISETHCS B «31CTABJICHHI» HOTO 3 1HITUMH BH-
JlaM¥ KOMYHiKaItii ta ingopmarii (eazemu, padio),
MOPIBHSHO 3 IKUMH BOHO Ma€ HU3KY iCTOTHHX I1e-
peBar (HalBaXITMBIIIA — HAOYHICMY), TA 3 THIIH-
MU eKpaHHUMH MuctenrBamn» (beskmybeHko, &
PytkoBcbkuii, 2006, c. 449).

OkpiM 3arajJbHOTO BH3HAYEHHS, NOLUIBHO M-
KPECIUTH, 110 TeJIeOaUCHHS BiIPi3HAETHCS B KIHO SK
crerudikor TeXHIYHOTO 3a0e3MeUEHHS, TaK 1 «XyI0K-

HBO-ECTETUYHOK CBOEPITHICTIO MUCTEITBA “TONYOOT0
eKpaHy”»: Oro MEHIIHH PO3MIp «IUKTYE LTy HU3KY
0COOMHMBOCTEH y “3HIMANBHOMY MPOLECi”», 30KpeMa B
KOMIIO3HIIiT KaJpy; «IOMAIIHINA» XapakTep CHOKHBAH-
Hsl, 1[0 3JATHUH 3MIHUTH «IICHXOJIOTII0» TIISMALBKOr0
ClpuitMaHHsl, TOPiBHSHO 3 KIHOTEaTPOM, BUKOPHCTAH-
HS «TIPAMUX MEpesiad PEnopTakHOTO XapaKTepy», 10
0COONHBO BIUTMBAE HA IMIs/1aua (haKToM 4acoBOro 30iry
«momii» Ta 1 «cmpuitmanns» (besknybenko, & Pyt-
KoBchKuid, 2006, c. 449-450).

Bapro 3ayBakuTH, 10 BU3HAYCHHS TeneOaueHHS
K «HAHTIOMYJAPHIMOro 3aco0y MacoBoi KOMYHiKarlii
Ta iH(popMalii», OKpecIeHHs HOro TeXHiYHOi Ta ec-
TETHKO-XYIOXKHBOI caMOOYTHOCTI He 3HIMae HeoOXin-
HOCTI BI/ITIOBICTH HA KITFOUOBE 3AITUTAHHS: «Y H4OMY XK
ToJNIsSTae “aBTOPCHKUN” XapakTep (QyHKIiH TeneOaueH-
HSl, TOPIBHSHO 3 KiHemMaTorpadoM?» Bifmnosiab Ha HbO-
ro — y pi3HUX MOAMQIKallisIX — aKTHBHO 00rOBOPIO-
BaJacs, SIK MU BXe 3a3Hadqan, npoTsaroM 50-80-x pokis
MUHYJIOTO CTOJNITTS, KOJH, 3 OJHOTO OOKY, MiKpeCIto-
BaJlacs iXHS THIIONOTIYHA OMM3BKICTH, a 3 1HIIOTO —
Ha TIepIi MO3MIIiT BUCYBAJIOCS COLIAIbHO-1IE0IOTIUHE
TPOTHO3YBAHHS, IO 3aBJAKH Pi3HAM (opMaTam Terne-
BI3IMHUX Tepenady MpornaraHaucTChKO-IHPOPMATHBHOT
CIPSAMOBAHOCTI He MOTpeOyBano, Ha BiAMIHY Bif Ki-
Hematorpady, XyI0KHbO-00Pa3HOTO «3a0apBICHHS.
OueBuIHO, HEOOXITHO BUOKPEMUTH i 1€HHO-BUXOBHY
(yHKIII0, SIKa HA TEPEHAX TENEBI3IHHOTO MPOCTOPY BH-
KOPHCTOBYETHCS TAKAM YMHOM, 10 JIOTIOMArae B Heo0-
XiTHOMY HampsiMi (JOpMyBaTH TPOMaJICBKY TYMKY.

3a ICCATHINITTS CBOTO iCHYBaHHS TeleOaueHHs He
Jmie chopMyBalo, a if mocTiiiHO 30arayye Te, 1o J0-
iNbHO BU3HAYUTH 5K «(PYHKI[IOHAIBHUN TIPOCTIpY, /e
BA)KIIMBE 3HAYCHHS Ma€ PO3MOBCIOKEHHS KOHKPETHUX
THIIIB KYJIBTYPH, SKi CIPUSIOTH BUXOBAHHIO YU KOpe-
TYBaHHIO lyXOBHO-TIPAKTHYHHUX I[IHHOCTEH Pi3HUX CO-
IiaJbHUX Ta BIKOBUX MpomiapkiB. OKpiM 1bOro, Telne-
OaueHHs — sIK 3acib KOMyHIKallii Ha TepeHax KyJIbTy-
pU — TIOMITHO BiJIpi3HSAETHCSA Bijl KiHEMaTorpagy re-
PIOMMYHICTIO 3B’SI3KY 3 ayJUTOPI€r0, KA MO0 CIIPHI-
MaHHS KOHKpEeTHO1 iH(popmarlii Moxe OyTn KaMepHIM
CepEe/IOBHUIIEM, IO BKpall BAXIMBO B MOPAILHO-TICH-
XOJIOTIYHOMY acmeKTi. 3 TeXHIYHOTro OOKY, TeneBiziliHa
iH(opMalis He BUMarae monepeaHbOro 3amucy, 1 AuK-
TOp 3ATHUI 3BEPTATHCS JI0 MITBHOHIB IS aviB, KOTpi
He 0B’ A3aH1 OIMH 3 OHUM.

Ha namy nymky, 0e33acTepexHe 3HA4YCHHS Mae
PO3BaXKATILHO-EMOIIIHA CKJIaJI0Ba TeneOaueHHs, SKii
JesKi TICHXONOTH HaJaloTh peKpeaTBHOI Bard. L[d
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CKJIaJI0Ba — Y TMEBHUX BUMAJKaX — 3][aTHA CIPHUATH
3MEHIIECHHIO COL[iaNbHOI HAMPYTH, MepeagpecoByOuH
yBary II/1a4iB Ha 1HIINH IPOMIAPOK €CTETHKO-XYH0K-
HiX TIO/IPa3HUKIB, IO CIIOHYKAE JI0 TIEBHUX MipKyBaHb.
Tak, po3BakabHO-EMOIIliHA CKJIAJI0Ba MOXe, TaK OU
MOBHTH, 3alyyaTH MOTEHIiaN «Ii3HABANbHOI (yHK-
1ii», QOPMYIOUH «ITi3HABAIBHO-EMOI[IHHY MUIONIUHY,
0 000B’A3KOBO MAaTHMe «CBOIO» TNIAAAIbKY ayIuTO-
pito, NOMYJIAPHU3YEOUM 3100YTKH Pi3HUX BHJIB MHUCTE-
1TBA, LIEJEBPH CBITOBOI KYILTYpH, (OKYCYIOUH yBa-
Ty Ha JeTaNbHii peKoHCTpyKUii Oiorpadiii BumaTHHX
MUTIIB, KUTTEBO-TBOPUYMH LIISIX KOTPHX, K BiJIOMO,
eMOIIIHO TIepeBaHTaXeHUH. MOKIUBICT ampoOartii
pI3HUX BapiaHTIB Tepefiay, iXHs IIBHAKA 3aMiHa YU
OHOBJICHHSI € OJIHIEIO 3 03HAK TeIeOaYeHHS, 110 BHSB-
Jisie HOTO CaMOJIOCTATHICTh Ta CAMOIIIHHICTb.

Ha mexi XX-XXI cronith pazBaxanbHO-eMOIIiH-
Ha CKJIa[0Ba TeleOadeHHs POIEMOHCTPYBaa, CKa3a-
TH 0, 3MATHICTb 0 3MiH, BIABEPTO «EKCILTYaTYHOUM»
TIOTEHIIaN «eckamizMmyy, sikuii JI. balymka xapaxre-
pU3ye sk «BTedy JI0 cBsitay. [Ipolnema «eckamizmy»,
X04a i Mae MeBHY «TEOPETUYHY iCTOPiIO», MPOTE, MO
CyTI, 3aJMIajacs Ha Maprinecax. Cutyarlis 3MiHHIacs
B OCTaHHE JIECATUIITTS MUHYJIOTO CTOJITTS, 3HAYHOIO
MIpOIO 3aBJISKU €CTETHIII «TIOCTMOJICPHI3MY», JIE «eC-
KaIliCTChbKi» MOTHBH IIOYAIIM 3By4aTH JOCHTh BUPa3HO
He JIMIIe B JTiTeparypi, KiHemarorpadi, Apamatyprii, a
TaKOXK y CIPSIMOBAHOCTI SIK PO3BaXkKAIbHO-EMOI[IHHOTO
aCTIeKTy TeJEBI3IHHUX TPOTpPaM, TakK i «CepialiBy, y
SKUX CBIIOMO UM iHTYITHBHO BUKOPHCTOBYIOTBCS «€C-
KaIliCTCBKi» MOTHBH.

Teopetiuna mozuuist JI. babymku, o6rpyHTOBaHa
B MoHOTpadii «DecTuparlis K KOMyHIKaTUBHUH anpo-
npiatop TIodamizaifHuX iHTEpeciB y KyIbTypOTBOD-
yomy mpoctopi» (2020), y3araabHIOK0YH MO3UIIII0, Te-
peBaxHo, 3axignux aBropis (A. Eanc, I1. [onmanaep,
. Kennmbuep, K. I'amensron, E. Meitn, M. Henbcon),
PO3KpHUBAE TIPHYMHH TIOMYISIPHOCT] «ECKaMi3My» came
B CyYacHHX yMOBAaX, KOIH Yy «CBATax», «po3Baraxy,
«CBIIOMI JIETKOBAKHOCTI, «IIiABUINEHIH eMOLiitHOC-
Ti» JIexTo BOAYae MPUHHATHUI 3aMiHHUK PEeabHOCTI
(babymika, 2020).

Xo4a HOPMaTHBHU CTATTi HE JIO3BOJSAIOTH PO3TOP-
HYTH O3HaYeHy TpoOIeMy, MU BCe JK HAaroJl0CuMo, 10
TOJIEKY/IM HaJMIPHE 3aXOIUICHHS ©CKaIli3MOM, SKHH
€ BAXIMBOK CKJIAJOBOI PO3BAXAIBbHO-EMOIIHHOT
¢yHkuii TenedaueHHs, PU3BOIUTB A0 TIEBHOT «aedop-
Marlii» TeneBi3iHOro mpocTopy, O Mae MParHyTu 10
30epexeHHs «(yHKIIOHATBHOT pIBHOBATHY.

Y 3B’A3Ky 3 MOPYUIEHMMH HAMH MUTaHHIMH,
HeaOusikoi Baru HaOyBae 1 TOH (hakt, MO MPUOIU3HO
Bix cepemuHd 90-X POKIB HAyKOBI[ BCe aKTHBHiIIe
OTICPYIOTh MOHATTAMH «J[IAJIOT», KU 31aTHUH CTaTH
«MEXaHI3MOM OpraHi3aiii COLIOKYJIBTYpPHOTO “Tpo-
CTOpy — 4Yacy”», «IHIMBIAyalbHICTY Ta €JNEMEHTH
«pETiOHIKIY, KOJNH Pi3HI TENeBi3iiiHI MporpamMu «Bij-
KPHBAIOTB» TVIA/AY€Bi JKUTTS TPAKTHYHO BCIiX KpaiH
CBITY, Y4aCTO-TYCTO CBIJIOMO 3BYXYHOUH «PETiOH» JI0
«CTOJIUILIBY, KKPAEBHJIIB CLTBCHKOI MICLIEBOCTI», TPO-
OJIeM «TIPOMUCIIOBOTO MICTay, «3aIOBiIHUKIBY Ta iH.

Mu 3BepTacmMo 0coONMMBY yBary Ha I[i MOMEHTH
TOMY, 0 Ha modatky XXI cTONTTA MOHATTS «aia-
JIOTi3M», «IHIMBIAYaJlbHICTE» — Ta CYroNOCHUH i
TEPMIH «TlepCOHAI3aLlis» — 1 «PETiOHIKa» CTAIOTh 3a-
CaJIHIMU YMHHUKAMHU SIK KYJIBTYpOJIOTi], TaK 1 KyJIbTy-
POJIOTIYHOTO aHATI3Y.

[TocTaHoBKa MOAIOHMX 3aNUTaHb MOTPIOHA HE 3a-
panu caMoi MOCTaHOBKH, a 3a]UIs 3’ICYBaHHS TaKoro:
SIK CITiBBITHOCATBCS «TENEBI3iiHI cepianmy» 3 MOHATTIM
«aymaTopis»? Un «aymuTopis» B LINIOMY «IPAlioe» Ha,
TIOZIEKY/IH, WIANIEHY MOMYISPHICTh TAKOTO THIY MpO-
JYKIIii, UM HASTHCS JIUIIE TIPO SKUICH 1i cextop? SKki 3
qHCIeHHNX QYHKIIN TeneOaueHHs 31aTHI peaizyBaT
9¥ IPUHAMHI 3310BOJBHUTH «TEJEBi3ilHI cepianmy?
CripssMyBaBIIM yBAary Ha «TeJEBi3iiiHI cepianm» SK
NPUKIA] 1 OHIET «IPOOIEMHOI TEOPETHYHOI ILIO0-
IMHAY, JTOUUIBHO MiAKPECIUTH, 10 TOHSATTI «Teje-
Bi3iHUI cepia» came 10 coi € CKIIaJHUM YTBOPEH-
HSM, OCKINIBKH «CXOIUTIOE» HH3KY JKaHpiB, KOXHHUM 3
SKHUX OPIEHTYETHCS Ha TIEBHOTO IIS1a4a, KOTPUI MOKe
HaJ[aBaTH MIepeBary, HapHKIaj, eKpaHizanii, icropud-
HOMY YH JIETEKTHBHO-TIOMIIIEHCHKOMY JKaHDY.

Hamararounch, xoua 6 €CKi3HO, OKPECIUTH Ti
«TIO3UTUBHI» YM «IpOOIEMAaTUYHI» O3HAKH Tele-
OaueHHs, CIUPAOYUCh Ha SKi QOpMYyeThCs «Tele-
Bi3iiiHHIT mpocTip», HEoOXimHO QikcyBaTh i Ti Horo
HEJIOTIKK, 1O PYHHYIOTH lel MeniiiHuii 3acid abo
ranbMyIoTh Horo sikicHui po3BuToK. Ha aymxy 1. [o-
0€JIOHOCIICBOT, OJTHUM 3 HEJIOJIKIB TeIEBI31HHOTO MPo-
IYKTY € CXeMaTH3aIlis

«cepianbHoi (Ta i TeNeBi3iifHOT) ApaMaTyprii,
AKa JIO3BOJISIE TIIsIA4eBl B HAMKOPOTIIHMI MpOMi-
’KOK 4acy 3pO3yMITH, IO JI0 9OTO, «3UUTATH» T0-
BIJIOMJICHHS 1 TIPOJIOBKHUTU Y HE TIPOJOBKUTH
nepernagy (Ilobenonocuesa, 2005, c. 138).

«Cxemarusanisy — y HaHIIUPIIOMY PO3yMiH-
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TUMO®IN KOXAH

Hi — B ymoBax modatky XXI cromiTTs BHUsSBHIACS
9yl HEe TEH/ICHINEI0 B PAKTUII PO3BUTKY «CepialbHOT
TPOAYKLIi». MOBUTBCS PO YMCIEHH] HaKTH «TIepeHe-
CEHHS» YCTINIHUX TenecepianiB y NpocTip HOBUX Ha-
[[IOHANBHO-KYJIETYPHUX TPAJMIIii: CKaHIMHABCHKUI
cepian «MicT» Mae, K BIIOMO, KillbKa BapiaHTiB.
Cxoxi eKCTIepUMEHTH BiIOYIHCS 3 aMEPUKaHCHKHM
«Hurmmopkoto», HiMelpkuM «Komicapom Pexcomy,
aHrmiichkuM «CHiBalOUMM JETEKTHBOMY, (PpaHIly3b-
kuM «Hackokom» Ta iH. Bapro koHcTaryBatH, IO
«cepialbHa TIPOAYKIIis», epeHeceHa Ha HOBUH TPYHT,
3a3BHYaH, IPOTPAE OPHTIHANY, MPOTE Taka MPaKTUKA
He nuIe «Habupae 00epTiBy, a i He 3aCyIKYEThCS aHi
npodecioHanaMu, aHi IMsSIa4aMu, KOTpi HAa Mepexe-
BHX ()opymax, BHKOPHCTOBYIOUM 3acaiyl TOpiBHAIb-
HOTO aHali3y, «IUTi()YIOTh» BIACHI €CTETHKO-MHCTE-
[TBO3HABYI YIIOA00aHHS.

Hapasi € Bci migcTaBu cTBepIKyBaTH, M0 Ha CY-
YaCHOMY €Talli KYJIbTYPOTBOPEHHS Ha3piia HEeoOXis-
HICTh BKJIIOYMTH B KOHTEKCT aHANi3y TeneOaueHHs —
cnenugivHoro 3acoby KOMyHiKamii — mpoOnemy
«TeneBiziiiHoro cepiany». lle N03BONUTH M HOBUM
PaKypcoM PO3IIAHYTH i, Tak OM MOBHTH, TPaUIIiHHI
TEOPETUYHI i/1eT YW KOHIETILIi, 1[0 TIPOTSATrOM TPUBAJIO-
T0 Yacy «TOOPOXYIOTh) MyOMiKallisIMU Pi3HOTO THITY.
Cepen HUX BapTO — BYEPrOBE — AKIEHTYBAaTU MpO-
Onemy QyHKIii TenebaueHHs, SKi MOCTIHHO 1 30arauy-
I0TBCS, TIEPEeIyCiM 3aBASKU KOMII IOTEPHUM TEXHOJIO-
TisM, 1, IPUHIMIIOBUM YHHOM, 3MIHIOIOTBCS TIOPIBHSI-
HO 3 MOXJIUBOCTSIMH TeNeOa4eHHS MUHYJIOTO CTOJITTS.

Ha wamy nmymky, pisai Momudikamii dheHoMeHy
«cepia» JOIINTBHO PO3MIANATH B KOHTEKCTI Cy4acHOT
KYJIBTYPOJIOTIi, 110 BHCYBA€ HA TIEPIIIi TO3MIIIi KOMII-
JIeKC TTHTaHb, MOB’A3aHKUX 3 TEPMIHOJOTIEI0 Ta MOHS-
TIHHO-KaTEropiaiIbHAM «3a0e3MeUEHHSIMY J0CIITHUIIb-
KOro Tiporecy. Bapro miakpeciuTd, IO CKIaAHICTH
aHai3y «cepiay» 00yMOBJICHA TIEH CUTYaIlI€r0, KOJIH
¥l TepMiHOJIOTiYHe, 1 OHATIHO-KaTeropiajibHe «3a0e3-
TIEYEHHS» CaMol KyJBTypoJiorii mepeOyBae B mporieci
craHoBieHHs. O3HaueHe i 3yMOBITIOE CYTIEpEUIHBICTD
THX JIOCHITHUIBKMX TIPOIIECIB, SIKi 3MIHCHIOIOThCS Ha
TIEpPETHHI KUTbKOX HayK, [0 OMIEPYIOTh BIACHOKO TEpMi-
HOJIOTI€10, TIOHATTSAMHU UM KaTeTOpisMH. 3BaXKal0un Ha
11e, MU OyZIeMO pyXaTucs Bijl KOHKPETHOT «IpoOIeMHOT
TEOPETUYHOT TIONIMHIY: «CEPis — cepiall — cepiab-
Ha TIPOIYKIIish» — JI0 CBIiJIOMOTO OTIEPTS B MPOIIEC] aHa-
Ji3y Ha TEOPETHYHHI MOTEHIIiaN KyJIBTYpPOJIOTIii.

Baxkatoun 3a HEOOXiJJHE OKPECIUTH YEprOBHi
CIIEKTp TMpobnem, 0coONUBY yBary BapTo 3BEpHYTH Ha

TEPMIH «cepiajbHa MPOIYKIisD», IKHH — Y MO3UTHB-
HOMY KOHTEKCTi — BIKUBA€ThCS YACTHHOIO KYIBTYpO-
sioris. [l{ono Hamioi mo3uiii, To, 3 0HOrO OOKY, MU HE
3arepeuyeMo Takoi IHTEpIpeTallii, KoJu «CepiabHOI
TPOAYKIIEI0» BBAXKAIOTH yce, 0 BUPOOISIETHCS Te-
Je0aueHHSIM, ajKe, HATPUKIAJ, MOJITHYHI LIOY, SKi
BHUXOZATH y eip 3 MO3HAUYKOI «ITO OYAHAXY, TEX €
«cepiaNbHOK NpoayKIlieo», HatoMicTs, nonyyaru Bu-
3HAYECHHS «cepialbHa MPOAYKLis» MPUIYCTUMO JIUIIE
JI0 TICBHUX TENCBI3IHHUX cepialiB, ki ab0 MAaoTh
BIIBEPTO AMCKYCIHHMH Xapaktep, abo MicTATh Taki
«Tacaxi», MO PYHHYIOTh IXHE XYAOKHE 3HAYCHHS. Y
BI/NOBI/IHUX BUIIaJKaX, Ha HAIIy AYMKY, TEPMiH «ce-
piaybHa MPOIYKIis» Hece B co0i ipOHIYHO-HEraTUBHE
3HAYEHHS.

ApryMeHTYI0YM Hally MO3MUIII0, 3BEPHEMOCS 10
crarti B. Cykosaroi «/lerexkruBu Aratu Kpicti sk
(inocodiss TOBCAKACHHOCTI: TOCTMOAEPHICTCHKUH
anamizy (2020). Crnuparouuch Ha TIOTYXHY JDKepe-
JI03HaBUY 0a3y, TOCIiIHUIS MPOMOHYE TIOPIBHSILHIHI
aHani3 TBopiB Aratu Kpicti it Aprypa Konan-Jloiina,
CTBEPJUKYIOUH, IO YCIINIHE PO3CIiyBaHHS 3JI0UHHIB
3 OOKy CTapeHbKol Micic Mapr BH3HAYAEThCS «II0-
BCAKACHHICTION, aJIKe TePOiHs

«TIOKJIAJIAETHCS HE HA MPUYMHHO-HACIIKOBI
3B’SI3KH, a Ha CBiil JKUTTEBUIA TOCBI/: BOHA 3Ta/Iye,
Ha KOoro 3 1i CIIBCHKMX 3HAHOMHX CXOXKa CBOEIO
TIOBEIIHKOIO Ta UM iHIIA JTIOIUHA, HeHaueOTo BOY-
JIOBYE i B MOJIEIb 3HAOMOI 1if CLITBCHKOT MOBCSIK-
nenHocti...» (Cykosaras, 2020, c. 17).

Mu 3Bepuynucs a0 crarti B. Cykosaroi, abw, 3
OJTHOTO OOKY, TIOKa3aT! «IPUCYTHICTBY Y TIPOCTOPI Cy-
YaCHOI YKPaTHCHKOT I'YMaHICTHKY MUTaHb, TIOB’ A3aHUX
3 ICTOpI€r0 JiTepaTypHOTO JETEKTUBHOTO KAaHPY, a 3
IHIIIOTO — MaTH CBOEPIIHY «TOUYKY BIMUTIKY» 3aUIs
imocTparii «cepianbHOi MPOAYKILii», 3HATOI 38 MOTH-
Bamu pomaniB Araru Kpicri (1890-1976).

SIk BioMo, aHIIIIHChKe TeneOaueH s Mae He3alle-
peuHUi MPIOPUTET B KpaHi3allil pOMaHiB CBOET BUIAT-
HOI CMiBBITYM3HHIII, @ IEPIIOK BUKOHABHIICIO POJIi Mi-
cic Maprmu crana Jlxoan Xikcon (1906-1998). Cepian
3a il yuactio Oyio 3HsTO 1Ie 3a KUTTS A. Kpici, i BiH
JI0CHOTOJTHI HE CXOIUTh 3 TEJICCKPAHiB, 3r0IOM aHIii-
CbKI MHTIII CTBOPWJIH III¢ JIBI TENEBI3iiHI Bepcii poMa-
uHiB Kpicri, 0, Ha HaNIy AyMKY, BiJBEpTO MPOTpaBaji
nonepeaHii. OHAK, HA HOMY «CepiallbHE KUTTS Mi-
cic Mapmun se npunuaunocs. GpaHiry3pke TenebayeH-
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Hsl 3HsI0 «3arakoBi BOMBCcTBA Araru Kpicti» (2009)
1, 3MIHMBIIIH YKaHP JACTEKTHBY Ha KOMEJil0, IEPEeHecTIo
JIiI0 B HAIII Yac, T03BOJIUBIIN COOI EPEOCMUCITUTH Jie-
SKi cloykeTHI JiHil. TakuM YnHOM, eKpaHizaris icTopil
micic Mapmt 3 JIxoan XiKCOH € MOKa30BHM 3DPa3KoM
BHCOKOSIKICHOTO cepiany, a «3araakosi BOMBCTBa Ara-
1 KpicTi» € He MEHIII MOKa30BUM TMPHUKIATI0M «Cepi-
aIbHOT MPOYKITIi».

Jo miei x Kareropii BapTo BiJHECTH i 4eproBy
eKpaHi3allil0 MOMyIsIpHOro pomany «bmiauid KiHb»
(1961), mwo OyB Hamucanuii A. Kpicti Ha mepeTuHi
«JIETEKTHBY» Ta «MICTHKH» W expaHi3yBaBcs B 1996
ta 2010 poxkax. HoBy Bepcito, 3HsTY pexucepom Jleo-
Hopoto Jloncnaitn y 2020 poiri, Takox BapTO BBAXKATH
«cepianpHOI0 mpoaykiieroy. CKIafaeThes BpaKeHHs,
10 cepial 3HATO HAIBUAKOPYHY, 6€3 IpOpOOKU Xapak-
TEpIB Ta YITKOTO BIATBOPEHHS THX MOPAIBHO-TICHXO-
JIOTIYHUX YMHHUKIB, AKI 3[aTHI CTIOHYKATH JIIOIUHY
Ipyroi MoMoBHHA XX CTOJNITTS 3pOOMTH TPHOM JKiH-
KaM-BOPOXKKaM «3aMOBIICHHS Ha BOMBCTBOY.

[TocnizoBHO Opi€HTYIOUKMCH HA 3asBICHUN HAMH
MifIX11, TPOaHATi3yeMO — Yy XPOHOJOTIUHiN moCIi-
JOBHOCTI — KiJIbka HAYKOBUX PO3BIIOK YKPaiHCHKHUX
ABTOPIB, 0K MaTH OLIBII-MEHII YiTKE YABICHHS MO0
iXHpOI TO3MIIT K CTOCOBHO HIMPOKOTO OOCATY TIH-
TaHb, MOB’S3aHUX 3 «CEPIATBHOI0 MPOIYKINEI», TaK
1 3 TEpPMIHOJIOTIYHUM Ta TOHSATIHHO-KATEropiaibHUM
«3abe3nevyeHHsAM» 11pOro TeopeTHyHoro Onmoxy. Tak,
M. CoOyupkuii y crarti «CepiaibHa IPOTYKIis: MH-
TaHHs pedepentii» (2017) onepye MOHATTAMH «(inb-
MIYHHI) Ta «IiTepaTypHHi» cepian i BUKOPUCTOBYE
iX y JociiHUIBKOMY TPOCTOpi «pedepenmii — Bif
naruH. reffere — MoOBiTOMIIATH: XapakTepUCTHKA (Bif-
TYK), 0 JaeThes SKiCh MEPCOH] UM MiATIPUEMCTBY»
(Pedepenmus).

Xoua BIINIOBITHE TIyMaYeHHS «pe(epeHIliin Mae
MicIle, IPaKTHYHO, B YCiX CIOBHMKAaX, Y KOHTEKCTi
KYJIBTYPOJIOTIYHOTO 3HAHHS BOHO BBAKAETHCS 3acTa-
pinuM, OCKLIbKY, K 3a3Ha4ae M. CoOyubKuii, 3 01HO-
ro OOKy, HOTO 3MiHMIIA CEMIOTHKA, @ 3 IHIIIOT0 —

«HAMOLIBITY HEOMHO3HAYHICTH Y MPOOIeMy
pedepenmii BHIC cBoro wacy YmbOepro Eko. Y
fioro inTepmperanii, y «BiacyTHiil cTpyKTypi»,
pedepeHtlis BUTISIAE K CIIBBITHONICHHS CHM-
BoTy i peui» (Cobyupkuit, 2017, ¢. 32).

Ockinbku B crarti M. CoOylbKOTO po3IIsAIacTh-
cs crenudika «moOyIoBmw» cepiajis, MO HAIEKATh 0

*KaHpiB «(eHTe3i» Ta, 32 OO BU3HAYCHHSIM, 10 «TICEB-
JOICTOPUYHOT carmy, e «pedepeHIIis Hece TeopeTHy-
He HABaHTaXKEHHS B 3B’3KY 3 MOIU(ikamisMu heHome-
HY «PEaJIbHICThY, JI0 1[OTO MaTepiay JOIUIEHO Oy/e
TOBEPHYTHCS B MPOLEC] HALIOTO aHANI3y JXaHpy «(eH-
T€31», TOXK Hapa3l MU JIHIIE KOHCTATYeEMO O3HAYCHHH
HampsIM JIOCHIJDKEHb, BUCYBAKOUM Ha TIEPII TO3MIIT
TOHATTS «(DITBMIYHAI» Ta «TITEPaTypHHUID cepiai.

Ha wamy nymky, TepMiH «(pinbMiYHHMI», TEB-
HOIO MipOI0, TUCKYCIHHUHI SIK Y CTUIICTHIHOMY, TaK 1
B 3MICTOBHOMY acIIEKTax, ajike, (pOpMYyHUH TEPMiHO-
JIOTiYHE Ta MOHATIHHO-KaTeropiajibHe «3a0e3MeYeHHS
aHaIi3y «cepialbHOi MPOAYKLi», BapTO, TaK OM MOBH-
TH, BIIOKpeMHUTH (iIbM BiJ cepiaiy, a He aTpudyTy-
BATH «(iIbMIYHHI XKaHp Y TUIOMIHMHI «Teecepianyy.
[l{omo «miTepaTypHOTO cepiainy» — BiH HE € Mpej-
METOM HAIllOTO 1HTEpPECy, OCKUIbKH IHTEpIIPETYEThCS
M. Colyupkum SIK «IpyKoBaHi cepiiiHi TekcTu». Ha-
TOMICTh, MH OTIEPYEMO MOHSATTAM €KpaHi3allis, KOJu
MOBHTBCS TIPO «cepiaily, CTBOPEHUH HA MATPYHTI Ji-
TEpPaTYpPHUX TBOPIB.

Ha Hamry gymKy, He MOJKHA 3aJTHIINTH 11033 yBa-
roto i crartio T. Cunopuyk «My3uuHuii cepian: Ha me-
peTtuHi KiHo i TenebauenHs» (2020), xe, 3 omHOTO OOKY,
ApPTYMEHTYEThCS JIOLUIBHICTh PO3MIAAY «MY3UYHOTO
cepiany» SK CaMOCTIHOTO JKaHpY, a 3 1HIIOT0 — T10-
3UTHBHO OIIHIOEThCS JOCBIJ aMEPHKAHCHKOTO TeJe-
OaueHHs, SKe T0YaJI0 PO3BUBATH LeH *kaHp Bix 1937
POKY, 3aI04aTKyBaBIIIHN «UKIIYHUH CIIOCIO TeNeBi3ii-
Horo muctenTBa». T. CHAOpUYK BBaXKAE, 110

«HAUTIEPIL cepiajy B 3araJbHOMY TIOTOIII Me-
JIAMHCTEITBA 3apOIUCEH y (opmari pajiomn’ec:
HanpHKIaj, cepian «/loporoBkasHe CBITIO) (aHTIL.
«Guiding Light»), mo craprysas 1937-ro na NBC
Radio, y 1952 poti mo4aB cBO€ TpHUBAJIE XHUTTS HA
kaHani CBSy (Cumopuyk, 2020, c. 98).

Jlo Toro *® y Wil cTaTTi peKOHCTPYHOBAHO TIPO-
1eC MOJAIBIION0 PO3MOBCIOMKEHHS aMEPHKAHCHKOTO
JOCBily Ha MPaKTUKy GOpMyBaHHSI caMe «My3HYHUX
cepianiBy, a Iie, Ha Hally TyMKY, € BKpail BaKIMBOIO
JEeTaHo.

Hapasi Haromocumo, 1o OKpECICHUH KOMILIEKC
NUTaHb, TIOB’3aHUX 3 TEPMIHOJIOTIEN, BOUCBUIb, €
«TIPOOJIEMHOI0 TEOPETHYHOIO TUIOMIMHOO» Tijl Yac
aHami3y cepiany. MoBUTbCS TPO BHOKPEMJICHHS T10-
HATTS «Cepis» — BIJl JaT. series — Ps: CYKYIHICTh
OpEIMETIB, AKI MAlTh OJHY 4YM KUIbKa CHiTBHHUX
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osnHak. Cepis, 3a3BUYal, Mac KOHKPETHY MOCIHiJOB-
HicTh (Cepus).

Sk Bigomo, y cepeanHi XX CTOMITTS 3HIMATOCS
YUMaNo XyIOXKHIX (iNbMIB, SIKi, HE MAIOUH JKOIHOTO
CTOCYHKY JIO «cepialtiBy, (opMyBajucs 3 IBOX UM Ha-
BiTb TPHOX—YOTUPBOX «cepiit». [lepeBaxkHo momiOHa
CTPYKTYpa XyIOXHBOTO (inbMy Oyna mpencraBieHa B
eKpaHi3allisX JITepaTypHUX TBOPIB Ta NETCKTHBHOMY
*aHpi. Y TakoMy BUMAJIKY «Cepish» po3rsaaacs sK 3a-
Ci0 30epekeHHsT YChOTo 00 €My JITEPATYPHOTO TBOPY.
SIKIIO pO3TNISAATH Ti BUMAIKH, KONH XYIOXKHIA (LTbM
CTBOPIOBABCS 32 OPUTIHAIBHUM CIIEHAPIEM, HOTO KiJlb-
KacepiiHiCTh BU3HAYanacs HeOOXiHICTIO JieTalizoBa-
HOTO BiITBOPEHHI TIEBHOT 1CTOPUYHOT MO

[Mounnatoun Bix 70-80-x pokiB XX cTomiTTH,
NPUHIMI «Cepii» MiA 4ac BUPOOHWITBA XYTOXKHIX
(inbMiB — MOJEKYIN — 3aMIHIOBABCS 1HIIUM TIPHIO-
MoM. Tak, 3asBUBIIN B TIEPIIii CTPIYIli TOJOBHOTO Te-
pOsi, SIKOTO TpaB KOHKPETHHI aKTop, Mi3Hille 3HiMao-
¢l e IBI—TPH KapTUHH, Y AKUX BiH OyB MOB’I3aHUH 3
HOBHMMH TIOJIiSIMH, CIILTKYBABCS B HIIMMH IIEPCOHAXKA-
mu. [IpoTe Taka LiTICHICTD HA T/1i PI3HUX CIOXKETIB HE
Oyna cyroJiocHOw «cepianam». O3HaYeHUN TPUHOM,
HATPUKIAJ], BEIbMHU BJAJIO0 BUKOPHCTAIH (DPaHIy3bKi
KiHemarorpaicTi B TPhOX CTpivkax 3a ydacTio JKana
labena (1904-1976): «Merpe po3cTaBise TaCTKy»
(1958), «Merpe i cipaBa Can-®diakp» (1958), «Merpe
Oaunth yepBoHe» (1963). TamaHT BHAATHOrO akTOpa
J03BOJIMB MPEICTaBUTH TPH (QiIbMU SIK UiTICHUH TBIp,
JIe «IUTICHICTB) JOCATAEThCS BIAULTI(YBAHHIM OCO-
OucTicHUX pHc Komicapa Merpe, siKi € BU3HAYaIbHUM
CErMEHTOM Yy HOT0 CITiuii AiSUThHOCTI.

MoxHa HaBeCTH aHAJOTIYHUI PUKITA] 1 3 TIpaK-
THKH PaJITHCHKOTO KiHEeMaTorpady, KOJIM MUTIII BIAJIO
peanisyBan 1ei npuiioM y ginbmax « YopHUH pHHIY,
«[ToBepuennst Cesroro JIyku» ta «Bepcist monkoBHU-
ka 3opiHay. «L[imicHiCT) UM TPHOM KapTHHAM HaJia-
Bana mocrath BeeBomoma Canaesa (1912-1996), mo
fioro mpogecionaizm J03BOJHB Y KOKHOMY 3 (GinbMiB
BIATBOPHUTH ¥ PO3BUHYTH IICHXOJIOTIYHI Ta BIKOBI YHH-
HUKHU 00pa3y «IONKOBHHKA 30piHay, ki Oynu 3asBie-
Hi B mepuiil crpivi. BogHowac, i kapTHHM MoXHA
OyJ10 IMBUTHCS TIOOAMHIII, OCKLTBKH CHIKETHO BOHHU HE
OB’ s13aHi i, 710 peyi, 1M BiIpi3HAOThCS BiJ cepiay.

[TapanensHo 3 03HAYEHUMH SBULIAMHU U Y €BPO-
TMEHChKNH, 1 B aMEPUKAHCHKHUI KYIBTYPHUH HPOCTIp
TIOCTYTIOBO BXOJIMIIH «TeJIeBi3iiHI cepiamm — bararo-
CEpiiiHi CTPIUKH 3 KiIbKOMa CIO)KETHUMH JTiHISIMH, y3a-
€MOJIiSl IKMX MaJjia CTBOPUTH IUTICHUH XyIOKHIN TBIp.

[Tonexynu y BU3HAYEHHI «cepiamy» IiIKPECTIOETb-
cs, mo 1e GinbM, KU CKIanaeThes 3 6araTbox vac-
i — cepiit (Cepuan). Y HaBeACHUX HAMH MiX0aX
10 PO3YMIHHSI CYTHOCTI «cepiaiy» yBary MpHBEpTae
TOW (haKT, 10 HOTO BU3HAYEHHS HE 3aIlePeuye MOHST-
T «(ineMy». Binrak, TOCHITHAKY BU3HAIOTh, KO HE
TOTOXHICTB «(ibM — cepial», TO MPUHAKMHI TXHIO
CyroNocHicTh. BoyHOoUac, 3aBkIi HATONOMIYEThCS Ha
KUTBKICHIN pi3HHI, a came: (QilbMy TIPOTHCTOITh «ce-
piamy, o Haivye «0arato 4acTiHy». Xo4a Take 03Ha-
YeHHS i MOKHA BBAKATH OJHKMM 3 YHHHHKIB, IO Bij-
pi3Hs€E «inbM» Bif «cepiaiyy, e JHIe KinbKiCHAR
TOKa3HUK. AHaNi3 crenuQiku «cepiaiy» BakIHUBHI
UL BUSBJICHHS «SIKICHUX» PO30DKHOCTEH, 1m0 0asy-
I0ThCS 1 Ha MHOXKHHHOCTI CIOXKETHHX JIiHiH, po3po0ka
SKHX BHMAarae eKpaHHOTO 4acy, HOBHX akTOpiB, MO-
CTIHHOTO KOHTpOIIO 33 «PUTMOM» 3MIiHH €KpPaHHOTO
300pakeHHs, 1 Ha BpaXyBaHHI ICUXONOTTYHOT €JHOCTI
MIXK TOYAaTKOM KOKHOT HOBOI CEOKETHOT JIiHii, mocTy-
TIOBUM Bi/INPaIlOBAHHSIM BUMHKIB Ie€pOiB Ta JOTIUHIM
3aBEpPIICHHSM.

Sk Bigomo, «baraTocepiiHOCT» NpUTaMaHHa
JIETKICTh «BTpaTW» 3asBICHUX TIEPCOHAXIB, iHTe-
pec JI0 AKUX aBTOPH TMPOEKTY «BTPAYAIOTH) Y IPO-
neci 3iomok. [lpwumHM, Hapasi, MOXyTb OyTH W
«Cy0’€KTHBHUMM)» — HE BIIAIITOBYE po0OTa aKTOpiB,
1 «00’€KTHBHUMM» — MaTepial 4eproBoi CHOKETHOT
JiHiT TIepeBHILye METpaxK, TMEBHUH eIi30] BHUMAarae
CKJIAJIHUX JIeKopallii Ta iH. Taki HeOPEUHOCTI B «ce-
piaNbHIN MpOAYKIil», 3a3BMYAl, YBAKAIOTh «TeENes-
TIaMu», 1O CBIYMTH TIPO HU3BKUI piBeHb Mpodecio-
Hani3My ii aBTOpiB.

[lonynspHicTh «cepianiBy 1 mocTiliHe 30iMblIeH-
HS iXHBOTO BHPOOHHMITBA aKTyalizye HEOOXiJHICTh
TEOPETUYHOTO OCMMCJIEHHS THX TIPOIECIB, SKi BiJ-
OyBaloThCs B [IbOMY CETMEHTI KiHOBUpOOHHMITBA. Bin-
TaK, BapTO IIE Pa3 HATOJOCHTH, IO O3HAYECHHUH «cer-
MEHTY», HE JMBJISYUCH HA TIEBHI MyOuikallii, mo cyTi,
3QJIMIIAETHCS HAa MapriHecax Cy4acHOi YKpaiHCHKOI
TYMaHICTHKH.

Kyneryponoriuni if KiHO3HaBYI PO3BIAKH Ha Tepe-
Hax MHIPOKOro o0csry mpolneM, MoB’s3aHuX 31 cre-
UKo «TenecepiaiBy, T03BONAIOTH 3adiKCyBaTH
KiJIbKa IPUHIMTIOBO BaXKITMBUX TIONI0XKeHSb. [lo-miepire,
XyIOXHI (QiNbMU # «cepiajibHa MPOAYKIisS» aKTUBHO
«B32EMOJIIFOThY Y TUIOIIHMHI KIHOBUPOOHUIITBA, OCKLITb-
KU TIEPEBXHA OLTBINICTh «TEJIEBI3IHOTO MPOTYKTY»
B3araji 3HIMAEThCS Ha KIHOCTYISAX; TO-ApYyTe, SKiCTh
cepiaiB 3alleXuTh Bi NpoQecioHamiB, SKi MOXYTh
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peani3oByBaTH ceOe MPAKTHYHO y BCiX KIHOBHPOOHH-
ypx Qopmarax. SKio B mepion «MHIBHHUX OMEp» Ti,
XTO TIPAIIOBAaB Y «TEJCHOBENAX» YM 3HIMaB IepIii
«cepianmy, BBaXamMcs «poecioHanaMu Jpyroro
eIIeNOHY», TO, MoYnHatour 3 70-X pokiB XX CTOMITTS,
CUTYaIlisl PUHIIUIIOBO 3MIHIOETHCS, OCKIIBKH TIOITY-
JSPHICTh cepianiB, IXHIM CyCHiNbHUI PE30HAHC CTH-
MYITIOE BXE «IEPIINI ENIeNIOH» MUTIIB peani3yBaTH
cebe B Wi ramysi.

AKTHBHHMI PO3BHTOK «cepially — cepialbHOi
IPOIYKIIii» 3yMOBUB YKpaii IiKaBHil polec, IKuii He
Ma€ aHaJOTiB B IHIIMX THMAX XYAOXKHBOI TBOPYOCTI,
a came: HaKOIMYEHHs HOBOI TEPMIHONOTII, 10 AesKi
HayKOBI[i HAMArarThCs BCEOIYHO OMPAIIOBATH, TPAHC-
(opMyBaBIIH 1i B MOHATIHO-KaTErOpiaibHy IUIOMIHHY.
Biarax, na Mexi XX—XXI cT. y TeopeTHUHHI YKUTOK
YBIAILIO TPHOIHM3HO /1BA ICCATKH HOBHX TEPMIHIB, ce-
pen SKMX BHOKPEMHUMO TaKi:

— «Xiarycy (hiatus) — 3amanoBaHa, TBOPYO ap-
T'YMEHTOBaHa MepepBa MiK BUXOJOM Cepiil Ha eKpaH.
«Xiaryc» Mae, ckasatu 0, miirpit iHTEpec 10 cepia-
JTy, IPUMYCHBIIH DIISAQYiB OUIKYBaTH Ha HOTO TPOmIo-
BXKCHHS.

— «IoB» (pov, point of view) — mo3uirist mepco-
HaXa, SKUH BeJIe PO3MOBIb. YBAXKAETHC, IO CHOTO/IHI

TPUKIIAJI0M XpecToMaTiiHoTo «moBay € «[licus Kpuru
ta Boruto» k. P. P. Maprina. ¥ cepiani, 3HsTOMY 32
UM POMAHOM, «HApPaxOBYIOTb» 0€3Ni4 «IOBiB», 1€
MOKa3aHO HE Te, 10 0auuTh Kamepa 4 3a)ikCoBaHO
aBTOPOM CIICHAPI0, a JIUIIEe KOHKPETHUH TIEPCOHAX.

— «Henapniiinmii onoimau» (unreliable narrator),
SKWH POTOHY€E TaKy iH(OpPMAIilo, MO BiIPi3HIETHCS
BiJ peabHOCTI, OCKITbKH TIEPCOHAX 3HAXOMUTHCSA 200
i/l HAPKOTHKAaMH, a00 Mae O3HAKH TICUXIYHOT XBOPOOH.

Bucnosxu. IlincymMoByroun mMarepiai cTarTi, Bap-
TO KOHCTATYBaTH:

1. TlokazaHo, 10 BBE/ICHHS B TEOPETHYHHI KOH-
TEKCT (PEHOMEHY «MpOOJIEMHA MUIONIMHAY) BUABISE Ti
CyNEPEWIMBI MUTAHHS, SKI BAMArarTh HArajlbHOTO
OCMHCIICHHS.

2. Haronomeno Ha HeoOXiHOCTI MOAANBINOT Te-
OpeTH4YHOi poOoTH Haj (ikcaliero piBHS MOHATIHHO-
KaTeropiaibHOro «3abe3nedeHHs» CyTHOCTI CIpsMO-
BAHOCTI cepiajly i 4iTKoCTi HOTo KaHpOBOi OpieHTAILi].

3. ApryMeHTOBaHO JOIIIBHICTh OLTBII TOCIII0B-
HOTO Ta SIKICHOTO BIJITBOPEHHS 3B 513Ky MIX JIOCBIJIOM
CTBOpPEHHS «cepialy — cepialbHOi MpOoayKuii» npo-
TATOM JIpyroi monoBuHA XX Ta nouatkom X XI cromit-
TS, OCKUIBKH 1€ JIO3BOJUTH CHCTEMATU3yBaTH O3HAKH
TBOPYOi HOBU3HM KOHKPETHUX TEJIEBI3IHHUX cepialiB.
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Tymofii Kokhan
"Episode — series — series products" as structural components of modern culture

Abstract. 1t is argued that from decade to decade Ukrainian humanities are actively expanding the research space,
discovering new, theoretically important "problem areas", the understanding of which may have prospects by using the
potential of cultural analysis, including factors such as "interdisciplinarity", "personalization" and "dialogue". These include
a range of issues related to the specifics of the "series".

It is noted that due to the involvement of the concept of "paradigm" in the analysis of the situation in the field of art,
the facts of partial or complete change, especially patterns of thinking in motion from film to TV series and from cinema to
television.

It is stated that the interest in television in general and the "television series" in particular intensified during the '70s
and '90s. This was due to a number of reasons, including the rapid entry into the space of humanitarian knowledge of cultural
studies. As a unity of history and theory of culture, it prompted a revision of the research orientation of the traditional
humanities.

It is noted that the ability to record the transformation of "film — series" encourages the use of art history dimension
of culturology — a science that represents a combination of three components: theory, history and art criticism. At the
same time, the history of art is seen as a procedural phenomenon, as it accumulated gradually: art forms were formed not
simultaneously but over the centuries, entrenched in the dynamic movement of artistic development of reality.

Keywords. Episode — series — series products, cultural creation, problem area, professionalism.
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XV-XVII CTOJIITb

Anomayis. 3 CHEHO OTMAI Ta PO3KPUTO OCOOMHBOCTI mpodecii-
HOTO CTAHOBJICHHS, PO3BUTKY Ta COLIAILHOTO CTATyCy TBOPYOCTI XKiHKH-
MUTIS B iTamificbkomMy 00pazorBopaomy muctentsi X VI-XVIII cromits.
BeranoBneHO 3HayeHHs {XHBOI XYIOXHBOI CHaiIIMHHU JUIA MaHOyTHIX
nokoytiHe. KoHcTaToBaHo, M0 Ha POJb Y COLiyMi XKIHKH-MUTIS BIUTHBA-
T SK COL[ANbHI, TaK i TeHACPHI YMHHUKH, 30KpeMa Te, o mpodecis Xy-
JOKHUKA-MaiicTpa Oyna 3aKpiIieHa 3a YOJIOBiKaMH, a HaBYAHHS JiBYaT
MHUCTETBY HaJIEKAIO0 0 000B’I3KOBUX JOMAIIHIX cripaB abo x00i. Jlose-
JIEHO, 0 BXe B XV CTOMITTI B ITamii 3’ ABIAOTECSA MACTPHHI, XYTOXKHS
TiSTTBHICTD KX BHXOIUTH 32 03Ha4eHi Mexi. [lepBicHO 1e Oynu yepHH-
mi-caMoykH, Taki sk Kareprna Bomonckka, ane 10 KiHIE CTOMITTS TBOP-
9iCTh KIHOK-XYIOXKHALb HaOyna mpodeciiiHoro xapakrepy (HaIpUKIaL,
I1. me Pocci). Bix3HaueHo, mo, MOYMHAIOYH BXE 3 IBOTO Yacy, TOOYTKH
MHCTELTBA XKIHOK-XYI0XKHHIb BIUTHHYJIH HA 3MiHY COLiaIbHIX CTEPEOTH-
MiB MO0 IXHEOI TBOPUOCTI.

3’cOBaHO, MO iTAMiHChKI XyIOXKHALI NoOu BimpomkeHHs Ta Ha-
CTYITHHX CTOJITh 3BEPTAJIHCS MEPEBAKHO JIO KAHPIB MOPTPETY, Meii3aKy
Ta HaTopMopTy. OfHAK BiOMI BHIAJIKH CTBOPCHHS MOHYMEHTAIBHHX
pobit (Iln. Hemti) um BimoOpaxeHHs npamaTndHux momiit (A. J[xeH-
Tinecki). Buseierno, mo mo modarky XVIII cromitrs B mux kaHpax
KIHKH-XYIOKHHLII CTIOBHA KOHKYPYBAIH 3 YOJIOBIKAMH i Oyln BHHAXIN-
HUIIME 5K HOBHX JkaHpiB (C. AHTBiccoma), Tak i HOBHX TEXHIK )KHBO-
mucy (P. Kapp’epa). CrioctepiraeTbes Takox MPOsiB iXHBOTO aBTOPCHKOTO
OaveHHS B KOMITO3UIISAX HA PENITIHHY TeMaTHKY, Ha iCTOPUYHI Ta Mido-
JoriuHi TeMu. JIoBeeHO, MO TOCATHEHHS iTaTiliChKUX XyIOXKHHIIb X V—
XVII cronite Oyny He MEHII BATOMAMH, HiXK MUTIIIB-4OJOBIKIB.

Knrouosi crnosa: XIHKA-XyIOXKHULY, iTajiiiicbke 00pa3oTBOpUe MH-
CTEITBO, COIIABHIH CTaTyC, MPoQeciiiHa TBOPUICTh, TeHACPHI MUTAHHS.

Ilocmanosxa npobaemu. YIpomoBK TPUBAIOTO Yacy CTAHOB-
JICHHS KIHKM B MHCTEITBI SIK XyIOXKHHUIII HAPAXKAIOCS HA 3HAYHI
colianbHi 00MexeHHs yepes 1l miaerty ponb y cycninbeTsi. XKin-
Ka 3HaXOAWJIacs HEMOB «3a JAIITYHKaMi» MHCTEITBA, BUCTYIAI0-
4y B pOJTi My3H, BIpHOI ApYKUHH 200 3aMOBHHKA, ajie 10 CTBOPEH-
HS II€/IeBPiB MPaKTUYHO HE IOMyCKanach, OCKINBKH 1e BBAKAIOCS
IPEepOraTUBOI0 BUHATKOBO YOJIOBIKiB.
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In. 1. [Tnasmunna Henni. Taemua seueps (0o pecmaspayii)

Hespaxarounm Ha Take «pO3MOIUIEHHS 00O0B’S3-
KiB», IO4MHAa0ud 3 XV CTOMITTS, AiSIbHICT JKIHOK-
XYAOKHUIIb Y Tamy3i 00pa30TBOPIOr0 MHCTENTBA TO-
CTYTIOBO MPUBEPTAE yBATy CycminbeTBa. BogHouac, 10
XVIII cromiTrs xiHka Morna npodeciitHo 3aiiMaTncs
’KMBOIIMCOM JTHIIIE 33 YMOB, SIKIIO BOHA OyNa MpuyeTHa
1o chepu Xymoxeboro MEcTenTBa. HaiicyTTeBimmm
I TIPOCYBaHHS Kap €py XyIOXKHHMII CTaBajo ii mo-
XOIDKEHHS: MalCTpUHS Mana Oyt abo TOHBKOIO Xy-
JO’KHKKA, 200 JIIOAMHOIO 3 3aMOXKHOI CIM’1, IKa MoIvia
CIUTATHTH 32 HABYAHHS.

V 3a3HadeHWN Tepiof [iANBHICTh XYHOKHHIIb
MiJTATaNa XKOPCTKIN KPUTHIN CYYacHUKIB Ta 0OMEKY-

BaNach ITCBHUMHU J>KaHPaMH: TOPTPET, HATIOPMOPT,
neii3ax. Pobora 3 MapMypoM y3arani BBaxanach CyTo
YONOBIYOI0 CHPaBOI0, LIONO LBOTO 3aCYMKYBaJIUCh
Oyzib-sKi mopuBaHHs 3 00Ky MUCTKHHB. [IpoTe BiaarHi
maiictpuri XV-XVII cTonith HEOIHOPA30BO JIOBOMIH-
JM CBilf TanaHT Ta mpoecioHani3M, CTBOPIOIOYH Po-
00T Ha pelliridHy TeMaTHKYy, 3aiiMarOulCh CTAHKOBHUM
JKUBOMHCOM 200 CKYJIBITYPOIO, 110 BBAKAIOCH HEMPH-
IyCTHMHUM Ta HEMPHUCTOMHUM JUIS KIHKHA B TOH Yac.
Ha cporogHi He BHKIHMKAaE CyMHiBY TpoQeciiHiCT,
TaNaHT, MUOKWHA Ta HOBM3HA XYAOXKHIX 3ayMiB TBOp-
4OCTI UX XynoxHUIb. OnHak Maibke g0 kiHms XIX
CTOJITTS TaKe CTABJIEHHS JI0 iXHBOT JIsUIBHOCTI uepe3

In. 2. [Tnasmunna Henni. Taemua seueps (nicia pecmaspayii)
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KOHCEPBATUBHICTh COI[IAIbHUX IHCTUTYTIB OyJI0 Maso
moxctBuM. [lompy 3a3HaueHi iCTOPUYHI YMOBHM Ta
colianbHi 00cTaBuHHU 3 yaciB Penecancy B Itamii, ne
00pa3oTBOpYE MHCTENTBO OTPUMAJIO HAHCHIBHIIIOTO
Ta HaMSCKPABIIIIOTO PO3BOIO, 3’ ABJIAOTHCS XYAOKHHIII,
K1 JTAMalOTh CTaHAAPTH CIIPHAHATTS iXHBOI TBOPUOCTI
K «3a0araHKm», «x001» abo «IHOOUTEIHCHKOTO MHC-
TENTBAY. 3aBISKH IXHIM XyIOXHIM 3100yTKaM CIpH-
HHATTS TOCTATi KIHKK B 00Pa30TBOPYOMY MHUCTEITBI
TIOCTYTOBO 3MiHIOEThCH.

Ocmanni docnioocenns ma nyonixayii. Ha cpo-
TOJHI B MUCTEITBO3HABYIH JiTEparypi € HU3Ka POOiT,
NPUCBAYCHUX BUJATHUM ITAMIHCHKIM KIHKAM-XyI0XK-
HULSIM, Cepe]] KX OCHOBOIONOXKHA Mpats — po0o-
ta Jlxopmko Baszapi «Kutremucu HaiicnaBeTHimx
JKUBOTIUCIIIB, CKYJIBIITOPIB Ta 3004ux» (Bazapi, 1970).
[PYHTOBHMMH MpAISIMH OCTAHHIX POKIB, aBTOPH SKHX
JOCITIKYIOTh TBOPYi 3A00YTKU XYAOKHHUIb Y iCTOpil
00pa30TBOPYOro MHUCTENTBA, € KHura bpimker Ksin
«Heiimoipni» (Quinn, 2017), kaura-ans6om xaHin
Makenpotr ta b’suku Kenneni «S1 nmoOnmro skiHOK B
muctenTi» (2020), kHurn-eHnukonenii Peituen Ir-
Hoto(cki «Kinku B Muctentsi. S0 kiHOK, 110 3MIHIIA
cBi» (2021) Ta ®nasii Opirepi «Xynoxaumi» (2019),
kHUra-npoekt «XKinku B muctentsi. [leppopmancu,
KapTUHU Ta TOAIl, 10 3MIHWJIM CBIT HABKOJIO HAC»
(Reckitt, 2001). Husky npaip CcTaHOBISATH POOOTH,
TPUCBAYCH] TEHACPHNM TTUTAHHAM Y MUCTENTBI: «I eH-
JiepHa Teopis Ta MucTenTBo. AHTosoris 1970-2000x»
nix penakiiero JI. bpenixinoi ta K. Jlimyemn (2005),
pobora [inmapi PoOincon «Feminism Art Theory. An
Anthology: 1968-2014» (2015), kaura Hopmu Bpo-
yn 1a Mepi Tappen «Reclaiming Female Agency:
Feminist Art History after Postmodernismy» (2005), a
Takox Tpans Ipurn OmiMax «XyooXHUII, MY3H, Me-
neHatkm» (2017).

Mema cmammi — PO3KPUTH O0COOJIUBOCTI TIPO-
(eciiiHOro CTaHOBJEHHS, PO3BHTKY Ta COLIaJIbHOTO
CHPUHHATTS TBOPYOCTI JKIHKH-MHTIS B iTaIHCBKOMY
o0OpazorBopuomy mucreirei XV-XVII cronits, BcTa-
HOBHUTH 3HAUEHHS IXHBOI XYHOXKHBOI CHAAIIMHU IS
MaiOyTHBOTO PO3BUTKY MUCTELITBA.

Buxnad mamepiany docnioncenns. Itamis Bmpo-
IOBX 6araTbox CTONITH OyIia JijepoM cepen eBporeii-
CBKHX IIKLT 00pa30TBOPUOTro MUCTEITBA, AJIKE B MUC-
TENTBI I[i€] KpaiHU c(hOPMOBaHI Ta BiITOUCHI KIIACUYHI
TEXHIKH KUBOTIHCY Ta rpadiku. Bumatsi TBopH i Muc-
TEIIbKI Il iTATHCHKIX XYI0KHUKIB Ta CKYJIBITOPIB
MOCI/IAl0Th 3HAYHE MicCIe Y CBITOBIH KyabTypi. Cho-

In. 3. Apmemiszia [[picenminecxi. Maoouna 3 Hemoensim

TOIHI HE MEHII BAKIUBOIO B KYIBTYPHOMY IPOCTOPI
BBKAETHCS 1 TBOPYICTD ITAMIHCHKUX MUCTKHHB, SIKQ
TPUBATNH Yac 3HAXOIMIACH Y 3aTiHKY «4YOJOBI4OTON
MHUCTELTBA.

Hacamnepen ue 6yno moB’s3aHo 3 iCTOPUYHO BU-
3HAQYEHUM MiCLIeM XKiHKH B CYCHiNbCTBI. OTIKe, KIHKH
100U BipomKkeHHs 1 IBOX HACTYIHHX CTOJITh YacTo
MOITIH 3aiMaThCcsl TBOPYICTIO JMIIE 32 3aYMHEHUMH
ABEpHMa — y MOHACTHPSX. 3 OFHOTO OOKY, CAMOTHE
YepHeye JKUTTS 3aXHILAN0 XyNOKHHIb BiJ HamaJok,
a 3 IHIIOro, — TEMAaTH4HO U KAaHPOBO OOMEXYBAJO
XHIO TBOPYICTb, a/Ke JOBOAUIOCS MHCATH BUHSATKO-
BO Ha Oi0JilfHI CIOXETH Ta IS HEBEIMKOI ayauTopii.
Jo Toro X, K NpaBUJIO, 11i poOOTH OyIM aHOHIMHHUMH.
3rofoM Iie MO3HAYMIOCA Ha TOMY, 1O 6araTo TBOpIB
Oyno BrpaueHo yepe3 IXHIO HeOOLIHKY 3 00Ky myOii-
KM Ta (axiBLiB, a B 6aratbox 1HIIMX JOTENEp HE MOX-
JIMBO BCTAHOBHUTH aBTOPCTBO.

Y XV-XVII cronittsx y Itanii ogniero i3 mposia-
HuX Oyna 0OJIOHCHKA IIKONA XKHBOIHCY, TIPEACTABHH-
MU K0T Oy Taki BioMmi XynoxkHuIli, sk Enizabera
Cipani, cBara Karepuna bononceka ta [Iponepuis e
Pocci. 3okpema Karepuna bononcoka (Karepuna me
Birpi, 1413-1463) Gyna onniero 3 mepumuX BiJOMHX
XYAOKHULb-YepHUIb XV CTONITTA. APHUCTOKpaTKa 3a
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In. 4. Apmemizia [Jocenminecki.
f00ig, sixa obeszonosnoe Onogepna

TIOXODKEHHSM (6aTbKo OyB MOCITIOM Ta PagHUKOM TPH
nBopi Mapkiza Hixomo I1I 1’Ecte, repriora ®eppapn),
Karepuna orpumana rapHy OcBiTYy Ta Oynma (hpeii-
HOIO 1 TIOAPYTOI0 MOHBKK Mapkiza Hikomo — Mapra-
putn. [licnsa cymunx nus Karepunru moxii 1431 poxy
— cMeprti 0aTpKa, TIOBTOPHOTO MUTIO0Y Marepi Ta 3a-
MDKXKST Mapraput — BOHa BUPIIIAIA BiIPEKTUCH Bij
MHPCBHKOTO JKATTS, CTABII MOHAXHHEIO Ta IPUCBATHB-
mu cebe peniriiiHoMy ciyxinao. Karepuaa bomon-
cbka, Bu3HaHa B XVIII cTOMTTI CBATOIO, YBaKA€ThCS
TIOKPOBHUTENHKOI0 XYIOXKHUKIB, a i HETTIHHI MOMI #
HUHI T1epe0yBalOTh y MOHACTHPI, JIe BOHA TTPOKHBAIA.
VYiponowx xutTs KareprHa cTBOproBana gyaoBi
JKUBOITHCHI pPOOOTH, TPABIOPH, MIHIATIOPH, 03100II0-
BaJIa MAJTIOHKAMH BJIACHI KHUTH Ta PYKOTIMCH. 3BUYAHi-
HO, {i KapTHUHW TIOB’sA3aHI 3 PEINITIHHOI0 TEMATHKOIO.
bimpmricts poOIT MPHCBSIUICHO 300paXeHHI0 XpHCTa
Ta MaJoOHHY 3 HEMOBIIAM, TAKOK BOHA 3BEPTAach JI0
00pa3iB eBanremnictiB, Mapii Marmamian ta Karepran
Omexcanapiiicekoi. Uepes Te, mo BoHa Oya caMoyd-
KOTO, CTHJTb ii MaJTIOBaHHS YBiOpaB y cebe prucH Tpaau-
IIIHOTO IKOHOIIHCY Ta CEPeHBOBITHOI TPABIOPH.
Irma npencraBaUI 00MOHCHKOT KoM ITporep-
i xe Pocci (1491-1530), XymoxXHHTIS Ta CKYIBIITOP,
3MIiHHJIA COITiaIbHI CTEPEOTUITH €TOXH BimpomkeHHs

In. 5. Apmemiszia [[orcenminecki.
FOoig 3i cayorcnuyero

II0I0 TBOPYOCTI KIHOK. {i Kommo3uii i choroHi Bpa-
KAIOTh HE TIIbKY TEXHIYHOK MAHCTEPHICTIO Ta YBaroko
JI0 JIeTajiel, a i BUIaTHUM TaJaHTOM JI0 CKYJAbITYPHOI
wiacThky. [1po XKUTTSA XyIOKHUII 3aTHIIAIOCH Heba-
raro BijoMoctedd. OCHOBHUM JiKepenoM € Giorpadis,
Hanana J[xopmko Bazapi B «KutTermci HalicnaBer-
HIIIMX KMBOIKCIIIB, CKYIBOTOPIB Ta 30munx». [leBHi
JIaHI MI0J0 0COOMCTUX AKOCTEH MHUCTKHMHI MICTATH 3a-
TMCH 3 KpuMiHanbHUX cripaB bonownsi, e I1. Pocci 3ra-
JYETBCS Y IBOX CyNoBUX TshkOax (Pomupsxosa, 2019),
aypke 3a cBiguenHaM J[x. Basapi, maiicTpuHs Mana Bu-
OyxOBHI1, BOJILOBHII Ta JIEIIO CKAHIANbHUI XapaKTep.
I1. ne Pocci Hapomunack y 3aMoxHil ciM’1 Ta
OTpUMaJia TapHy JOMAIIHIO OCBITY, & Mi3HIllIE 3aKiHYH-
12 BonoHChK1ii yHIBEPCUTET, 3HAMEHUTUH CBOEIO BiI-
KPHTICTIO [Tl HABYAHHS AiBYar. [Ipomepuis BYMIACH
MY3HKH, TaHIIIB, 0311, KIACUYHOT JTITepaTypH Ta Ma-
moBanHs. OcraHHbOMY il HaBuaB MapkanToHio Paii-
MOHJII — BiJIOMHIl MalicTep MiJHUX IPaBIop, sKi BiH
CTBOPIOBaB Ha OCHOBI KOMIO3UIIIH XYIOKHUKIB SIIOXH
Binpomxenns (ocobnuso Padaens) (Isanuipka, 2018,
c. 36). Sk i HacTaBHUK, MaiiOyTHS MaliCTpUHS 3aliMa-
JIach TPABIOPOIO, @ TAKOX Pi3b00I0 10 KAMEHIO Ta 00-
POOKOI0 MapMypy, IO BBAKAIOCH CYTO YOJOBIYMM 3a-
HATTSIM Ta OYJI0 YHIKAaNBHUAM JIISl )KIHKU TOTO Yacy.
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In. 6. Bapbapa Jlonei. [1lno6 y Kani (¢ppecka)

Ho xanpy miniatiopu II. me Pocci 3Bepramach
TPOTSTOM YCHOTO TBOPYOTO MIAXyY. Tak, mepri ii po6o-
TH, Koru [[pomepmist mrykaia cBOe MOKIMKAHHS, Oyimn
BUKOHAHI B TEXHIIll pi3bONICHHS Ha TIEPCUKOBHX, a0pH-
KOCOBHX a00 BHIIHEBHX KiCTOUKaX. XymOXHI 00pasu
MAaJICHBKUX «(pU3iB» MalM TIEPEBAXKHO PENITiHHAN
XapakTep, cepen HUX HaWBigoMimmMu € «Po3m aTTs
Icycay, «l'epakn Ta ama3oHKa», a TaKOXK IOBENipHA
npukpaca «DaminpHmi repd [pacci». Bigoma i cepis
ii TBOpiB Ha Temy CrpacTeid XpUCTOBUX 13 BEIHKOIO
KITBKICTIO AifioBUX 0ci0, ski [Ipormepis o3mo0moBana
B cpibHi oxnmany (IBarumbka, 2018, c. 36).

Cepen TBOpIB 3 MapMypy 30eperiucs oapenbedu
«Cr’sipag Hos», «bmarosimennsy (iMoBipHO 1525
piK), moptpet rpada ['Bigo Ilermomi (1525), muBoBHX-
Hi Gapemsedu «Mocum Ta apyxuna Hopridapay, «Co-
JoMoH Ta napund CaBChKay Ta CKyNbITYPHA KOMITO3H-
11ist «/IBa THTONIY), CTBOPEHI Ha 3aMOBJICHHS €TTHCKOIIA
cobopy Can-Ilerponio B 1525-1527 poxax. Y minomy
pobortam 3 mapmypy I1. xe Pocci xapakTepHi aHaTOMId-
Ha TOYHICTh Ta TPOTOPIIHHICTE OTOJEHHUX JFONCHKHUX
¢iryp, mo B enoxy Penecancy Oyno omHi€to 3 roio-
BHHUX O3HAK BIPABHOCTI XyIOXKHHKA 200 CKyIBITOPA.
Ipen I'pamiani, mpodecopka ictopii MuctenTsa bonon-
CHKOTO YHIBEPCHTETY Ta CIiBaBTOpKa mpari «Properzia
de Rossi: Una scultrice A Bologna nell’eta di Carlo V»
(2008), inTepnperye ckynbrTypy «Mocu Ta apyKuHA

[Mopridapar, s cBiggeHHs TOTO, IO Ae Pocci yepmana
HATXHEHHS B 1HINMX XYIOXKHHKIB, BiI3HAYAIOUN PHT-
MIi9HY TIOCHIJOBHICTh BEPTHKAJEH 1 JAiaroHanei, mo
Haranyioth Padaens, HixHicTs Koppemko # «aHaro-
MI9HO MPABHIIBHY» PYKY, CX0Xy Ha pobotn Mikenan-
mxeno (Gomupskosa, 2019).

lomo icropwunoi momi TBOpuocTi Ilpomepmii
Pocci, To fK 1 B OLIBIIOCTI MUCTKHHB TOTO Yacy Tie-
peBaxkHa KITBKICTH ii pobiT He 30epertack. [Ipote Ti
3paskw, AKi AU 10 choroxHi (mepeBaxHo 1520-x
POKIB) HAIIOBHEHI PYXJHBOIO JHHAMIYHICTIO, Xapak-
TEPHOIO0 BUPA3HICTIO 00pa3iB Ta (LTIrPaHHICTIO BHKO-
HaHHSL.

OnHiero 3 MaiicTpuHb-YepHAUIL Y Dnopentii Oyra
[Inarrimma Hemmi (1524-1588), 6iorpadis sxoi moma-
Ha B « KUTTeMNCI yCIaBeHNX KUBOIHCIIIB, CKYIBIITO-
piB Ta 3omumx» J[xopmko Bazapi (1970). Hessaxato-
91 Ha IIUIIXETHE TIOXOIDKEHHS Ta 6arary ciM 1o (0aTbko
YCIIIIITHO TOPTYBAB TKAHWHAMH), V Birli 14 pokis [L1aB-
TUIIA CTana YepHUIE0 JOMIHIKAHCHKOTO MOHACTHPS
Cs. Karepuau CieHCBKOI, a 3r00M — a0aTHCOr0 i€l
oburenmi. CamMe MOHACTHPCHKE XXHTTSA JO3BOJIIIO il
0e3MepENnIKoIHO 3aMaTUCS MUCTEITBOM, CTBOPIOIOYH
SK BEJMKI 32 MacmTabaMu Ta 3aTyMOM POOOTH, TaK i
MiHIaTIOPH.

[IraBrinna Oyna caMoykoro 1 HaB4amacs >KHBO-
TIMCY, KOIIIOIYN JOCTYIHI il poOOTH IHIINX XymOXK-
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In. 7. Jicosanna @pamennini.
Aemonopmpem

HukiB. [Ipote Bin3HayaeThcss 0cOONMBHIL BIUMB Ha il
TBOpYicTh BueHHS CaBOHAPONM Ta XyIOXHIX TBOPIB
®pa bapronomeo (mpeacTaBHUK QIOPEHTIHCHKOT MIKO-
1 sxuBonucy) (Moaumecs o xyooxcruye, 2019). Trop-
upit moyepk 1ln. Hemni yacto mopiBHIOIOTH 3 XymOX-
HBOI0 MaHeporo JI. DoHTaHa, OCKUIbKM BOHA TAKOX
TpaLOBalia B CTHII MaHbEPH3MY. MOMKIMBO, 3aBAAKH
oMy 00pasul Ha ii KapTHHAX MAaIOTh 3aHAATO HKIHOY-
Hi pucu. 3 HIIOro OOKY, I MOACHIOETHCS THM, IO B
YMOBaX 3aKPUTOTO KiHOYOTO MOHACTUPS MUCTKHHS HE
Mana HaTYpHHKIB-4OJIOBiKiB. 3arajoM ii KOMIo3uuii
BIIPI3HAIOTHCS SICKPABOI0 EMOLIHHICTIO CIOXETIB Ta
Ha/[3BUYAHHO MMPOKHM PO3MAXOM, HPUKJIAIOM YOTO
€ «Taemna Beueps». lle HaitbinbIn MacTabHa 3 Bijlo-
MHUX KapTHH Ha L0 TEMAaTUKy, CTBOPEHUX JKIHKOIO 32
BCIO 1CTOPIIO JKUBOIIHCY.

«Taemna Beueps» Iln. Hemni Bpakae He mume
cBOIMHU pO3MipaMu (ZOBKHMHA KapTHHU 6,7 METpiB), a
¥l aHaTOMIYHOIO IOCTOBIPHICTIO. 3aCTOCOBAHA TYT TEX-
HiKa TIICbMa MPOJIOBXKYE SK TpaauLii GropenTiiicbkol
IIKOJH, TaK 1 IEPKOBHOTO iKoHomucy. OcobnuBy yBa-
Ty IPUILICHO HEBEIUKUM JETAIIM Ta BUOOPY KOJNbO-
poBoi ramu (TemHu# QoH, sckpasi papOu BOpaHHS:).
[Ipore, He3Baxarun Ha OE3CYMHIBHY Xy[OXHIO 3HA-
YUMICTB, 111 poboTa Maiixe Ha 450 pokiB Oyna 3a0yTa

1n. 8. Bapbapa Jlonei. Aemonopmpem y odpasi
Cs. Kamepunu Onexcanopiicokoi

il 3Haxomunace y apxisi. Jlume B 2016-2017 pokax
«Taiina Beueps» [lnasriuu Henni Gyna Bigpectaspo-
BaHA Ta PO3MillleHa B Tpane3Hiil 0a3uTiKu MOHACTHPS
Canra-Mapis-Hogemta, ne came mpoxuBana Xymox-
Hutis (Moaumecs o xydoxcruye, 2019).

Binomoro mpezacTaBHuLICIO XYAOKHBOT 1IKomH [e-
Hyi 6yna Cogonicba Aursiccona (1535-1625). Top-
4iCTh MUCTKWHI — II¢ JMBOBIKHUI TIPUKJIA]] KIHKA
noou BinpomkeHHs, sKid BOAnocs 3poOUTH Kap’epy
Ta 3000yTH BH3HAHHSI B KOPOJNIBCHKOMY OCEpEIKY.
Tanant Ta Boada AHraicconu 3pobuinu ii baratoro Ta
BioMor0. OnHAK BaxMBUM OyIo i Te, 10 6aThKo Ta
MarTH XyIOXKHULI Halexaju 0 TeHye3bKoi apuCTOKpa-
Tii. [le Hamano C. AHIBicCOMI MOXIIUBICTh OTPHMATH
rapHy XyIOXHIO OCBITY: Ha NMpOXaHHsS OaTbka, KM
HiATPUMYBaB Oa)KaHHS TOHBKM HABYATHCS JKUBOIIH-
cy, 1l IpUAHAIM K YYEHHIIO B MalCTEpHi 10 Pi3HUX
XYIOXKHUKIB (ogHUM 3 yuuteniB OyB [xymio Kammi,
MaHepy muchMa sikoro mepeitnsna Codomnicta). bes-
CYMHIBHO, BILTHB Ha il TBOpYE CTAHOBJICHHS 31HCHUIO
i ocobucte 3HaiiomcTBO 3 Mikenanmxkeno. [loprper
JIMTUHH, 1O Tw1ave, skuii C. AHTBiccona CTBOpHIA 32
3aBIAHHAM MaiicTpa, CIPaBUB BEJMKE BPAKCHHS Ha
Heoro (MBanoma). Ili3Hime Mikenanmkeno Big3Ha-
4yB ii poOOTy B KOmiIOBaHHI (pecoK y codopi CBATOrO
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In. 9. Jlaginis @onmana. Bisum yapuyi Caecvroi 0o yaps Conomona

[Terpa Ta npoTsAroM IBOX POKIB HaIaBaB MOPaJIH MO0
TEXHIKM Ta TEMATUKHU il KapTuH (Hanmpukiaj, «XJom-
YUK, SKOTO YKYCHUB Kpad»).

Tanant C. AHTBICCOJIM MOMIYATH Ta MiAKPECIIIO-
BATH I1iKaBl PHCH U JeTasi, PO3KPHBATH B MOPTPETax
XapaKTepH JIHOEH NPOSABIIAETHCS BXKE B PAHHIX 11 po0o-
tax. HalBiOMIIlIOK KapTHHOI IbOTO HEPIoay TBOP-
qocTi CohonicOu € «IlopTper cectep XymAOKHHII, SKi
rparoTh y maxm» (1555). Koxna 3 300pakeHux cecrep
Mae CBiif XapakTep, a 3arajibHa ClieHa HiOW BUXOIUThH
3a MEXI ITOJIOTHA, 3aJTy4Yarouu JI0 rpu i risaada. Takuid
eeKT ToCSAraeThCs 3aBASKH IHIMHIN) y3aeMomii re-
poiB Mix co0010. KoskHa 3 cecTep morisgoM MoB’ 13aHa
3 IHINOKO: Halimostoziia MiHepBa AMBUTHCS Ha €BpoITy,
siKa 3BEPTAEThCs 10 crapiioi — Jlrouil, [Tormsig ocran-
HbOT 3BepHEHO 10 camoi CooHicOu, sKa 3HAXOMUTHCS
no3a Mexamu kaptuu. Lleit npuitom Oyne BUKOpUCTO-
BYBATHUChH 1 B MOJANBIIKX POOOTaX MUCTKHHI, XapaKTe-
PU3YI0UH 1 XYIOXKHIN CTHIIb.

HuHi 1151 KapTHHA PO3MISAAETHCA K PEBOIOLIHHA

B CTAHOBJICHHI THITy IPYIOBOrO mopTpety. TakuM uu-
HoM, C. AHrBiccona crana pogoHa4aIbHULECI0 HOBOTO
’KaHpY B *KHUBOIHCI — ciMeifHoro noprpera (BaHoBa).
Hogwuii HampsiM IBUKO CTaB NOMYJIIPHUM CEpPEN BILIU-
BOBOI 3HaTI, 1 1558 poxy reprior Ansba 3ampornoHyBaB
TPEICTABUTH XYAOKHHIIIO iCIAHCHKOMY KOPOJIBCHKO-
My aBopy. Ho Icnanii C. Anrsiccona npulyna sik roc-
T4 Ha Becuw1s kopons Pininma Il Ta €mmsasetn Banya
(1559), a 3romom cTaa MPUABOPHOIO XyIOKHHIIEIO.
Cepex wikaBuX poOIT MOPTPETHOTO JKAHPY Y
tBOpuocTi C. AHrBicconu BinzHauarotbes «Iloprper
b’srxu [onmoni» (1557), «Kopomns Iemanii @imirmm 11y
(1561), «Icranceki npunnecu Icabens Ta Karammaay
(1570), «Tpoe miteit 3 mecukom» (1570-1590-Ti poxn),
«llopTper ponuHM XymoKHMKA: OaThko AMinKap, ce-
crpa MinepBa Ta 6par Acapybam» (1568). Oxpim nop-
TPETiB, BOHA MHCAaNa KapTHHH HA PENITiiHy TeMaTHKY:
«CsiTe CIMEHCTBO: BIAMIOYMHOK Ha MUTAXY 10 ETUNTY»
(1559), «MamouHa 3 HeMOBIAM npu cBiukax» (1575).
Ocrannporo ii pobotoro OyB BIacHMH aBTOIOPTPET,
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In. 10. Cogponicoa Anzsiccona. Ilopmpem cecmep XyoodcHuyi, AKI 2paiomy y waxu

crtBopernii 1620 poky, 1€ BiI3HAYa€ThCS MPOCTOTA
03 Ta OJIATY, IeTaNi3aIlis 004 Ta pyK, MaiicTep-
He BUKOPHCTAHHS CBITIIOTIHI i 3iCTaBIEHHS aKIEHTIB Y
3araipHii KOMBOPOBIH raMi.

Bymyun BizoMor0 XyAOKHHULEIO, y 3pilIoMy Ta 10-
XUJIOMY Billi AHTBiccOJIa 3aiiManach mearoriyHoro [i-
AnbHICTIO. J]0 Hei Ha HaBYaHHS T 3a IOPaJaMHu IPHIK-
mkano 6arato MONOANX XyJIOXKHHUKIB, cepel KX OyB
i Ban Jleiik, sxuit Ha3BaB CodoHicOy HalBHAATHIIIO0
xynoxauiero. C. AHIBiccoa CTBOpHIIA CBilf BlacHHMN
CTHII, SIKHH TIparHyNH HacTigyBaTy 6arato MUTIIB. Ii
YCIIX BiKPUB IUIAX JI0 BU3HAHHSA 1 iHIINM XYHTOXKHH-
M Binpomxenns: Jlaginii ®onrana, bapbapi Jlowri,
®eni laicii Ta Apremisii J[xeHTinecki.

Bigomoro iTamiiiChKOI0 XyMOXKHHIIEIO ITi3HHOTO
BinpomkeHHs, TBOpUICTh AKOI TakoX BUCBITICHA B
npai J[x. Bazapi, Oyna nonska Jlyku Jlonri — bap0a-
pa Jlonri (1552-1638). Coro yacy 11e Oyna 3HaHa Mop-
TPETUCTKA, ajle HUHI OUTBINICT HAMCAHUX HEKO MOp-
TPETIB BTPAYEHO UM € CEPesl HU3KHU TBOPIB MUCTELITBA 3

HEBCTAHOBJICHHM aBTOPCTBOM. SIK JIOHBKA XyIOXHHKA,
3BMYaiiHo, Bap0apa 3manky nomomarajia OaThbkoBi B
MaicTepHi, HABYAIOUMCH TaM HKHBOIHUCY. 3aKiHUMBIIH
HaBuaHHs B 1570 poiri, BoHa jomoMaraia fomy sk Maii-
crep Ta Oysaa MoaeIUIo 1is ioro odpasis. Tak, bapoa-
pa crana mporoTunom s o0pasy Cesroi Bapsapu B
KapTHHi 6arbka «JliBa Mapist 3 HEMOBIISIM Ta CBATHMHU
Ha TpoHi». [IpuryckaroTh Takox, 10 BOHA MO3yBaa i
1uist ionotHa «Becinns B Kani Faninerchkiiiy.
Onwieto 3 nepimx 3HayHux poOiT b. Jlowri cra-
JI0 BUKOHAHHS 00’€MHHX 3aMOBJICHb 3 PO3IHCY Iiep-
KOBHHUX BIBTapiB. Y TOAAJIBIIOMY XYIOKHHII 3100y1a
BH3HAHHS K TOPTPETUCTKA, aJle HUHI BiIOMHI JHUIIe
omuH moptper nensns b. Jlonri — «MoHax-kamanb-
JIONI€NbY, CTOCOBHO SIKOTO BCTAHOBJICHO ii aBTOPCTBO.
Lle Takox omHe 3 HebaraThbOX MONOTEH XYAOKHHUII 3
3a3HAYEHHSIM POKY CTBOPEHHS (Xoua ocTaHHS Iud-
pa HeposOipiuBa: 1570 uu 1573) (MBanosa). binbure
30epernocs kaptuH b. JIoHTI peniridHOro Xapakrepy,
TePEBAKHO 3 300pakeHHsIM ManoHHu. Aje i y HEHX
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In. 11. bapbapa Jlonei. Micmuune naguanna Ce. Kamepunu
Anexcanopiiicokoi

HasBHI eneMeHTH noprpety. Hampuknan, 3a3Buyaii sk
aBTOMOPTPET TpaKTyeThest i podora «CB. Karepuna
Onexkcanpipiiicbka». Takoro BHCHOBKY TIHILIM IILIS-
XOM 3arajibpHOro 3icTaBneHHs Ta cxoxocTi «CB. Kare-
puHKY i3 300paxeHHsMu bapOapu Ha BuIe3ragaHux
KapThHax Oarbka (MBaHOBa).

3a CBifYCHHAM iCTOPHKIB, CYTTEBHH BIUIMB Ha
tBOpYicTh b. JIoHTi, OKpiM OaTbka, MaJiM Taki XyHOX-
HUKHY, 5K Padaens, Koppemko, @panuecko [lapmimpka-
HiHO, MapkanTtonio Paiimonni Ta Aroctino Beweri-
aHo (MBanoBa). Xapakrepusyouu ii TBOpUy MaHepy,
Jx. Baszapi nucas, mo b. Jlonri «uymoBo mamoe, i
BOHA TI0YaNa PO3ManbOByBaTH AEsKi pedi 3 Oe3noran-
HOIO BUTOHYEHICTIO Ta TAPHOI0 MaHEPOIO BUKOHAHHD)
(MBanoBa). CBo€10 yeproro, aHNIiicbKa MMCbMEHHULIS
Kepmen Ipip y kuusi «lleperonn 3 mepemxogamu:
JI0JIs T2 POOOTH KIHOK-XKUBOIHUCIIIBY BKa3y€ HA Te, IO
«pocsirHeHHs bapbapu Oymu cyTTeBUMH, yCi il HEBEIH-
Ki KapTHHH BiIPI3HAIMCSA YUCTOTOIO JTiHiA Ta M’SIKUM
omckoM xombopy» (Greer, 2001, c. 127). Ll aBropka
3ayBaxye, 10

«us bapbapu Jlonri xapakrepHuii Haa3BU-
YaiHO TpaJUUiMHUN MiAXiA 10 HAMMCAHHS Kap-
THH, aJI¢ BOHA PUBHOCHTH 10 HHOTO MPOCTOTY i

In. 12. Kamepuna bononcoka
(mowi y cobopi m. Bonowis)

CUJTY BITYyTTIB, 30BCIM HE BJIACTHBY aHl OaThKOBI-
MaHbEPHUCTY, aHi quietanty opary» (Greer, 2001),
c. 128).

PoGotu b. JlonTi miiicHO Bifpi3HAIOTHCS TPOCTO-
TOI0 KOMITO3HIIIT Ta TIPULTYIIEHOO MaiTPOI KOJNbO-
piB, mo Oymno OibIIe MpUTaAMaHHEe I XyIOKHIX Tpa-
JWILiH KaTONMMIBKOT IEPKBH. 1i 0COBHCTY XyOKHIO Ma-
HEpY XapaKTepH3ye peTebHEe BUITHCYBAHHS JeTanen
300paXeHHS, 0COONMBO 30CEPEKEHHS Ha TIPOMATbO-
ByBaHHI 009y, mHi Ta pyk. Ha BimMmiHy Bijx rpaHmi-
O3HHX BIBTApPHUX TIOJIOTEH 0aThKa, BiTHOCHO HEBEIHKI
pobotu bapbapy BUPI3HIIOTECS CBOEIO ITiIKPECICHOIO
3aIyMJIMBICTIO Ta CKOHIICHTPOBAHICTIO Ha OiOMIHHHX
CIoKeTax i oopazax. Uepes Te, mo OimBIIICTH 1i podiT
HE MaJia MiJIIcy, HeBiIOMO, CKITBKH 3arajloM BOHA iX
CTBOpWJIA ¥ CKIMBKH 30epermocs. MmUCTEITBO3HABII
TIPHUITYCKAIOTh, IO JesKi 3 ii ToIoTeH MOTIH OyTH TO-
MHJIKOBO BiJTHECEHI JI0 CTIaIIMHY 6aThbKa, TOMY IO iX-
Hil XyIOKHIN CTHIB TyXe ONMM3bKhil. [3 BIIeBHEHICTIO
TIPUIHACYIOTHCSA il IEH3IIO JIAIIE OJU3BKO I’ ATHAMIATH
KapTuH, Ha IBAaHAIIITH 3 HUX 300paxkeHo ManoHHy 3
HemoByM (Ceroni, 2007, c. 167).

Ille omHiero mpenCcTaBHAIICIO OOMOHCHKOI MIKOIN
KUBOITHCY Mi3HBOTO Binpomkenus 6yna Jlapinis ®on-
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In. 13. Jlasinis @onmana.
Oosz Minespu

taHa (1552-1614), ska, Oynyud DOHBKOIO BiZOMOTO
xynoxHuka [Ipocnepo ®onrana, Takox obpana IUIX
XYIOXKHHUKA. 3aXOIUICHHS KUBOMMCOM sl Hel Oymno
HACTINBKH 3HAYHUM, IO HABITh MEpei THM, SK BH-
ATH 3aMiX, BOHA MOCTABIJIA SIK YMOBY IPOJOBKEHH
Xy#oxHBOI mpakTuku. st Toro yacy ue Oyno A0BoIi
CMIIBHM KPOKOM, TOMY IO BBKAJIOCh, LIO 3aMIKHS
JaMa TMOBHMHHA OMIKYBaTHCh JOMAIHIMU CIpaBaMy, a
He 3aiMAaTHCh XYHOXHIM MHCTEUTBOM SK OCHOBHHM
BHIOM pOOOTH.

Ha dopmysanns xynoxusoro ctunto JI. @onrtanu
BENMKHI BIUIMB CIIPaBHIIH TPAIULil G0NOHCHKOT MIKO-
nu xuBonucy. Ha moyarky TBopuoro musixy Jlasinis
TpaLOBalia B XKaHPi IOPTPETY, TPAAULIHHOMY IS Xy-
JOKHMIIb TOTO Yacy, 1 IBUIKO OTPUMAIa IIMPOKE BH-
3HAHHS CIOYaTKy B BosoHsi, a moTiM 1y Bciil Itanii.
Cepen moptperis JI. ®oHTaHu BUPI3HAIOTHCS «ABTO-
HOPTpeT 3 KIaBikopaoM i ciayxuuueto» (1577), «[lop-
TPeT JaMu 3 KiMHaTHOWO cobaukoro» (1590-Ti poku),
«[Toptper Antyanertu Toncanecy (1595), «Iloptper
BooBu JIxuneBpu AnbapoBanni [epkomani» (1595-
1600 poxn), «b’suka meni Ytuni Maseni Ta i mec-
Tepo aitei» (1605). Xynoxuio manepy JI. Dontanu,
SK TPEJICTABHULI MAHbEPU3MY, BUPI3HSE AETIKATHICTh
1 To4He BiTBOpEHHS AeTanel OffTy, MEPEKHBa, I0Be-

In. 14. Cogponicoa Anesiccona. Ceame cimericmeo 3i
ceamoro Annoio ma loanom Xpecmumenem

TIPHUX TPUKPAC, IyTTEBICTH 00pa3iB Ta BUTOHUEHHUIA
cmak. Takwii xapaktep {i poOiT mpumas 10 AymI puM-
CBbKHM apUCTOKPATUYHIM OCEPENKaM, 3aBISKH YOMY B
1580 poku XymOXKHHIIS TOBOMI IIBUIKO 3100ya ToIy-
JISIPHICTb.

[licns cBoro BM3HAHHA K XYNOXHHUIN Ta OTPHU-
MaHHS MiATPEMKH 3 OOKy donoBika JlaBiHis modarna
TIMCATH ¥ MacIITaOHINI KapTHHH Ha PENiriidHi i Mi-
(ooriuni Temu, SKi iHOAI MICTHIIM OTOJEHY JKIHOTY
Harypy. lllomo nporo Bapto Bin3HauwTH, mio JI. Goxra-
Ha Oya MepIoro XKiHKOI0, fKa THcaia B CTUI «HIOY,
TPAIIOIYHX 3 )KUBIUMH OrolieHuME Mozxensmu. o po-
OIT IIbOTO HATIPSIMY HANEKaTh 11 KAPTUHH « ATIETOPisy,
«Onsar MireBpu», «Mapc i Berepay». Cepen KoMIio3u-
IiK Ha Oi0MiHI CI0KETH MOKHA BUOKPEMHTH KapTHHH
«XpHCTOC 1 SHTONM 3 CUMBOJAMH XPHCTOBHX CTpac-
Teii» (1576), «Crare cimetictBoy» (1578), «IlokmoHiH-
a5 BonxBiBy (1581), «BisuT mapumi CaBchbkoi 10 maps
Conomonay (1599). ¥V HuX Bix4yTHHII BIUTUB MHCHMA
Kapasamko, o BUSBISAETHCS B OLTBIT HACHYCHIH KBa-
3IBEHEITIaHCHKIH KOJOPHUCTHIII.

VY 1603 pomi Ha 3ampomnreHHS Hanu KinMenTa
VIII xynoxauIs nepei3ants 10 PuMy ta crae odirii-
HOI0 XyIOXXHHUIEIO-MOPTPETUCTKOIO TIPH JBOPI Mamm
Pumcekoro [laBma V. Tyt 1604 poky Jlaginis ctBoproe
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In. 15. Posanvba Kapp'epa. Asmonopmpem

CBOIO HalO1NbITy poO0Ty — BiBTapHHiT 00pa3 «Myue-
unnrBo Cesatoro Credana» mis nepksu Can-Ilaomo
¢yopi e Mypa. Ha xanb, 1823 poky TBip Oyno 3HH-
meHo. B ocranue necatwimiTra xuTtd Jlasinis MoHra-
Ha Oyna npuiiHaTa 10 PuMchkoi akajemii MUCTENTB.
Bona npojioxxyBaia micati KapTUHH, alie B OCTaHHiH
PIK NpUHHSIIA TIOCTPUT B XKIHOYOMY MOHACTHUPI, e 1
noMepna.

€ JIOKyMEHTaNbHI CBIJIOITBA, LIO MiJATBEPIKY-
I0Th aBTOPCTBO MoHa/ cTa pobit JlaBinii GonTanu, ane
Ha CBHOTOHI 3 HUX BUABIECHO JIMIIE 32 MiANUCAHI Ta
JatoBaHi TBOpHU. IcHye me 25 KapTuH, AKi 3 BHCOKUM
CTYNCHEM IMOBIPHOCTI MOXXHA BIJHECTH JO MEH3JS
xynoxHuti (MacnoB). Crimparounch Ha 110 CTaTUCTH-
KY, MOKHA CTBEP/IKYBATH, 10 CHA/IINHA MAHCTPHHI €
HaOLIBIIO cepe A0POOKY YCIX JKIHOK-XYAOKHHUI[b
XV-XVI cromnith.

VY XVII cronirti B ITanii cumBoiom 00poThou
XKIHKH 32 TIpaBo OyTH XyNOXKHUIIEIO cTana ApreMisid
Jokentinecki (1593-1653) — mepia 3 XynoXHUII,
AKy TIPUHHANH 10 AKaaeMii BUTOHYCHHX MHUCTELTB
y @nopenuii. 3a TyMKo0 iTaNifichKOr0 MHCTELTBO3-
HaBIIs Ta ictopuka Pobepro Jlowri, BoHa Oyna e[uHOI0
KIHKOIO-XYIOKHHUIICIO B [Tanii, sika po3ymisia, 10 Take
xuBonuc (VBaHosa).

Teopunii mmsax Apremisii TicHO TOB’s3aHMH 3i

In. 16. Pozanvba Kapp'epa. I'onosa binasxku

Koot xuBonucy Kapasamko. e mpuponHo Bu-
IJIMBAJIO 3 TOTO, 1o ii 6areko Opartio [[KeHTinecki,
sKuii OyB 1 T epimM yuurenem, OyB y4HeM BHAATHO-
ro maiictpa (Camble Benukue XynoxHu1s). 1610 poky,
TIPAIIOI0YH B MaiicTepHi 0aThka, ApTeMisist CTBOpIIIA
repiri poOOTH, y SKHX MPOCTEKYETHCS 3BEPHEHHS Xy-
NOXHUII 10 O10MIHMX MOTHMBIB. 3rofoM Lie 3HAIE
BiOOpaXkeHHs ¥ y 3piloMy Ta Mi3HBOMY Tmepiofax il
tBopuocTi. [Ticns nepeizny 3 Pumy no ®nopenii 1612
POKy, a mizHirue a0 ['enyi Ta Benenii il mnboki 3HaHHS
KUBOIHUCY Ta JOCKOHAJIE BOJIOAIHHS TEXHIKOK CBIT-
JIOTIHLOBOTO MOJICITFOBAHHS JIOTIOMATaJIN OTPUMYBATH
LiKaB1 3aMOBJICHHS.

XapakTepHOI0 0COONMBICTIO i TBOPUOCTI € Tpak-
TyBaHHs OiOJNIMHMX CIOKETIB Kpi3b MPU3MY HACHIIIA
Haj kiHkoto (Camble BENMKHE XYIOXKHHIBI). Takuit
norysiyi chopMyBaBcs yepe3 BIACHUH CYMHHH KUTTE-
BHH JIOCBIJI, KOJM iif OyNO JIeB’ATHAAUAT POKIB... [H-
IIOK CKJIAJI0BOKO 1i TBOPUOCTI € TMPOSIB CHJIM JYXY Ta
PO3YMY JKIHKH, IO € BiJI3ePKAICHHAM BIIACHOTO Xa-
pakTepy Ta IyxXOBHOI criiikocti. L1i inei Oy BrineHi B
Takux podorax Apremisii, sk «Oxid, sixa 0be3ronos-
moe OnodepHay, «tOmid 3i cayxuuneo», «Kynanus
Bipcagiin, «in ta Cucapa» Tormo. Ha3saui TBOpu BH-
PI3HAIOTHCS HE JIHIIe MAHCTEPHOIO TEXHIKOKO MHChMa,
a i Bpakarouoto reuxonoriydictio. O6pasu HacTiIbKK
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In. 17. Posanvba Kapp'epa. Himgha 3i ceumu Anonona

peaiCTHYHI, 10 CKJIAJA€ThCs BPaXKCHHS PEeasbHOCTI
qil, sika BinOyBaeThCs B KapTHHI. JleTanbHiCTh MiMiKH,
TiIKpECIEHHS 0COOIMBOCTEH HAMPYKEHUX M SI31B, JIH-
HAMIYHICTh 1103 Ta BIAJIO PO3CTABJICHI aKIIEHTH CBIT-
JIOTiHI — YCe I1€ CTBOPIOE B 1i KOMIIO3MIIIAX HACTIPABII
’KMBHX T4 EMOIIHO BUPAa3HUX T'€POiB.

1630 poxy Apremizis mepeixana no Hearomo,
Jie TIO3HAHOMMIACh 3 ICTTAHCHKUM XYJOXKHHUKOM Xyce-
e Pibepa. [Ipyx0a 3 HUM Malia CBiif BIUTMB Ha Mi3HIO
tBOpuicTh A. JlxeHTinecki. B ocraHHI HecATHIITTSA
XYIOKHHIA BCe OUIbIIE 3BEPTAEThCA 10 Oi0MIHHUX
CIOXKETIB, TIPAIFOI0YN HE TIIBKU B KIACHYHOMY KUBO-
nuci, a i 3aiiMarounch QPeCKOBIM PO3IUCOM IIEPKBHU B
noptoBoMy MicTeuky [lomiryori.

SIckpaBol0 TIPEICTABHMICIO ITANIACHKOTO Ta
(paniy3skoro poxkoko Ha Mexi XVII-XVIII cronith
Oyna Poszannba Kapp’epa (1675-1757), siky HazuBaiu
«KOpOJICBOI0 macTeni». TBOpUiCTh XymOXkKHHMIN Oyna
TIOB’5I3aHa 3 JKaHPOM TOPTPETHOI MIHIATIOpH, Y SKiH
HPOCTEXYIOThCS Tpaauilii BeHemiaHchkol XynokKHbOT
rkonu. JI. Hoxmin Ta C. Xappic Tak nucaiu mpo Hei:

«Xoua y XVII-XVIII cTomTTsx Kinbka Xi-
HOK-)KUBOITHCIIIB 3700y MIKHApOIHE BU3HA-
HHS, JKOJIHA 3 HUX HE Majia TaKoro IPaH/i03HOTO
yCIiXy ¥ TaKkoro BEJMKOTO BIUIMBY HA TBOPUICTh

In. 18. Posanvba Kapp'epa. llopmpem Jlyi XV

CBOIX cyyacHuKiB, sk Po3zamn0a Kapp’epa» (Po-
3anp0a Kappeepa, 2013).

Ha BiamiHy Bifi OITBIIOCTI XYJIOXHHIH CBOTO
yacy, Po3ann0a He oTpumana npodeciiiHol XynoKHb01
ocBiTy. [i MaTy 3apo6Iana Ha KUTTS TIETIHHAM Mepe-
HBa, YOMY HaByana i cBoix 104ok. Ha cborozni He Mae
BiJJoMoOcTei#t mpo Te, y koro HaBuanack P. Kapp’epa xu-
BOIIKCY, X04a ICHY€ TIPUITYIICHHS, 1110 POOOTOKO 3 Mac-
JioM BoHa 3aiiManack y Jixysene [liamantini (Po3ans-
0a Kappsepa, 2013). Caiii TBopunii uuisix P. Kapp’epa
royasa 3 po3uCy y BIACHIH MaiCTepHI IIIACTHHOK 31
CIIOHOBOI KICTKU (MPUONU3HO 4X4 CM) JUISL IPOIAKY
MaHIpiBHUKaM, sKi npuikmkamu a0 Bewenii. [lomy-
JSPHICTh IUX TUIACTHHOK OOYMOBIIOBANACH HE JIHIIE
iXHBOIO BHINYKAHOIO JEKOPATHBHICTIO Ta (yHKIIiO-
HAJIBHICTIO (BUKOPUCTOBYBAJIUCH SIK PUKPACH 200 ISt
0371001IeHHS Ta0aKePOK, YN HEBEINUKUX CKPHHBOK), a
it Tum, mo P. Kapp’epa BMina moka3ati Ha HUX CBOIX
repoiB skHaikpaiie. Cepel KIEHTIB OyJIM aHTIIHCHKI,
(paHIy3bKi Ta HIMENBKI apUCTOKPATH, IO 3yMOBHUIIO
MIBUJIKE TOMIMPEHHS ony/aspHocTi pooiT P. Kapp’epu
mo3a Mexkamu Itamii. Takok Iie Hamano MOXKIUBOCTI
XYIOKHHII HE 3aJIeKATH BiJl CMAKiB Ta PUMX BEHEIIi-
aHchKkoi 3Hati (Po3ansba Kappeepa, 2013).

1700 poxy, konu MaiicTpuni Oyino 25 pokiB, BoHa
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In. 19. Ilponepyis de Pocci.
Hocun ma scinxa lomugpapa

cTana MeplIoko JKiHKo0, Ky 00paly WIeHKHHEel0 AKa-
nemii xynoxuukis C. Jlyku B Pumi. Jo mporo yacy,
KpiM MiHiattopu, Kapp’epa 3aiiManacek e moprper-
HUM JKHBOIIMCOM, Y SIKOMY BUKOPUCTOBYBAIIa BUHSTKO-
BO IacTenb. Bapro 3a3HauuTy, M0 HA TOW Yac nacTenb
HE BBaXKAJIaCh [IIHHUM XYJI0KHIM MaTepiaaoM i He Oyia
TOMYJISIPHOI0. XYIOKHAKA BUKOPHCTOBYBAJIHN MACTEINb
TIEPEBaXKHO JUTs CTBOPEHHS €CKi3iB, ajie He /s 3aBep-
meHux xynoxHix TBopis (Posansba Kappeepa, 2013).
Came TBOpua mpaktuka P. Kapp’epu BuBena maiictep-
HICTh MAJIFOHKY TIACTEIUTI0 Ha podeCiiHuUI PiBeHb Ta
3po0OuiIa poOOTH 1M MaTepiaioM «MOJHOKY TEHJICH-
Hi€0, SIKY TMePEHHSIIH THIII.

Jo 1poro nepioxy TBOpuocTi Kapp’epu Hanexarsb
Taki BiztoMi pobotu, sk «[loprper xiBunnakm» (1708—
1710) Ta «Koponb [lonscekmii Asrycrt Iy (1714). Y
X PaHHIX TIOPTPETHHUX POOOTAX YIKE TPOCTEKYETHCS
il 0co0IMBa CXWIBHICT O HIKHUX CBITIMX TOHIB Ta
CTBOpEHHS epeKTy «MificBiuyBaHHM» 00pasy. Baxm-
BMM KPOKOM JIJIsSl TBOPUOT peajti3alii XyIoxKHHUIII CTao
3HAMOMCTBO 3 (ppaHIly3bKUM KoJekiionepoM [1’epom
Kpo3oM, sikuii cBoTo yacy 3poO1B 3aMOBIICHHS HEBIJIO-
MOMY B TOl yac AHtyany Barrto, a 3romom i Po3ans-
0i. [Tepebysatoun B [lapwmki Ha 3ampommenns I[1. Kpo-
3a (1720-1721), XynmoXHUI OTpUMaja BH3HAHHS SK
MaicTpa TIOPTPETIB MACTEILTIO.

YV ®panrii poboru P. Kap’epu mamu maneny
TIOMYJISIPHICTh, 3aBISKH YOMY BOHA OTpHMAla 3aMOB-
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In. 20. Iponepyis de Pocci. Pisna miniamiopa
Ha kicmouyi (enemenm gaminvroco eepoa I pacci)

JeHHS Ha 36 MOPTPETiB WIEHIB KOPOMBCBKOI CiM’i
(Po3zannba Kappeepa, 2013). Cepen HU3KH IHX TIOp-
TpeTiB HalKpamuMu poboTaMu (hpaHIy3bKOrO Hepi-
OIly BBAXKAIOThCS MOPTpeT Mojoxoro Jlromosika XV
Ta moprper AHrtyaHa Barro. Busnanns Kapp’epu
AK mpodecioHaNK! Ta BUCOKA OLiHKa il poliT cepen
TPUXUIBHHUKIB KOPOMIBCHKOT CiM’1 CIIPHSUIN TOMY, IO
BOHA CTaja uwieHKHHel0 DpaHIy3bKoi KOpONiBCHKOI
akagemii muctents (1721). [Ticas [apmka XynoxHu-
1141 3HOBY MoBepHynacs 1o Beneii, a 1730 poky 3a 3a-
npomeHHaM imneparopa Asctpii Kapina VI Buixana no
Binns, fie miBpoKy HaByasia MalOBaHHS JOHBKY iMie-
paropa — Mapito-Tepesito. 3 iHIIUX TOCIITOBHUKIB
ta yuHiB P. Kapp’epu omHum i3 Haifsckpasimux OyB
I'ycraB JlynnOepr — mpeiCTaBHUK POKOKO B ILBEA-
CBKOMY JKHBOIIHCI.

CrwiboBi ocobnuBocti moprpetiB P. Kapp’epu
BIJIPI3HSIOTECS 0COONMBO TOHKOK Ta (iirpaHHOO
TEXHIKOK BHKOHAHHS, HDKHICTIO Ta MPHBAOIHMBICTIO
repoiB, BAKOPUCTAHHIM M SIKHX 1 cBiTIHX (ap0, Maii-
CTEpHICTIO CBITIOTIHHOBOIO MOJICIIOBAHHS, 3aBJISKH
YOMY CTBOPIOETbCS €(EKT «IiACBIUyBaHHS» 00pasy.
Vei 1l mopTperd MpoHM3aHI HIKHOIO YapiBHICTIO, a
NEPCOHAX]1 — YCMIXHEHI i KpacuBi — CIIOBHEHI BH-
TOHYEHOCTI Ta JIETKOCTi, 110 OyJIO SICKpaBHM HPOSBOM
XYLOHBOTO CBITOIISNY poKoko. ChOrofHi macteni xy-
JOKHUIL 30epiratoThcsl B HAUOLIBIINX My3esX CBITY:
MMapux, [lpesnen, Beneris, Pum, Binens. KuiBchkuit
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In. 21. Ilponepyis de Pocci. @aminvruii 2ep6 I'pacci

My3ell XaHeHKIB TaKoXK Ma€ y CBOill Konekiii poboTy
P. Kapp’epu «IlopTper HiBUMHU B TipOTHECHKOMY KOC-
tromi» (1728) (Pozansba Kappsepa, 2013).

[HII0t0 (PIOPEHTIHCHKO0 XYMOXKHHUIIEIO, KA CTa-
Ta WwieHKuHer0 DIopeHTIHChKOT akaieMii MUCTEIITBa,
Oyna J[xoBanHa ®paremnini (mo 3amixoks — Jlxo-
BaHHa Mappmokkini Kopresi, 1666—1731). Xynoxuu-
11 Hapyaiacs xupornmcy B JliBio Mexyca Ta II’eTpo
JlaH[iH], MICTENTBY MiHIaTFOPHOTO >KHBOIHCY — B
Inmomnito 'ananTini, a TexHini poOOTH 3 MACTEITI0 —
y Homeniko Temnecti Ta AHtoHa JlomeHiko I'a06ia-
Hi (Biography of Fratellini Giovanna). Hacammeper,
BOHA BiZIOMa CBOIMH TBOpaMH B MOPTPETHOMY KaHpi,
X04a TaKOXK UTIOCTpyBaia OailkW, BakxaHalii Ta ic-
TopuuHi croxeTn (Hampuknag, «Cmeptd Jlykperii»).
Oxpim pobotr Macom Ta macremno, [[x. @paremnini
TpaIoBaa 3 MiHIaTIOPHOIO EMAILTIO Ta KPeHoto.

[Toprpetu k. Oparennini Oymu myxe ycmimHi
Ta TOMYIAPHI OCOONMBO B apUCTOKPATHYHUX KOINAX,
a Mojeni, SKi BOHA MajioBaja, BBa)KaJMCS BTIJIEH-
HAM BUTOHYEHOCTI # noopodecHocTi XVIII cromiTrs.
SIckpaBUM MpPUKJIAAOM LBOTO € ii «ABTOMOPTPETY,
noprper «Cecinii [Tanui» (1720) ta xapTunu 3 cepil
«Jlitu-neni», e 300pakeHo iBYATOK-apUCTOKPATOK.
XapakTepHUM 171 LUKIY € IIKPEeCIeHHS caMe 10-
POCITHX TI03 JiBYATOK Ta BHpa3y iXHIX 00mHY.

In. 22. Ilponepyis de Pocci. Cn'aninns Hos

Oxpim moprperiB, ®paremtini cTBOpUIA HU3KY
KapTHH Ha PeJIiriiiHy TeMaTuky s repiora Tocka-
mu Kosimo 111 Megniui, a Takox MaJia 3aMOBJICHHS BiJ
npunina depaiHanno Meaiui Ha KibKa 1CTOPHYHUX
ta Midonoriynux TBOpiB y macreni. OnHe 31 3HAYHUX
3aMOBJICHb Ha TOPTPETH HPUIBOPHUX JaM y TEXHill
MaJIFOBAHHS IACTEIUIF0 MaHCTPUHA oTpuMaia Bix Bi-
onante bearpikc Gpon baBapist — ApyxuHHU ClaKOBO-
ro nputia Tockanu Oeprinanmo Meaiyi.

JxoBanHy dparemniHi 4acTo MOPIBHIOOTH 3 Be-
Hemniankoro Posanb0oro Kapp’epoto. lificHo, mij yac
cBoro mepeOypanHs y Benerii ®parestidi mo3Haiio-
MUJIACS 3 BUAATHOK MafiCTpHHE0. [cTOprKY Big3HAYA-
10Tb, 1110 DpaTetini Iyke 3aX0II0BaIaCh TBOPYICTIO
P. Kapp’epu, sixa m0 Toro * Hamana il «gentilissime
accoglienze» (yir00’s3Hy roctunHicTs) (Biography of
Fratellini Giovanna). [Ipotsrom xutts [k, ®paren-
JIiHI aKTUBHO 3aiiMajach 1 MeJaroriyHon JisIbHICTIO,
HEPENAOYN BIACHHUH TOCBIJ KiIBKOM XYIOKHHIISIM-
xkinkaM. Cepesl HUX HacamIepesl MOXHa 3rajiath Ma-
pito Majaneny lomiu bannagdi ta Bionante bearpic
Cipiec YepotrTi.

Buchoeku. BUBYCHHS TBOPYOCTI KiHOK-XYIOK-
Huib X V-XVII cToiTh 3acBiguye, 110 Ha IXHIO POJIb Y
coliyMi BILIMBAJIO JieKiibka (aktopis. Tak, mpodecis
XyIOKHHKa-MaicTpa Oyia 3aKpilieHa 3a Y0IOBIKaMH,
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1[0 00YMOBITFOBAJIOCH HE JIMIIE UTTEBUM YCTPOEM, a
H THM, 110 HaBYaHHA JIBYAT MAJIIOBAHHS BIJHOCHIOCH
10 000B’SI3KOBHX JOMAIIHIX cpaB abo Xo0i Ha piBHI 3
MY3UKOIO, BUIIMBAHHAM a00 mUTTAM. Aje Bke B XV
croyitti B ITanii 3’ ABIsSI0THCS MaliCTPUHI, MUCTEIIbKA
JISUIBHICTh SKMX BUXOJIUTH 3a O3HaueHi Mexi. [lepe-
B)XHO 1ie OymM yepHHIli-caMoyku (Hampukiaz, Ka-
TeprHa BonoHChKa), sKi MPaIoBaIM B 3aKPUTUX MO-
HacTupsxX. J1o KiHIA CTONITTS HAOyTTS MPOQECiiHOro
XapaKTepy MHCTEITBA KiHOK-XYIOKHHUIb BILTHMHYIIO
Ha 3MiHY COLIaJLHUX CTEPEOTHUIIIB II0JI0 TXHBOT TBOP-
qocTi (SIK 3pa3ok — TBopuicTh [1. ne Pocci).
BinsnaueHo, mo maictpuni 1o6u BixpomkenHs
Ta JIBOX HACTYIHHUX CTOJITh 3BEPTANKCS MEPEBAKHO
JI0 JKaHPIB MOPTPETY, MeH3aXy Ta HATEOPMOPTY, X0ua
TPAIUTUTMCS BUIAJKH CTBOPCHHS MOHYMEHTAJBHHUX
poGit (ITn. Hemni) um BimoOpakeHHS ApaMaTHIHHX
Komiziit (A. Dxentinecki). Onnak g0 modarky XVIII
CTONITTA B 3a3HAYCHHX JKAHPAX IKIHKUA-XYIOXKHHII

CIIOBHA KOHKYPYBAJIM 3 YOJOBIKAMH y BHHAXOMI 5K
HOBHX aHpiB («cimeiinii noptper» C. AHTBiccomnn),
TaK 1 HOBUX TEXHIK XKUBOIHUCY (3aCTOCYBAHHS MACTEIN]
P. Kapp’eporo).

Oxpim HOBAL[i{, MPUBHECEHNX XyTOKHHISIMA 10
3araJbHONPUAHATHX JKAaHPIB (HATIOPMOPT, TEi3ax,
TIOPTPET), CIIOCTEPIraeThes iXHE HOBE aBTOPCHKE OaveH-
Hsl 1 B KOMITO3MIIISIX HA PENIIriiiHy, icTOpu4Hy Ta Midoo-
TiYHy TeMaTuKy. AHaii3 biorpadiii MUCTKHHB TiATBEp-
IDKYE, 1O XYAOXKHUII 1HTePNpPETYBaIH TIEBHI CIOXKETH
Yepe3 BIIACHUI JKUTTEBHI JOCBIJI, EMOIIIHO Bi3ep-
KaJIOIuM Horo y cBoix TBopax (kaprunu [1n. Hemi,
I1. ne Pocci, C. Anrsiccomnu, A. JKeHTiNECK).

Ortxe, OIS TBOPUOCTI ITAMNHCHKUX XyIOKHHIb
XV-XVII cromiTs, 3qificHeHnit B MeXax Ifi€l CTarTi,
JIOBOJIUTH, IO IXHI 3100yTKU B XKAHPOBIH, CTUIBOBIN
Ta 00pa3HO-XYHOXHiH cepax CydacHOro iM MHCTe-
rBa Oy HE MEHII BArOMUMH, HIX JTOCATHEHHS MHT-
1iB-40JIOBIKiB.
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Halyna Stakhevych, Natalia Kokhan
Creativity of female artists in Italian fine arts of XV-XVII centuries

Abstract. The article provides an overview and reveals the features of the professional formation, development and
social status of female artists’ creativity in the Italian fine arts of the XVI-XVII centuries. The value of their artistic heritage
for future generations has been established. It was stated that the role of a female artist in society was influenced by both
social and gender factors, in particular, the fact that the profession of a master artist was assigned to men, and the teaching of
art to girls was related to obligatory household chores or hobbies. It has been proven that already in the XV century, artists
appeared in Italy whose activities went beyond these boundaries. Initially, they were self-taught nuns, such as Catherine of
Bologna, but by the end of the century, the work of female artists acquired a professional character (for example, Pr. de’
Rossi). It is noted that, since that time, works of art by female artists have influenced the change in social stereotypes about
their work.

It was found that Italian female artists of the Renaissance and subsequent centuries turned mainly to the genres of
portrait, landscape and still life. However, there are cases of creation of monumental works (PL. Nelli) or reflections of
dramatic events (A. Gentileschi). It was revealed that by the beginning of the XVIII century in these genres, female artists
were in full competition with men and were the inventors of both new genres (S. Anguissola) and new painting techniques
(R. Carriera). There is also a manifestation of their author’s vision in compositions on religious themes, on historical and
mythological themes. It has been proven that the achievements of Italian female artists of the XV-XVII centuries were no
less significant than those of male artists.

Keywords: female artists, Italian fine arts, social status, professional creativity, gender issues.
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Anomayis. Y crarTi po3nisHYTO (YHKIIOHAIBHY POJb BiOJOHYEN
Y BOKQJIBHO-IHCTPYMEHTAIBHHUX MY3HYIHHX TBOpax H00HM Oapoko Ta 3iic-
HEHO crpo0y BUBECTH NPOOIeMy 3 MPAKTHYHO-BUKOHABCHKOT MIIOIIMHK B
one mpogeciitHoro My3MKO3HABYOTO JHCKypCy. [ aHamizy oOpaHo IBi
iTaniiceki conbHi kautaty . @. [ennens, y AKX KOMIIO3UTOP YiTKO CTPYK-
TypyBaB Ta BHKOPHCTaB IHCTPYMEHTAILHHH CYNpPOBIN 32 CTUIICTHIHUMH
HOPMATHBAMH IHCTPYMEHTAJIBHOTO Ta BOKaibHOro ancamomo X VII-XVIII
CTOJITh — SK JIaJIOT ABOX TOJIOCIB Y CYIPOBOI iHIIHX. AKIICHTOBAHO yBa-
Ty Ha BIIMIHHOCTSX TIapTii 6aco KOHTIHYO Ta 00Jirato, siki pO3KpUBAIOTh
OCHOBHI HarpsMu (YHKIIOHATBHOTO MPU3HAYCHHS IHCTPYMEHTY i JJOBO-
ISITh 3HAYNMICTB BiOJIOHYENI B aHCAaMONEBOMY BUKOHABCTBI YaciB 6apoxo.

BusiBneno, mo npo6ieMa nposiBy BUKOHABCHKOI 1HIMBITyaIbHOCTI
Ta iHTepnperanii 6apOKOBUX TBOPIB Y KOHILEPTHIN MPAKTHI ChOTOIEH-
HS IIOCTA€ IPEAMETOM OKPEMOTO My3HKO3HABYOTO BUBYEHHS i IOTpedye
JeTaNbHINIIX JOCITiKeHb. Y IIHOMY IUCKYPCi 0apoKoBa My3HWIHa JTiTepa-
Typa € HEOCSHKHUM TIOJIeM ISl IOCTiTHUIBKIX MONIYKIB, TI0 TIPaBy Bifir-
patovH JOMiHaHTHY POJIb Y Cy4acHOMY BUKOHABCHKOMY MUCTELTBI.

Knrouosi crosa: GapoxoBa My3uka, aHCaMOIEBO-IHCTpYMEHTAIb-
HUM, CONbHA KaHTara, TBOpuicTh I. ®. Tenmens, Biononuens, GyHkiio-
HaJIbHa poITb, 0aco KOHTIHYO, 00IIiraro.

Tlocmanosxa npoonemu. CroromHi B YkpaiHi croCTepiraeTsb-
Csl BENTMKA 3aI[iKaBIICHICTh K MY3UKAHTIB, TaK 1 CIyXa4iB 0CcOOIH-
BOCTSMHU BHUKOHAHHS MY3WYHHX TBOPIB J00HM Oapoko. BukoHapIi
(IHCTpYMEHTANICTH i BOKANICTH), JUPUTEHTH, TEOPETHKH 1 My3u-
KO3HABIli, BUKJIAJaui MOYaId OLNbII YCBIOMIICHO TiJXOAUTH JI0
BHBYCHHS T2 BUKOHAHHSA MY3UKHU y BIINOBIIHIN CTHICTHULI, SKa
Oyna nputaMaHHa I My3UYHOTO MUCTEIITBA TOTO Yacy.

Ananiz akmyanvrux docniodcenv. Cepesl HasBHUX MaTepialiB
YKpaiHCBKUX HAYKOBIIIB OO iCTOPii KaMEPHO-IHCTPYMEHTAIBHO-
O T4 BiOJIOHYEIEHOTO MUCTEITBA, IOCIIKEHb 3 aHANi3y BiOJIOH-
4eTbHOT MY3MYHOI JTiTeparypy AaBHIX MEpiofiB Ta CTHIICTHKH i
BHKOHAHHS NPUBEPTAIOTh YBary IHMCEPTAIliifHi JOCITIIKCHHS Ta
nocionukn €pmak L. 10. (Yermak, 2020), Xapkosoi B. b. (Zhar-
kova, 2016), 3as’smoBoi O. K. (Zavialova, 2000), ITipiea O. B.
(Piriiev, 2021), Ceupunenko H. C. (Svyrydenko, 2017), Yeue-
Hi K. A. (Chechenia, 2008), [llanpinoi-Jlnuak O. B. (Shadrina-
Lychak, 2011), crarri [op6auescrkoi f. I1. (Horbachevska, 2011),
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Karpiu O. T. (Katrich, 2000), Kynikosoi B. M. (Ku-
likova, 2017), Hixomaeschkoi FO. B. (Nikolaievska,
2017), CymapoxoBoi B. I. (Sumarokova,1999) ra in.
SIKI0 3BEpTATHCh 10 IHIIOMOBHHUX JOCIIHHUIIBKHX
Tpaipb Ta HAyKOBHX CTaTed TEepIIMX JBOX ACCATHIITH
XXI cromitrs, W TeMa MPOCTIAKOBYEThCS B MPAIX
Bouaposa 1O. C. (Bocharov, 2018), I'ynimosa /1. b.
(Gudimov, 2015), CroGomnosa B. A. (Svobodov, 2010),
Yunaesa B. I1. (Chynaiev, 2011), Jlonmeua A. (Dol-
metsch, 1946), Kyprosuu 1. (Curkovsic, 2017), Kocs-
mokeBuy . (Kosciukiewicz, 2018), Baunckeypuk M.
(Vanscheeuwijck, 1996). B ykpaincbkoMy My3uKo3-
HAaBCTBI, 3 OISy Ha KOMIUIEKCHE JIOCTI/DKEHHS, TeMa
0apoKoBoi My3HKH Ta (DyHKIIOHATBHOT poIi BiONIOHYE-
i B Hili I0Tenep po3KpuTa He A0cTaTHbo. OcoOMBO
II€ CTOCYETHCS aCTIEKTy JBOX TONOBHHX (YHKIUIH iH-
cTpyMeHTa 0aco KOHTIHYO ¥ 00nirato ta IXHbOTO BH-
KOPHCTaHHS y TBOPaX 03HAYEHO1 100H.

Mema cmammi — pO3KpUTH cHENUDIKYy BHKO-
PUCTaHHS BIOJIOHYEJ Ta BUCBITIUTH ii (DyHKI[IOHANB-
HY POJIb y CBITCBbKIN BOKasbHIN My3ui moyarky X VIII
CTOJIITTS HA MIPUKJIAl JBOX COJBHUX ITaIHCHKUX KaH-
tar I. ®. I'enpens.

Marepiaom 11 aHamizy oOpaHO 1Ba TBOPH
KOMITO3UTOpa: conbHa KaHTtarta «Delirio amoroso»
(HWVNe 99) Ta «Ma palpita il cor» (HWVNe 132), siki
Oyno BukoHaHo 23 nmunHsa 2021 poky apTucTamMu-co-
nicramu AHcamOnto KiacuyHoi My3uku b. Jlsrormus-
cbkoro HarrioHanbHOro OymMHKY OpraHHOl Ta Kamep-
HOi My3uKkH Ykpainu B M. Kuegi. Binnosigno 1o metu
ABTOPKOIO TIOCTABIIEHE TAKe 3aBIaHHS: POAHANI3yBa-
TH 3a3Ha4EHi TBOPH, CIUPAIOYNCH Ha TIPAKTHIHO-BHKO-
HaBCBHKHH JIOCBIJI, Ta aKIICHTYBATH YBary Ha crienuiIr
BHUKOHAHHS BiOJIOHUEIBHOT MapTii 1151 BUABJICHHS IBOX
Ba)KJIMBHX IHCTPYMEHTAIBHUX (YHKIIIH: TIO-TIepIue, 1e
CyNpoBij y rpymi (0aco KOHTIHYO), MO-ApyTre, OBHO-
IiHHA COMbHA MapTis (00MiraTo), sika BCTYIIAE B JiaIor
13 CONBHUM BOKAJIEHIM TOJIOCOM.

OCHOBHMMH METOZAMHM, 3aCTOCOBAHMMH B I[ii
npaii € TepMEHeBTHYHUH, KyIbTYpOJIOTIYHHH Ta ic-
TOpUYHUI. BUBUEHHS BKa3aHMX MUTaHb 0a3yeThecs Ha
AHATITUYHOMY TILIXO/Ii, JIE ISl TOPIBHSHHS JIBOX TOJI0-
BHUX (YHKIH NapTii BiONOHYEN] B MAPTUTYpaX BUKO-
PUCTaHO KOMMAPATHBHUH Ta My3UKO3HABUHMH aHaITi3.

Buxnao ocnosnoco mamepiany. My3ndne Muc-
teutBo nouatky X VII cromirts, six crBepmkye H. Ap-
HOHKYp (2019), mepexuBano BelUKe OHOBIEHHA. Y
1€} Yac 3aKIIaIal0ThCs My3UYHI OCHOBH Ta KAHOHH, SIKI
€ aKTyallbHUMH i cborofHi. [TanyBanHs momidoniuHOT

0araroronocHoi My3uKH, sKa MHcanacs, K MpaBmio,
B iMiTaliiHi{ MaHepi, Oy;10 MOPYIIEHO MOSBOIO MOHO-
qii Ta Tl HOBUM MPABMJIOM: MOBA Ta My3HKa BHCTYyIIa-
10Th K €1uHe 1ite. [TomToBX0oM 0 Takoi iCTOPUYHOT
CTHIIBOBOI 3MIHM CTana AisUbHICTH DIopeHTiHChKOT
KaMmepaTd, 00’€IHAHHS MUTIIIB Ta MOI[IHOBYBAYiB aH-
THYHOI Tpareii, sike Oyno cropene y ®nopenii 1580
poky. HoBa romodoHHO-rapMOHIYHA CHCTEMa, SIKY
BOHH MPE/CTaBHIIH, 1ajla MOXKIIMBICTh IOETHATH TEKCT
Ta {0r0 My3UYHHH CYNpOBi y PEUMTATHBHINA MaHepi.
Lle cTano HOBOBBEICHHSM Ta 3aKJIaN0 OCHOBY /ISl TI0-
SIBU HOBOTO JKaHPY — MY3HYHOI IpaMH, y SKii 3MicT
TEKCTY CTaBaB 3pO3YMUINM IIiJ] Yac BUKOHAHHS. [zeto
MOHOAI MiATpUMY€E iTamiiicbkuii xommo3utop Kia-
ynio MoHTeBepyi, SKHil 3aCTOCOBYE «MOBHHI CITiB)»
y CBOIX OIepax Ta 3MIHCHIOE TAKUM YMHOM CTHIIbOBI
3MiHU B MY3HIII. ﬂOMy BIAETHCA MOEIHATH BOKAIbHI
Ta IHCTpYMEHTaNbHI (opMH, SKi icHyBaiu 3 yacis Pe-
HECAHCY/CTAaporo CTHIIIO 3 HOBUMH iJIesIMU Ta TIpaBH-
JaMH HalMCaHHA MY3MYHOI JpaMu. Tak 3’ABISAIOThCS
JpaMaTHYHUI PEYNTaTUB Ta apis dacapo.

3 IHCTpYMEHTAIBHUM CYMPOBOIOM KOMIIO3HTOP
TaKOK EKCIIEPHMEHTYE Ta 3MiHIOE HOTO # BHOCKOHA-
moe. Tak, y cBoiit mepuiit onepi «Opdeit» (1607 p.)
BiH BUKOPHCTOBYE BCi pI3HOBH/IM HASIBHUX 1HCTPYMEH-
TiB Ha TOM vac (Oim3bko 40). Ajie B OCTaHHIX JIBOX
TBOpax, onepax «[loBepHenus Ymicca» (1641 p.) Ta
«Kopownaris [Tormei» (1642 p.), ckiaajg opkecTpy Bxke
30BCIM IHINMI: BIH MNPEJICTABICHUN JIMIIE TPYIIO0
0aco KOHTiHYO, BKJIIOYHO 3 JIOTHEK, CTPYHHHMH Ta
IyXOBUMH iHCTpyMeHTaMH. Tum camum MoHTeBepi
3MIHIOE 3BYKOBHH inean Penecancy (pisHoOapBHUA iH-
TEpMEIHHII OpKeCTp) Ha iHCTPYMEHTaJIBbHUH CyIpo-
BiJl 1001 0apoxo.

V Toii camuii yac BiAMOBIAHUX 3MiH HaOyBae i BO-
KaJlbHEe MUCTEUTBO. [IpUXOMUTH YCBIIOMIEHHS TOTO,
IO JTIOICBKUI TONOC — IIe TEX CaMOCTIHHMI iHCTpY-
MEHT 3i CBOEI 3BYKOBOK) OKPAco 1 BiH TOTpelye
TOSIBM HOBHX MY3MYHHX kaHpiB. B Iramii, a 3romom
1y ®panuii, 3’sBnseTbes onepa, y Himeuunni ta As-
CTpii — oparopist Ta Meca, y SKHX BOKaJbHHI rojioc
BHCTYIIA€ B IMOCTACI CONBHOTO, HA BiJIMIHY Bijl MOTETIB
Ta Majjpurainie 1001 Penecancy.

Orxe, 3BEpTAIOYUCH 10 MY3UKU 0apoKo, Iepeay-
ciM Tpeba BpaxoByBaTH Te, 10 1I¢ «MOBIICHHEBA) My-
3WKa, sKa ToTpeOye HOBOTO CympoBofy. ToMmy mij yac
HaBYaHHS BOIHOYAC 3 TEXHIKOIO TP Ha IHCTPYMEHTI,
KOMIIO3HIIIEI0 Ta IHTEpPIpeTaliel0 YYHI BUBYANM IIE
PUTOPHUKY Ta Teopito adexTiB. BionoHuenicT, sK BU-
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KOHaBIII TIapTii 6aco KOHTIHYO, 000B’SI3K0BO MaJIH BO-
JIONITH TAKMM 3HAHHAMH Ta BIOCKOHANIOBATH TEXHIKY
TpH [PaBOIO PYKOI0, 00 33 IOTIOMOTOI0 CMHYKA BMITH
9iTKO apTHKYJIOBATH Ta MepeAaBaTi HeoOXiaHe 3BYKO-
BE 3a0apBICHHS, IKE MOTPEOYBAIH CIIOBO Ta 3MICT TEK-
cry. ['onoBHa (yHKIIisA CynpoBOY MOJIATANA B POCTIit
TapMOHIIHIN MATPUMII «MOBICHHEBOTO CIIiBY», 0e3
OKpeMoi MeJoIiiHOT JTiHiT, Y KOHTEKCTI IIi€l CTaTTi 1e
BA)XIIMBO 3ayBaKUTH.

BuHMKHEHHSI HOBOTO MY3HYHOTO CTHJIIO OYJ0
Oe3nocepeniHbO MOB’3aHe 3 MpouecoM (opMyBaHHS
CTPYHHO-CMHYKOBHX IHCTPYMEHTIB, IKHH BinOyBaBCs
B X VII cromirTi nyxe aktusHo. oo icropuunoro ac-
TEKTY I1i€i TEMH 3BepHEMOCH J10 HaykoBoi mparii «IIpo-
1ec hopMyBaHHS BIiOJ Ta CKPUIIOK» JIOKTOPA MHCTE-
1TBO3HABCTBA, mpodecopa b. Crpyse, y skiil Hayko-
BEIlb HaJa€ PeTENbHUHN OIS MO0 PO3BUTKY CTPYH-
HO-CMHYKOBHX BiJl 4aciB iCHYBaHHS CEpeAHbOBIYHOTO
iHcTpym™MeHTy difens. [HeTpymeHT OyB Bifiomuil y pis-
HUX KpaiHax mig pizHoro HazBotwo e 3 VIII cromitrd
Ta MaB 0araro pi3HOBHUIIB, SIKi MO 3aJIOBITBHUTU
BCI MY3HM4HI TIOTPeOM CBOTO Yacy B YCiX ramyssx 3a-
CTOCYBAaHHS: 1 B IIEPKOBHIH My3HIIi, 1 B CBITCBKiH, 1 B
HapoaHii. 3aBsku OaratoyHKIIOHATBHOCTI (ifiensb
BHKOPHCTOBYBAJIH SIK CYIIPOBi/I/aKOMIIAHEMEHT T1iJl 4ac
CITiBy a00 B POJIi COJBHOTO TOJIOCY B HEBEIMKHX iH-
CTPYyMEHTAJbHUX aHCAMOIAX.

[ToctymoBo 31 3MiHOK MY3WYHHX CTUJIB Ta BHU-
HUKHEHHSIM HOBUX 3BYKOBHX TIOTpe0 y CYCIILJIBCTBI
BiIOYBAIOTHCS 3MIHH U y PO3BHUTKY (ifens, 10 TpH-
3BOJMTH 10 BUHUKHEHHS B XV CTOJITTI JBOX CMHUKO-
BHX POJIMH — BiOJIbHOI Ta CKPUIKOBOI. Bionu cTaioTh
IHCTPYMEHTaJIBHUMH TPEJCTABHUKAMH BHILOTO CBITY
Ta MOCTIHHUMH YYaCHHKaMH KOHIIEPTHO-PO3BaKallb-
HOTO JKUTTS TManalliB Ta apUCTOKPATHYHUX CAJOHIB.
PosmHa ckpUIKOBHX 1HCTPYMEHTIB, [0 SIKOi YBIHILIH
CKpHIIKa, aibT 1 0acoBa CKpHIKa, CTana iHCTPYMEH-
TaMH I MY3UKaHTIB — IIPEICTABHHKIB HAPOIHOTO
0CEpEIKY, SIKi CYIPOBOIKYBAIIM PI3HOMAHITHI BYJTHYHI
3axo/ Ta OpajiM y4acTh y OpraHi3ailii J03BULIS HPo-
CTHX JIFOZIEH.

3 HayKOBHX JIOCTI/KEHb PO 1CTOPit0 BUHUKHEH-
Hsl T4 PO3BUTKY BIOJIOHYEINI JI3HAEMOCH, 110 B CKIIAJ1
CKPUITKOBOTO CIMEHCTBa YaciB 0apoKo BOHA iCHyBajia
MiJT Ha3BOIO «0acoBa ckpurkay. bacosi Moxeni Bijpis-
HSUTMCh 33 PO3MIPOM, CHIIOKO 3BYKY, MAaHEpOIO TP Ta
Ha3BOIO (3aJICKHO Bif Kpainu). Bonu 3aBxau Oy mo-
CTIHHMMH y4acCHUKAMH B KOHIlEpTax. [cHyBaiu okpe-
Mi BuiM OAacOBHX JUIs TPH B OPKECTPOBIid rpyri 0aco

KOHTIHYO (Taki iHCTpyMEHTH Oynu OlMbIINMH, Maju
TOBCTIIIl CTPYHH Ta 3By4ald TOJNOCHIIIE) i I Tpu
B HEBEJMKHMX IHCTPYMEHTAIbHUX aHcaMOMsx (iHCTpy-
MEHTH OyJTH MEHIII1, 3 OLTBII TOHKUMH CTPYHAMH, TOMY
3Byyaiu Tuxime). Itaniiceki maiictpu XVI-XVII cto-
mite Hikono Awmari, Antonio Crpapigapi, [[xy3enme
['BapHepi NOCTIHO BIOCKOHATIOBATN CTPYHHO-CMHY-
KOBi 1HCTPYMEHTH 3TiHO 31 3ByKOBHMH MOTpeOaMu
yacy. Pa3oM 3 UM po3MIMpPIOBANKCS i IHCTpYMEHTAIb-
Hi TEXHIYHI MOMUTHBOCTI, 1[0 HAJIABAJIO MOIITOBXY JI0
PO3BUTKY HOBHX BipTYO3HHX €IIEMEHTIB Y BHKOHaB-
CTBI.

Knacuuny 3a po3mipamMu MoOJeNb BiOJOHYE-
Ji, K TMPHAHATO BBAXKATH B MY3HMYHOMY OCEPEIKY,
Oyno 3arBepmkeHo AuToHio Ctpaxisapi. Cam TepMiH
«violoncello» Bniepie 3acTocyBas y 30ipi «/lBaHaj-
IATh COHAT JUIs JIBOX CKPHUIIOK Ta BioMoHUET» (0p. 4)
iTanifcekuii opraict Ta kommosutop [xynio Yesape
Appecti 1665 poky. Leit Tepmin Mae itamiiickke mo-
XOIKEHHs BiJl «violone» (koHTpabac) 31 3MEHIIYBab-
HuM cydikcom «cellon. ToOTo, Ha3Ba iHCTpPYMEHTY
3’SBUJIACS HA CTO POKIB T3HIINIE Bijl MOSBH CaMOTO
IHCTpYMEHTY.

®yHK11is BionoHyeni — o0mirato (ConbHa mapTis,
BHTIICAHA B IAPTUTYPi OKPEMHUM PSIKOM) HaOyBae T10-
HyJSIPHOCTI Y TBOpUOCTI kommo3utopis XVII-XVIII
CTOJITh Y 3B’SI3KY 3 TEXHIYHUM BJOCKOHAJICHHSAM Bi-
ononyerni. [losiBa BHKOHABLIB-BIipTYO3iB, SIKi BMLIH
IMIIpOBI3yBaTH Ta BHECIHM TEpIIi HOBI TEXHIUHI ele-
MEHTH, & caMe: rama-TofiOHI macaxi Ta BUKOPHC-
TaHHS HWKHIX CTPYH — CIPHSE€ iHCTPYMEHTATbHOMY
PO3BUTKY Ta 320X04y€ MY3UKAHTIB 1 KOMIIO3UTOPIB
YacTile BKJTIOYATH BIOJOHYENb K MapTii0-00Jiraro
y cBoi maprutypu. KosnuiHe cripuifHATTS BioJOHYE-
Ji JUIIe SK 1HCTPYMEHTY JUIs MY3HYHOTO CYTPOBOAY
TIOCTYTIOBO 3MIHIOETHCS Ta BUHHKAE HOBE PO3YMIHHS
TOTO. 10 LIeH IHCTPYMEHT MOXKe BUCTYIATH SIK TIOBHO-
LiHHUH CONBHUI ToN0C Y aHcaMOTi i He Tiibku. B ac-
MEKTI 1i€l CTaTTi 3a3HaYUMO, 1110 [ eHIeh IoYnHaE BY-
KOPUCTOBYBATH BIOJIOHYEIb IIIE 1 SIK OJIUH 3 EJIEMEHTIB
TeMOpPOBOI ipamMaTyprii, ska mouynHae GopMyBaTHCS B
KOMITIO3UTOpA B II€H mepiof.

3BepHEHHS 10 My3HYHHX TBOPIB 1001 OapoKo me-
PEKOHY€, HACKUIBKM BaroMUM €JIEMEHTOM BHUCTYTIAIN
B HHX BIPTYO3HICTb Ta iMIIPOBI3aliHICT CTBEPIKYE,
TPOBI/IHI BUKOHABCHKI BIACTUBOCTI My3HYHOTO MHCTE-
1TBa J100u. IMIpoBizailis mocraBajia HaBiTh K CBOE-
pimHe 3aBHaHHs: Oymyun o0OB’SI3KOBOIO, BOHA CTaBa-
J1a TIPOSIBOM 3aBOIOBAHHS TIPOCTOPY HE TIIBKH B HOTO
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OCHOBHOMY PO3yMiHHI, @ 1 SIK IHTOHAI[IHHOTO TIOJS
KOHKPETHOTO TBODY.

Brcky4i MOXITMBOCTI JUIS [[OTO HA/IABaB YKAHP
KaHTAaTH, Y SKOMY KOMIIO3UTOPU Ta BHUKOHABI{ HaMa-
ranucs PO3KPUTH K iIHCTPYMEHTANbHI, TaK 1 BOKaJIbHI
BJIACTHBOCTI, BAKOPHCTOBYIOUH KAHTHJICHY Ta Pi3HOMA-
HIiTHI TeXHI4Hi (BipTyo3Hi) npuiiomu. ConbHa KaMepHa
KaHTara Bunukae B Itanii y XVII cromitti, six ansrep-
HAaTHBA OIEPU YU OpaTopii, CTBOpPEHa IS HEBEIUKOI
KUTBKOCTI CITyXadiB. 3BUYAHHO, JKaHD CONBHOI KaHTATH
(y 1bOMy BHUMAIKy MOBHTBCS MPO CBITCHKY KaHTAaTy)
PO3pOo0IISIBCS Y TBOPYOCTI 0ararboX KOMIIO3HTOPIB
71061 Gapoxo: 1. C. baxa, JI. Bonorunsi, H. ITopropy,
A. Ckapnarti Ta iH. AJe B 1iii cTarTi 00paHi KaHTaTH
[. ©. [ennens came ToMy, IO Y TBOPYOCTI LIOTO KOM-
TI03UTOPA JKaHpP COJNBHOI KAHTaTH BUXOJUTh HA HOBUI
XynoxHii piBers. TBopu [ @. ['enzens BupizHsie npo-
IyMaHiCTh MOOYIOBH, SICKPABUH TEMAaTHYHUN Matepi-
ai1, 00’€IHaHWH 32 BUKOPUCTaHHS MY3UYHO BUPA3HHUX,
CTPYKTYPHHX Ta CMUCJIOBHX aKIeHTiB. OcoOmuBUM y
HUX € BUKOPUCTAHHS IHCTPYMEHTAIBHIX TeMOpIB, 110
Ma€e Ha METi He TUIbKU BUSBJICHHS TeMOPaJbHOI 3a-
OapsrneHocTi, a i popMmyBaHHI TeMOPOBOI ipamaTyprii
TBOPY B LILIOMY.

Kanraru Oynu Hanucani ['ennenem mig yac #ioro
nepebyBanus B Itanii 3 1707 no 1710 poku. Yzarami
1e OyB Jiy’Ke TUTITHUH TBOPUMH IEPiof Y KUTTi KOMIIO-
3UTOpa: y i poKu cTBopeHi onepu «Poxpiron (HWV
5, ®nopenuist) Ta «Arpuminay (HWV 6, Benenis),
oparopis «II Trionfo del Tempo...» (HWV 46a, Pum),
JpaMaTHYHa KaHTaTa (e OffHA Ha3Ba «CEpeHaay)
«Auwuc, T'anares i [omipemo» (HWV 72, Heamons),
0arato CoJbHMX BOKaJbHUX KaHTaT. OyHKIIOHAJTBHE
TPU3HAYEHHS BIOJIOHYENI SIK aHCamONeBOrO Ta COMb-
HOTO iHCTPYMEHTY HaHsICKpaBillle BUSBISETHCS Y IBOX
3 HuX — «Ma palpita il cor» (HWV 132) ta «Delirio
amorozo» (HWV 99). V TBopax mayxe uiTko mpocre-
XKYETBCS, Ky POJIb KOMIIO3UTOP BiIBOAUTH MApTii Bi-
ONIOHYEIT, SIK BHKOPHCTOBYE IHCTPYMEHT Y pi3HHX
imocracsx, a caMme sik 0aco KOHTIHYyO Ta siK 00Jiraro, a
TaKOX 3aCTOCOBY€E TeMOpaNbHY IpaMaTyprito, ik O1H
3 eNIEMEHTIB My3U4YHOI BUPA3HOCTI.

Kanrara «Delirio amoroso» («JIlto6oBHE MapeH-
Hs1»), cTBOpeHa B 1707 poli, HATEKUTh 0 PAHHBOTO
1TaifCHKOTO Mepioy TBOPUOCTI KOMIO3HTOpA. ABTOD
Tekcty kapaunan benenerto [lamini (1653-1730 p.)
OyB OJIHUM 3 YHCJICHHUX ITJifCHKUX MOKPOBHUTEINIB
Ienpens. [neminnuk manu Inokentis X, BiH MaB Be-
nuKy 0i0Ti0TeKy, MATPUMYBaB XYAOKHHUKIB, apXiTeK-

TOpIB, CKYJIBITOPIB 1 My3UKaHTiB. Byayuun akTuBHIM
uneHom Accademia dell'Arcadia (ToBapucTBO MoeTiB
Ta JIIOOMTEIIB MUCTEITB i3 HA3BOIO «ApKajiisi», 3aCHO-
BaHe 1690 poky B Pumi), [Tamini Hanucas moeTUYHy
oIy TIpo CyMHY icTopito koxaHHs HiMbu Knopi Ta nac-
tymka Tipci, sikuii momep, Tax i He mokoxasiu Kiopi.
Ha neif rexct ['enziens HamucaB My3HKY, 00paBIIH T0-
MYJSIPHAH JKaHp KaHTaTH. 3 0OHOTO OOKy — Iie Ipama,
3 ipyroro — ajeropis ta Meraopa. [Ipem’epa Binoy-
nacs B manai [Tamini 18 mororo 1707 poxky.

Y KaHTaTi IpUBEPTAE YBATy YiTKa CTPYKTYpa TBO-
Py — IHCTpYMEHTAIbHUH BCTYM T ABAHALATH HOMe-
PIB: II’Th PEYUTATUBIB SeCCO, TPH apii da capo 3 Coib-
HUMHU TIAPTiSIMU CKPUITIKK Ta T000s (apis 1), BionoHYe-
i (apis 2) Ta Queiitn (apis 3), ABI iHCTPyMEHTAJBHI
inTepmenii Entrée Ta 3akmouna yactuHa Menuet, y
SKIH COMPAHO CIiBa€ OCTaHHIO apil0 Ta PEYHUTATUB Y
CYNpOBOAi 0aco KOHTiHYO. 3aKiHUy€eThCs KaHTaTa Ko-
poTKOI0 penpu3or Menuet. Yci yacTHHM TIOB’si3aHi
MDK cO00I0 JpamMaTypriuyHo, PeYUTaTUBH (SE€ccO) BH-
KOHYIOTBCS IPYTIOI0 6aco KOHTIHYO.

[Ipotsirom mepebiry TBOpY KOMIIO3UTOp MO 4ep3i
BHKOPHCTOBYE 0OMIBI (DYHKIIii BiOMOHYEN: SIK aKOM-
MaHYIOUHH 1HCTPYMEHT TpymHu 0aco KOHTIHYO Ta K
conbHuit (apis 2 «Per te lascia i laluce» («/lis Tebe
s 3aIHIIMB CBIiT»)). Tpeba 3a3Ha4uTH, 10 33 JApama-
TYPriYHUM PO3BHTKOM III0 apil0 MOKHA BBAXKATHU LICH-
TPAIILHAM PO3/IiNIOM KaHTaTH. JJMBOBMKHUIA Jialior ro-
JIOCy Ta BIOJIOHYE 3aXOTUTIOE 3 TIepIkX 3BYKiB. JIiHis
BOKAJILHOT TapTii Tiepeaae OCHOBHUN HACTpil TepoiHi
— MENaHXoJilo0, CyM Ta [MUOOKI BHYTPIIIHI TIepexu-
BaHHsA. My3u4He BHKIAJCHHS Marepiany y BUCOKiH
TECHUTYpI HaJIa€ MOMITHBICTH KOJIOPATYPHOMY COTIPAHO
pO3KpuUTHCS siKHalKpame. KoHTpacTHa BionoHUenbHA
napris GakTypHO OiNbII HACHYEHA, PYXaEThCS Camo-
CTIIHO, aJie B IMITAIiMHIA MaHepi 10 TOIOCY, UMM TTiji-
KpEeCIIoe HOro MOJNBOTHICTb, KPHXKICTh Ta BUCOTY.

Biononyens y apii 3By4nTb SIK TOBHOL[IHHUIA COIb-
HHUH 1HCTpYMEHT. KoMIO3UTOp MaiicTepHO BUKOPHCTO-
BY€ TOHAJBHUI TNIAH: COTb MIHOP B OCHOBHOMY pO3-
I, ci-Oemonb MaXop Ha MOYaTKy CEpelHbOro 3 MO-
JaJBIIO MOAYTSLIEI B pe MIHOP HAIPUKIHIII PO3ALTY
Ta 3HOB co/ib MiHOp Yy penpu3i da capo. KomdoprHimioi
TOHAIBHOCTI, IO ONTUMAIIEHO CIIPUSE TOBHOLIHHOMY
PO3KPUTTIO PETICTPOBHX MOKIMBOCTEH iHCTPYMEHTY,
He MOXXHA ysSBUTH. MenofiiiHa niHig naptii miaBHOO
CEKBEHIIIE€I0 PYXa€eThCs 3 BEPXHBOTO 3BYKY JI0 HIKHBO-
T0, YTBOPIOIOYH JIBOTOJIOCHY TIOMi(OHIUHY BaKTypy.

3 omsiAy Ha TEXHIKYy BHKOHAHHS, My3UKa HE €
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BIPTYO3HOI0 Ta KBaBOI (3BMYAHHO Ie 0OYMOBIEHO
3MICTOM TEKCTY), @ Ma€ MOBUIBHUN TEMIIOPHUTM, IO
HaJla€ BIOJIOHYEIICTY 3MOTY 30CEpEIUTHCh Ha Kpaci
3BYYaHHS IHCTPYMEHTY Ta BOXKIIMBUX apTUKYJISL[IHHAX
MOMEHTaX, 0B’ I3aHUX 3 KIIFOYOBHMH CIIOBAMHU TEKCTY.
Omxe, 3aBISIKA CONBHIM MAPTIT BIONIOHYENI PO3IIUPIO-
€ThCS CMHUCIIOBHI KOHTEKCT, MATPUMYETBCS CIOKETHA
JiHIS Ta CTBOPHOETHCS TEMOPOBA JIpaMarypris, 1o 3a-
TajoM € OHUM 3 TIepIIHX TpOsBIB IBOTO ABUMmA. Ta-
KU MiJIXi]] CTaHe BaXJIUBUM KOMIIOHEHTOM MY3UYHOT
BHPA3HOCTI B HacTynHUX TBopax [ ®. [ennens, e Bin
301nbIIye CKIIaj IHCTPYMEHTIB Y OpPKECTPi.

Ha nportuBary upomy, y apyriii kaxtari «Mi
palpita il cor» («Moe cepiie TPEMTHTBY») BiOJIOHYETh
TPOTATOM YCHOTO TBOPY BUKOHYE aKOMIIAaHYIOUY POJIb
y cKJafi rpynu 6aco KOHTIHYO Ta BiIMoBijae 3a rap-
MOHIYHY MiATPUMKY ronocy. Kanrara Oyna Hamicana
B miepion 1707-1709 poxis, ane mig HazBoto «Dimmi,
o miocor» (HWV 106) Ha tekcr kapaunana I1’eTpo
Orroboni (1667—1740), omHOTO 3 TIPOBIIHUX PUM-
CbKHMX TOKPOBUTENIB MuctenrBa. Xoua OTTOOOHI
HiATPUMYBAB yCi BUIM MY3UKH, alie 0COONUBY Iepe-
Bary HajiaBaB JpaMaTH4HI{, i SKOI caM MHCaB Bi-
pui. ITicnst Toro, six [enpens nmokunyB Itamito Ta ae-
AKui yac MemkaB y Aurmii (Mix 1710 1 1713 pokam),
3’SBISETHCS PEAKIlis KAHTATH caMe Mij Ha3Bow «Ma
palpita il cor» (HWV 132 a-d). 3a cTunicturoro BoHa
3aITHIIAETBCS OMM3BKOIO [0 ITANICHKIX, HE3BAKAIOUH
Ha CBOE JIOHJIOHChKE MoXokeHHs. ChOroHI TBIp ic-
HY€ B YOTHPHOX Pi3HHUX BEPCisX:

1. HWV 132a st conpaHo 3 KOHTIHYO;

2. HWV 132b mis conpano 3 ro00EM Ta KOHTI-
HYO;

3. HWV 132¢ anst anbra 3 QIeiTor0 Ta KOHTIHYO;

4, HWV 132d nns anbra 3 ¢uieiitoro, roboem Ta
KOHTIHYO.

B anoramii no CD 3ammcy «Conversazioni
i Cantatasfrom a Cardinal’s Court» Big «Sound
Baroque», moxtop dinocodii, mpodecop xadenpu
my3ukn B OxcgopacskoMmy yHiBepcutetTi Cro3aHHa
Acnpien (Suzanne Aspden) cteepmxkye, mo B Handel
Werke Verzeichnis (HWV) 3anucano nmmie 4oTupu
Bepcii kaHTtatu (a-d), Xo4a icHye NMpHHAWMHI IICTH
Bepciii MOBHOT KaHTATH, a TAKOX OKpEeMUX apiif. Pi3Hi
KOIii MaloTh 3HAYHi BIAMIHHOCTI Ta MPHUKpAcH. ABTO-
rpadu kaHTaTH 30epiraroThest B bputaHchkii 6i0mio-
teni Jlonmgona nix momuisamu R.M.20.2.8 (HWV 132
¢, moBHa KanTara) Ta R.M.20.e.4 (HWV 132 d, mume
mepiia apis).

V nopiBHSHHI 3 MOMEPEAHIM TBOPOM Y KaHTAaTi
«Mi palpita il cor» KOMIIO3UTOP AOTPUMYETHCS YHHHO-
IO Ha TOW Yac MpaBuiia — TOJIOBYE BepXHili ronoc (y
[FOMY TBOP1 KOHTPTEHOP 200 aNIbT) Y CYIPOBOJI IPYIH
0aco koHTiHyo. CTpyKTypa KaHTaTH 4iTKa i mpo3opa.
Binpasy nikaBo Oymyerbes mepumii peuntatu «Moe
Ceple TPEMTHUTEY, y SKOMY T'epOoil HaMaraeThcs 3Ha-
WTH BiJMOBiIb HA MUTAaHHS MPO CBOI MOYYTTH. Peun-
TAaTUB Ma€ TPUYACTHHHY (OPMY 3 CEPEIAHIM PO3ILIOM
Anerpo(Allegro) «CxBuiboBaHa jyimia Mosi». Marepi-
aJl CYMpoBOMY Pi3HUIL: Y TIOBUIBHHUX PO3AiNaX, TPaIu-
niiiHo, Tpyna 0aco KOHTIHYO TPUMAE TapMOHil0, SKa
3MIHIOETBCS Ta MATPUMYE HEOOXITHUI HACTPIH 3TiAHO
3 TEKCTOM Ta €MOUIMHNAM CTaHOM Tepos. Y cepeHiit
YaCTHHI 3’ABJIAETHCA MOCTIMHUN PyX BiCIMKaMH, 1100
TepenaTi Horo CXBHIIbOBAHI MOYYTTS, PEBHOIL, MYKH,
Oinb. HacTymnHa, NOBiIbHA YaCTHHA PEUUTATUBY, OyIy-
€ThCS HA HECTIMKIM rapMOHii, 3MEHIIEHUX aKopjax,
AKi HeCyTb y co0i 3a0apBIEHHS CyMHIBY Ta CTpa-
HaHb. 3ByunTh apis da capo «Y MeHe CTinbKH 000
B TPYAIX» 13 CKOMIOKOUOIO (uieiitoro. [HTHMHO-TipHy-
HUH XapakTep MENOMil M PUTM CHIIIaHU B aKOM-
TIAHEMEHTI 3aHYPIOE HAC Y BHYTPILIHIH CBIT MOYYTTiB
TOJIOBHOTO Teposi. TOHATBHICTD Mi MIHOP TiNBKU Mij-
Kpeciioe 1ied Hactpiid. Hactymuuii peuntatus «Kiopi,
s Hapikalo Ha TeOe» Mae ApaMaTHYHU XapakTep, M0
3aBJISIKH TapMOHii 30epiraeTbes i y cympoBomi. 3akiH-
YyeThCS KaHTaTa PYXJIHUBOIO Ta BIPTYO3HOIO apieo da
capo «SIKIIo KoMCh MEHE TOKOXa€» Y TOHATBHOCTI 00
Maskop (jiasnor conbHOT duieliTi Ta Bokaiy). Xapakrep
apii mepeae HAacTpiil Hafil Ta Bipu B MOOOB.

Kanrara moBHICTIO BIANOBIZA€ CTHIICTHII aH-
camOneBoi My3uku modarky XVII cromitts — po3ni-
JICHHS PIBHOL[IHHKX 32 3HAYEHHSAM TOJOCIB BOKANb-
HOTO YM IHCTPYMEHTAIBHOTO aHCAMOIK HA COJBHI
TOJIOCH 3 aKOMITaHeMEHTOM. [IpoTsroM ycboro TBOpY
BIOJIOHYENIb BHKOHYE CYNPOBIIHY (YHKI[IO Yy CKJa-
ai Tpymu O6aco KoHTiHyo. Pyx BiomonuenpHOi mapTii
TOBHICTIO MIATPEMYE XapakTep Ta Nepeaae MOYyTTS
(acdextr) repos B KoXKHOMY po3nimi TBopy. Ha mep-
MM TOMIA)] MOXKE 3[aTHCS, 10 MapTisl KOHTIHYO He
€ CKJIQJIHOIO 1 TpaTy CYMpOBIJ JyXe MpocTo. AJe 1ie
He Tak. baco KoHTiHYO € (hyHIaMEHTOM, TAPMOHIHHOIO
OCHOBOIO B TI00Y/10Bi TBOpY. Temr, IuHaMiKa, apTUKY-
asuis (a00 My3u4Ha PUTOpHKa), 00yMOBJICHI BOKANb-
HUM TEKCTOM, HIATPUMYIOTh HOTPIOHMH adeKT TOUHNM
3BYKOBHM CYIIPOBOJIOM.

OnHa 3 TONOBHUX (DYHKINH BiONOHYEN, (QYHKIIISA
CYNIPOBOMY, TpuBaNuit yac (Maibke 1o cepeaunu XIX
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CTONITTS) OyNia OCHOBOTIOJNIOXKHOIO B TPl HA L[OMY iH-
CTpyMeHTi. [l TOro mo6 BiOMOHYEIICT YMiB TapHO
AKOMITaHYBaTH, CTICL[iaIbHO BYMJIM Ta CTBOPIOBAIIH T10-
CiOHMKM. MHUCTEITBO aKOMIIAaHEMEHTY TOTPeOyBaso
JIOBTOT MPAKTUKU Ta TIOCTIMHOTO BIOCKOHAJICHHS TEX-
HIKH TpH TIPABOIO PYKOKO (CMIYKOM).

AJnpTepHaTHBHA X MapTis BioNOHYENi — o0mira-
TO, Y SKI BUSBJISKOTHCS COJbHI SIKOCTi IHCTPYMEHTA,
TII0CTAa€ OJIHAM 3 €NEMEHTIB MY3MYHOI BHPa3HOCTi Ta
OCHOBOIO JIISl PO3BUTKY TeMOPOBOI japamaryprii. 3a-
BIISIKH [[bOMY BIOJIOHUEJb 13 CYTO CYIPOBOXKYIOUOTO,
AKOMITaHYI0YOTO 1HCTPYMEHTY HaOyBa€ SKOCTi MOBHO-
IHHOTO MApTHEpa B aHCaMOIEeBOMY /iano3i, o YacTo
CKEpOBYE JPaMaTypTridHUN PO3BUTOK TBODY.

BucHogku. TakuM 4MHOM, y CTarTi MU crpo0y-
BaJIM BUCBITJIUTH MaTepiai o0 icTopii BUHUKHEHHS
Ta PO3BUTKY BIOJNIOHYENI 3 METOI 3BEPHEHHS YBaru
Ha T0ABY Ta MOJANbLINI PO3BUTOK il JBOX T'OJOBHHUX
¢yHkii. 3 omHOrO OOKY, K IHCTPYMEHTY JUIS CYTpO-
BOJIY B CKJIaJli TPyNH 6aco KOHTIHYO Ta, 3 IHIIOTO, K
COJILHOTO IHCTPYMEHTY B CKJIaJli HEBEJIMKUX aHCAMO-
7B (maptis o0miraro).

Ha npuknani itanificbKuX CONBHUX KaHTAT [eH-
nens «Delirio amorozo» ta «Mi palpita il cor» Oyau
PO3ISHYTI TONOBHI (DYHKIIOHATBHI HAPSAMH, Y SKHX
PO3BUBAETHCS BIONOHYENbHE BUKOHABCHKE MHUCTELITBO
Ta sIKi HaOy/H CBOET 3HAYYIIOCTI came B aHCaMOIeBo-
IHCTpYMEHTaNbHIN (BokaibHIN) My3uui kidis XVII-
nouatky XVIII cromitrs. Moxemo cTBepmKyBarH,
1o 00u/BI QyHKIIT IIpsIMO TIOB’sI3aHi 3 icTopieto Gop-
MYBaHHS BIOJIOHUEJ SK IHCTPYMEHTY 3i CBOEKO CIIe-
M (}IKOI0, TEXHIYHI Ta 3BYKOBI MOMJIMBOCTI SIKOT Mif
4ac CBOTO PO3BUTKY HaOy/H BIIEBHEHOI MepeBaru Haj
3ByKOBUMH MOXUTMBOCTSMY Bioya Jia TaMOU i BUBEIH
IHCTPYMEHT Ha PiBeHb MOCTIHOTO BUKOPHCTAHHS SIK B
aHcaMONEeBHX Ta OPKECTPOBHX BUCTYIIAX, TaK i B COMb-
HOMY BHKOHABCTBI.

besnepeuno, muTaHHA MO0 MOABIHHOT (YHK-
il BiOJIOHYENTI HEe MOXe OyTH PO3IISHYTE TiNbKH B
NPaKTHYHO-BUKOHABCHKOMY AacIekTi 0e3 3amydeHHs
JI0 JTUCKYPCY MY3HKO3HABYOTO OCEPE/KY CHEIIaTICTIB
Ta [EAaroriyHoi CIiIbHOTH. 3 METOIO MOAIBIIOT0 BU-
BUCHHS MpoOIeMH Ta i BUPIMIEHHS [Ie CTae HeoOXis-
HICTIO.

My3uuHi TBOpH 6apoKOBOi 100U 3aiMalOTh OIHE
3 TOCTIHUX MICI[b B KOHIIEPTHHX MPOrpamax 3 pi3-
HUMH GopMaMyl BUKOHAHHS. ToMy IiTicHe pO3yMiHHS
MY3HKaHTaMH/IUPUTEHTaAMI CTPYKTYpH TBOpY, HOTO

CTHUIICTHKH, TOJNOBHHUX (YHKIIH IHCTPYMEHTIB, 3a-
NiSHAX y TIAPTUTYpi, — yce Ie moTpedye HasBHOCTI
rHOOKUX podecifHIX 3HaHb. 3 ILOTO IPUBOIY XOUY
3BEPHYTHCH JI0 TAKHX CIIiB PO POJIb MY3HKAHTA:

«B Cepeonvosiyui nobymysano uimke po3oi-
JICHHS HA TMeOPemuKie, NPpaKmukie ma «YLiicHUux»
Mmysukanmie. Teopemux He émie 2pamu ma nucamu
MY3UKY, aie po3ymie CmpyKmypy U KOMROSUYI. ...
IIpakmuk nivoeo He 31Hae npo meopiio, ale émie
epamy ma IHCMUHKMUGHO po3ymie my3uky. Ta-
KUl CMaH iHCmpyMeHmanicma 4u Cnieaxa icHyeas
NPOMACOM MUCAYONIMMA 8 3aXIOHOEBPONEUCHKIlL
icmopii. Ta Oy8 HaA6HUL OOCKOHANUL MY3UKAHM,
KUl 6V8 I Meopemurkom, i NPaKmuKkom. ... Bin mie
nucamuy My3uKy ma 6uKoHyeamu ii, 60100i6 ycima
gopmamu 3Hauy i npakmuxoio eukoHanHs. Taxui
MY3UKaHm 0y8 y CyCnilbCmesi NOBANCHOIO TOOUHOIO
(Apnomnkyp, 2019, c. 21; nepexian ykp.- aBT.).

JIBi conbHI KaHTath, sKi OylIO PO3DISHYTO Ta
NPOAHAJTI30BAHO B IIil CTaTTi, HAJAIOTh MOXIIMBICTh
COPUIMATH 11l TBOPH K TEPCIEKTHBHI [T BITUU3HS-
HOTO KaMEpPHOTO aHCaMOJIEBOTO BUKOHABCTBA, a TAKOK
y TearoriyHiil MpakTHIi I CTYIEHTIB — iHCTpY-
MEHTAJICTIB Ta BoKanicTiB. ColbHa KaHTaTa — TBIp,
SIK TIPaBHIIO, HEBEIIMKUH 33 PO3MIPOM, 10 HAJIAE 3MOTY
BHKOHYBATH HOTO TOBHICTIO, Oe3 Kymtop. Bin 3aBxau
Ma€ YiTKy CTPYKTYpY, CIOXKETHY/IpaMaTypriuHy JiHito
Ta HEBEJIUKY KUIBKICTh YYaCHHUKIB — BiJl TPhOX JIO
’ATH. MOXJIMBICTh MPAKTHYHOTO BUKOHAHHS TaKOTO
TBOPY JIa€ BCIM BUKOHABISIM HEOOXI/THI HABUYKH Oapo-
KOBOTO MY3HKYBaHHS 3 HOTO 3BYKOBUMH, TEXHIYHUMH
Ta CTHIICTHYHAMHE 0COOIHBOCTSAMH.

BiaTBopeHHs 6apokoBOT My3MKH MOXIIHBE TilTb-
KM 3a TEBHUX 3aKOHIB. | BUKOHABEIb, AKMH iX 3HAE,
BHBYAE Ta BJOCKOHAIIOE, JOHECE TOYHIIIE BCIO Kpacy
3ByYaHHs MY3UYHHX TBOpiB. JleTanbHuii aHami3 TBO-
piB 1 BUBUCHHS CTHIIICTHKH Ta MPABUJI IXHBOTO BHKO-
HaHHS 3 METOI0 YJIOCKOHAJCHHS Ta aJianTalii Takoro
BHKOHABCTBA HA CYYaCHHUX IHCTPYMEHTaX € 0COONHMBO
HaranbHUM JIJIsl My3HKaHTIB, 3alliKaBIeHUX Y iCTOpHY-
HO YCBiJOMJICHOMY BHKOHAHHI penepTyapy 0apokoBoi
100U, MOXIHMBOCTI, SiKi MAEMO ChHOTOJIHI, BiJKpHBa-
0Th BETMYE3HUI IPOCTIp JUIsSl BUBYCHHS CTAPOBHHHUX
TpaKTaTiB, (akCUMiNBHUX HOTHHX TAPTUTYP MY3UKH
XVII-XVIII cronith Ta HAOMMKAIOTH 0 3pO3YMIHHS
Ta MaKCUMAJIBHOTO CTHIILOBOTO X BiITBOPEHHS.
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Tetyana Grechanivska
Functional role of the cello in Handel's solo cantatas

Abstract. The article considers the functional role of the cello in the vocal-instrumental musical works of the Baroque
period and attempts to shift the problem from the practical-performing background into the field of professional musicological
discourse. Two Italian solo cantatas by G. F. Handel were chosen for analysis, in which the composer clearly structured and
used instrumental accompaniment according to the stylistic norms of the instrumental and vocal ensemble of the 17th—18th
centuries — as a dialogue of two voices accompanied by others. Emphasis is placed on the differences between the basso
continuo and obliggato parts, which reveal the main directions of the functional purpose of the instrument and prove the
importance of the cello in the ensemble performance of the Baroque period.

It is revealed that the problem of manifestation of performing individuality and interpretation of Baroque works
in the concert practice of today is the subject of a separate musicological study and requires more detailed research. In
this discourse, Baroque musical literature is a vast field for research, rightly playing a dominant role in contemporary
performing arts.

Keywords: Baroque music, Handel, ensemble instrumental, cello, solo cantata, functional role, basso continuo,
obbligato.
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Abstract. In 1849, eighteen-year-old Nikolai Leskov moved to
Kyiv, where he would spend the next ten years of his life. Some thirty-
four years later, he wrote a vivid memoir titled Pecherskie antiki (1883)
in which he recounted Kyiv’s architecture, culture, and inhabitants.
This article examines Leskov’s text — set in Kyiv and about Kyiv —
beyond its autobiographical relevance. When viewed through the prism
of historical and mythopoetic images of Kyiv circulating prior to and
during Leskov’s stay in the city, the memoir reveals a hierarchy of signs,
images, and archetypes. This hierarchy, as well as the role of Kyiv in its
formation and proliferation, has been studied and theorized by scholars
of Ukrainian literature, who termed this cultural phenomenon the Kyiv
Text. Some of the attributes of the Kyiv Text are the oppositions of high/
low, sacred/profane, form/amorphousness. Having a lifelong fascination
with Kyiv, Leskov contributed to the literary tradition of the Kyiv Text
through exploring additional oppositions, such as change/tradition and
official/popular. His memoir Pecherskie antiki thus offers new historical
and cultural insights into the Kyiv Text.

Keywords: Nikolai Leskov, the Kyiv Text, city as text, memoir
genre.

Throughout his literary career Nikolai Leskov embarked
on numerous journeys across the Russian Empire and beyond its
borders. Yet his very first trip from his native Oryol Province to
Kyiv played a pivotal role in his subsequent decision to become a
writer. When eighteen-year-old Leskov reached Kyiv in 1849, he
was struck by the city’s architectural splendor, the multiethnic and
multilingual populace, and the cultural and intellectual diversity.
The extent to which Kyiv and Kyivans influenced Leskov’s devel-
opment was expressed by the author himself, when he claimed that
time spent in Kyiv was his “school of life,” the higher education
he never received. (Leskov, 1957, p. 380). Each of Leskov’s major
biographers treated his Kyivan period in detail.! Similarly, literary
scholars have addressed those of Leskov’s works which are heavily
influenced by his Ukrainian experience.? Among these immensely
colorful and curious texts set in Ukraine, the reader finds one ex-
ample of memoirs, written in 1883, titled Pecherskie antiki (The
Antiques of Pechersk, hereafter, “Antiques”). Scholars have ap-
proached this text from a number of perspectives, such as memory
studies and urban history (Cobonesceka, 2013; XKyxruna, 2019;
Esmokmmoga, 2000). This article proposes to view Leskov’s mem-
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oir as a contribution to the literary representation of
Kyiv as a semiosphere — a semiotic mechanism that
reflects and generates culture.” When studied carefully,
Leskov’s “Antiques” reveals an intricate inner struc-
ture that prioritizes certain linguistic, topographic, and,
most importantly, archetypal notions over others. This
article addresses the historical and mythopoetic images
of Kyiv that were circulating prior to and during Les-
kov’s stay in the city. It questions how Leskov’s “An-
tiques” utilized and transformed notions — such as
Kyiv’s sacredness, geography, and cultural heteroge-
neity — prevalent in the emerging literary tradition. In
this way, the article proposes to view Leskov’s memoir
as a text composed in the frame of a tradition of Kyiv’s
literary representations, i.e., the Kyiv Text.

The Kyiv Text: History & Theory

Starting with the eighteenth century and through-
out the nineteenth century, Kyiv repeatedly found it-
self at the mercy of ever-shifting imperial politics. The
state’s disposition toward the city shifted depending on
the ruler and the officials that were assigned to oversee
the Southern region of the Russian Empire. For exam-
ple, Catherine II familiarized herself with the region
by traveling to and through Kyiv on multiple occasions
and chronicling her experiences.* She also made Kyiv
the center of the Little Russia governorate, a decision
that was presumably influenced by the city’s strong as-
sociation with the empire’s foundational myth. How-
ever, Catherine did not fully embrace Kyiv as the cen-
ter of the Orthodox faith, but rather sought to cultivate
its infrastructure to the extent befitting a governorate
center. In keeping with her Enlightenment ideas, Cath-
erine aimed to secularize the city, to reduce the count
of monasteries and their respective properties, and
even to get rid of the historic neighborhood of Podil
(bynkuna, 2010, C. 54-55). All in all, during her reign,
Catherine carried out a strong policy of cultural assimi-
lation in Kyiv and its respective region. Yet not all of
Catherine’s successors saw eye to eye with her when it
came to deciding Kyiv’s future in light of its past.

The reign of Nicholas I (1825-1855), the end
of which coincides with Leskov’s time in Kyiv, re-
veals an attempt to “elevate” Kyiv to its historical
status as the religious cradle of the Russian Empire.
While Nicholas I continued Catherine’s efforts to de-
polonize Kyiv, for him this endeavor meant replacing
strong Catholic influences with Orthodox values. For
this reason, in 1834 Nicholas I opened the Imperial

University of Saint Volodymyr, the aim and the name
of which reinforced his strong religious rhetoric. As
literary scholar Inna Bulkina writes, “In the era of
Nicholas [I], Kyiv becomes an actual ideological
space: with the establishment of the Russian universi-
ty, Kyiv is transformed into ‘the stronghold of the true
Orthodox faith’ in the primordially Russian region re-
claimed from the Poles, a move which is also reflected
by Russian literature” (Bymkuna, 2010, C. 54-55).
Bulkina connects the ideological, political, and intel-
lectual transformation of Kyiv with corresponding de-
velopments in the realm of literature. One might ask:
Why does literature “take note,” so to speak, of the
physical transformations of the surroundings in which
it flourishes? This question can be answered using lit-
erary scholar and semiotician Juri Lotman’s seminal
concept of the semiosphere, which suggests that (any)
space, by virtue of its hosting of cultural and com-
municative activity, can be treated and read as a text
insofar as it participates in the generating of semiosis.
Developing the notion of the city as text, philologist
Vladimir Toporov coined the term “the Petersburg
Text” (Tomopos, 1995).° Similarly, scholars of liter-
ary representations of Kyiv have proposed the term
“the Kyiv Text” (I'ynmoposa, 2000; I'ynmoposa, 2013;
[Momimyk, 2021; llama, 2000).

In order to look at Leskov’s memoir directly, it is
necessary to mark the boundaries of the Kyiv Text as
a concept that evolved over time, and that simultane-
ously influenced — and was influenced by — the his-
torical and cultural processes which unfolded within
its geographic borders. Literary scholar and culturolo-
gist Yaroslav Polishchuk explains that because of the
ever-shifting value systems imposed on Kyiv, over
time the city acquired layers of meanings, symbols,
and mythologies. To represent the process of this lay-
ering, Polishchuk refers to Tadeusz Stawek’s metaphor
of city as a palimpsest:

“The metaphor of the palimpsest, used by the
Polish researcher Tadeusz Stawek, works best to
define the city. He notes that in this palimpsest
the factors overlap according to the law of addi-
tion: ‘marble sheet on a marble sheet’, ‘steel plate
on steel plate’, ‘stone on stone’. And this layer-
ing of elements can be interpreted in two ways:
in the aesthetic sense as the city’s advantage and
endless possibilities for its expansion, and in the
philosophical sense — as a call for a necessary
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reduction, liberation from the authority of accu-
mulation, and elimination of layers, that allows
one to see what is essential and prominent, what is
connected with the origins” ([omimyxk, 2021).

Polishchuk emphasizes that in the process of cre-
ating the image of the city, some symbols, traditions,
and topoi are privileged over others; those elements
which are not foregrounded in this process are either
reduced or altogether eliminated. Thus arises the ques-
tion: What is essential, prominent, and connected-
with-origins, when it comes to the Kyiv Text?

Following the historical and cultural metamor-
phoses imposed on the city from the mid-1700s to the
mid-1800s, philologist Olena Burago proposes a con-
ceptual structure of Kyiv: “The Kyiv Text is a super-
text that consists of the totality of texts which have a
common object of description in reality, and that forms
an open system marked by semantic and linguistic in-
tegrity” (Byparo, 2016, C. 40). Burago provides sev-
eral systemic features that are founded on the historical
and religious role of Kyiv as the epicenter of spiritual
activity, and that contribute to the continuity and integ-
rity of the Kyiv Text:

“The image of Kyiv soaring in the heights is
sufficient as an illustration of the idea that Kyiv is
a shrine. Here the ambivalences and oppositions
of the Kyiv Text emerge: high and low, vertical
and horizontal, space and chaos, form and amor-
phousness, etc.” (byparo, 2016, C. 38).

Thus, the oppositions that appear as a result of
Kyiv’s marked sacredness — whether perspectival,
structural, or metaphysical — coexist and flourish
within its space. Leskov engages these oppositions
in his memoir, drawing from them and layering onto
them oppositions of his own.

The Origins of The Antiques of Pechersk

Leskov wrote the “Antiques” in 1883 for the his-
torical-ethnographical journal Kievskaia starina. Prior
to the memoir’s publication, he exchanged correspon-
dence with the journal’s editor, Feofan Lebedintsev.
In the first letter, dated September 7, 1882, Leskov
informs Lebedintsev that he has commenced work on
the project:

“I will write to you soon and will certainly

send you a small but well-conceived piece (about
a sheet of paper), that is cheerful and has a his-
torical connection to Kyiv. It will be called ‘The
Tsar's Nemolyak’, or, if ‘our pious fool, the stiff
Censorship’ does not like it, then you can name
it ‘Elder Malafei and His Adolescent Servant.’
This is [...] something that, perhaps, will prompt a
smile in the reader, and that is enough for our fel-
low storyteller...” (Jleckos, 1957, C. 522).

A month later, on October 14, 1882, Leskov up-
dates Lebedintsev on the status of the piece: “I’'m do-
ing some work for you and will finish it soon. It will
be something akin to my reminiscences about the Kyi-
van eccentrics of the 1850s. I will call it ‘The Miracle
Workers of Pechersk™ (JIeckon, 1957, C. 522). After
mentioning the updated title, Leskov briefly outlines
the key characters and their personal features: “All
these people are alive in their features and are very
funny” (Jlecko, 1957, C. 523). Leskov provided the
most essential characterization of the text in the letter
from November 12, 1882:

“With all my lack of time, I am trying to fin-
ish an interesting article for you. Of course, it
will not be history, but rather some fables, maybe
quite unimportant in their value, but nonetheless
alive, and without that, as Gogol said, ‘the reader
quickly falls asleep’ ... The ‘Eccentrics’ are writ-
ten in such a way that the text can be conveniently
and effectively divided into two parts. The tone is
everywhere cheerful, without any pretense at all,
except for my organic hatred of Bibikov’s impu-
dence” (JIeckoB, 1957, C. 522).

In his final letter to Lebedintsev, Leskov tellingly
informs him—and advises his future readers—to not
read the forthcoming memoir as a historical document.
He also signals that the memoir should not be read as
an autobiography. Although Leskov notes that there
are autobiographical elements, he draws attention to
antiki — “eccentrics” — and emphasizes that their
merit lies not in their intrinsic importance, but in their
intrigue and entertainment.

Like many of Leskov’s works, the “Antiques”
does not follow one dominant plot line or a linear
chronology.” Instead, its episodic structure shifts from
one character to another, documenting certain events
from their lives. The recurrence of certain characters
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throughout the text allows the reader to distinguish
them as protagonists. The first such protagonist is Ke-
sar’ Stepanovich Berlinskii, a retired military officer
and talented storyteller. In Berlinskii’s case, his talent
derives from his ability to make things up, rather than
to recount events as they really happened. Berlinskii
appears in a number of episodes throughout the mem-
oir, always in the role of an intermediary between the
general population of Pechersk and the officials, gain-
ing himself the status of a local hero. Another impor-
tant character that receives his own plot strand is the
dogmatic Old Believer Malafei Pimych. Accompanied
by his young servant Giezii, he travels to Kyiv to prac-
tice his faith near the religious shrines of Kyiv, albeit in
hiding, so as to avoid persecution from state officials.
A few additional historical characters appear briefly in
the narrative. These include writer and historian Viktor
Askochenskii, who is portrayed in an ironic light due
to his “invincible audacity”; the journalist and editor
of the first Kyivan newspaper that was independent
from state affairs (Kievskii telegraf) — Alfred von
Junc; and the Orthodox priest Evfim Botvinskii, whose
questionable morals are redeemed by his kind heart, as
is typical in Leskov’s works.® Leskov unites his gal-
lery of characters through location — Pechersk of the
mid-nineteenth century — and this geographical unity
provides the first major clue for reading “Antiques” as
a Kyiv Text.

According to Bulkina, transportation difficulties
split Kyiv of the nineteenth century into three distinct
parts: ““the Upper City’ — Pechersk; ‘the Old City” —
the neighborhood of St. Michael’s Monastery, Saint
Sophia Cathedral and Saint Andrew’s Church located
on the border of the ‘Old City’ and Podil; and the third
part — ‘the Lower City’, Podil” (bynxuna, 2010,
C. 42-43). Leskov’s autobiographic writings reveal
that he had access to each of these distinct parts. In the
opening lines of the “Antiques”, he explains that upon
moving to Kyiv he resided in the Old City but gravi-
tated toward Pechersk. Leskov’s decision to focus his
memoir fully on Pechersk is curious (and even mysteri-
ous) given that he had open access to every intellectual
circle, church, monastery, and library. His familial con-
nection with Sergei Petrovich Alferiev — the renowned
physician and the Dean of the School of Medicine in
the Imperial University of Saint Volodymyr — afforded
him entrance into any social gathering. Why did Les-
kov choose to describe Pechersk instead of the univer-
sity where he audited classes, or other enlightened in-

tellectual circles of Kyiv? I propose that Leskov made
this choice based on a variety of factors. First, Pechersk
had a particular allure of mythology connected to the
sacred Kyiv-Pechersk Lavra, which allowed Leskov to
embed his memoir into the canvas of established epic
and sacral traditions. Second, its residents practiced a
heroic — albeit at times comical — resistance to bu-
reaucratic reforms carried out by Kyiv’s General Gov-
ernor Dmitrii Bibikov, an official whom Leskov utterly
despised. Finally, and as a consequence of the previous
point, Leskov sought to preserve the memory of the
bygone life in Pechersk, which was irrevocably lost as
Bibikov’s reforms came into effect.

Leskov's Kyiv Text

The nineteenth-century Pechersk was a space im-
bued with sacral and epic elements. First and foremost,
Pechersk housed the holy Kyiv-Pechersk Lavra — the
religious heart of the city which stands to this day.
Throughout the centuries the district attracted a mul-
titude of devout pilgrims and curious visitors from all
regions of the empire. Pechersk’s ample religious tra-
dition — in conjunction with its captivating terrain —
produced a particular cultural richness, allowing Les-
kov to elaborate on its emerging symbolism:’

“In the terrain on which Kyiv is located, Les-
kov’s contemporaries saw one of the foundations
of the city’s cultural identity. Kyiv’s sublimity is
notable for its aspiration upwards; the soil, cut
by deep ravines — the former rivers — makes
the passage of time evident. The diversity of the
population speaks of an ‘uncontrollable flow of
peoples’ (EBnokumoa, 2000).

Against this magnificent backdrop the reader en-
counters the legendary figure of Kesar’ Berlinskii, who
is portrayed neither as a righteous man, nor as a char-
latan. Leskov employs the opposition of sacred and
profane to create a man who performs good deeds but
is not quite the wonder-worker that his fellow towns-
people believe him to be. Capitalizing on Berlinskii’s
first name being eponymous with the title of the Em-
peror of Rome (Latin: Caesar), Leskov writes: “At the
bazaar everyone knew Berlinskii and obeyed him, not
only out of fear, but also out of conscience, because
rumors loudly glorified the ‘Caesar of Pechersk’ and
painted him in a very attractive heroic-folkloric genre”
(Jleckos, 1958, C. 140). According to Leskov, Ber-
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linskii was akin to a religious intercessor between the
impoverished and marginalized residents of Pechersk
and the city officials who sought to displace them from
the vast hills above the Dnipro River. Thus, Kesar’ is a
figure neatly split between the sacred and profane — a
figure specific to Pechersk in his synergy of saintly and
warrior-like qualities, his desire to be of service to oth-
ers, and his uncontrollable urge to exaggerate his tales
at every given opportunity.

If Kesar’ is a native of Pechersk and a figure that
could only appear in this sacred space, then the Old Be-
liever Malafei Pimych and his young servant Giezii are
transitory figures who epitomize the religious pilgrims.
These two zealots are characterized by the narrator as
“oddballs of the first degree” (Jleckos, 1958, C. 164).
Kesar’ gives them another oxymoronic characteristic:
“Wonderful people and fools” (JIeckos, 1958, C. 167).
These evaluations cultivate a sharp differentiation be-
tween devout (even somewhat iurodivye) Old Believ-
ers and the pragmatic Kesar’. Incidentally, Leskov also
differentiates the pious sectarians geographically by
employing the spatial particularity of Pechersk. In an
elaborate description, the narrator provides directions
to elder Malafei’s abode:

“In order to reach this, literally speaking,
prayer stable, one had to go through one court-
yard, then another, and then turn into yet another
courtyard. Then, one had to climb into a back
street and from there go through a blocked door
into a firewood nook. In this nook there was also a
through passage to a special little courtyard, which
was blocked by a tall heap of manure appearing as
a bloated navel, behind which nothing was visible
on all sides. The pile was so tall that it covered a
tall mulberry or mountain ash tree sticking out of
its middle almost to the very branches. The hut
had three windows, all of which looked out on the
aforementioned heap of manure, or, to put it bet-
ter, the dunghill. The hut had a wooden hallway,
above the doors of which the new tenants immedi-
ately hoisted a small cast copper cross of the type
called ‘korsunchiki’” (Jleckos, 1958, C. 167-68).

That a place of worship (albeit a cattle-shed, mo-
litvennyi khlev) is accessed only upon passing a tall
heap of manure is a potentially scandalous gesture,
because it erases the boundaries between high spiri-
tuality and scatology.!® Yet according to Burago, this

overlap of high and low permeates the Kyiv Text. The
root of this opposition can be traced to the account of
Christ’s birth as documented in the Gospel of Luke:
Leskov counts on his reader to remember Christ be-
ing born in a cattle-shed and placed in a manger. The
Old Believers, with whom Leskov sympathized in his
earlier years, thus represent the purity of the original
faith and even the hope of remedying the Schism of
the 1650s.

The most significant episode from the Old Be-
liever plot line features Kyiv’s populace anticipating
the visit of Tsar Nicholas I for the opening of the first
bridge across Dnipro to connect the opposing banks.
Elder Malafei predicts that when traversing the newly
built bridge, the Tsar will stop in the middle and cross
himself with the “correct” two-fingered cross, thus
reconciling the divided Church. The crowd gathers
around the bridge to witness the momentous occasion,
but when the Tsar appears, he does not cross himself
at all, leaving Malafei dumbfounded. And yet the an-
ticipation of reconciliation within the Church is par-
ticularly fitting when set in Kyiv — the place in which
the Christianization of Kyivan Rus’ started under the
guidance of Prince Volodymyr (now a canonized saint
in both Ukrainian and Russian Orthodox Churches.)

In addition to the oppositions born out of Pech-
ersk’s religious significance, further oppositions
emerge through the district’s resistance to General
Governor Dmitrii Bibikov’s reforms. Bibikov was ap-
pointed as the head of the Kyiv General Governorate
in 1837 and served in this role until 1852. Whether his
efforts as general governor were ultimately effective is
for historians to determine. Among Leskov’s circles,
however, they were widely unpopular. Bibikov’s re-
forms aimed to realize Nicholas I’s vision of Kyiv
as the religious and intellectual cradle of the empire.
This project was carried out at the expense of Pech-
ersk’s centuries-old architecture and the idyllic rthythm
of life, both of which are romanticized by Leskov in
“Antiques”. In the memoir, Bibikov’s chief cause for
eliciting the antagonism of Pechersk’s inhabitants is
bibikovskie doski. The narrator explains that when he
moved to Kyiv, he saw a multitude of Pechersk struc-
tures bearing wooden planks with the dates before
which they must be demolished:

“On each such plank there was a stern inscrip-
tion: “To demolish in such and such a year.” There
was an extremely large number of these unfortu-
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nate houses doomed to be destroyed. When I ar-
rived in Kyiv and went to inspect it, the ‘Bibikov
planks’ brought me unexpected sadness and de-
spondency. [...] It may turn out that all this was
necessary, but nevertheless it smacked of some un-
pleasantly unceremonious and rude autocracy. [...]
The Old city and Pechersk were especially gen-
erously decorated with ‘Bibikov planks’, since it
was here that the capital ‘transformation’ planned
by Bibikov was to be carried out” (JIeckos, 1958,
C. 136).

While Bibikov’s policies prohibited the repair of
houses that were “sentenced” to destruction, the inhab-
itants of Pechersk came up with an ingenious solution
to combat his heartless bureaucracy. Leskov describes
a police warden, Ivan Dionisovich, whose talent lay
in his ability to make new wooden planks appear aged
and weathered:

“The job, which the warden Ivan Dioniso-
vich performed artistically — but which he kept
silent about — belonged to the antiquarian kind:
he knew the secret of how to ‘age’ new planks in
order to ‘hem’ rotten roofs with them at night. And
he did it in such a manner that no eye could distin-
guish the new patches of his masterful preparation
from the old ones” (Jleckos, 1958, C. 165).

The paradox thus lies not only in the fact that re-
sistance against the official orders comes from a po-
lice warden tasked with executing them, but also in
the preference of old to new to the extent of forcing
the “old” appearance onto new wooden planks. Here
we see a set of additional oppositions play themselves
out: official/popular on the one hand, and new/old on
the other. The residents of Pechersk meet Bibikov’s re-
forms with distrust. Unwilling to accept their fate as
external changes are imposed on them, they prefer to
live in decrepit houses and to deceive the officials by
imitating old wooden planks. The opposition between
official and popular generates another layer of conflict;
whereas the official represents the impending, inevi-
table, and irrevocable (new) reforms, the popular rep-
resents the traditional way of life with its “remnants
of the past” — antiques or eccentrics — that have no
space in the new order of things. This latter opposition
is intensified when considered through the prism of the
memoir genre.

Memory of the past dominates the present
throughout Leskov’s text. While several scholars
have noted the prevalence of memory as a structural
and aesthetic principle of the “Antiques”," they have
not explicitly linked it to the Kyiv Text tradition. It
should be noted that throughout his adult life, Les-
kov returned to Kyiv on several occasions, yet when
writing about Kyiv, he chose to focus on his very first
encounter with the city. As such, for Leskov, Kyiv of
the 1840s—1850s had reached the fullest manifestation
of its unique character. As any writer, Leskov had a
choice to make — to privilege one image of the city
over others. Here, Polishchuk’s definition of the city as
a palimpsest provides a useful lens for understanding
the relationship between the city and fiction:

“When applied to fiction, the metaphor of
palimpsest is especially expressive. After all, ev-
ery significant work of art about the city can be
interpreted as an author's attempt to reinterpret
the image, which has been repeatedly registered
in culture. At the same time, the writer arbitrari-
ly or involuntarily reaches those symbolic lay-
ers and meanings that do not lie on the surface,
but are more or less forgotten, as they reveal the
city's past, its tradition, which inevitably consists
of a combination of different factors” (ITomiuryx,
2021).

According to Polishchuk, the writer searches for
attributes that are beneath Kyiv’s surface — the by-
gone and forgotten — in order to reinterpret the city
anew. The theme of the return to the past is further
developed by Oleg Shama, who claims that the city’s
sacred past permeates the present, offering “if not
sacred, then at least positive” cultural value ([Llama,
2000, C. 27-30). Yet according to Shama, sacredness
is not the sole theme of Kyiv as a metatext: “The two
main plots of the Kyiv metatext are its sacredness and
its eschatology. The same city, and therefore the same
attributes of the city can be both sacred and infernal”
([ama, 2000, C. 27-30). Thus, in the Kyiv Text, the
sacred is simultaneously profane, while that which is
alive in literature is irrevocably lost in real life. This
is why Leskov’s most righteous characters at times act
as charlatans; the Old Believer zealots turn out to be
the most naive dreamers; the new wooden planks are
artificially aged so as to push them closer to the brink
of extinction.
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Leskov’s “Antiques” unfold against the historical
backdrop of imperial aspirations for the city on the
one hand, and the cultural backdrop of sacred tradi-
tion on the other. At times, however, it is difficult to
distinguish between the two. Prioritizing certain im-
ages and symbols over others, the memoir seeks to
reimagine the city’s past according to Leskov’s lived
experience. Yet it constructs this experience in agree-
ment with contradictions of the Kyiv Text literary tra-
dition: high/low, order/chaos, form/amorphousness,
new/old, and official/popular. The first characteristic
within each of these binary oppositions manifests the
present, which Leskov deems to be impersonal, calcu-
lating, and soulless: “Now, when you happen to be in

Kyiv, more and more often you hear only something
about banks and how to estimate a person’s value in
money” (Jleckos, 1958, C. 136). Opposed to this pre-
occupation with monetary matters is the picturesque
Pechersk of Leskov’s youth, with its own imperfect
saints and goodhearted sinners. The Pechersk of Les-
kov’s youth is full of life in “Antiques,” but in reality
has sunk deep into nonexistence. Pronouncing Pech-
ersk dead on the first page of the memoir — “I pity [...]
Pechersk, deprived of life” — Leskov soon betrays his
apocalyptic tone to revive the long-gone Pechersk of
his youth (Jleckos, 1958, C. 134). Leskov’s ability to
tap into the past from the present, to bring ruin back
to life, reflects his distinct contribution to the tradition
of the Kyiv Text.

Hpumirkn:

1 Andrei Leskov, Zhizn’ Nikolaia Leskova po ego lichnym, semeinym i nesemeinym zapisiam i pamiatiam v dvukh tomakh,
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progeny” (Jlorman, 1996, C. 4).

4 Catherine even had a special “travel guide” of the Little Russia governorate (Malorossiiskaia guberniia) created for her
that was later published and widely circulated.

5 When describing the key features of the Petersburg Text, Toporov writes: “And the ghostly, mirage Petersburg (the
‘fantastic fiction’, ‘nighttime dream’). Petersburg’s text (or the text about it) — a kind of ‘dream about a dream’ —
nonetheless belongs to those oversaturated realities that are inconceivable without the whole behind them and are therefore
already inseparable from the myth and the entire realm of the symbolic. [...] The Petersburg text, which is not just a mirror
of the city that enhances its effect, but a device through which the transition a realibus ad realiora — the transubstantiation
of material reality into spiritual values — is made, clearly retains traces of its extratextual substratum and, in turn, requires
from its consumer the ability to restore (‘verify’) links with that which is outside the text, the non-textual for each node of
the Petersburg Text. The text, therefore, teaches the reader the rules for going beyond its own limits. Both the Petersburg
Text and those to whom it revealed itself as reality unexhausted by the material-objective level, live by this connection
with the extratextual” (Tomopos, 1995, C. 259).

6 “Antiki” (antiques) is metaphorically used for certain (representative) inhabitants of Pechersk. The use of the term in the
original Russian title is a very interesting choice. Vladimir Dal’, for example, notes that in the commercial context, in
the language of merchants or traders “antiki” is used to denote first-rate, first-grade goods. Thus, the semantic content of
“antik(i)” includes not just object(s), relic(s), survival(s) of ancient or former times, but also rare or unique and valuable
things, particularly things that are aesthetically pleasing, or are works of art. Leskov uses it jokingly as a metaphor for
characters, although at times the humor is ambivalent.

7 As Halyna Sobolevs’ka writes, “Leskov's leading compositional technique is not to group events around the center, but to
tape them together: not a traditional plot, but a series of sketches” (Cobonescpka, 2013, C. 100).

8 Leskov mentions Botvinskii during the preparatory stage of the memoir in a letter to his friend, historian Filipp Ternovskii:
“In the ‘Antiques’ the character of the priest Botvinskii should turn out pretty well — a wondrous mass, a mixture of
vulgarity [poshlost ], rowdiness and some kind of heroic kindness.”
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9 Bulkina writes: “The cultural and literary complex of Kyiv has distinct features. For a long time ‘Kyivan’ texts described
not so much the real urban space, but the fabled and symbolic Old Kyivan (epic-fairytale) space” (bynkuna, 2010, C. 9).
10 The opposition of high and low is present all throughout the memoir. Consider, for example, the anecdote from ch.
X-XIV, which features Bibikov’s mother-in-law who is suffering from severe toothache. Berlinskii convinces his nephew,
who is a doctor, to treat the ailing woman, yet the two men need to devise a plan to access the woman’s upper row of teeth
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11 For example, Sobolevs’ka writes, “In the work the author contrasts the image of the modern city of the “banking
era” and the poetic image of pre-reform Kyiv” (Cobonescrka, 2013, C. 101). Evdokimova in her study of Leskov’s
memoir also makes note of the use of memory: “Reminiscences are the predominant state in Kyiv. The city encourages
the remembrance of its beginning, about its connection with the collective history. But memory is realized through the
personal effort of the one who remembers”. Tamara Zhuzhgina ascribes the dominant intrigue of the text to the cognitive
dissonance of the old and the new: “The primary intrigue of ‘The Antiques of Pechersk’ is built on cognitive dissonance—
the contrasting opposition of the patriarchal, pre-reform Kyiv of Bibikov’s governorship to the new Kyiv of the ‘banking
period” (Kyxruna).
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Abpaman Ani Epikiena
KuiBcbkuii Teker Mukosu JleckoBa

Anomayis. 1849 poky BiciMHanusTHpiuHi# Mukona Jleckos nepeixas 10 Kuesa, Jie poBiB HACTYIHI I€cATh POKIB CBO-
ro xutTs. Yepes 34 poku BiH HarucaB Memyapu «Iledepchki antukny» (1883), y sKMX PO3MOBIB PO apXiTEKTypY, KYIbTypy
ta MemkaHi(iB Kuesa. 11 crarts BuBuae Tekct JleckoBa — ist sikoro BinOyBaeThest y KueBi — mo3a itoro aBrodiorpadiunoro
aKTYyaJBHICTIO. 32 O3NSy Yepes Mpi3My iCTOpHYHUX Ta MidomoeTnaHNX 00pa3iB Kuesa, 110 icHyBamu 10 Ta mij yac Ime-
pebyBanHs JleckoBa B MiCTi, MEMyapu po3KpHBAIOTH i€papXito 3HaKiB, 00pa3iB Ta apxerumi. Lfo iepapxiro, a Takox poIb
Kuesa B ii popmyBaHHi Ta pO3NOBCIOIUKEHH] TEOPETH3YBaJIH Ta BUBYAIIM JOCIITHAKA YKPATHCHKOI JIiTepaTypy, sKi Ha3Ba-
¥ el KynsTypHUH (eHomeHn KuiBcbkum Tekctom. Jleski 3 arpuyTiB KuiBchkoro TekcTy — 1ie omo3uiii BUCOKe/HU3bKE,
cakpanbHe/mpodanne, Ta Gopma/amopbHicTs. Bynyun Ha Bce xkuTTs 3axorieHuM Kuesom, JleckoB 3po0uB CBilf BHECOK
y JiTeparypHy Tpaauiito KuiBCHKOro TEKCTY JOCIIKSHHAM J0JATKOBHX OIO3MIIiM, TAKUX SIK MEPETBOPECHHS/TPAIUIIs Ta
oiniiiae/momymnsipre. Takum diHOM, Horo Memyapu «lledepchki aHTHKI HAJAlOTh HOBOTO iCTOPHYHOTO Ta KYJIBTYPHOTO
BHECKY B po3yMiHHS KHiBCHKOTO TEKCTY.

Kniouosi cnosa: Mukona JleckoB, KuiBcbknii TEKCT, MICTO SIK TEKCT, MEMYapHHH XaHp.
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Anomayia. Y cTarTi aBTOpH, BUKOPUCTOBYIOYM TPAHCIMCUHILTIHAD-
HUH METOJ AOCIIPKEHHS 3 O3 Ky/IBTYpONIOTii, MUCTEIITBO3HABCTBA,
¢inoorii, inocodii, penirie3HaBcTBa, NCUXONIOTIT Ta cOLiaNbHOT (io-
coii HaMaraloThCs OCMUCIIMTH Ta BUSBHUTH T'OJIOBHI CEHCH Ta CUMBOJIN
¢inemy Jlapca pon Tpiepa «Himpomanka», 3HaTH TOJOBHY METY 11bOTO
¢inemy. Bognoyac M. Enmreiin 3Beprae yBary, mepi 3a Bce, Ha acrieKT
TaTaNoriyHol YyTTEBOCTI ronoBHOI repoini — Jlxo, il HiMdomaniio i,
areNolody JI0 JKIHKM Ta YOJIOBiKa mepes| rpixonafinusM y biomii, skux
Bor 6marocnoByB MIOANTHCS Ta PO3MHOKYBATHCS, TIOKA3ye HE3BMUaHHNN
paKypc ceKCyanbHUX CTOCYHKIB, PO3KPHBAE KPOK 32 KPOKOM IS JIO JIO-
00Bi Ta CBATOCTI Yepe3 Po3MycTy i poOUTH MIOKYIOUHil BUCHOBOK, SIKUI
TaKOX Mae TPaBo Ha iCHYBaHHS, PO OYMCHY POJIb TEKENBHOI PO3IYCTH
anst HabyTTa cBstocti. H. IllenxoBast 3BepTae Oiiblue yBary Ha pO3KPHTTS
CHMBOJIIB y (iTbMI: JIepeBa, cyxe JIMCTS, ropa, mijiom /[0 B ropy B mo-
IIyKax CBOTO JepeBa jaymi, uncio 8, mozsip’st CenmurMana sk CKIIeI, BU-
Xiy cuHa JIxko Ha OakoH, COMaTHYHE Mi3HAHHS cebe. Y MiICyMKY aBTOpH
TPUXOATD JI0 CIUIBHOTO BUCHOBKY, 0 (inbM Jlapca don Tpiepa «Him-
(pomaHka» — He mopHOrpadiuHui, a MHO0KO (PiNocoCHKO-TICHXOIOTIY-
HUHA, 0 TIOKa3ye CIOTBOPESHUI NUIAX 10 KoxaHHs, 10 bora, no Heba, 10
Cnpasxuboi J[1000Bi y BUKPHBIEHOMY 0€34yTTEBOMY CYCIIUIBCTBI, BpSI-
TyBaTH sIKE Bl 3aru0eni MoXe TUTBKH ippaljioHaIbHa JT000B.

Knouogi cnoga: HiMoMaHis, M000B, YyTTEBICTh, 0C3UyTTEBICTD,
MaHiaKalbHa BITAJIBHICTh, CHMBOJH, COMATHYHE Ii3HAHHS, MOCTPIN Y
TEeMpSBI.

Tlocmanosxa npobnemu. ONHIED 3 PUC CYYaCHOCTI, AKOI Hi-
KOJIM paHilie He 6yIio, € MOTAT IO EKCTPUMY, K 3HAKHIIIOB CBOE
BioOpaxeHns 1 B muctenrsi. 1o ne? baxanus naOytn anpeHa-
JiHY, SKOTO HE BUCTayae 0araThboM, U¥, HABIAKHU, 3aBISKHU IIIOKO-
Teparnii Ha0yTH 3/@THOCTI OUIBII CTPUMAHO CHPUAMATH CTPECH,
SIKi TIEPETIOBHIOOTh JKUTTS Cy4acHHUKIB? AJe (akT 3aiuIaeThes
(akTOM: HAUMOMYJNAPHIIIMMHU i HAMKACOBIIIMMH y CBITI CTAIOTh
(inbMu KaxiB Ta GIIEME, Y SKUX TIEPEKPYIYIOThCS BCI MOPaJIbHI
HOPMHU CycIiibcTBa. HaiiBifomimmumu cepen Hux € ¢insmu Crise-
Ha Kinra Ta Jlapca don Tpiepa. LlikaBo, mo ¢insmu xaxis, Tpue-
pu KiHra He MaloTh HETaTHBHOTO PE30OHAHCY KPUTHKIB, y TOU 4ac
sk ¢ineMu Tpiepa, K MPaBUIO, MAIOTh CKAHAATBHUI PE30OHAHC,
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00, Ha TIePUINI MOTJIAM, BOHU HOCATh CAUCTCHKUIA Ta
nopHorpaivHuii Xapakrep. Ale, Ha HaIly IYMKY, Le
minbKu HA IEPIIAN MO, SIKI0 3aHYPUTHCS B 3MICT,
00pa3u, BUCIOBH TrepoiB (iIbMIB, MOXKHA MOOAUUTH
iXHI0 Oarary ¥ TIMOOKY CHMBOJIKY, II0 PO3KPUBAE
CYTHICTb JIOIWHHM, CYCIINbCTBA Ta CyYaCHHX €K3UC-
TEHI[IHHO-COMiaTbHUX TpoOieM. [loHas 11e, came 1ok
Bix QinemiB Tpiepa TpaHchopMye MCUXIKY JIEOOUHH
(sx y JaBHiit [penii karapcuc), BOHH pO3ILTIONIYIOTH
il o4i HAa3ycTpiu CIpaBkHIM TMPUYMHAM TyXOBHOI Ta
MOpaJIbHOT KpH3H JIFONUHH Ta CYCHiIbCTBA. Alle s
IbOTO TOTPIOHO 3aHYPUMUCS 8 CUMBOIU OTO (PLTBMIB,
Cawme 11¢ ¥ 3po0MITH aBTOPH I1i€T CTATTi, HAMATaYUCh
poskpuT cuMBoiu ¢ineMy Jlapca gpou Tpiepa «Him-
(homaHkay.

Ocmanni Oocniodcenna ma nyonikayii. Yepes
CBITOBY momyJsipHicTh GinbMiB Tpuepa icHye Oe3niu
BEJIMKHMX Ta MaJECHBKUX CTAaTTEH MpPO HbOIO Ta HOTo
¢inbmu, 30kpema fioro «Himpomanky». Ane, sk mpa-
BUJIO, BOHM HOCSTh ONISJIOBHIA, MOBEPXOBHH, 4acTO
3aHAJTO eMOLIMHMIA Ta Cy0’e€KTHBHHWI Xapakrep. Y
HAasBHUX He0Ararbox CHEI[adbHUX JOCTIHKEHHAX
BiIOyBaeThCs Cyry00 MUCTEeNTBO3HABUME aHani3. [o
TaKUX JIOCIIKSHb, 30KPEMa, MOXHA BIJIHECTH POOOTY
Caroline Bainbridge «The cinema of Lars von Trier:
authenticity and artifice» (Bainbridge, 2007). Oco0u-
By YBary B acleKTi MHCTEITBO3HABUOTO aHaNi3y J0-
caijukeHHs TBopuocTi Tpiepa 3aciyroBye KHura AH-
toHa [omnina «Jlapc don Tpiep. KoutponbsHi poboTn»
(Hdomuw, 2015), y sKili aBTOp CKPYIYIBO3HO aHAII3YE
ocobucricte Tpiepa, 30kpeMa uepe3 OararoyucelibHi
1HTEpB’10 3 HUM, Ta TBOPYICTh, IPHUIOMY HE TiIbKH
CBOIMH OYaMH, a if 0UaMH aKTOPIB, SKi CHiBMPAIFOBA-
mu 3 Tpiepom. IHoxi ekctpaBarantHicTh «Himboman-
Ku» Ta iHmuX QineMiB Tpiepa cTaroTh MiaCTaBOO s
PO3TISAAY HOTO SIK MpEACTABHUKA KYNBTYpHOTO Hibe-
pani3my, npo 1o Haerhbest y crarti Peter Schepelern
«Lars von Trier and Cultural Liberalism» (Schepelern,
2014). IIpote, yce HacTinie JOCTiTHUKH PO3YMIIOTb,
0 MHUCTENTBO3HABYOTO aHANI3y HEHOCTaTHBO JUIs
ycBifiomneHHs ceHciB QinbMiB Tpiepa, sKi HOCATBH
DIMOOKO KYJBTYPOJIOTIYHUH, (LI0COPCHKUHA Ta MCH-
XomnoriuHnid xapakrep. ToMmy 3’SBISIOTECS poOOTH, Y
SKUX BinOyBaeThes anamiz ¢inpmiB Tpiepa 3 mosuiii
TICHX0AHANI3y, HampHKIax crarti bymuueBoi A. €.
«Awnaniz tpunorii Jlapca gou Tpiepa: “Antuxpuct”,
“Menanxomis”, “Himpomanka™ (bynsruesa, 2015)
Ta 3a OaueHHAM (inocodil, HaPUKIA, JIOCITIIKEHHS
Haro J. A., Koch W. H. «The Films of Lars von Trier

and Philosophy: Provocations and Engagementsy
(Haro, Koch, 2019). Ane norsn Ha Oynb-sikuii Gpeno-
MeEH 3 0IHOTO OOKy HiKomu He Oyje aJleKBaTHUM, THM
maue, SKIIOo e Mo aOCONOTH3YBATH i BUIABATH
3a euHUi Ta icTuHHUEA. KpiM 11p0oro, He MOXHA 3a-
OyBaTH HOYMEHAJILHOTO TIIACTa 00 €KTIB JIOCIIIKEH-
H Ta HAsSBHOCTI METaOPUYHOTO W CHMBOIIYHOTO
BiJOOpaKeHHS AIMCHOCTI, SIKE NpUTAMaHHE MHCTe-
urBy. ToMy B 1iif cTarTi BinOyBaeThes crpoba aBTo-
piB OCMHCIUTH TIMOMHHI CEHCH Ta CUMBOIH QiIbMY
«Himdomanka» 3 KynaeTyponoriunoi, ¢inonorivuoi,
(inococpkoi, MCHXONOTIYHOI Ta COUiaTbHO-(iN0-
codebkoi MO3MIIT, BUKOPUCTOBYIOUH TPAHAUCIHILTI-
HAPHUH METOJ| IOCIKSHHS, 1[0 OPraHiuHO MOETHYE
BCI I{ MIJIXOHU.

Mema cmammi: 3HAWTH TTMOUHHI CEHCH Ta PO3-
KPUTH CUMBOJH, 10 BUkopuctoBye Jlapc don Tpiep
y QineMi «HimMdpomankay, ki TOTOMOXKYTh BUSIBHTH
METY CTBOPEHHS caMe Takoro (iibMy i 3p03yMiTH Cy-
YacHill JIIOMHI camy ceOe Ta IPUYMHY Tpare/ii cyyac-
HOTO 0€3/lyXOBHOTO, 0€34yTTEBOTO CYCILILCTBA.

Buxnao mamepiany docrioscenns.

H. B. Ulewxosas.  Dimem  «Himdpomankay
(Nymphomaniac) — epoTH4Ha JpaMa JaHCHKOTO Ki-
Hopexucepa i ciieHapucra Jlapca pou Tpiepa, 1o Bu-
#ma 25 rpynas 2013 poky B Jawii (Ha Pizgeo!).

Kopomxuii 3micm ¢hinomy. IlizuHiit Beuip. JliTHil
CaMOTHIH 4onoBiK iHTenexTyan CelurMad BUHIIOB y
MarasuH 1o MpoayKTH. [oBepTarounch 3 Marasumy, y
JIBOPI BiH MO0OAYMB Ha 3eMJTi MOOUTY HEMOJIONY HKIHKY.
Cenurman 3anpornoHyBaB il BUKIMKATH IIBHIKY JO-
TIOMOTY, BiIBE3TH JIO JIiKapHi, ajie BOHA BiMOBHUJIACS
i mompocwuna e 4aro. Toxi BiH mpuBiB 1 70 cele
J07IOMY, TIOKJIaB Ha JIIKKO i J1aB yaro. PosroBopruics.
Kinka (3Bamu ii J[)x0) ckazazia oMy, 10 BOHA TOTa-
Ha JKiHKa, 3acTyXuiia i o001 i moyana po3moBifaTH
HOMY IIPO CBOE JKUTTA BiJl ABOX JIO I SITIECSTH POKIB:
PO CBOTO J00pOro, JIOOIII0ro Oarbka-ikaps, KU
PO3MOBI/IaB i y AUTHHCTBI, 110 KOXHE JIEPEBO — II¢
YUSCH Iy, i TpeOa 3HANTH CBOE JePEBO, CBOIO AYIITY
(im. 1). I o mykana cBoe IepeBo BCE JKUTTH, 1 3Ha-
fnia Horo Ha BEpUIMHI TOpH, IO OYJI0 3aCOXJIUM, 3i-
THYTHM, CAaMOTHIM; IIPO Te€, 10 3 OTPOLTBA BOHA Oy;a
CEKCyaJIbHO 3aToCTpeHol0 1 B 15 pokiB cyciacbkuii
xnonenp JxepoM Ha Ti IpoxaHHs M030aBUB 1i HOTH,
Tpo Te, 110, Bi[UyBal0uH MOCTIHHMUI CeKCyalbHUH ro-
JIO/l, BOHA BENa IHTEHCHBHE CEKCyaJbHE JKUTTSH 3 4o-
JIOBIKAMH, $Ki HECKIHUYCHHHM IOTOKOM MPOXOIUIIH
Kpi3b Hei; Mpo Te, O BOHA 3 IOHOCTI 3amepeyyBaja
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In. 1. Kaop 3 ¢inomy «Himgpomanxay. [ico i mamo

Mo00B, ale, BPEIITI-PelIT cama MOKoXaja, IPHIOMY
TOTrO IHUHIYHOTO XJomis JxepoMa, sikuil mo30aBuB il
IHOTH, WA 3 HAM, HAPOJWJIA Bijl HROTO CHHA, aje...
OJIHOTO pa3y BOHA Biuyna, IO HIiYOTO HE BigUyBae B
cekcyanpHoMy akti! Tomi BoHa 3BepHynacs 0 cajuc-
Ta, AKWAH BITHOBIIOBaB 1i CEKCyaJbHY YyTIUBICTb...
KOPCTOKUM TMOOUTTSIM, MPUYOMY BUKJIMKAB il Ha I
«TpOLIEypU» BHOUI, HABITh Y CBATA. JIKEpOM HE BH-
TPUMAaB I[bOTO H TIIIIOB 3 CHHOM Bijl Hel... J[o mykasa
pobory, ane uepes i pO3rHy3IaHE CEKCYaIbHE JKHUTTS
ii BCIOMM 3BUTBHSIIM, HACAMKIHEIb, BOHA 3HAKIILIA PO-
0oty 3 BHOMBaHHs OOpTiB 3 KPeAUTOPIB, Y SKil cTaB
y mpurogi ii Benmukuil cekcyanbHuid gocBin. CripaBu
WK YCHIIIHO, ajie POKH CILTHBAIOTh... 1 00C OpauB
iif BUXOBaTH HACTYIHHUIIIO, Y3SBIIH JIBIYMHY 3 JUTIUO-
ro OymuHKy. BoHa B3sina, BHXoBasa, ale OHOTO pa3y
KpeauTopoM BusBHBCs Jlxkepom, 1 BuxoBaHka J[xo, Bu-
OuBarOuM 3 HHOTO OOPT, 3aKoXanacs B HBOTO I cTana 3
HUM xuTH. [0 Bupimmna iforo BoutH. [1i3Ho BBeuepi
BOHa 3ycTpiuae J[kepoma i CBOIO BHXOBaHKY Y JIBOI,
1[0 HATaJy€ CKJIET, 1 CTPUISE B HBOTO, aJie MTCTONET He
Buctpinmis. Toxi xepom xopctoko ii 6’¢ 1 Ha 1i o4ax
3MIMCHIOE 37TaHHs 3 BUXOBaHKOI0 J[)KO Tak camo, K
KOJIUCh, Y 15 POKIB, 3 HElO, 1 H/le pa3oM 3 BUXOBAHKOIO
Jxo. Tam 1 3HaxomuTs ii Cenurman. Bee ne po3mosi-
nae Ixo Cenurmany, ikui, Oyydu, 3a Oro cioBaMH,
caM He3aliMaHHuM, He TIJIbKH He 3acy/DKYe i, ane Beis-

Ko 00rpyHTOBYE i BunHKH. [0 neperHsnacs 10 HbO-
T'0 [IMPOIO CHMIIATI€l0, 313Hanacs, 1o BiH nepumui y i
XKHUTTI APYT, 1 CKa3ala, o BOHA JOKJIAJe BCiX 3yCHIIb,
mo06 crath Ha mpaBenHuil nux. Hampukidmi cBoel
CII0Bi/Ii BToMIIeHa JI0 IPOCHTH 3aIUIINTH ii B KIMHa-
Ti, 00 nocnaru. CenurMad ife. AJe... uepe3 JesKuii
Yac BiH MOBEPTAETHCS 3 OTOJCHUM HHU30M, OaKarouu
3aJIATTHCA 3 Helo. BoHa moBepTaeThes B MOJMBI: K, 11€
BiH? [IpaBennuk? Hezalimanuii? Cenurman: «Ane x
BU TepeTpaxaiu THCAYi 4oMnoBiKiBy. TempsBa. ¥ TeM-
PAIBi OCTPIIL...

[Ticns meperisiny QinbMy B AyMKax OIuH 3a iH-
MMM TIPOHOCATBCS 1 3aCTUrarOTh 00pasH, CUEHH Ta
emizonu, Bupasu o0y, cnosa. «Himpomanka» Jlapca
¢on Tpiepa, Ha Miii Mo, reHianbHUHA TBip, 60 aHa-
TOMYE JIIOACBKY AYIY, Cy4acHe CYCIUIbCTBO i MPUpo-
Iy JiromuHA. DinbM TyXKe CKIaIHUH 1 HEOMHO3HAYHUH,
HACHYCHUH CUMBONAMH, 5IKi MependadaroTh cephio3Hy
poboty mymku. Cripo0or0 OCMUCIIEHHS if1ei, 00pas3iB i
CHUMBOIIIB LIbOTO (iNbMY € HaJlaHe HOro 00roBOpEHHSI.

«Himdomankay, 3BuuaitHo, He nopHoQineM. Epo-
THKA TyT JIHIIE Ha moBepxHi. DinbM myxke rMuOOKUH
1 ceHcoHacHueHuH. 3ragaiMo OaueHHs ko B IMimIiT-
KoBOMY Billi Meccaninu i BaBumnonchkoi OmymHwmI,
KONH BOHa Jiexkana Ha Tpasi. [Llo o3Havae e OauenHs?
[Iporpamy ii sxutTa? YoMy BoHa Iie mo0Oaumna, Kojiu
Jexana Ha TIPUpPONi, Ha Tpasi, a He B NPUMILIEHHI, Ha
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TikKy? A i uncia @iboHayyi: 3, 5, 8, KOKHE 3 AKHX
Ma€ THOOKY CaKpajbHy CHMBONIKY, TOUHiIE 3 + 5 =
8 — 1 me Tex cuMBONiUHO. [loumHaETHCS 1i CeKCyalh-
He XUTTS urcnaMu Di0oHaudi i 3aKIHIYETHCS [TUMA
guciaamu. Yomy?

A o0pa3u TonuxX IepeB — MYII JTONEH, K TOBO-
puB Oareko JIxo? I i yopHi OpyHBKH Ha siceHi. YopHi
OpyHbBKH... | 11 3ycTpid 31 CBOiM AEpEBOM... Alle IKUM?
I me? JIBi ropwm, nBi Bepmman. Ha ommiit — J[ko, Ha
iHmIi — i repeso. I o MeTymHs J[Xo 1mo mapky B3aj
1 BIepen, B3aj i BIepeq i... BTOpY, J0 KoxXaHoro. J[Ba
pasm Bropy... 10 koxaHoro. | TpeTiii pa3 ToHuU3Yy...

JIto60B i HeHaBUCTD. XKuTTs Ta cMepTh. Yomy ko
X0Tina BOUTH koxaHoro? YoMy BiH 1i 10 HamiBcMep-
Ti mo6us? I ne mobus, y sxomy Micri? CTiHH, CTiHH,
CTiHM... MormnsHuH ckien? [ ms croBigs caMOTHROMY
90JI0BiKOBi-He3aiiMaHOMY... YoMy kBaptHpa Cenurma-
Ha HaraJ{yBajia CKJIeI i ii oTouyBaB ckiuen? AHi HeOa,
aHi COHI He OyJI0 BUAHO 3 #OT0 BikoH. YoMy B HBOTO,
areicra, Ha CTiHI BHCLTA B IIEHTPI CTIHM iKOHA (HE B
KyTOuKy). I et xinems... Komo 3amkaymocs?

A 1d IiBYMHKA-TIUIITOK — YA HE 1HKAapHAIIisA
JIx0? A 1eit KpuK MPOTECTY MPOTH YMHHOI JTATIEMIp-
Hoi Mopaii. «Bu — HeHaBHIWTE CBOIO IIUIHHY, a 5
mo0Omo 1i!!!» — me xpuk ii aymmi. Ane doMmy y ¢inb-
Mi TIOCTiIHO (irypye 1e cioBo — «mimiHay? 1 xida
11e BCi MUTAaHHSA, 00pa3y i CHMBOIH, HaJ SKuMH Tpiep
3MymIye (came 3Mymrye!) 3amyMaTucs KOKHOTO 3 Hac?

HiitcHo, [0 MOXKHA PO3TISIATH K T3€PKajIo Ha-
IIOTO JIMTIEMiPHOTO, PO30EIIEHOT0 i JKOPCTOKOTO CYC-
TJTECTBA, CYCIIUTECTBA, Y AKOMY JFOMH KaTacTPOQidHO
MBHUAKO BTPAYalOTh UYTIMBICTH 1 MOTPEOYIOTH yce
OLITBIIT 1 OLTBIIT TOCTPUX BIMUYTTIB (MypAIIKH 1O IKIpi
mpo0iraroTh, KoM 0ady HIKOMY HE MOTPiOHI cMepTeIh-
HO HeOE3MeTHi TPIOKM Ha XMapoyocax, y Topax TOIIO)
1 CTaloTh, O CYTi, Ma3oxicTamu. | mo *k Hac wekae?
Kam’samii cxorerr 6e3 HeOa 1 COHIA 1... HETIPOTVIAAHA
TeMmpsiBa... Moxe, Tpiep, six cBoro yacy, Jlx. Opyemn y
«1984» 1 €. 3amarin y «Mm» Bomae mo moneit: «Ilomu-
BiThCs Ha cebe! Ha xoro Bu cramm cxoxi! [IpoxunbTe-
ca! Tlomymaiite, Kyam BH CTPIMKO HeceTecs?» AJie 9n
T09ye TeH 3aKITHAK JTIOACTBO ¥ KOKHUIA 3 Hac?..

Taxk, 3Bugaiino, /[0 XBopa, cepito3HO XBOPa, SIK i
CydacHa IUBiJII3allis, ajne Ha DIMOMHHOMY PiBHI UM HE
3BYYHTH TYT BiZIOMA TEMa TYTH 32 PaeM, Ky IMpeKpac-
Ho Tipoananizysanu M. Emiane B fioro podoti «O6pa3n
1 cumBonm» # M. Emmreiin y #oro ece «OHTOMOTISA
mo6oBi: Enem B [licHi [licens»?

M. H. Enwmetin. 1e# GhiTbM CBOTO Yacy Tak MEHE

In. 2. llapnomma I'encoyp

Bpa3uB, 10 S HAMKCAB TIPO HBOTO ece «MaHiakanbHa
BiTanbHicThy (DmmteitH, 2014). [Tpo Jlapca dou Tpie-
pa MOKHA CKa3aTH: «3IHil reHiiny. AGCOMIOTHO Hema -
HUI JI0 CBOiX TepoiB 1 TOTOBHI PO3BEP3aTH TEKENbHI
Oe3onHi BeepenuHi HUX. JIFoIuHA HE TIPOCTO MOCTYyMA-
€ThCS THCKY 3714, BOHA HUM OJIEpKMMA, BOHA pealizye
cebe B 3111 i pyHHYBaHHI, 1[0 TAJTAHOBHMTO M0Ka3aJia ro-
JnoBHa repoins ¢pineMy — aktpuca [lapnorra [encOyp
(im. 2).

I B Toii camuit yac dinemu ¢on Tpiepa, aUBHO
CIIB3BYYHI 3 «ONaroro BiCTHO» XPUCTHSHCTBA, BUKIH-
KaloTh CBOTO POJY aoKaTINTHYHKI Karapcuc. bor —
He n00pa monuHa. bor € n000B, aje BiH XKupuid, a He
n00puit. Tpiep HACTUIBKU paMKaIbHUH Y 300paXKeHH]
31a ¥ %axy, 0 3aJIMIIAE MICIIe TITBKH OJHOMY Pe3ylib-
TaTty — ippalioHanbpHii mobosi. Himo He BpsiTye Hac
BiJl HAC CAMUX, JKOPCTOKHUX 1 XTUBUX. BOUBILIb 1 300ueH-
1iB. Ha Hac Hemae ynpaBu. 310poBuii 1ity3/ 0e3CHiInid.
Mopans Oe3cuna. Ilepksa Oe3cuna abo Kopuciusa.
[lexo — 1e He TUIBKY 1HIII: KOXKHA JIFOIMHA — cama
st ceOe Mexy0. BoHa — MaHisIK, SIKHi [IyKae Baju
| HacoJoJ, 110 NEPETBOPIOIOTH OT0 Ha CTPaXAANBIIS,
*KepTBy cBOTO mopoky. Hemae Hikoro, xto OyB O He-
I[ACHIIIMM 32 JIIOJMHY, [0 OJIEPKIMa CBOEIO MOXKaI-
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JUBICTIO, 200 371iCTH0, a00 cTpaxoM. BoHa 3ax/MHaETh-
ca B icTepui. Ii Tpsce Bix orumm 1o cebe, Ky BOHA
3rafsge Ha IHIIUX. 3AIUIACTECSA TUIBKH 3HUIMUATH LEH
NPOKJIATHH CBIT, 1€ JIIOJIM HE BMIKOTh JKUTH, HE 3aBJia-
104H TIEKENBHOT0 00IE0 001 1 1HIIHM.

Ane xomu CBIT MOBHICTIO 3iiie B 37, CITyC-
TOIIUTBCS — TOAI ¥ TOYMHAE 3By4aTd B Tpiepa 1is
KpHINTAJNeBa HOTA: CBIT MOBMHEH IOYATUCS 3HOBY, 1
TI0YaTKOM I[UM MOXE CTaTH TiNbKH M000B. Yce iHIIe
npupedeHe. Yce iHue nyxe pauionaishe. Jlroquna —
ippalioHabHa iCTOTa, IIyp IiJ MiJJIOro0, 10 Tepe-
rpuzae ropiio codi mopibrum. Himo pamionansHe ii He
BPATY€E, HABNAKH, TUTHKU MOTIPIIUTH 1i MyKH, OCKUIBKH
TIOCITYXKHUTb 3HAPSIASAM ippalioHaTbHOMY 31y. €11He,
1[0 MOE BPATYBATH Bijl ippalliOHATBLHOTO 3/1a — X04a
IIAaHC HA IIe Mi3epHO Manuil — Ie ippalioHaIbHICTh
mobosi. [linceigomoi, Ge3npuunHHOi. Yce iHme —
OpexHs 1 TUIEeMIpCTBO.

Tpiep no3BoNsE€ HAM YCBIOMUTH, HACKIIBKHU JH-
HEeMipHi i Oe3ropajHi came MU, J00pi JIIOH, 110 AKUX
MaiiKe KOJKeH CXHIbHUH — 1 HeOe3miacTaBHO — cebe
3apaxoByBaTH. MU TPOCTO HE CMiEMO JAOCHUTH IMIHOO-
KO 3a3UpHYTH B cele, mo0 MmodauuTH TaM MeKyio. Y
¢inpmi «HiMpomanka» 6aTbko TepoiHi, jikap i 6ioJor,
BIJIKpHBAE iif MyIpiCTh 1 TAEMHUYICTb J€PEB. YKE B Ji-
KapHi, HA CMEPTHOMY JIOXi, BiH MEPEKOHYE i, 0 He
BapTO OOATUCS CMEpTi, 3rajyroun Myapicte Emikypa:
KOJIM € MH, HEMA€ CMEPTi; KOIIU € CMEPTb, YXKE HEMAE
Hac. 3HAYMTh, 31 CMEPTIO MU TaK YW 1HAKIIE 3aBXKIU
PO3MHHEMOCS.

Ane He3abapoM HiMpomanka ko dye crpam-
HUM, HeMIOICHKUI Kpuk Oartbka. 1le mpunmanok crpaxy
nepes cMepTio. BiH Bhajae B icTepuKy, BiH 0’€Tbes B
KOHBYJIbCISIX, HAMATalo4iCh BUPBATUCS 3 TACTKH CMEp-
Ti. | TakuM, HECKIHUEHHO KAJTFOT1THAM, BUMA3aHUM Y
BIIACHOMY JIaiiHi, BiH i moMupae, Myapuid i 1o0puid Ji-
Kap, 0aTbKO, BUCHU. A HOTO JI0UKa, BUCITYXABIIHU Ha-
CTaHOBH BMHPAIOUOTro 0aThka i IIMOOKO CITiBUyBAIOYH
HoMy, Xarae mepIIoro-JiMiioro caHiTapa, oo Heraii-
HO BJIATHCS JI0 CYJIOM HACOJIOAH B Till Xe JIKapHi, 1e
KOPYHTBCS Bifl CYIOM CTpaxy 0aThKo.

[Tepconaxi Tpiepa HIOM BUBEPTAIOTHCSA HA30BHI,
o6 BUIpoGyBaTH OYTTS Yy BCil MOBHOTI. IM XpoHiu-
HO OpaKkye CHIBHHX BifUYTTiB: TPaHMYHOTO OO0,
TpaHUyHOI HACOJNOIM, TPAHMYHOTO COpoMy H 6esco-
POMHOCTI. Y TMOpIBHSHHI 31 3BMYaHHUMH JIFOIBMH,
BOHHM CeHCOMaHU. Bonu Moru 6 cripuilMaTé HOBHO-
Ty OYTTS 3cepeluHH, SK Bipy 4M pajicTh, aje BOHH
TIHOMHHO-TIOBEPXOBI JIONH, iM TOTPiOHO BimUyBaTH

TIMOMHY CBOEIO IIKipoto. [le MBHA TyXOBHA aHEMis B
TIO€THAHHI 3 MaHIaKaIbHOIO OTPE00I0 HAUTOCTPIIINX
BiguyTTiB. IM 3ammMmaeThes 3mupary mkipy 3 cebe it
3 1HIIKX, 00 TPUTOPHYTHCA 10 JoKepena 6o abo
Haconoxn — i 3axiunytHcs. [1o cyTi, koxkHa IXHs B3a-
€MOJIisI 31 CBITOM € 3aMOAISTHHAM PaHu co0i i HIIOMY,
iXHs MIOTh — Yy3aeMoroctpa OputBa. MoHa CKa-
3aTH, 10 BOHHU CBATI SKOICh ¢ HEBIIOMOI pPEIirii, y
Kl 000XKHIOETBCS TPAHUYHA BiIUYTHICTB: HE IPOCTO
KUTH, a JKUTH HOJBIHHO.

Jlo 1poro 3a3BMYall MPATHYTh XYAOKHUKH, TTHCh-
MEHHHUKH — BiJIMOBUTHCS Bijl aBTOMAaTH3MY B CIIPHIi-
HATTI CBIiTY, HE JIi3HABaTHUCS Y BCbOMY BXKE 3BHYHE, a
OaunTH pevi HiOW BrepiIe i mepenaBatu e OaueHHs
CBOIM IIsiauaM 1 untayam. Asie repoi Tpiepa — 1ie He
JITEPATOPH W XYHOKHHUKH, IO BiJICTOPOHIOKTH CBIT,
3a B. IlIknoscekuM. Ile XynOKHUKH CBOTO BJIACHOTO
KUTTA, 1 Hacammepen — TOTChKoro. BoHu He cTBO-
PIOKOTh TBOPIB MUCTEIITBA, BOHH TUIbKH OQXKAKOTh YITH-
BATHCS XHUTTAM, SK Yy Bipini MaHaenpImrama ocH, 1o
CMOKYYTh 3eMHY Bich: «/ He pucylo s, ¥ He 1010, U
HE BOKY CMBIYKOM YEPHOTONIOCHIM, S TOJNBKO B JKHU3Hb
BITMBAIOCH U JIFOOMIO 3aBHI0BATh MOT'YYHM, XHTPHIM
ocam» (Mangenbmram, c. 21). Himpomanis — numme
OJHA 3 Ha3B I1i€] MaHIaKaJILHOT BITAIBHOCTI, IPUCTPAC-
HOI OJEPKUMOCTI KHUTTAM. [0CTpOTa BiIUyTTIB CTae
TXHIM HAPKOTHKOM, 1 1[00 J1ist HOTO He ciabiiana, BOHH
BECh Yac MiIBUILYIOTh J03Y.

AJie KoM MapOKCHU3M BiTUYTHOCTI JIOCATAE MEXI,
TPIEPOBCHKHUX TEPOIB OCATAE TIOBHA HEUYTIUBICTB, SK
MiJT aHeCTe31€r0. «S1 HIYOTO HE BiUyBa0», — ParToM
TPOPHUBAETHCS B JI7KO B MOMEHT 3aIleKIIOr0 3JIATaHHs 3
YOIIOBIKOM, €JUHUM, KOTO BOHA MO-CIIPaBKHEOMY KO-
xae. TpiepoBChKi BiTalOMaHH SK OH CMANIOITH CBOIO
IJIOTh y BOTHI HAKOPCTOKIMMX TpHCTpacTedl — i
CTalOTh AUBHO OE3TiNCCHUMH, HIOM CBATI. JIMBISIHCH
Ha HUX, TIOYNHAELI PO3YMITH, YoMy Mapis Marnanuna
Ta Mapis €Turnercbka J0CAIIN BUCOT CBATOCTI: BOHH
IPOMIIIK Yepe3 TaKy PO3IMYyCTy, sfKa He MeHIIe, Hik
ACKeTH3M, BHCYIIYE IUIOTh. YTPUMaHHS MOXeE Bec-
TH JI0 3aTOCTPEHHSI YYTTEBOCTI (3ralaeMo CIOKYCH
CB. AHTOHIf), a po3mycTa — JI0 ii IPUTYIUICHHS, ane
TUTBKM Y BUNAJKY HaA3BMUaliHOi, (paHATHIHOI 3yXBa-
JI0CTi, exciecy B camii posmycti. ([TpukiagoM Takoro
CaMOCIIANIOBAHHS HA BOTHI IUTOTCHKHX MPUCTpacTei
MOXYTb ciyxutd Cuapuraiinos i Crasporus y [Jo-
CTOEBCHKOTO).

[li ceHcoMaHH — MyYEHHUKH SIKOICh JIMIIE iM 3po-
3yMiJiof BipH, HACTIIBKH XK YY1 JJIS OOMBATEIB, K 1
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CIIPaBXKHI CBATI. | K CBATI, BOHU TOTOBI UTH JI0 KIHIIS
y CBOIH Bipi. Y HUX HEMa€ CTPaxy 3a CBOE KHUTTS, TOMY
IO JKMTTS, M030aBJIeHe TOCTPOTH HOTO MPOXKMBAHHS,
HIYOTO JISl HUX HE BapTe i PiIBHO3HAYHE CMEPTI.
3pemToro, € B HAX 1 BHYTpILIHE BUMPABAAHHS:
aJhKe JTIOIMHA 3 SBISEThCS Ha Iel CBIT Yy IUIOTI, BOHA
OCEISEThCS HE Cepejl aHTelNiB, a cepell 3eMHHUX iCTOT, i
JKUTH [T Hel 03Havae BiIyBaTH, CMAKyBaTH, TIIOAUTH
co0i moniOHux. [lepimii 3anoBir, sikuit bor nae monu-
Hi 11ie 710 1i rpixonaainus: «[L1omiThes 1 po3MHOKYHTE-
cs, 1 HaroBHIoiTe 3emmto» (Byt. 1: 28). Tyt Hivoro He
TOBOPHTBCS PO YTPUMAHHS, TIPO MICT 1 MOJNHUTBY, PO
IyXOBHE 3pocTaHHs. Yci 11 «3abopoHHi» 3amoBifi: «He
BOUBaii», «He kpammy», «He uuxu nepentoOy» (Bux.
20) — OymyThb JaHi JIFOMHI micns rpixonaainas. Tpie-
POBCBHKI Tepoi HiOH IIe He 3pO3yMiNH, 10 BOHH BiKE HE
B palo, 1 JiI0Th TaK, HEMOB TUIBKH IO CTBOPeHI TBOp-
11eM, 00 «IUIOAUTUCS 1 PO3MHOXKYBATHCS». BoHu -
TAIOTh [[SH 3aIOBIT Ha «CKPIKAJISIX» CBOIX T'eHIB, BOHU
repoi JKOPCTOKOT BITAIILHOCTI, Y SIKiH € CBIl peNiriiHuit
BHMip, CBO€ IIAJICHCTBO, BIPHICTb 1 JKEPTOBHICTb.

IMopy4 3 HUMEM OINBIIICTH JONEH BiIUYBAOTh
ce0c HAMIBXMBUMH, aHI XOJOJHUMH, aHi TapsuyiMH,
BHIIPABJIOBYIOYH CBOIO MJISIBICT 1 amaTito MipKyBaHHS-
MU MOpaJi, sIka, MOBIISIB, 3a00pOHSE M KHUTH HA MEXKi
JIApOBAHUX JIIOMKMHI cuJl. Maiike BCi MU JHIIeMipH, Ha
KITanT apysis Mosa, Mo BHNPAMIAIOTH HeBimoMi iM
msixu bora, sixuii HacTpaBii HIYOTO HE 3HAE PO MO-
pallb, 10 HAB’sI3y€eThCs oMY MOIChKIM GOATY3TBOM.
®imeMn Tpiepa — e kpuk Hosa, mo posampae Ha
co0i or, mo0 nokasark [ocmony cBoi BUpasKu: jie
tBo€ Munocepaa? e TBos crpaBemuBicTs? Ane Tpi-
€p 171 JTai: Horo repoi He eK3UCTEHIINHHI TPaBeTHUKH,
a MaHisSKM, OHTOJIOTTYHI JIMXO/il, MOKHUpaTeNi TykKUX
T 1 IyII Ta BUHUILYBA4i CBOET BIACHOT AYIIIi.

Komu ¢inbM 3akiHdyeThCS, Y THIII MOYMHAE He-
YYTHO 3ByYaTH MY3WKa SKOICh ippaliioOHANbHOI JIHo-
0OBi, sIka OXOIUTIOE Bce JIOACTBO i, Hacamiepes,
HAHOLTBII 3aHEeNANNX, HAH3AMEKMIHNX PYHHIBHUKIB.
[Ticas Toro, sk AUSBON 3po0MB yce, 1O 3Mir, 1o 3a-
NUIIAETHCS poouTH bory Ha TekenbHOMY JHI CTBOpE-
Horo Hum cBity? Jltobutu camoro gusiBona. Psarysaru
THX, XTO THHE i Hece 3arnbens inmmM. Ha camomy 1iHi
CBITY, Y MeEKeNbHiH KPyroBepTi, KyAH MPOBATIOIOThCS
TPYIH JUXO/IiB Ta iXHiX 3KepTB, y Horo OyTTEBii OCHO-
Bl HE 3aJIMINAETHCS HIYOTO, KpiM Jr000Bi. [llemiunBoi,
po3ronTaHoi i 3raHbONIeHO1... JIF00OB, 1110 3rHIkeHa B
po3IycTi, po30eilyBaHHi, TBANTIBHUIITBI H Ma30Xi3Mi,
— TIIbKY BOHA BCe-Taky Hece B codi cybcTpar OyTTs,

’KHBY PEanbHICTh, yce iHme — abo MaHiakaibHe Oy3y-
BIPCTBO, 200 JHUIIEMipHA MPEKPACHOAYIIHICTB, 00STY3-
JnBa 100poTa, siKa mocmimae cede 00LTUTH i CTATHYTH
HezaciyxeHoi Haroponu. Taxuii cBiT Tpiepa. I skimo
TICTIS BCIX MepeMor HeOYTTS 3aIMIIAETHCS X0Y OfHH
atoM OyTTs, TO 1€ JII000B, 3 AKOK MOXKE PO3IOYATHCS
HOBE CTBOPEHHI CBITY, HOBA BOJIS JI0 JKUTTS — SIK TTic-
JIs TIOTOITY, 110 OYMCTUB 3eMJIIO BiJ| Tpixa.

V foauHy 3aKNiajieHo MOCh OUTbIIe, HIX J03BO-
nse 1i pizumuna obononka. Hazsemo ue Epoc (3a [na-
TOHOM), 200 OOoxkenHs (3a Orusamu [IpaBocnaBHOT
LlepxBn), abo Abcypn (3a K’epreropom), abo Hamto-
nuHa (3a Himme), abo Camory6ctro (3a Kamio). Onun
31 cmoco0iB BUCIOBUTH 1ie binbine — Tep3atu cBotO
(izuuHy 00OJNIOHKY B MONIYKaX MaKCUMAaNbHOI iHTEH-
CUBHOCTI BifuyTTiB. BuctpuOyBsaru 3 wi€i 00010HKH
He IUTAXOM BipH ab0 TBOPYOCTI, & IUISXOM CaMOpO3-
TEp3aHHs, TPOJOBKEHOT0 TEJOHICTHYHOTO caMoryo-
crBa. Ocpb ne musax Himpomanii, msix Tpiepa. Ane
BAXIMBO BiT4yTH Te bBimblue, 1m0 TOCTIHHO Tep3ae
TepoiHI0 1 YOr0 BOHA HE B 3MO3i BHCIIOBUTH iHAKIIE,
SIK HEeCKIHYEHHICTIO 00ro 1 3ysranb. [ binbme — i €
monuHa. Och YoMy (ilbM TIHOMHHO JTIOISHUH, a 3HA-
YWTh, 1 HAJTIOMHUH,

H. B. lllenxoeas. Ciayxarouu Bac, MaHOBHUI Mu-
xaitme HaymoBuuy, s mymaro: «Bu maere pamiro. bo
KOXXKHHH 0249UTh SKYCh TpaHb BEMMKOT TaeMHUII, iM s
axoi «JIronunay. Came «Jlroqunay, He MiB-TIOIUHA —
YOJIOBIK UM XKiHKa, a iticHa JltoquHay. Moxe, oCTii-
Hi 3BepHEHHS J[)KO 70 CBOTO KOXaHOro: «3amoBHHU BCi
MOi JipOYKHu!» — Ii¢ TparHeHHs 10 HaOyTTS MOBHO-
TO 3JUTTS, 1 HE TiNbKK (i3UYHOTO, a H TICHXONOTT4HO-
ro, TyXoBHOro. MosKe, 1le HEBHUYEpITHA jKara HaOyTTS
BTpa4eHO] ILTICHOCTI, aHIPOTHHHOCTI?

I et oOpa3 ropu it nepesa Jlxo Ha ropi (i1, 3).
JepeBo ii 6aTbka — y Jtici, Ha piBHUHI, 1epeBo Jxo —
Ha Topi. ¥ Jici 6arato nepes, BOHH CXO0Xi YUMOCh. A
Ha BEpIIMHI CTOITh TUIbKH OJHE JiepeBo. HeckinueHHO
CaMOTHE, aje... Ha BepuuHi, Maiike Ha HeOi... [[xo
TiZHIMA€ThCA Ha BepIIMHY Topu. [opa — 1e cumBon
oci cBity, Axis Mundi. Bepmmna ropu — wicie 3y-
ctpiui 3 borom. [Ixxo migHiMaeThest 3 3emii o Heba. |
JIMIIE TiTHABIIKCH, 0aunTh cBOE nepero. Jle? Tex Ha
BEpIIUHI ropu. Aue... iHmoi ropu. Mix IUMH ropamu
rmmboka mpipsa. [Ipipea posainse [xo i ii gepeso. |
JIEPEBO-TO SKE, BOHO 3aCOXJI0, 3irHynocs... TooTo ko
JepeThesl BIropy, ajie ud MOJO0NIAE BOHA MPIpBY, MO0
JicTaThCA 10 CBOTO JiepeBa Ha ropi?

Tak, Bu Mmaete parito, Muxaiine HaymoBuuy —
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In. 3. Kaop 3 ginomy «Himgpomanxay. Joco ma ii depeso

mie ii 300uenmit max xo bora, mo Heba, o Crpasx-
Hpoi JIroOoBi. Ilam’sTaete cioBa Xpucra «Uucnenni
rpixu ii (Mapii Marmamuan — H. 111.) npomeni, 60
Oarato BoHa ToM00MIa. KoMy %k Maio mpommaeThes,
Takui Maio JroouThy (JIk.7: 47)? V monuHi 3°erHaHi
Heb6o i 3emits, o6po i 310, boxectBenne i Caranus-
cbke, JIro0oB i HeHnaBuMCTh, BYIBrapHICT 1 CBATICTH,
HEpO3PUBHO 3’€IHAHI B €JUHE ITiNie. Y XPUCTUSIHCTBI €
nonoxeHHs: «biaxen BuaHMAY. Yomy? bo y BUHHOTO
BKe HEMA€e 3apO3yMiNOCTi ¥ muxarocTi. MeHi 3Haio-
MUH CTaH, SIKUil 3BEThCS «y JIIONUHY BCEJIUBCS caTa-
Hay. [lam’sTaete MomuTBY apuces i murapa? [ xto
ommxde 1o bora? Koxawit ine go bora. I J[xo #ne mo
bora. Ae msax y KOKHOTO CBIif.

Ocb cuMmaTidHa BOHA MeHi... Xiba BOHa KOTOCh
HEHABHUINTS, Xi0a BOHA 3HYIIAIACc HaJl KUMOCh? BoHa
Oyra XxBOpa, Ty’e XBopa, ajie XBopoba 11 6arato YoMy
11 HaBunna. Bona — inma. He Taka, sx mu. BoHa xuBe
B TOMY JKHTTI, e CEKC HE TPiX, a MPUPOTHUI TIPOSB.
Tak, mu, ipaBenHi(?), He MECIIMO CEKCy 0e3 KOXaHHS
1 Ha3MBaEMO TaKWi CeKc XiTTi0. Aye s He mobadmia
TIOXOTi B JKOIHOMY il cTaTeBoMy akTi. Pamme — rmika-
BiCTh. 3rajaiiTe BUpa3 ii 0OMIIds, KoH il «00pooa-
Jm» aBa Herpw. I mo BoHa moTiM ckaszana? «f mi3Ha-
nacs HoBe». He cekcyanbHO HOBe, a HOBE B ii opra-
Hi3Mmi. Tak, s 3ronna 3 Muxaiinom HaymoBndewm, 1mo ii
IUIIX — II€ IUISIX «COMAaTUYHOTO THO3HCY». Jlo pei,
y MAaJeHbKHX JiTeH aHaJoTiuHe ITi3HAHHS CBITY —

IUIIXOM «coMaTuyHoro raosucyy». Hlmax [Ixo — ne
IUISX TPaHWYHOI MIMPOCTi, OBCTAHHS TPOTH JIHUIIE-
MipHOT MOpaJTi.

A gmcno 8... e TI0YaTOK HOBOTO IHUKITY (YHCIIO
7 — moBHOTA THKNY). Y 8—if TnaBi ¢GineMy modaBcs
HOBUH ITUKI KUTTA JIKO... BOHA TiTHANACS Ha TOPY, Y
KpOB 3paHUBIIHA BCIO cebe...

[Tam’sTaere ii cmoBa: «YOuBaT — Ii¢ Tak TpH-
pomHo». | BoHa Mae pamiro. Amke, 1Mo CyTi, ycs ic-
TOPIS JIFOACTBA ¥ iCTOPIS BCIX JKMBHUX iCTOT — TI€ ic-
TOPIS TIOCTIHHMX Mayo- i 6araTouMCIeHHNX BOMBCTB.
VouBatn — 11e Tak mpupoxHo. Ilapamokc momsrae B
TOMY, IO SKIIO 32 IIOCHh BOMBAIOTH OHY JIIOAMHY —
T 3JI0YMH, a AKIIO Hi 3a Mo — 0ararsox (Ha BiiHi,
TIiJ] 9ac PEBOIIOIIH, TTi/T 9aC MIKIIEPKOBHUX PO30ipOK 3
IHAKOIYMITIMH) — II€ TEPONUCTBO, PABEAHICT TOMIO.
JIxo mpHpoaHa 3 MoYaTKy i mo kinms. Ile meprme. A
TO-ZIpyTe, BOHA BOMBAJIA HE Yepe3 MOYyTTS HEHABUCTI,
a vepe3 TMovyTTS 000, AJDKe 3IICTh 1 arpecis — 11e
qacto (a0 3aBkaW?) iHIIA CTOpOHA (Macka) OOIo.
Jlxo mobnna Jxepoma, 1 OaaHHS HOTO BOMTH — I1€
TIPOSIB TIPHPOIHOT arpecii KOXardoro B Takil CHTYyaIlii
(3ramaitmo Otemo). Lo crocyerses BOMBcTBa Cenur-
Mana (Uu BOmIa BoHA iforo? Amke 3BYK MOCTPITY B
TeMpsIBI — He 03Hayae IIe, Mo BOHa Horo BOMIA.) —
Te TeX OUTh JKIHKH, Ky ONIyKaJH, aJyke BOHA CIIPH-
HHAMA HOTO SK €WHOTO W TEpIIOro B XKHTTI JpyTa,
TIPUIOMY, JIpyTa B JKHTTI, J¢ BOHA BXe Oyme Xoporna
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(3rapaiite il yacti moBropu: «$l — moraHa xiHka»), a
BiH...

Ochb s oymato mpo TOCTpin y KiHui ¢inemy, y
8—my (!) po3mini omoBii. I MeHi BumaeThes, 1110 11e BCE
K TIOYaTOK HOBOTO LIUKITY 1i KUTTS. Y KOTO BOHA CTpi-
asna? Y Cenurmana uu B cebe? MeHi 6auuThes, 110 B
cebe... AGo B IpsIMOMY CeHCi (3BiKHM BH 3HAETE, Y KOTO
BOHA CTPLJISUIA, SKIIO MOCTPLT OYB Y TeMpsiBi?) — BOHA
BOUBaia cebe «cTapy», 00 Tak JKUTH BOHA BXKE HE MO-
mia; a00 B IEPEHOCHOMY CeHC, cTpinstoun B Cenurma-
Ha, BOHA THM CaMUM BOMBaJa ce0e KOJUIIHIO, TY, 110
JOCTYIIHA YCIM YOJIOBIKaM 1 )KMBE B CTaHI MOCTIHHOTO
CEKCyallbHOTO ToJiofy. TempsiBa — 1ie cMepTh. Aue
4Hsl CMEPTh 1 cMepTh 4oro? be3npocBiTHMI echMi3M,
roBopute? AJie 3a HIYUIO HACTAE JICHb, @ 38 CMEPTI0 —
Hapomkents. {00 BockpecHyTH TyxOBHO, TpeOa 110-
meptu $i3uyHo, 1 He 000B’SI3KOBO B TIPSMOMY CEHCI
ciosa. [loctpin y TempsiBi — 1i¢ BOUBCTBO, MEpII 32
Bce, Tempssu B iM’s CBiTia.

Yomycp mOKM HInia MoBa NP0 OCMHUCIEHHS
«Hu3y». [laBaiiTe nornsHEMO Bropy. A Tam — JIic, Jie-
peBa, 10 OTOJUIM CBOi TIKU-PYKH, SIKi XUMEPHO BH-
THYTI ¥ TATHYTHCS Bropy, A0 Heba; TaM JBi rOpH, Ha
OZIHIH 3 SIKMX CTOITh, MiTHABIINCH Ha Hel, JIX0, a Ha
iHWII# — 3irHyTe ii AepeBo, aie i ko, i AepeBo — Ha
BEpILKHI ropH, He B Jtici. Yomy [0 y Baxki XBUIHHU
KUTTA Oirna 10 mapKy i TaM MeTyummnacs B3aj 1 BIie-
pen? He nuna, He xonoJia HAPKOTUKH, a TiKaJIa BiJl JIF0-
JIei 10 fiepeB, 10 mapky. YoMy i 3aCIIOKO0BAJIO TUIBKU
criomIsiIaHHs repoapito 3 mucts? JlepeBa, TucTs, mapk,
Jtic, Topu, repOapiii — I1i 00pa3u BUHUKAIOTh 3HOBY 1
3HOBY, 3HOBY i 3HOBY. Yomy?

Tak, ropa — e Mmicue 3yctpivi 3 borom. [lepe-
BO — II¢ CHMBOJ XHTTA. 3acoxye i 3irHyTe JIepeBo
Ha TOpi — «3acoxia» U «3irHytay» 3ycTpid 3 borom.
Hemae ny1s JIxo *KUTTS aHi B IApKYy, aHi B Jici (cepen
JepeB-nofiel), ani Ha ropi — 3 Borowm. Lle, mo cyri,
Tpare/is HAllloro CyCIibCTBA. ..

JIxo... JKiHKa 1ie 91 Hamia muBimizamia? Ixo Ku-
JA€ThCs B TIAPK JI0 3eNIeHuX aepeB, Jepes XKurts, BoHa
ODKUTB T/, aJie 3aCTIOKOEHHS 3HAXOUTh, TUTHKH PO3-
IISIAI09H JTHCTS, 10 3aC0XJI0, TOOTO moMepro. Yu He
IMBINI3AIliA [I€ HAIlla, sIKa KuaaeThes 10 Jepes XKurrs
Bceecgity ii He 3HaX0UTh TaM co0i MicIis, 60 BOHA Bxke
mojli0Ha JI0 3aCOXJIOTO JIKCTS B repdapii, OJMHOKOTO
JepeBa Ha Topi, 10 3acOXJI0.

[ Jxo-umBimi3alisi KHJIAEThCS, CTPAKIAE He-
MIMOBIpHO BiJl CAMOTHOCTI i HEpeani30BaHOCTI B o1
CripaBkHbOI0 JKUTTS, XamaeTbesl TapsuKOBO 32 1ITHO-

30pHI YYTTEBI HACOMIOH, SIKi 1I¢ OLIbIIE BOUBAKOTH i,
TUM CaMHM BOMBaE cede 1... O1KUTH Bij ceOe BHU3 IO
cxonax. YHu3... y mekino... Ane xioa Bij ceOe Breuern?
[ sx1mo Tax, To Kymu?..

Meni 6auuthbes, mo 1e ¢GineM npo mizHaHHS. Bu-
B mi3HaHHA Oarato. OMH 3 HUX — IHTENEKTyalbHEe
Ni3HaHHS. AJie € i iHIII BUIHW, 30KpeMa, CEKCYalbHe,
3 sKoro i mounHaethes bibmis. «I mizHaB Anam €y,
KIHKY CBOIO, 1 BOHA 3aBariTHina, 1 mopomwia Kainay
(byr. 4: 1). ByBatoTh MaHisIKi 1HTENEKTYaNIbHOTO Mi3-
HaHHS, «KHIDKKOBI 4YepB’SIKW», BUYCHI, BOHH XKUBYTh
TUTBKH 1IUM BUJIOM TTi3HAHHS, BIIYyBalOYU MOCTIHHHUI
IHTENICKTYaJILHUN TOJION (IyMaro, IHTENIeKTyaiaM Ieit
CTaH 3HaHOMHH) 1 Bce iHINE ISt HUX — JHIIe (oH.
Ho nux Hanexuts Cenurman. JIxo x sBIse cobor0
MaHISUKy CEKCyaJbHOTO Mi3HaHHS, SKUM BOHA JKHBE,
BIJ[UYBarOUM MOCTIHHUI CEKCYaNbHUI TOJIO.

Similis simili gaudet (nat. — «IloxiOHe TsKiE 10
NOJII0HOT0») — 1I¢ OJIUH 13 3aKOHIB HAIO1 CBITOOYI0-
Bu. [lo cyri, [Ixo ta Cenurman nojiOHi, TOMy BOHA
il Bifiuyna B HbOMY TIEPIIOTO B XKHTTI CIIPaBKHBOTO
apyra, o0H/IBa BOHH — MaHISKY TMi3HaHHS. | OaxkaHHs
Cenurmana cxoity 31AranHs 3 J[Ko HanpuKiHii Qinb-
My — IIe TeX HOro OakaHHsS PO3LIMPEHHS OOIMIHMpY
cBoro mizHaHHs. Sk ke Tak? Bin mompe, Tax i He mi-
3HAETHCS, 10 BiJYYBAE YOJIOBIK MiJ Yac MapyBaHHS 3
XKiHkoto. | BiH BUPIIIMB Ai3HATHCA e 3 KIHKOIO, KA
WA 0 LbOr0 UM BWIOM Ii3HAHHSA. BAMBITHCA B
fioro oOmuyus. Y HHOMY HEMae TMOXOTi, CeKCyalbHO-
ro GaxxaHHs1, ane nuire 0os3ka crpoda Ji3HaTHCS PO
IIOCh HOBE, 1 HOTO MJISIBHH IEHIC — II€ TEX CHMBOJ,
CHUMBOJI TOTO, IO IHTEJIEKTyallbHe OaxaHHS 0e3 CeK-
CyaJbHOTO — Oe3KuBHe, HE 1a€ KUTTA. TyT Mae Mic-
1€ 3yCTPi4 «MEPTBOTO)» IHTENEKTYaJbHOTO Mi3HAHHS 1
«KHBOTO» CEKCYaJIbHOTO Mi3HaHHs. HeBukopiHHa TsTa
0 WINICHOTO Ti3HAHHS, 3pYHHOBAHOTO €BOIO B aKTI
TIEPBOPOIHOTO Ipixa.

«A moctpin?» — 3amuraere Bu. [locTpin — 1e
BOMBCTBO «a00-200», TOOTO TIILKU IHTENIEKTyaIbHO-
ro abo TUIbKM CEKCYallbHOTO Mi3HAHHS, 1[¢ BOUBCTBO
cekcy Oe3 koxaHHs, Oe3 OmarocnoBenHs bora. 3ra-
naire, mo bor OnarocnoBuB cekc y CBoeMy mepmio-
My OnarocioBenHi: «IlmomiTeest # po3MHOKYy#TECS,
1 HaroBHIo#iTE 3eMimion» (ByT. 1: 28), e BOMBCTBO cebe
PO3IIEILIEHOTO, TPIIIHOTO, 110 BIJNAB Bij ILTICHOCTI
00romoiOHOCTI st BOCKPECIHHS Ii€] ILTICHOCTI, JUIs
«TIOBEpHEHHS 10 cebey mepBo3nanHoro. I Mos, iHTYi-
THBHO BUIIE CKa3aHa (pasza: «Y §-My po3aiti GpineMy
MOYaBCSA HOBUH LUK KHUTTA JIKO... BOHA MigHsIacs
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Ha ropy, Y KpoB 3paHMBILH BCIO cede...» — JuIe Bifl-
KpHBa€ 3aBicy TeMpsBH, Ky omyctuB Jlapc don Tpiep
HanpUKiHI GiTbMYy.

Kpim Toro, € AyxOBHHiI 3aKOH, 3TifHO 3 SKHM
TiCHs TIOKASHHS NPUXOAUTh BUIPOOYBaHHS TOTO, Y
YOMY JIFOTIMHA MoKastnacs. [ Ko JroauHa BiKUIae 1e
BHUIPOOYBaHHS, BiAYyBac B HHOMY I'piX (HE 3Ha€ po-
3yMOM, IO I TPiX, a BiUyBae TPIXOBHICTbH IIi€l 00-
CTaBUHH BCIM CBOIM €CTBOM), 3HAYHT, JIIOIUHA OUHC-
THNacs Bij 1poro rpixa. Lle ¥ moka3aHo HAMPUKIHII
(inbMy, MOXIIMBO ¥ eKCTpEMaJbHHM UYHHOM, ajle B
[IbOMY €KCTPEMYMi JIyxke 0arato riuOokoi CHMBOJIKH.
MeHi iHOmi 31a€Thes, M0 Tpiep, K Oyab-AKUil TeHil,
3aBJIKU HATXHEHHIO 3rOpH caM iHOJII HE YCBIOMITIOE,
4OMYy BiH TBOPHTbH IIOCH TaK 4M iHakme. Hum kepye
HarxHeHHs (yx 3ropm). )Kutta — Oararorpanne i
Tpiep renianbHoO 1e MOKa3aB.

Amxe € B upoMy QineMi i cBiTIHH 00pa3. Cun
Ixo. [lam’sitaete emizon, konu BiH BHOYl (00pa3 i
CHUMBOJI HOY1) TIPOKHJIAETHCS 1 BCTAE 3 Jikeuka (CHM-
BOJI MPOOY/KCHHS BiJl HOY JKUTTS, BIJl CHY MKUTTS
1 «BCTaBaHHSY, «iAHIMAHHD)) 1 6aYUTH Y BiKHI, O
najiae cHir. Bin BuxoquTh Ha OajkoH, TOOTO 31 mITYY-
HOI «KJIITKM» BUXOAHUTH Ha BOIIO, 0 XKHUTTH, 10 Ooxe-
CTBEHHOI Kpac MPHpPOJH, CUMBOIY HeOecHOi YncTo-
T4, 10 KuBoro, npuponoro cBity. [lofiOHe TATHETHCS
JI0 IOAi0HOr0: YKcTOTa A0 YKCTOTH, XKuTTs 10 JKurs,
are it Cmepth J10... CMepTi. JluTiHa 3a0yBae npo 3eM-
IO 1 BKE X04e BHITH 4epe3 OalkoH Ha3zyCTpid AMBY

KUTTS, HIYHOMY CHITY, 10 TAJ[a€, BIiH MPOCTATAE py-
YeHATa H y)Xe MaiKe JIeTHTb, BilipBaBIINCH BiJl 3eM-
i (3rajaiiMo emizof Ha moyatky (inbmy, komu J[xo-
I UTITOK JIiTaja HaJl 3eMJIet0, ajie TaM OYB IHIIHH JieT,
aie jer)... | TyT Mantoka paTye Tato, MiAXOILTIOE HOTo
Ha pyKH H omyckae 3 HeOec Ha 3emuto. Jlronam Micue
Ha 3eMJIi, aJie... MiHIMAKYH PYKH, TOJIOBY ¥ AyIIy 10
Heo0a, BinkpuBInu CBOE cepiie Ha3ycTpiy JJuBy mpupo-
1, HebecHiii cBiToOynoBi. I came B 1IbOMY JIIOIMHA,
K 1CTOTA, SKa CTOITh HA 3€MJI, ajiec MAPUTh JIYIICHO B
He6i, peanizye cebe six Jlromuna, sk Xuse [lepeso B
nici lepeB XKurrts Beecsiry.

Bucnosxu. ®insm Jlapca pon Tpiepa «Himdoman-
Kay, K OyAb-sIKHI TeHiaIbHUH TBIp, CTABUTH OLIbIIE
3alUTalb, HIK A€ BIAMOBIAEH Ha HUX, OIILIIE TOTO,
KOXKHHUI CHMBOJI-EITI30]1 1[HOTO (ilbMy Oararto3HauHUI
i OararoacnekTHuH. | Take OCMHCIEHHS 1€ TIOKA3ao0.
Ha Gararo nurtans, ski Oynu mocTasieHi, Tak i He 0yio
HaslaHo BiAnoBii. Ta # Ti BIAMOBIAi-0a4eHHS, AKI TYT
TIpeJICTaBIeH], 3BHYaiiHO, HE € BUYEPITHUMH, 00 MeTa
[BOTO OCMUCIEHHS, K 1 OY/Ib-SIKOTO TBOPiHHS, OyIUTH
nymky. CrioiBatocs, mo aymky nisaada «Himdoman-
KI) MH PO30Y/IHIIH.

Are TOJIOBHE, Ha HANI TOINSI, 3PO3YMITH, IO
«Himpomanka» He mopHorpadivauid, a rmboko ¢i-
J0cO(CHKO-TICUXONOTTYHIN (PiNbM, Jie HIEThCS TPO
HUISIX 710 JiEo0oBi. TOMy s TIOBHICTHO MOTOMKYIOCS 3
M. EnmireitHom, 110 ¢inbM DIMOMHHO JTIOASHUH, a 3HA-
YUTh, 1 HATIOASHIUH,
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Mikhail N. Epstein, Natalya Shelkovaya
The tragedy of otherness. Reflection on Lars von Trier's film "Nymphomaniac"

Abstract. The authors of the article, using a transdisciplinary method of research from the standpoint of cultural studies,
art history, philology, philosophy, religious studies, psychology and social philosophy, try to comprehend and identify the
main meanings and symbols of Lars von Trier's film "Nymphomaniac", to find the main purpose of this film. At the same
time, M. Epstein draws attention, first of all, to the aspect of the pathological sensuality of the main character - Joe, her nym-
phomania and, appealing to a woman and a man before the fall in the Bible, whom God blessed to be fruitful and multiply,
shows an unusual angle of sexual relations, gradually reveals stepping the way to love and holiness through debauchery and
makes a shocking conclusion, which at the same time has the right to exist, about the purifying role of hellish debauchery for
gaining holiness. N. Shelkovaya pays more attention to the disclosure of symbols in the film: trees, dry leaves, a mountain,
Joe's climb up the mountain in search of his soul tree, the number 8, Seligman's yard as a crypt, Joe's son's exit to the balcony,
somatic self-knowledge. As a result the authors come to the general conclusion that the film by Lars von Trier "Nympho-
maniac" is not a pornographic, but a deeply philosophical and psychological film, showing a distorted path to love, God,
Heaven, True Love in a distorted insensitive society, which only irrational love can save from destruction.

Keywords: nymphomania, love, sensuality, insensitivity, manic vitality, symbols, somatic cognition.
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Anomayis. Yuepiie B yKpaiHChKii KYJIbTYpOIOTii 31iHCHEHO crpoly
TBOPYOTO TIOPTpPETY KoMIo3uTopkn Mapuuu Jlenncenko-Camnmas, okpec-
JICHO OCHOBHI €TaI CTAHOBIICHHS il TBOPYOi 0COOHCTOCTI, 3aIPOTIOHOBA-
HO TIAHOPAaMHUIA OTJIST 3HAKOBHX Y 1i MECTEIBKiH Oiorpadii TBOpiB. AHa-
JITHYHI CIIOCTEPEXEHHS JO3BOJNMIM 3/[IHCHUTH y3aradbHEHHSI CTOCOBHO
OpIEHTHUPIB Tl MY3MYHOI €CTETHKH, CEpPEll AKUX — TOCTMOICPHICTCHKHUI
THI CBITOIIAY, CXHJIBHICTh IO KOMOIHYBaHHS HEOCTHIIB, BIIKPHTICTh
JI0 TEXHOJOTIYHUX EKCTICPUMEHTIB i aBaHTapAHI MONIYKH B Pi3HHUX TeX-
HiKaX KOMITO3HUIIi], CHHTE3yBaHHS IPUHIIHIIB €BPOTIEHCHKOTO Ta CXiTHOTO
MY3HYHOTO MHCIEHHSI, BAKOPHCTAHHS HOBUX BMKOHABCBKUX TEXHIK VIS
IHCTPYMEHTIB Ta roJI0CiB, IPUALIEHHS BETHKOI YBark IpOCTOPOBUM SKOC-
TAM TeMOpy 1 3Byky. Oco0mmBoto o3Hakoto ecretrkn M. Jlenucenko-Car-
Ma3 CTa€ HasIBHICTB y 1i TBOpaxX YKpaiHChKOTO HAIlIOHAILHOTO EJIEMEHTA B
PI3HMX acIeKTax BiJ MPSMOTO IUTYBAaHHS HAPOAHOTO MY3HYHOTO €IIOCY,
ABTOPCHKUX 00pOOOK YKpaiHCHKHUX KOMSAIOK 1 MEPIiBOK Y PAHHBOMY TIe-
pioxi o GimbII oTOCepenKoBaHuX (HopM poOOTH 3 GOTBEKIOPHUM MaTepi-
aJIoM y 3pLIOMY TIEpiofli TBOPYOCTI, SIK-OT: CTHIII3aIlisl, YBEJICHHS B MAPTH-
Typy crenr(ivHOro YKpaiHChKOTO IHCTpYMEHTapito, 0co0IMBa JTipuyHa
IHTOHAIIIs, TIOXiHA BiJl YKPaiHCHKOTO MEIIOCY.

Knrouosi crosa: tBopuicts Mapunu Jlenucenko-Canma3, ykpaid-
CbKa CyJacHa MY3HKa, KiHKa-KOMIIO3UTOPKa, HEOCTHIIb, KyIbTYpPOTBOPEH-
Hsl, YKpaiHChKa Jiacropa.

Ilocmanosxa npoonemu. Y cepemuni 1980-x — Ha movarky
1990-x pokiB, MPaKTUYHO OJHOYACHO 3 HAPOIKCHHSIM HE3AIICKHOT
Vkpainy, B yKpaiHCbKY MY3HKY MPUHALLIO HOBE TOKOMNIHHS KOM-
MO3UTOPIB, SKE CBOEK) TBOPYICTIO CIIPHSIO CTBOPEHHIO IMimKy
Vkpainu sk fepiaBu, M0 BXOAUTH O €BPOMEHCHKOIO KYIBTYpHO-
MUCTEL[bKOTO KOHTHHYYMY # 4Hi iME€Ha ChOTO/HI € BU3HAYHUKAMHU
yKpaiHchKoro BHcokoro mucrtentsa y cBiTi. Lle Irop Llepbaxos,
Onexcannp Ilernncrkuit, Cepriit [TimorukoB, Onekcii Ckpurn-
Huk, Onexcanzap Kosapenko, Mukona Kosaninac, Bonogumup Pys-
vak, IBan Tapanenko, Onexcanap [pinbepr, Onexcanap ['yremns,
Amnnpiit Kapnax, 3ontan Anmamri, Cepriii 3axutbko, Citocnas
Jlynoos, Irop [aiinenko, [Ban Hebecunii Tomo. Lei mepemik uu He
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BIIEpILIE 32 BCIO ICTOPIiI0 YKPaiHCHKOT My3HKH MOIOB-
HHUBCS Yepe3 PO3IMHUPEHHs (eMiHICTHIHOTO TUCKYPCY
iMEHaMH TalaHOBUTHX >KIHOK-KOMIIO3UTOPOK ['aHHU
TaBpunens, Kapmenmn Lenkonenko, FOmnii ['omenbcn-
koi, Bikropii [TonsoBoi, Jrommusu HOpinoi, Ammu 3a-
raiikeBuy, [punn Anexciduyk, Jlronmumu CamonaeBoi,
Haranii Boeoi, Mep3ie XamniToBoi Ta iH.

J10 LIbOTO 3K TIOKOJiHHS HAJISXKUTB 1 BiIoMa yKpaiH-
cbKka KoMrosutopka Mapuna Jlenucenko (Hap. 1962,
HuHi Mae npizsumie denucenko-Canmasz). Ha popmy-
BaHHS 11 CBITOIIAAHOI MapajurMy BIUIMHYJIO KiTbKa
YIHHHKIB, 30KpeMa TPajuLii BiJoMOi My3UKaHTCHKOT
pOIMHH' Ta OCBITHE EJITHE CEPENOBHILNE MPECTHIK-
HHUX MHCTEIbKMX HABYAIBHUX 3aKJIajliB YKpaiHu, 10
CIIPUSIIO BXOJKEHHIO MailOyTHBOI KOMITO3UTOPKH JI0
OCEpEe/IKy ABTOPUTETHHX MY3HKAHTIB, fKi JOKIIANH
Oararo 3ycwib 0 BU3HAYCHHs 3acajl Hal[lOHAIBHO-
ro KylnbsTypoTBOpeHHs. Buknagauamu M. JleHHCEHKO
Oymu mpesICTaBHUKA My3U4HOI eNliTH YKpaiHu: Bizoma
mianictka Onexa BepukiBchbka, y sikoi BOHA HaByana-
cs B KuiBcbkoMy epkaBHOMY MY3UYHOMY YUHITHIII
imeni P. M. I'miepa (nuHi — KuiBcbka MyHilUma bHa
akanemist My3uku im. P. M. [miepa), Ta xommo3urop,
npodecop, pekrop KuiBchkoi mepxkaBHOT KoHcepBa-
topii imeHi I1. 1. YaiikoBchkoro Anppiit [lITorapenxo,
y Kiaci kommo3uilii sikoro M. JIeHHCeHKO 3aKiHYmIa
HauauHg B 1985 poui. Yemimuumu Oymu i poku il
npoeciiHOr0 BJIOCKOHAJCHHA Ha PIBHI MICISIH-
TUIOMHOI OCBITH B aCUCTEHTYpi-cTaxkyBaHHi KuiBcbkoi
neprkaBHOT KoHcepBaropii im. [1. 1. YaiikoBchkoro mo
Knacy npogecopa Mupocnasa Cropuka (1990), a Ha-
BUYAHHS B aCHipaHTypi BOTO K 3aKJIaay 10 KIacy npo-
(ecopa Ipana KoTisipeBCbKOro yBIHUAIOCS 3aXHUCTOM
KaHMIaTchkol nucepraiii « TeMOpoBa MOIBHICTD Y
KOMIIO3HIIii (Ha MPUKITaJaX IHCTPYMEHTAIBLHIX TBOPIB
YKPaiHCBKUX KOMITO3UTOPIB OCTaHHBOT UBepTi XX CT.»
(20006).

MaprHa J[eHUCEHKO € aBTOPKOK UHCIEHHUX
TBOPIB Y PI3HUX MY3WYHHX >KaHpax (cHM(QOHiuHi,
KaMepHO-IHCTPYMEHTANbHI, KaMepHO-BOKaJbHI, XO-
POBI, a TaKOXK OPKECTPOBI TepeKIaICHHS, My3UKa JI0
TeaTpajbHUX BHUCTAaB Ta KIHOMLIBMIB, JUTAYI MiCHI
TOIIO), HEOJHOPA30BO MPE3CHTYBaJIa CBOIO TBOPYICTh
y KOHKypCcax KOMIIO3UTOpIB Ta (heCTUBAIAX Cyd4acHOI
My3HKH B YKpaiHi Ta 32 KOpIOHOM, Jlaypearka MiKHa-
POTHOTO KOHKYPCY IyXOBHX iHCTpYMEHTIB «CypMmm»
(1998, Piene) y HOMiHamil «koMMoO3uIlisy. Mae TBO-
pu, omyOmikoBaHi B HOTHHX BUIABHUNTBaX Dpaniii
Ta benbrii, 3amucu TBOpiB HA KOMIAKT-AMCKaX Ta y

(GoHmax YKpaiHCHKOr0 pajio. ABTOPCBKI KOHIIEPTH
my3ukd M. Jlenncenxo BinOyBamucs B Kanani (1996),
Pociiicekiit ®enepanii (1998), Vkpaini (2005). Ilo-
Hax Tpu aecatumitrss M. JIGHUCEHKO BHUXOBYE HOBI
TIOKOJTIIHHS KOMIIO3UTOPIB Y MHUCTEIBKUX HaBYAIbHUX
3aKJIaJax, ii HayKoBO-TIeIarorivyHa JsIbHICTh Oynia He-
OITHOPa30BO BiJ3HaYeHa fIK B YKpaiHi (rpamora Bue-
Hoi pag HMAY imeni I1. 1. YaiikoBcbkoro), Tak i 3a
kopzoroM (Golden Key International Music Festival,
2012, HI;IO-ﬁOpK, CIIA; Cocuklarla Piyano Senligi,
2014, Antanis, Typeuuuna). Kpim My3uuHoro o0ma-
poBanHsa, MapuHa J[eHHCEHKO Mae MOECTHYHMHA Jap,
IPEKpacHO BOJOMIE CIIOBOM, Ma€e MyOmikanii BipiiB y
JiTepaTypHuX yacomucax, a 2015 poky Bujana 36ipky
noesiit «Mannpiska». 2011 poky Kommo3utopka me-
peixana 1o TypeuurHu, IOIOBHUBIIY KOTOPTY YKpaiH-
cpkoi My3uuHoi giacnopu XXI cromitrs. Huni Bukna-
Ja€ B TaMTENIHIX MPUBATHUX MUCTEIBKUX IIKOJAX
MY3HYHO-TEOPETHYHI MPEAMETH, (OpTeITiaHo, iCTOpito
MUCTELTBA, PALIOE KOHIIEPTMEHCTEPOM 3 IHCTPYMEH-
TaIbHUMH T2 XOPOBHMH KOJICKTHBAMH, TTHIIE 00pOOKH
YKpaIHCBKUX 1 TYpelbKUX HAPOIHHX ITiCEHb, MY3HKY
JI0 TeaTpPaNbHUX BHUCTAB, 0AraTo TBOPIB IS JUTAYOTO
pemnepTyapy. AKTHBHA TBOpYa, My3UYHO-TPOMaJIChKa i
HPOCBITHUIbKA AisnbHICTh Mapuan [enucenko-Car-
Ma3 CIIPUSIE PO3BUTKOBI Ta MOTMTHONEHHIO KYJIBTYPHUX
3B’s3KiB Ykpainu i Typeuunnu.

HesBaxkaroun Ha OueBHIHI 3100yTKHM i MiXHa-
POJHHUI PE30HAHC TBOPYOCTI Ta MENATOTIYHOT Jislib-
HocTi Mapunu [lenucenko, il opuriHaibHa Ta camo-
OyTHS TBOpYA MOCTaTh, HA JKalb, HEYACTO MPUBEPTAE
yBary Cy4acHUX JOCIIJIHUKIB. BakaHHSIM 3amoBHUTH
110 TIPUKpPY NPOTAMHY 3yMOBJIEHA aKTyaJbHICTb IPO-
TIOHOBAHOI CTATTI.

Ananiz ocmaunix 00cniodncens 3 00panoi npobie-
mamuky. M’ xomrnosutopkn Mapuan JleHncenko
JIOBOJII YacTo 3rayBainocsi B YKpaiHCHKiM mepiogmy-
Hi#t npeci 1990-x — mouarky 2000-X pokiB y 3B’S3Ky
3 ipeM’epami i TBOpiB y nporpamax (ecrusaiis Ha-
IOHATBHOI CMIIKKA KOMIIO3UTOPiB Ykpainu — Mix-
HapopHoro My3uuHoro ¢ecruBanto «KuiB Mysuk
®ect» Ta MiXKHAPOIHOTO (OPYMY MY3HKH MOJOIHX.
IcHye TakoXK KibKa HayKOBUX JDKEPE, PUCBSUCHUX
3araqbHUM TEHACHIISAM DPO3BUTKY YKpaiHCHKOI KOM-
TIO3UTOPCHKOT IIKOJIM Ta BUKOHABCTBA HA CYYaCHOMY
eTarni po3BUTKY YKpaiHCBKOI aKajeMiuHOi MY3HKH, Y
SKHUX BHCBITJIEHO OKpeMi TBopr Mapuuu JleHnceHko
(beperogsa, 1999; beperosa, 2013; Tumoruenko, 2018;
Hpyxra, 2002; Pikman, 2021; Crota). Ane B 1iioMy



ISSN 2311-9489. KVIIBTVPOJIOITYHA IVMKA. 2022, Ne22

B MY3HMKO3HABUill JiTEpaTypi JI0CI HE iCHYe OKpeMoi
po0OTH, TIPUCBAYEHOI BUHATKOBO Lii HEOpAMHAPHIM
TBOpYil mocTari. Ha Halry TyMKy, 1€ € abCOIOTHO He-
CIIpaBeTMBUM BiIHOCHO 3HAYHOTO TBOPYOTO TOPOOKY
KOMITO3UTOPKH, YUsl TBOPYICTh € TOCHTBH BiIOMOIO i
3aTpe0yBaHO0 K B YKPaiHi, Tak 1 3a KOPIOHOM.

Mema cmammi — HOCHIINTH €CTETHUHI 3aca-
IV KOMIIO3UTOPChKOi TBOpYocTi Mapuuu /Jlenucen-
ko-Canmas 3aans yBUpa3HEHHs YABIEHb MIOAO PO
KYJIBTYPOTBOPYHX MPOLECIB y TIEPio]] CTAaHOBIICHHS Ta
TEPIINX ACCATUIIITH iCHYBaHHSI YKpaiHH SIK He3anex-
HOI JIepKaBH.

Buxnao ocnosnozo mamepiany. XapakTepusyouu
CTHIIb KOMIIO3UTOPKH, Aociifauk borman Ciora mu-
CaB, 1110

«My3uka M. JIeHHCEHKO HOCHUThH SICKPaBO
BUPAXCHUH Cy0’€KTHBHO-NIPUYHUN XapakTep.
CrumicTika OiNBIIOI0 MIPOK0 EKCHPECIOHICTCh-
KO-pOMaHTHYHA. Y TBOpaxX MparHe Jo jJeTaizarii
00pa3iB, YITKOTO OTpAIIOBAHHS (AaKTypH, EBHO-
T0 palioHaNi3My y BHKOPHCTaHHI IHCTPYMEHTIB
Ta OpKeCTpoBIi. barato excniepumeHTye 3 My3ud-
HOIO (JOPMOI0, BEJI€ TIOIIYKH B FaTy3sX IPOCTOPO-
BOro 3By4aHHs TeMOpiB» (CroTa).

A B «Ennuknonenii cyuacnoi Ykpainu» y crar-
Ti, mpucBsueHiit MapuHi J[eHuCeHKo, 3a3HaY€HO, 10
il «KOMIO3UTOPCHKA TBOPYICTh MO3HAYEHA BILIHBOM
TIOCTMOJICPHI3MY Ta HeoiMIpecioHismy» (Enyuxione-
0ist cyuacroi Yxpainu, 2017). Hactipasni y TBOpuoCTi
Mapuan JleHHCEeHKO MOXKHA 3HAWTH 3HAYHO Oinmblie
CTHJILOBHX 1 CTHJIICTUYHUX BIUIMBIB, 110 CBIYMTh PO
3MiHY €CTETHYHMX OPIEHTUPIB y Pi3HI Mepioiy JKUT-
TENISIBHOCTI MUCTKUHI.

JIMBOBIDKHO, aje TEHJiTHAa, BUTOHYEHA, 3alli0-
Onena B moesito Mapuna JleHuceHko posmoyana cBiii
TBOPYMH LUISX Y My3HIHOMY MHUCTEITBI 3 MACIITAOHHUX
OpPKECTPOBHX TBOPIB KPYMHHUX (OPM — HaIKMCaHA IIe
B CTYAGHTCBHKI poku «Mys3uka 1i1s cTpyHHUX» (1984),
notiMm — Cumdoniera (1986), Cumdoniua moema
«ITicus mpo Yxpainy» (1986), Tpu cumdoniuni eTronu
(1989, 1996, 1998). ¥V cepemuni 1980-x pokiB Hami-
YaeThCs 1 IHTEpeC KOMIO3UTOPKU 10 cepu Kamep-
HO-BOKAJIGHOT MY3HKH, Y ii TOPOOKY 3 SIBISIOTHCS TaKi
3HAKOBI TBODH, SK BOKJIbHUH IMKI Ha 1. X. P. Xi-
meneca (1986), «yerm» na cin. T. IlleBuenka mis
0apuToHa, MEIO-COMPAHO Ta KaMEpPHOIO OpPKECTpY
(1987), «KonmckoBi micHi» A KaMEPHOTO OPKECTPY

i memo-conpaHo Ha HaponHi Tekctu (1987), xoposi
tBOpH Ha Bipii [. CKOBOpOIH Ta IHIINX YKPAaTHCHKUX
noetiB. [IpuckinnuBuii BUOIp TEKCTIB ISl KOKHOTO 3
IIUX TBOPIB 03HAYYE BUCOKUI MOJIT) MOJIOI0T KOMIIO-
3UTOPKH, SIKA MPAKTHYHO OIHOYACHO 3BEPTAETHCA IO
JMIPUKK BUAATHOTO 1CMAHCHKOTO MOeTa MepIIoi MoJIo-
BuHM XX cromitts Xyana Pamona Ximeneca — Ho-
OermiBchKoro Jaypeara 1956 poky 3 miteparypu’, a Ta-
kox noesii Tapaca IlleBuenka, [puropis CxoBoponu i
HapOJHUX TEKCTIB — BEPIIMHHUX BHUABIB YKPATHCHKOT
1oe3i1, CBOEPIHUX HAIIOHAIBHUX IMareMm.

[Touarok 1990-x pokiB 03HAMEHYBABCS MOBOPO-
TOM MOJIOJ0i KOMIIO3UTOPKH 10 HOBOTO — MOCTMO-
JEpPHOTO THITy MUCJICHHS, MOIIYKY HaTXHEHHS, TBOP-
YUX iJ1ell 1 HOBUX MY3MYHHX KOHICIIIIA Y MUCTEITBI
nornepeHix enox. Tak, BU3HAYaJIbHOW pUco Kow-
yepmy ona cmpyuuux ma xaagecury (1990) Mapunn
JIeHUCEHKO CTaNl0 TIOEHAHHS HE00apOKOBOI Ta HEO-
POMaHTHYHOI CTHITICTUKU. TpUYACTUHHA KOMIIO3HIIiS
y3aranbHeHO-(i10cO(CHKOTO 3MICTY CHHTE3Y€ 03HAKU
BIPTYO3HOTO My3UKYBaHHS B TPaJHIIiIHUX BUKOHABCh-
KHX TIPaKTHKaX, XapakKTepHUX I KOHYEPTO IPocco,
3 HEOPOMAHTHYHOIO EKCTATHKOI0 PO3IMKHEHUX acuMe-
TpUyHEX NoOyHoB. Ll AyamicTHUHICTh NPOEKTYETHCS
Ha 0COOJIMBOCTI My3MYHOI MOBH, IKa BiJ[3HAYCHA TTO€/I-
HAHHSAM 1H/IMBIyaIbHO-aBTOPCHKHX Ta CTUJII30BAHUX
eaeMeHTiB. Binbip Bupa3oBux 3aco0iB — CKIajHI
acoI[laTHBHI psjM, crenudika popMyBaHHS MOMiIIa-
POBOi CTPYKTYpPHOI i€l TOIO — CIpsIMOBAHUH Tepe-
JyCIM Ha BIITBOPECHHS HIOAHCIB JIFOICHKUX MOYYTTIB Y
TPUTAMaHHOMY aBTOPIIi eKCIIPECHBHO-POMAHTHYHOMY
cruni. [lofin Ha TP YaCTHHM € YMOBHHM y IIbOMY
TBOPI, OCKUIBKH 3arafbHUN BEKTOp Apamaryprii crps-
MOBAHHH JI0 HACKPI3HOTO PO3BHUTKY (YCi YaCTHHH 3BY-
4arp attacca). [loyaTkoBuii eMOLIHHUI CIUTECK CTPYH-
HOTO OPKECTpY Ta HACTYIIHI OKpeMi (irypanii CKpumox
Ha (OHI PElITH CTPYHHUX 3MIHIOIOTBCS TPHBOKHIM
TyJIOM BIOJIOHYENEH 1 KOHTpabaciB, MO0 MOCTYIIOBO
3atuxae. Emizon i3 mogoBKeHUMH 3ByKaMu CTPYHHHUX
Ta OKPEMHMH «BHTYKAaMID) CKPUIIOK MPUBOIUTH [0
CTHITI30BAHOTO (JparMeHTy, 3ByKOBOIO KBIHTECEHIIIEIO
SIKOTO € TeMOp KJIaBECHHY. 3BYYaHHS IbOTO iHCTPY-
MEHTa BUPI3HAETCS HA POHI CTPYHHHX CHEHH(PITHOIO
TeMOPOBOK 0apBOIO, KA BIJICHIIAE CITyXaya J0 eMOXU
0apoKo — yacy, KoM Iei IHCTPYMEHT i Bce ciMelicTBO
TIOTIEPETHHKIB (hOPTENiaHO aKTHBHO BHKOPHCTOBYBA-
JUCS B €BPOMEHCHKIA KOHIEPTHIH mpakTuii. [lapris
KIIABECHHY HACHYEHA TO aKOPAOBUMH MOCIHiJIOBHO-
CTAMH, TO «aJb0OepTieBUMU» OacaMu, TO OKPEMHMH
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OJIEHA BEPETOBA

3Bykamu. Jlani sickpaBuii TeMOp KiaBecHHY HiOW TO-
TIIMHAETBCS TPUBOKHOIO 3BYKOBOIO MAcOI0 CTPYHHHX,
3 SKOi BHJLISETHCS HOBHE TeMOp — CKpHIIKA COJIO.
MoHOJOTIYHHH «BHCTYI» CKPUIIKH 3MIHIOETBCS Aia-
JIOTaMH 3 JPYTol0 CKPHIKOI, ansToM. s MoHoJo-
T1YHO-[IAJIOTIYHOTO PO3JILTY, Y SIKOMY TOJIOBHOIO JIiii0-
BOIO 000010 € MAPTisi CKPUITKH, XapaKTEPHUMH € TaKi
pUcH, SIK 3arajibHa CTATHYHICTb, 3YIIMHKH PyXy (BeJu-
Ka KiIBKIiCTh TIay3), TOBiNbHI, HIOM MUTaNbHI (pasu
aJbTa, Ha SKi HAKIAJaloThCS JIOBTi 3BYKH CTPYHHHX,
iXHS K Tpa IITPUXaMH TPEMOIO, MIIMKATO 32 JyKe
HU3BKOTO PiBHS TMHAMIKH. Emmizon «Tuxoi» My3uku €
JOCHTb PO3JIOTHM y 1[bOMY TBOpi. Kommo3sutopka ne-
MOHCTpY€E BENUKY BHHAXIUIMBICTH y OOOpI My3Hd-
HO-BHpaXKaJbHUX 3ac00iB, fKi Ypi3HOMaHITHIOIOTH
THXI 3By4aHHS TO KHEBIIEBHEHUME» (pa3aMy HU3bKUX
CTPYHHHX, sIKi 30MpalOThes B 3aralbHUi aKopy i3 Ha-
CTYIHUM HH3MaJaHHAM PYXy, TO TPUBOKHUM TPEMO-
JIOBAaHHSAM KIIABECHHY, IKE HiOW TIepenaeThesi BChOMY
OpKECTPOBI, MiJCHIIOI0YH HANPYTY, TO aJeaTOPUYHUM
MIIUKaTHAM PO3/IiIOM Ha ppp, Ha (OHI AKOTO BUHH-
KaloTh JIAMEHTO3HI (pa3u BioNoHuenei Ta Qirypauii
KIaBecuHa. YCi TeXHi4HI MpPUHOMH, 3aCTOCOBaHI B
CTPYHHHX Ta KJIABECHHA — TPEMOITIOBAHHSI, TOOIHHO-
Ki 3BYKH, IO TATHYThCS, MIIMKATHE MIEPXOTIHHS, 110~
CUJICHHS-TIPUITYIIEHHS 3BYYHOCTI TOIIO — CTBOPIO-
I0Tb SICKPaBY 3BYKOBY KapTHHY Ho4i. J{oBOI TprBamit
eMi30]] «THXUX» 3By4aHb BHABISIE OHY 3 OUECBHIHHX
O3HAaK aBTOPCHKOro cTWio Mapunu [leHHCeHKO —
ii CXUNBHICTH O MHCICHHS KOPOTKHMH (pasamu i
PO3IMKHEHUMH acHMETPHYHUMH ToOymoBamu. Jluire
HanpukiHii KoHIepTy 1s cTpyHHHX Ta KJIABECHHY €
00pa3Ho-3MicTOBa (HE TeMaTHyYHa!) apka 10 MOYaTKy:
B OCTaHHBOMY PO3JILTi TBOPY 3HOBY MOYMHAETHCS TIEB-
He HTOHALIHE «BOPYIIIHHS»: 3 SBISIOTHCS TPHUBOXK-
Hi (pasu cKpUMoK 1 QirypaniiiHo-hoHOBHI MaTepian
PELITH CTPYHHHUX, (IaXKoJIeTH, XpOMaTH30BaHi (pasu
CKpHIIOK, 5IKi HAKNaJaloThes OfHA Ha OfHY. BocTanne
BHOKPEMITIOETBCS TeMOp KJIaBecHHa, alie CTPYHHHH
OpKECTp HiOU «CKPHKY€Y, 3aTTyIIAI04H HOTO, a TIOTIM 1
caM 3HUINYE cede B HECTPUMHOMY MOTOLI BUCXITHOTO
TYTIHHOTO TITiCAH]TyBaHHSI.

3HakoBUM y TBOpUOCTi M. J[eHHCEHKO CTaB TBIp
«Tpu ppacmenmu 3i cmaposunnoi croimuy s Ka-
MepHoro aHcamOmio Ta KoHtpareHopa (1991): mpyry
penakiito 1poro TBopy (1994) Oyno HamucaHo st
caMOOYTHBOTO YKPATHCHKOTO criBaka, [epost Ykpainu
Bacuns Crimaka®, Tozi e mpocto crynenta JIbBiBch-
KOTO BHIIIOTO JICPKABHOTO MY3HMYHOTO IHCTUTYTY IMEHI

M. B. Jlucenka (nuHi — JIbBiBChbKa HAlliOHAJTBHA MY-
3u4Ha akafaeMmis imeHi M. B. Jlucenka). Ha Mapuny
JICHUCEHKO CIPaBUB HEAOMAKUI BIUIUB HE3BUYAWHUM
TeMOp TOJNIOCY HBOTO BHKOHABIS — HAJBUCOKUI Te-
Hop. CrmiBak BOJIO/IIB BEMYE3HWM JIialla30HOM 1 MaB
YHIKaJIbHY 3[aTHICTb BUKOHYBAaTH W OapHTOHOBI, i
comnpanosi naprii. TBip M. JleHHCEHKO Ma€e MPUCBATY
Bacunesi Crimaky, i caMe B HOro BHKOHAaHHI pa3oM
i3 KaMEpHUM OPKECTPOM «YKpaiHChKa CIIaJIIIUHAY
(xymoxuiii kepiBHMK Ta gupureHT — O. AHIpeeB)
KOMITO3HMIIiS MPO3ByYaia B KaAMEPHOMY KOHIIEpPTI 16
TpaBHA 1995 poky B KuiBcbkOMY BymMHKY BUeHHX Y
Mexkax UeTBepToro MiKHAPOAHOTO (OPYMY MY3UKH
Monoaux. [T0eTHIHOI 0CHOBOIO TBOPY CTAJH TEKCTH
(paniy3skoro moera 16-ro cromitrs JKoamena jro
Benne — oxHOrO 3 HalfSICKPABIIIMX NPEICTABHHUKIB JTi-
TeparypHoi mkonu «Ilnesiay. Moro noesii mpuraman-
Hi Taki pUCH, SK BUIIYKaHICTb, IHTENEKTYaNli3M, CTPO-
TiCTh 1 I0BEPIIEHICTH (HOPM, JTIPUUYHICT PO3LYMIB PO
CaMOTHE ceplie moeTa. My3udHe BTiIEHHS HPOTOHYE
3aHypEeHHSI B IMBOBIKHUH CBIT (DpaHITy3bKOr0 OapoKo.
Inyun HmuIsXoM CTHITI3aINi, KOMIO3UTOPKA MiJKPECITIOE
HacamIiepesi COHOpHY JEKOPaTHBHICTD Ta BHYTPILIHIO
TapMOHII0, K1 KOHLIEHTPYIOTHCS B XapaKTEPHUX 1HTO-
HAIliSIX eMOXH BKYII 3 He3BUYaiHNM ronocoM. Okpim
COJIBHOI Ta ONOBIAHOI POJTi, KOHTPATEHOP Ma€ i THITY
(YHKIII0 Y TBOPI — BHKOPUCTOBYETBCS SIK CHIeIH(iy-
He TeMOpajbHe «BKpAIUICHHS» B MO3aiYHHI MPOCTIp
nonidoniunoi GakTypu/rapMoHii.

V HactymHi poku Mapuna JleHuCEHKO mmie Jai
3arMOMIOEThCS. B MATIOAOCHIKEH] TUIACTH CBITOBOT
My3U4HOI apxaiku, TMpoOye 3HAWTH Ta PEeKOHCTpYIO-
BATH 32 JOTOMOTOI0 CYYacHHX OPKECTPOBHX 3ac00iB
Hali/IaBHINII 3 3a(iKCOBAaHMX B aHHATAX 1CTOPIii My3H-
KM 3pa3Kd My3UYHOTO erocy. JlianmorivHuii meperyk
JaBHUHHU ¥ Cy4acHOCTi, cpo0a MOeHATH TPUHIUIIH
My3u4HOro MucieHHs Cxofny i 3aXofy Ta akIeHT Ha
BIYHIM I[IHHOCTI MY3UKH SIK OJIHi€l 3 HaliI0CKOHAII-
muxX GopM COIiaTbHOI KOMYHIKAIli CTall eCTETHY-
HUMH OpieHTUpamMu TBOPY «Haiidoswia cympay mis
kamepHoro opkectpy (1993). OcHOBHUM KOHCTPYK-
THBHUM TPUHIMUIOM I[i€] KOMIO3HUIIIT € KONaXHICTh,
Tpa LUTAT 13 HaliIaBHIIINX MY3UYHHUX TBOPIB, sIKi OyJ1H
3Haineni B ABctpanii, [Tominesii, Ciami, Ha ocTpoBi
SIBa. Jlo mepeniky MUTaT TAKOX YBIMILIN HalIaBHIMII
(parMeHTH €BPOMEHCHKOT0 My3UYHOTO MUCTEITBA —
TPUTrOpiaHCBKOTO Xopaly 3 BiHuecTepchkoro Tpomapst
Ta yKpaiHChKOI HApOAHOi BeciMbHOI TicHi «Xumia-
Cs BHUILICHBKA». 3pa3Ku My3UUHOI apXaiku 0OpoOneHi
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Cy4acHHMH TPHIOMaMH, SIKi BHKOPHCTOBYIOTHCS B
KOMITO3UTOPCHKUX MPAKTHKaX KiHIsg XX CTONITTA: 1e
TO€THAHHS MIKpOTONioHIYHKX 3aC0O0iB, MOTIPUTMIY-
HOTO HaKJIAJ[aHHS 1IapiB, TeMOPOBO-KOJOPUCTUYHOTO
3a0apBJICHHS, BKPAIUICHHS MIHIMATICTHYHOI TEXHIKH
TOLLIO.

I'pa mwTar SK CTUIICTHYHMH TPUHLIMI 1 YHH-
HUK JpamMaTypriyHoro PO3BUTKY CTa€ BHU3HAYAJIBHUM
1 g immoro TBopy Mapunu [lenucenko — «Hora
I’Italianoy nns ctpynHoro keaprety (2003, Bepcis mst
¢uneiiTy, darora i popreniano — 2005). OnHOYACTHH-
Ha KOMIIO3HIIiS CIOITHOTO THITY 3 KOHTPAcTHOIO TOCTi-
JOBHICTIO YacTWH BiJATBOPIOE POMAHTHYHE 3BYyYaHHS
YIFOONCHHX ITaIHCHKUX MICEHb Ta MEJOIH 13 TOBOEH-
HUX 1TaNiiChKUX KIHODLIBMIB.

3amikaBneHHs CTAPOBUHHOID MY3HKOIO B He-
CHOZIBAHOMY CTHJIBOBOMY CHMOi103i 3 POMaHTHYHOIO
€CTETUKOI0 € XapaKTepHUM 171 TBOpy Mapunu Jlenu-
CEHKO OiNBII 3piloro mepiofy TBOPUOCTI MiJl HA3BOKO
«Pomanc-coxemy» ona gpacoma cono (icHye Takox
aBTOpcbKa Bepcis s ¢arota i ¢opremiano, 2008).
KoHCTpyKTHBHUM TPHHIMIIOM IIi€i KOMIIO3UILIi € CyTO
MIOCTMOJICPHICTChKE TIOEAHAHHS HEMOEAHYBAHOTO, Y
IIbOMY BHTAJIKy — POMaHCy (3KaHp BOKAIbHO-IHCTpY-
MEHTAJILHOTO MY3UKYBaHHS, XapaKTEPHOTO IS STOXH
POMaHTU3MYy) Ta TOKETy (TexHika OararoronocHoi xo-
poBoi xommosutii B My3uti XII-XIV cromits). [T’eca
CKIIAJIA€THCS 3 JIBOX KOHTPACTHUX YaCTUH — MENOiH-
HO-HACTIIBHOI MEpIIOi, y SKil JOMIHYIOTb TpaJuLiiHi
IU1Sl POMaHTHYHOI My3UKH 1HTOHAIiHHI hopMynn TUITy
«TATaHH — BIATOBIABY, «OCIMIBYBaHHS» OMOPHUX
TOHIB, POMAHCOBa MeJIOJIMKA, CCKBEHIIINHI MOOYI0BH,
IMIIPOBI3aLliHICTh, METPO-PUTMiYHA CBOOOIA TOIIO
Ta TOKETHOI «PBAHOCT) (PaKTYpH JPyroi YaCTHHH, aK-
THBHOTO BUKOPHCTAHHS B Hilf Tay3, IITpHXa CTaKaro,
putMivHOI mymbcanii Tomo. H. TumomieHko akiieHTye B
IIbOMY TBOPI YBary Ha TeMOpaibHOMY IPOTHCTABIICHHI,
AKe, Ha il [yMKy, € HaJ3BU4aiiHO BUPa3HUM L1010 BUKO-
pUCTaHHS TeMOPOBHX MOKIMBOCTEH (aroTa:

«CriBBITHOCSYHCH 3 MOCTMOJEPHICTCHKIMU
TEHJICHI[IIMU B My3UYHOMY MHCTEITBI, HOBATOP-
CbKE BIIKPUTTS IIHOTO TBOPY — B PO3MIMPEHHI
KOJMOPHUCTHKM (harota 3aco0aMu BHKOPUCTAHHS
’aHpoBHX MomyciBy» (Mopiakosa, 2016, c. 378).

Heoapxaika Mapuan Jlenucenko 1990-2000-x
POKIB JIOTIOBHIOEThCSL €KCTIEPUMEHTaMH 3 HEOCTH-
JAMH, 0araTo TBOPIB MUCTKHHI 03HAYEHOTO TEPiONy

CIIMPAIOThCSl HA HEOKJIACHYHI, HEOIMIIPECIOHICTUYHI,
HEOEKCIIPECIOHICTHYHI 00pa3HO-CTUITICTUYHI MOJIEII.
30Kkpema, HEOCKCIPECIOHICTHYHI PUCH 3’SBHIIMCS B
My3u4Hiil ectetuui Mapunu JleHuceHko B Tiepion
ii 3aXOmIEHHS TBOPYICTIO AMEPHKAHCHKOI TOETecH
Cunbgii [lnatr, no skoi KOMMO3UTOpKA 3BEpHYNACS
OIHI€IO 3 TIepIIMX B YKpaiHCBKIH My3ulli. Tpariunuii
nagoc CBITOBITUYTTSA TOETECH, TOCTPO EMOLIHHUI
CTpiil BUCIIOBIIOBAHHS, CKJIA/HI, 4ACTO TapaJjoKcallb-
Hi acoliarfii Ta MiCTHYHA CUMBOJIIKA KapTHH MPUPOIU
BHKJIUKAIHN JI0 KUTTS SICKPABO EKCTIPECUBHUH BOKAIb-
Huii ukn Mapuan lenucenko “Ociny Kabxa” ons
eonocy, gretmu i popmeniano (1993), y sikomy o0pa-
3 TIPUPOIH, NOTPAIUIAIOUH B TyXOBHI BUMIpH CBifIO-
MOCTi JIOAMHH, CITYTYIOTh PO3KPUTTIO ii CKIIaJHOTO
BHYTpIIIHBOTO CBiTy. XapakTepHi Jus noe3ii ChibBii
[Inar po3umiapyBaHHs CBiIOMOCTI, JUCTapMOHisl, XBO-
pobnuBa rpa yaBu Ha (OHI KapTHH MPUPOAH CIpPH-
YHHIOIOTh TOSBY XMMEPHO-a0CTPAaroBaHUX MYy3HYHUX
00pa3iB, 4acTo — 3 TparivHMUM BiATIHKOM, HOMi(OHIIO
IIapiB Ta JEUTIHTOHAIMHUH TUI My3HYHOT Apamaryp-
rii. OCHOBOIO MENOJMKH Ta aKOpPJAOBHX KOHCTPYKIIiH
CTalOTh JMCOHAHTHI iHTEpBaNM (30KpeMa, TPHUTOH),
JVCOHAHC BU3HAYAE 1 CIIEUQIKy Pi3HUX PiBHIB TBOPY
BiJ{ MOJTISIBHIN Y CTHJTICTHII 10 KOHQIIKTHOCTI 3MICTY.
Ecretnka «po3nagHaHoOro po3ymy», M0 BUHHKIA Ha
novarky XX CTONITTS B eKCHpecioHi3mi i Oyna pos3-
BHHYTa B aBaHTapIHHUX TBOpaX CEPEAMHH CTOMITTS,
OTPUMYE «HOBE JKUTTS» B MOCTEKCIPECIOHICTHYHIL
MY3UYHIH TBOPYOCTI KiHI XX CT., 10 K0T HAJIEKUTh
BOKaJIbHUH LUK Mapuanu J[eHUCEeHKO.
HeoimnpecionicTHYHMI CTHIILOBUH MOAYC € OI-
HUM i3 HalyTIOONEHINX Y KOMIO3UTOPKH: YHMAIO
KaMEepHHUX IIPOTPaMHHX TBOPIB, 30KpeMa, ISl TyXOBUX
a00 3a y4acTro IyXOBHX, HAra[yIOTh IMIPECIOHICTHYHI
KapTHHU-3aMaJIbOBKH (TBOPU NS TYXOBOTO KBIHTETY
«bes conry, 2006; «Ileizaxi», 2007; m’ecu «Y xma-
pax» mis robost Ta ¢popremiano; «Komip micky» s
knapHeta i Qopremiano Tomio). Hanpukian, xomro-
suitis «Konip nicky» po3ropTaeThes K JialOTivuHUN
JUCKYpPC IBOX MY3HYHHX IHCTPYMEHTIiB: MOHOJIOTIUHI
«BUCIIOBIIOBAHHSD KIIAPHETA MIEpeMekatoThes 3 dpar-
MEHTaMH 3BYYaHHS (OpPTEMiaHo, y SIKOMY JOMiHYE
axoproBa (akrtypa. Jlpyra (a3a po3BUTKY Ii€l 11’ ecu
3 OC3KOH(IIIKTHOI JpaMaTypriero € OUTbII JUHAMIY-
HO0, 11 TOH 3aJa€ IMMpORBI3alliiiHa KaJCHIlis KIapHe-
Ta, y SIKiil IepEeBaXAIOTh TOKATHICTh, CAHKOTIOBAHICTb,
pucu BipTyosHocTi. Jlpyruil yuacHuK aHcamOio —
(opTemniano — HETOYHO TIOBTOPIOE AESKI pPUTMO-IHTO-
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HatliifHi popMynu naprii KnapHeta, HiOM BCTYMAKOYH 3
HUM Y TpY.

[TparHeHHs BTLMUTH B My3HIli BIacHe dinocodcb-
KE PO3YMIHHS BIYHHX JTYXOBHHX IIHHOCTEH JIIOACTBA
3aKOHOMIPHO MPUBOAUTH MapuHy JleHHCEHKO 10 He-
OKJTACHYHOI CTHJILOBOI MapagurMu. Y cuMpoHiynomy
emiodi Ne 3 «Amadeus — Ama Deum... » (1998) BUTOH-
4eHi aimo3ii 10 My3uku Bonbgranra Amanes Momapra
BKYIIi 3 KOJOPHCTUYHHUM TPAKTyBaHHSAM OpPKECTPY YT-
BOPIOIOTH CBOEPITHIH JIAJIOT €IIOX, Y SIKOMY TeHiabHa
MOIapTIBChKa MY3UKa € YOCOOIEHHSIM TBOPYOTO CTaHy
SK OO’KECTBEHHOTO Havyasa B JIIO/HHI.

EnemMeHTH yKpaiHCBKOIO MY3WYHOTO €HOCY IIO-
CTIHHO TIPHUCYTHI y 3BYKOBOMY CIIEKTpi My3uku Ma-
punu [enucenko. [Ipote i cTHIb MOMITHO €BOIIO-
IiOHY€ Bijl IPSIMOTO LIUTYBaHHS B PAaHHBOMY TIEpiofi
TBOPYOCTI (HANpPHUKIAM, YKPAaiHCHKOI HAPOAHOI MiCHI
«Xunuacs BUIIEHbKa» Y BXE 3raJyBaHOMYy Kamep-
HoMmy TBOpi «HaiinoBira cyrpa»), aBTOpchbKuX 00po-
00K yKpaiHCBKHX KOJsOK i meapiBok («ILexpiBka»
s Tyou 1 dopremiaHo, «J[Ba pi3NBIHUX KaHOHW»
1715 ey, (arota i Gopreniano, 00poOKa KOJISIKU
«[TaBouka XomuTh» s POPTEMIaHO TOMIO) S0 OUIBII
omnocepeakoBaHux Gopm poOoTH 3 (ONBKIOPHUM Ma-
TepiaJoM, 30KpeMa, TaKMX, K CTHII3allis, BBEACHHS
B MAPTUTYpy CHENU(IYHOTO YKpAiHCHKOTO IHCTpY-
MEHTapilo, ocoOnuBa JpPUYHA IHTOHAIIS, MOXiJHA
BiJ] YKpaiHCHKOT MiCEHHOCTI TOWIO. Y TPHYACTHHHOMY
Kginmemi 0151 depes sanux oyxoeux Ne [ «Pentavoxy
(2001) mominye nmipuyHa ctuxis. HacniBHa moBinbHa
JNipHKa B aKOPOBOMY BHKJaJi MEPIIOi YACTUHH 3Mi-
HIOETBCS TOKATHICTIO APYTOi, a B TPETilf 4acTuHi Je-
MOHCTPYIOThCS PI3HOMAHITHI BHKOHABCHKI TEXHIKH:
KOPOTKi «pBaHi» (pasu y BUCOKHX IyXOBHX Ha TIi
MPOTSIKHUX 3BYKIB HHU3BKOTO «JIEPEBA» YEPTYIOTHCS
3 PENeTUTHBHUMH ()parMeHTaMH Ta MepeKInyKa-
MU iHCTpyMeHTanbHUX Tpym. [losBa mipuuHOi Temu,
SKa HaraJye YKpaiHChbKy HApOAHY TaHIIOBAILHY Me-
JIOJIi10, TIOBEPTAE CiIyXaya B JIPUUYHY CTHXIiIO, Y SIKii
KOKHUH IHCTPYMEHT BHCIIIBY€E BIACHY MEJIOAI0, HiOH
HaMararounuch «IEpecIiBaTi» BCiX iHIIMX yYacHHKIB
aHcamOIIo.

Huska TBOpiB y nopobky Mapuan [lenucenko
TIOB’513aHa 3 KOJIOPUCTHKOIO YKpaiHCHKOTO HApOIHOTO
iHcTpyM™MeHTapito. OTHAM 3 HailymoOeHImuX 1s Hel
crae TeMOp OaHIypH, SIKy MOXKHA BBaXaTH YKpaiHChb-
KOO KYJIBTYpHOIO iMareMoro. Lleit iHcTpyMeHT mpucyT-
Hill y TaKMX TBOPaX KOMIIO3UTOPKH, K CloiTa Anst OaH-
IypH, CTpyHHHX Ta ynapHux «Ceprens-cepm» (1997),

ABi ' ecu s Ganmypu Ta Titapu «CepeyuHa IMuTsixy»
i «3uma Ta BecHay (2000, ocTaHHs mpeacTaBIeHA
TaKoX B aBTOPCBHKiM Bepcii 11 OaHmypu 1 oprermia-
HO). 30kpemMa, y I’ sTudactuaHii Croimi 013 6andypu,
cmpynHux ma yoaprux «Cepnenv-cepny, OB’ I3aHIl
3 YKpaiHChKOI HApOJHON OOPSIOBICTIO JIITHHOTO
IUKIY, CIOCTEPIraeTbCs MOETHYHO-KOJOPHCTHIHE
TPaKTyBaHHs OaHIypH, fiKa BHKOPUCTOBYETHCA 1 K
SICKpaBa eTHIYHa TeMOpoBa 0apBa, i SIK IHCTPYMEHT Be-
JMKUX CyYaCHUX BUKOHABCHKUX MOKJIMBOCTEH, Ha IO
BKa3yI0Th MiHIMAJiCTHYHI 3BYK0300pakanbHi eeKTH
ToJI0CiB IPUPOAM B JpyTii yactuHi ctoith «IlomiBHa
Kanunay, «oCTpiBIi» KOHTPOIHOBAHOT aNeaTOPHKH B
3-it yactuHi «Jlita 3a BOmo0», TEMOPOBI eekTH Tpe-
MOJIO0, TIICaH/I0 Ta iHII yMOBI 3aCO0H, SIKi HAONIMKa-
10Th 0aHIypy 10 (QYHKIIT yIapHUX B OCTaHHIH YacTHHI
«Cepnenb-cepmy.

IT’eca «3uma ma Becnay ons 6anoypu i popme-
niaHO TaKOXK JEMOHCTPYE CXUIBHICTh aBTOPKH /IO CY-
YaCHUX BUKOHABCHKMX MPUHOMIB 1 TEXHIK KOMITO3HILI.
3a moBHO{ PiBHOIPABHOCTI MapTiii 000X iHCTPYMEHTIB
BOHH MOXYTb 1 TAPMOHIHHO TOEIHYBATHCS, 1 KOHTpa-
CTYBATH B IIbOMY TBOPI, a IXHi TeMOPOBI MOMKJIMBOCTI
POBIIUPIOIOTECS  YBENECHHAM HOBUX BHKOHABCHKHX
TEXHIK (HaNpHKIaj, rpa 11o Jieli Ta cTpyHax Qoprermia-
HO, 10 Koprycy 6annypu). OpuriHaiabHuil TeMOpPOBHIiA
eekT naroTh (hparMeHTH, y SKUX 3aCTOCOBAHO TEX-
HiKy KOHTPOJIbOBAHOI aJIeaTOPHKH.

B ocrauni poku MapuHa JleHHCEHKO 3axo0-
TUTHOETHCS| BUBYEHHAM HOBOI JUISl HET TYpelbKOi KyJib-
TYpH, SIKa 3MiHIJIA €CTETHKY Ta BEKTOPH i BIACHHX
TBOPYMX TOIIYKiB. B offHOMY 3 iHTEpB’I0 KOMIIO3H-
TOpKa TOJTMIIACS CBOIMH CIIOCTEPEKEHHSIMH PO TY-

PELbKY KyIBTypy:

«Typequnna — Taka KpaiHa, Jie HaiOimbIIe
IHYIOTBCS PAKTHYHI HaBUUKK. MeHi Oyno Haj-
3BHYAIHO IikaBO BUIPOOYBaTH cede B «He3HAHOo-
MOMY 3HAOMOMY», TOMY, III0 MeHi To00anocs
B JUTUHCTBI: MiIOMpaTd MiCEHBKH, OQOPMIATH
iX B pi3HHX CTWJIAX 1 IIBUJKO peaii3oByBaTH. Bu-
ABJIAETHCS, TIAM'ATh JKUBE: AUTA4l HABHUKH «IIPO-
pOCIM» Kpi3b YarapHUKHU TEOPIi 1 MICAHUX CTPYK-
TypyBaHb (KOMIIOHYBaHb). «YCHa» IpaKTUKa
MHUTTEBOTO TBOPEHHS B KOJEKTHBHIH IMITPOBi3aLlii
MPUHOCHUTH TaKy PasiCTh, SKY HEMOXIIMBO MOPIiB-
HATH 3 KJIACHYHO TT1/IrOTOBICHUM KOHI[EPTHUM BHU-
crynioM. Tax 1o 5 TyT, IONPH yCi MPUKPOII, IHOZI
OTPHUMYIO iICTHHHO XY/IOXKHIO HACOTOIy»".
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3a cioBaMH KOMIO3UTOPKH, OIHHMM 13 Haisc-
KpaBIlIMX MY3MYHUX BPaKEHb OCTAHHIX POKIB CTalH
BiBiMHK peneTuiii xopy Criiky TBOPLiB «AHMIO-
A1», KA BUKOHYE TIOPKIO (CONbHI i XOpOBi (oIb-
KIOpHI MicHI AHaroii) 3 OPKeCTPOBHM CYIPOBOIOM
Ha TPaJWL[iHHUX TYpEUbKUX IHCTpyMeHTax. MapuHy
Jenncenko-CamMas Bpa3uB HemepeBepIICHHH J0CBIN
MUCTEITBA BOKAJIBHOTO KOJIOPYBAHHS B CIIiBi COJIO i
XOPOBOTO YHICOHY — Tpajuilisl, sKa 30epiraethes i
PO3BUBAETHCS B TYpEeLBKIH My3WUHiil KyIbTypi J0-
HUHI, 0COOJNHMBO B EJICKTPOHHIN MY3HIIL.

B inmomy inTeps’ro Mapuna [lenncenko-Camnmas
iIKpeciiia abcomoTHY 0CiOHICTh, OKPEMILTHICTb TY-
PeLbKoi KyJIBTYpH cepell IHIIMX CXifHuX KynbTyp. Ha
ii TyMKYy,

«€ abCOMIOTHO BHATHI pOOOTH TIOPKOJMOTIB,
nepeknafayiB 1 miymadiB Kopany, Tak camo sk i
HAYKOBIIiB, SIKi BUBYAIOTH €TPYCKIB, MEBISAHY, €B-
ponoinnicts 3axoxy TypeddnHu, pymerni KymbTy-
DY, CTOCYHKH SI3UYHHUKIB 1 XpUCTHSH, BIUTUB apadiB
Ha Cepen3eMHOMOPCHKY KyabTypy, OcMaHiB —
Ha €BPOIICHCHKE 1 Typerbke 0apoko 1 Take iHIIe.
MeHe 1ie Bce JyKe XBUIIOE, 1 e TIHCHO IIKaBo;
Ha JKallb, Yacy BUCTAYa€ TiNHKH YCBIIOMHTHU Te,
o TyT abCOMOTHO OcibHA muBiTi3aNiiiHa "a-
Ta"» .

«Typeupkuii» nepion TBopyocti Mapunu JleHu-
ceHko-Canmas T03HaYMBCS HANMCAHHAM HH3KH M’€C
115 popTerTiano Pi3HOT CKIIaHOCTI — 3 ypaxyBaHHSIM
0COOJMBOCTEH KYyJNBTYpHUX 3allUTIB, (DECTUBATBHUX
nporpaMm AHTanbi Ta MOXIMBOCTEH Y4YHIB TaMTell-
HiX My3U4HHX KypciB. 3okpema, yuxa Birsen (1, 2, 3);
Selam; Subat;, Dandim (minm), Tango; Halay 1; Halay
2 (2012) tommo. Jeski 3 mux 1’€ec 3rogoM Oyl BHKO-
puCTaHi B My3M4HOMY O(OPMIICHHI CMEKTaKiIio «/e-
3epmupy 3a A. Oyrapaom, pem’epa sKoro Bioynacs
B Kuesi, y nentpi Tearpansnoro mucrtenrea (HLITM)
imeni Jleca Kypbaca 2016 poxy®. Mapuny JlenuceH-
ko-Canma3 3alikaBuB i Typeubkuii (oipkiop, y i
IOpoOKy 3’SBHIHCS OOPOOKH TYpEIBbKHX HAPOTHHUX
miceHb 11 (opremiano ‘Yagmur’, ‘Yagmur yagi-
yor’; Magka yollar: (tiirkii); oxpemi Homepu 3 Oae-
Ty «Keloglany (3a MOTMBaMU TypEIBKOTO €IOCY) st
¢opreniano (2013), uka 00poOOK TypeIbKHX MICEHD
11s poprenianHoro nyery «Adana 'min yollar: taglhk’;
‘Adana’ya gel Izmir’a gel’; ‘Ayse 'min elinde makas ki-
nalar’ (2019). Ipaitorouu 3 XOPOBUMHU KOJCKTHBAMU

TypedunHH, KOMIIO3UTOPKA HaNKcajla HU3KY 00poOoK
JEeSKUX TYpeUbKUX Ta YKPAlHCHKHUX IMiCEeHb IS MOi-
(ouiunoro xopy: «Mavroda’dan aldim siimbiil (rumeli
tiirkiilert)y; «Akdeniz marsi»; ‘Antalya sarkist’, «Oi,
diguuHo KpacHa», «Kanunay, «A s 6 bamvka pociay,
«Konuckosay, «Ilivina mamu na cenoy, «Ou, yuil mo
KiHb cmoimvy, «Tu oc mene niomanynay, «llagouxa
xooumvy, «lunu disku uepes d6ipy, «Otl, yopHa s cu
yopray, «L{eime mepeny, « Y cycioa xama dinay Touo.

MHuCTKUHS CTBOPIOE KaBep-Bepcii MOMYISpHHUX
ecTpamHux miceHb Bomomumupa IBactoka, Mukonu
Mosrogoro, Onekcanapa binama, [Tnarona Maii6o-
poru, Bonogumupa Bepmennua, [xxamanu, Onexcas-
npa ITonomaproBa, KoctsHtuHa Menanse ta iHIIMX
YKpaiHCBKUX KOMIIO3UTOPIB, UIIE BACHI (opTemiaH-
Hi ’€CH HA TEMH JPKA30BUX KJIACHMYHUX CTAHJAPTIB,
(opreniaHHi 00pOOKH Cy4aCHUX IICAIMIB, IPOIOBKYE
TIPAIFOBATH B XaHPi cMMQOHIYHOT My3HKH. 30KpeMa,
B OCTaHHI poKH BoHa Hamucana «Akdeniz Universites
Marsi» («[iMH AxzeHiz VHIBEpCHTETY») IS CHM-
(ouiuHOTO OpKecTpy, cuMdoHiuHui TBip «/licni npo
Vrpainy» (2021).

Bucnosxu. EcteTnuni 3acaam TBOPHYOCTI MHUCT-
KHHI c(hOpMyBAIHCS ITi/T BIUTMBOM SIK TPAIMIIN yKpaiH-
CHKOT KOMITO3UTOPCHKOT IKOIM XX CTOMITTA, TaK i Cy-
YACHUX 3aXiJTHHUX 1 CXiTHUX MY3UYHUX MPAKTHK, IS
SKMX TPUHIUINOBAMH € CBOOOJA CaMOBHpPaXkeHHS Ta
ocobucTicHa camopeaiisailis. BonHouac TBOpua ec-
tetuka Mapunu Jlenncenko-CanmMas € MOXiJHOW Bij
TaKUX PUC YKpaiHCHKOI HAIliOHATBHOI MEHTAIBHOCTI,
SK JIPUYHICTb, MIMPICTh, KOPAOLUEHTPHUHICTH, TOe-
THYHE CBITOBIMUYTTS. Takox y My3ulli KOMIO3UTOPKH
TIOMITHUMH € BiICYTHICTb 3aiiBoro nadocy, ahekTHux
CTaHiB, Bi3yai3allii, TeaTpaiizalii Ta iHIINX CyTO 30B-
HIIIHIX e(eKTiB.

Tsopu Mapuun [lenuncenko-Canmaz 1990-2000-
X POKIB, PO3MISIHYTI B Wil CTaTTi, 3aCBIIUMIH, 1O HA
PiBHI KOMIO3UIIIHHKX 3ac00iB ii eCTETUKY BU3HAYAIOTH
CIOITHICTb, TIEW3a)KHAa KapTHHHICTb, CXHJIBHICTH [0
TBOPEHHS HEBENMKHX KOHTPACTHUX TEMOPOBO-3BYKO-
BHX 3aMaJibOBOK 0e3 TPHBAJIOTO MY3HYHOTO PO3BHUTKY.
V cTunp0BOMY TUIaHi i My3HUKY BHPI3HSIOTH €KCTICPH-
MEHTH 3 HEOCTHJISIMH, IO MiATBEPKYIOTH HEOKIa-
CUIIMCTCHKI pucH cuMdoHiyHoro etiony Ne 3 «Ama-
deus — Ama Deum...», HEOIMIIPECIOHICTCBKI 3acaju
KaMEepHUX TPOTPaMHUX TBOPIB NS TyXOBUX abo 3a
YYacTIO JyXOBUX, HEOEKCIIPECIOHICTChKI O3HAKH BO-
kanpHOro 1ukny «Ocinp YKabka» Ha Bipmi C. ILnar,
a TaKOX CYTO TIOCTMOJEPHICTChbKE HAlapyBaHHS ele-
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MEHTIB Pi3HUX HEOCTHJIIB Y MEXaX OIHOTO TBOPY (Ha-
NpUKIaj, Heo0apoKo Ta HeopomaHTH3My B KoHriepri
IS CTPYHHHX 1 KJIaBECHHY, HEOMEJII€BI3MY Ta HEOpO-
MaHTU3My B POMaHCI-roKeTi 11 (harota cojo TOIIo).
Ha piBui ctumictuku M. JIeHHCEHKO NpHTaMaHHE
KOJIOPHCTHYHE TPAaKTYBaHHS OPKECTPY Ta OKPEMHUX
IHCTPYMEHTIB, IPUILNEHHS BEJUKOI YBard MpocTopo-
BHM SKOCTSIM TeMOpY 1 3BYKY, 0COONMBE BITIYTTS Kpa-
cu i moesii TeMOpy (0coOIMBO TyXOBUX IHCTPYMEH-
TiB), BIIKPHUTICTh 10 TEXHONOTTYHHX EKCTIEPHMEHTIB
1 aBaHTap/Hi MOIIYKHM B Pi3HUX TEXHIKaX KOMITO3HIIii,
BHKOPHCTaHHS HOBHX BHKOHABCHKHMX TEXHIK IUIfl iH-
CTPYMEHTIB Ta TOJNOCIB, CHHTE3YBaHHS IPUHIHITIB €B-
POTEHCHKOTO Ta CXiTHOTO MY3UYHOTO MHCJICHHSL.
OcobmuBoto o3Hakor0 ectetuku M. [leHuceH-
KO CTa€ MPUCYTHICTh y il TBOpax YKpaiHCHKOIO Ha-
I[IOHAJNILHOTO E€JIEMEHTA B Pi3HUX MOAUQIKAIisIX Bi
OPSMOTO IUTYBAHHS HAPOJHOTO MY3HYHOTO €rocy,
aBTOPCHKHX 00POOOK YKPAiTHCHKUX KOMSJIOK 1 Ienpi-
BOK Y PaHHBOMY HEpiOfi 0 OUIBIN OMOCEPEIKOBAHUX

(Gopm poboTH 3 (HONBKIOPHUM MAaTepialoM y 3pijo-
My TIepioi TBOPYOCTI, SIK-OT: CTUII3allis, YBEACHHS
B TApTUTYpy creuudiyHoro yKpaiHCHKOTO iHCTpY-
MEHTapir0, 0COONMBA JTIPUYHA IHTOHAILIS, TIOXIHA BiJ|
yKpaiHcbkoro menocy. Ll cTunmboBa 03Haka My3MKH
Mapunu Jlenucenko HaOyBae OCOONMBOTO 3HAUCHHS
B HUHIIIHBOMY «TypelbKOMY» mepiofi ii TBOpUOCTi,
caMe BOHA BUPI3HSA€E KOMIIO3UTOPKY 3-TIOMIX YHCIICH-
HOI KOTOPTH YKPaiHCHKUX MY3UKaHTIB, IKi HUHI Mell-
KaloTh 1 MpamooTh y TypeddnHi.

Baromi TBOpui 3m00yTKM Mapuuu JleHuceHKo-
Canma3 B pi3HUX KaHpax, {i HeloaaBHi EPEMOTH Ha
IPECTHKHAX MDKHAPOJHHX KOMIO3UTOPCHKHX KOH-
kypcax y CIIA i TypeuuuHi JOBOJSTb, IO YKPATHCHKI
KIHKH-KOMTIO3UTOPKH 3/1aTHI MPOIYKYBaTH MUCTEIBKI
TBOPH BHCOKOTO TaTyHKY i ()OpMyBaTi caMOCTIHHHIA,
XYIOXKHBO BapTiCHUH JOPOOOK, SKHMH TiHO pempe-
3€HTy€ MYy3UUHY KYIbTypy YKpaiHU Ta CIpHIAMAETbCS
CBITOBOIO KYJIBTYPHOIO CITUTBHOTOIO SIK MapKep yKpaiH-
CHKOI HAI[IOHAJIBHOT 1IEHTHYHOCTI.

HpumiTkn:

1 barbko Mapunu JleHnceHKo — BUAATHAN YKpaiHCHKHH KOMIIO3UTOD, HApOHUH apTHCT Ykpainu, naypear HanionansHoi npemii Ykpai-

uu iveni T. I. llleBuenka, npodecop Hanionansroi My3uunoi akanemii Ykpainn imeni I1. 1. Haiixoscbkoro I'ennapiit IBanosuy Jlsmen-

Ko; Mat — miaHicTka XKanna J[eonuciBHa JIsmienxo.

2 Xyan Pamon XiMeHec OTpEMaB HaHIPECTIDKHINTY y CBITi IIPEMII0 3a «TipUdHy MOE3ii0, 3pa30K BUCOKOTO AYXY i XyHOXHBOI YHCTOTH B
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Olena Berehova
Maryna Denysenko-Sapmaz’s aesthetics in the cultural creation processes of Ukraine
at the turn of the XX-XXI centuries

Abstract. For the first time in Ukrainian musicology, an attempt was made at a creative portrait of the composer
Maryna Denysenko-Sapmaz, the main stages of formation of her creative personality were outlined, a panoramic review
of significant works in her creative biography was offered. Analytical observations allowed generalizations about the
orientations of her musical aesthetics, including the postmodern worldview, the tendency to combine neo-styles, openness
to technological experiments and avant-garde research in various composition techniques, synthesizing the principles of
European and Eastern musical thinking, using new performing techniques. instruments and voices, paying great attention
to the spatial qualities of timbre and sound. A special feature of M. Denysenko-Sapmaz's aesthetics is the presence of the
Ukrainian national element in her works in various aspects from direct citation of folk music epic, author's adaptations of
Ukrainian carols and Christmas songs in the early period to more indirect forms of work with folklore material in the mature
period of creativity such as stylization, input of specific Ukrainian instruments to the score, special lyrical intonation which
originated in Ukrainian songs.

Keywords: Maryna Denysenko-Sapmaz’s works, Ukrainian contemporary music, female composer, neo-style, cultural
creation, Ukrainian diaspora.
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Abstract. The article analyzes the archetype of the trickster and its
embodiment in the artistic images of Goat and Malanka in the oratorio
«Barbivska Kolyada» by the modern Ukrainian composer H. Havrylets.
The etymology of the concept of «trickster» and its meaning in both
archaic mythological thinking and modern culture are considered.
The archetype of the trickster has been found to be reflected in human
consciousness and folklore through archetypal images of the trickster and
the cultural hero, which can exist both syncretically and separately. The
history of the oratorio of Hanna Havrylets «Barbivska Kolyaday is taken
into consideration. The commonality of the features of Christmas carols
and carnival from the standpoint of tricksterism is emphasized. It was
found that Goat and Malanka embody both the traits of a trickster and
a cultural hero, which testifies to the archaic, syncretic nature of these
images. The characteristic trickster features inherent in the images of Goat
and Malanka are analyzed: ambivalence, mediation, carnival, liminality,
clownish behavior, playful and funny nature. The trickster functions -
destructive, interpretive, creative — in the images of Goat and Malanka
from oratorio of Hanna Havrylets «Barbivska Kolyada» are singled out.

Keywords: the archetype of the trickster, artistic image, Goat
and Malanka, composer’s work of H. Havrylets, oratorio «Barbivska
Kolyaday.

Formulation of the problem. In modern humanities, it is
becoming increasingly important to address topics devoted to
certain basics, prototypes, which permeate almost all spheres of
human existence, namely — the archetypes, among which the
trickster stands out. As a universal culture, the archetype of the
trickster is present in mythology, folklore, fairy tales, it nourishes
literature and art, in particular, music. It is no coincidence that the
archetype of the trickster, which is characteristic of Ukrainian folk
rites, is reflected in the images of Goat and Malanka by the oratorio
of Hanna Havrylets «Barbivska Kolyada».

Recent research and publications. The archetype / image of
the trickster is studied in various fields of humanities. Among the
scientific developments and explorations are the following works of:
D. Brinton (Brinton, 1868), F. Boas (Boas, 1898), P. Radin (Padun,
1999), M. Eliade (Dnuaoe, 1987), K. Kerényi (Kepensu, 1999),
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C. Jung (FOne, 1991), C. Lévi-Strauss (Jlesu-Cmpocc,
2001), A. Bykonia (Buxoms, 2015), S. Karpenko
(Kapnenxo, 2006), Y. Meletinsky (Meremuncxud,
1994), M. Bakhtin (baxmun, 1965), M. Hrenov
(Xpenos, 2007), M. Lipovetsky (JTunoseyxuii, 2009),
A. Pelipenko, 1. Yakovenko (Ilerunenxo, Axosenxo,
1998), J. Chernyavska (Yepnssckas, 2004), V. Turner
(Topuep, 1983) and others.

Attention is paid to studies devoted to the analysis
of Ukrainian folk culture, rites of the winter cycle, in
particular, «Goat Guiding» and «Malanka» presented
by the works of O. Kurochkin (Kypouxin, 1995),
P. Smolyak (Cmonsx, 2010), R. Pylypchuk ([Turunuyx,
2001) and others.

Peculiarities of H. Havrylets's choral work are
studied in the musicological works of T. Bahriy (Baepit,
2013), 0. Bench (benu, 2008), 1. Kokhanyk, (Koxanux,
2006), T. Maskovych (Macxosuu, 2018), 1. Nyskoguz
(Hucxoeys, 2014), O. Korchova (Kopuosa, 2008),
A. Lunina (JIynina, 2012), A. Lashchenko (Jlawenxo,
2007), Y. Puchko-Kolesnik (/Iyuxo-Konecnux, 2009),
T. Nevinchana (Hesinuana, 2012) and others.

The aim of the article is due to its scientific
novelty, because for the first time the archetype of the
trickster and its embodiment in the images of Goat
and Malanka on the example of the oratorio of Hanna
Havrylets «Barbivska Kolyada» became the subject
of special musical and cultural analysis. The research
methodology is based on scientific culturological,
anthropological, philosophical, psychological and
musicological explorations, as well as on comparative,
cultural-anthropological ~ and  logical-analytical
methods, which allows to consider this problem
comprehensively.

Presentation of research material.

1. The concept of «the archetype of trickstery
and its significance in culture. The emergence of
ideas about the existence of the basics that determine
human life not only on the physiological but also on
the spiritual level occurs in the early stages of cultural
development. Such primordial principles are the
archetypes that permeate human existence, society,
culture, and so on. They contain general superpersonal
schemes, which are inherent in all mankind and
accumulate information about human life, pass it on
to descendants regardless of the will of the bearer. In
modern scientific thought, the concept of «archetype»
acquires the status of «metacategory», which provides
translation and synthesis of various research paradigms.

Among the huge number of archetypes that exist
in culture, there stands out the archetype of the trickster,
which is present in almost all spheres of culture, and
its reflection can be found in numerous images of
mythology, folklore, literature and art. Trickster is one
of the universal archetypes, which is the embodiment of
all antisocial, infantile, unacceptable aspects of «Mey,
«Shadow» unconscious features of man and society.
According to C. Jung, the archetype of the trickster
is one of the extremely ancient archetypal structures
of the psyche, which symbolizes the psychological
childhood of the individual and is a «Shadow» of
the individual. It forms a whole together with other
provocateurs, «violatorsy of cultural and social rules,
norms and taboos. The archetype of the trickster
appears as a cultural universal (fOwe, 1991) — a
universal prototype, expressed through the double
symbolism of the cultural hero and his Shadow.

It should be noted that the archetype of the
trickster is reflected in archaic mythology and folklore
through archetypal images — the trickster and the
cultural hero, which exist in syncretic unity. After
all, often in myths, the characters that reflect the
archetypal features of the trickster are characterized by
both creative and destructive properties, the ability to
cosmic chaos and bring disorder, thus transforming the
world from ideal to the real one. The archetype of the
trickster is present in the mythology and folklore of any
nation, however, has its own unique versions, varieties
and modifications. Trickster is a timeless prototype,
from which, according to K. Kerényi, «all clownish
creatures of world culture originatey» (Kepewnou, 1991,
C. 245).

According to one version, the first to use the term
«trickster» was the American anthropologist D. Brinton
(Brinton, 1868) to describe a comic character who
often appears in fairy tales and legends only of the
indigenous peoples of North America. However,
another American scientist F. Boas (Boas, 1898)
denies this concept, emphasizing the widespread use
of this image. The concept of «trickster» in its modern
sense was introduced into the scientific thesaurus by
the American anthropologist and folklorist P. Radin
(Paoun, 1956), who was in fact one of the first to
carry out a fundamental culturological analysis of the
trickster in the mythology of North American Indians.

Based on Y. Meletinsky's concept of the main
images of archaic myths of «ancestors-demiurges-
cultural heroes», emphasis is placed on the syncretism
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of this image, which during historical development has
become a separate character, in particular, a trickster
and a cultural hero (Meremunckuii, 1994). Usually, the
trickster appears as a twin brother of a cultural hero. He
may unsuccessfully imitate a cultural hero, be weaker
than him, or even hostile to him. This combination is
not accidental, because the double aspect of perception
of the world existed in archaic times, when along with
serious myths about the positive actions of the cultural
hero there were also «reduced» ones, those that parody
them, where the main character was a trickster.

In archaic myths, the trickster appears as an
antisocial character who always tries to rebuild the
social order. He ignores the rules established by society
there, thus proving that there can be no understanding
of order (Space), if it does not make a mess (Chaos).
The actions of a trickster can be both charitable and
insidious, he is always guided by his desires and
instincts, depending on the situation in which he is,
becomes the initiator of socio-cultural changes that
look like damage. In his actions, the trickster can
use deception, stunts, provocations, transformations,
an infinite number of reincarnations and changes in
appearance. He is immoral in terms of the dominant
ethical system of the cultural hero and is on the border
of the world of human society and the primitive world
of wildlife. Therefore, from the point of view of a
social person, he is ridiculous, meaningless.

However, the trickster is able to extract valuable
things for people, which characterizes him from
a positive side. Coincidence and spontaneity are
characteristic of him, and thanks to his cunning or lucky
chance in myths and fairy tales, he defeats monsters
without doing anything heroic. He is able to organize
and improve the world, «but with such mistakes and
omissions that as a result nothing is perfect» (Dauade,
1987, C. 232).

Thearchetype of the trickster embodies the features
that indicate its ambivalence, because it can even
combine polar properties— high /low; sacred / profane;
transcendent / immanent, etc. Trickster is characterized
by antisociality and immorality, clownish behavior,
funny and playful nature. However, despite all the
«negative» characteristics of this archetype, due
to it there is a reversal / rearrangement / change of
accents in stable axiological models, softening in
the alienation of consciousness from certain fixed
values, thus consciousness is freed from the existential
experience of «truthy ([lerunenxo, Axosenxo, 1998).

The irony that accompanies the trickster becomes in
modern conditions a way of psychological protection,
adaptation to new changes in culture, by entering the
space of new creativity, where the trickster is able to
create new and unexpected combinations of situations,
thus overcoming all the laws of rational thinking.

Another extremely important quality that
is inherent in the archetype of the trickster —
liminality — should be emphasized. According to
culturologist M. Lypovetsky (Jlunoseyxuii, 2009), the
trickster is able to turn situations around, undermine
the structures of culture by «exposing» them and beat
internal contradictions, blur opposition not from the
outside but from within, thus bringing elements of
chaos into the existing order, making the ideal world
real. M. Hrenov (Xpenos, 2007) calls the trickster a
liminal archetype that is capable of transgression,
because in an altered state of consciousness the
trickster abandons the usual logic in order to achieve
the desired results. Therefore, there is a violation of
the structure of culture, the cultural role of man, his
potential, because, as M. Hrenov notes, «if in relation
to the “structure” of behavior a person occupies a
low status, then, accordingly, in anti-behavior he will
occupy a high statusy (Xpernos, 2007, C. 89). In this
context, V. Turner points to the timelessness and non-
status of the trickster as a liminal being:

«Liminal beings <..> can be represented
as possessing nothing. They can dress up as
monsters, wear only rags, or even walk around
naked, demonstrating a lack of status, property,
insignia, or secular clothing that indicates their
place or role. Their behavior is usually passive or
degraded <...>» (Topuep, 1983,).

As a universal archetype, the trickster finds
its vivid expression during the carnival, which
dates back to the celebration of the ancient Greek
Dionysians and ancient Roman Saturnalia and runs
through the medieval carnival as a red thread to the
modern carnival of the world as a whole. Carnival
appears as a typical tricksteriade (Baxmuwn, 1965),
characterized by ambivalence, dialogue, universal
democracy, instantaneity and fluidity of the flow of
life in the mutual transformations of life and death,
irony, ridicule, informality, romantic utopianism,
fearlessness, audacity, protest etc. The archetype of the
trickster is the embodiment of the binary opposition of
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everyday life and official seriousness. It is during the
carnival that there is a temporary liberation from any
rules laid down by society, because the carnival is a
holiday, a liminal phase in the existence of mankind,
during which status relations between people,
contradictions, conflicts are abolished, attitudes to
values and norms of life are transformed, the result
of which (transformations) marginality becomes the
center of sense-creating, anti-behavior becomes the
norm. Trickster mixes / destroys everything with his
behavior in order to create new combinations and
possibly anomalies. But most often, everything new
arises due to sacred sacrifice. Trickster can act as a
victim, because in order for order to come, we must
give up or sacrifice something. Most often it is the low,
which due to its sacrificial nature in the liminal period
reaches a high level.

According to its characteristic properties, the
archetype of the trickster goes beyond any traditional
understanding, it does not belong to the world of
consciousness, because it is pushed into the realm
of the unconscious. However, the features of this
archetype are able to manifest themselves in human
life in various images, characters of literature and
art, culture in general. The archetype of the trickster
is usually a mediator between worlds and social
groups, it promotes the exchange between them of
basic cultural values, their rethinking, often initiates a
change in people's worldview and world perception.
It also performs a neutralizing function, because it
semantically recodes the main culturally significant
opposition, passes through all possible semantic
cultural values and measures, without stopping on
anything seriously. As a mediator, the trickster is in a
constant dynamic formation, provoking the search for
new meanings in being, creating a single whole from
double meanings.

Based on the work of researchers of the
archetype / image of the trickster, let us highlight its
main properties:

— affective nature. The actions of the archetype
of the trickster are characterized by chance and
spontaneity, because he is always guided by his
instincts, and his main task is to satisfy his desires and
needs;

— ambivalence. Archetypes have a dual nature
(FOne, 1998, c. 84, C. 50I). On the one hand, the
archetype is correlated with instincts and related
states of affect, on the other — such acts of cognition

as insight, catharsis, intuition. In the process of
transformation of the archetype of the trickster into
the archetypal images — the trickster and the cultural
hero — there is a combination of contradictory and
polar features, which indicates its ambivalence.

— invariance, because the archetype of
the trickster is capable of an infinite number of
reincarnations, modifications, transformations, gender
reassignment, etc. He is prone to disguise, has many
«masksy;

— communicativeness is rtealized in the act
of communication in the exchange of information
between people, cultures through a developed and
stable symbolic system. Thanks to it, there is a
reversal / reassessment of basic cultural values, a
change in worldviews, the formation of new cultural
codes based on the combination / mixing / inversion
of old ones.

— mediation. Trickster has a kind of marginal-
mediator character (JIesu-Cmpocc, 2001), as he often
initiates a change in people's worldview and world
perception. As a mediator between different semiotic
cultural fields, the trickster is able to provide unlimited
freedom in the culture of new meanings.

— liminality, which is directly related to the
ambivalence of the trickster. Trickster deconstructs
established cultural structures, he is able to bring
elements of chaos in order, to transfer all cultural
values from the realm of the ideal to the realm of the
real. M. Hrenov points to the ability of the trickster
to transgress, namely to overcome, destroy and
mix structural boundaries, thereby creating new
combinations and anomalies. Therefore, the archetype
of the trickster is characterized by a destructive
function, which provides an opportunity for further
development of culture;

— carnivalization. The archetype of the trickster
in its formation over time acts as an image of carnival
culture, and the carnival itself becomes a typical
tricksteriade.

— creativity. By violating and ridiculing the
boundaries between oppositions, the trickster, as one of
the leading cultural archetypes, carries out the so-called
creative «explosion» (Yeprasckas, 2004). By creating
a dynamic tension between the «permissible» and the
«impermissible», the «sacred» and the «disgustingy,
he is able to create through outrage, thus becoming a
cultural hero who creates new cultural values.

2. Archetypal features of the trickster in the
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images of Goat and Malanka in the oratorio of Hanna
Havrylets «Barbivska Kolyaday. The archetype of the
trickster as a mythological image is preserved in folk
art in the form of traditions and rites, it still nourishes
art and is filled with modern content in the works of
prominent artists, writers and composers. In particular,
one of the brightest embodiments of the archetypal
features of the trickster are the images of Goat and
Malanka from the oratorio of H. Havrylets «Barbivska
Kolyaday.

The name of the composer H. Havrylets
became known in the 80s of the XX century, and
her compositions are still heard in Ukraine and other
countries. According to the Ukrainian musicologist
O. Bench (benu, 2008), the artist's music is
characterized by «living» musical intonations that
creep into the depths of the listener's soul. Another
Ukrainian musicologist and conductor A. Lashchenko
notes that the compositions of H. Havrylets «gained
the meaning of classicsy (Jlawenko, 2007, C. 187),
they are performed by famous choirs, soloists and
orchestras.

The oratorio of H. Havrylets «Barbivska Kolyada»
was written for mixed and children's (female) choirs,
soloists, percussion and folk instruments in 2010.
This composition was ordered to the composer by a
prominent Ukrainian modern conductor E. Savchuk,
who was born in the village Barbivtsi (now Brusnytsia,
Chernivtsi region), which determined the title of the
composition and the local area from which the folk
song material was taken. The oratorio includes sixteen
samples of Ukrainian folk art, which are part of the
winter cycle (carols, Christmas carols, Epiphany
songs, Christmas carols, lyrical songs and theatrical
plays «Goat Guiding» and «Malanka») and were
recorded, deciphered and processed by T. Yevstafievich
from fellow villagers (Jyunina, 2012). Selected
H. Havrylets's folk song material for the oratorio is
reinterpreted in sound forms and becomes a means to
build their own musical and dramatic construction.

It should be noted that H. Havrylets defines the
genre of «Barbivska Kolyaday as an oratorio, however,
not in its traditional sense (there is no end-to-end
plot development), but by the main idea with which
all actions are connected — the birth of the «main
character» Jesus Christ. In chronological terms, this
composition covers the celebration of Christmas carols,
the origins of which date back to pre-Christian times,
when mankind was characterized by mythological

thinking. After the adoption of Christianity, some
pagan elements of Carol were replaced, and the
holiday itself was partially assimilated with Christmas
and Holidays, the celebration of which began after the
winter solstice.

It should be noted that the «Christianized»
Christmas Carol became the basis of the oratorio of
H. Havrylets «Barbivska Kolyaday. It involves both
church and folklore, adapted to religious carols,
Christmas carols. However, in this composition
there are elements of pagan rites — «Goat Guiding»
(«Help us God...»), the character of Malanka («Oh,
Chinchyk Vasylchyk»), the phrase «Oh, Give us God»,
which is homonymous with «Oh Dazhbog» and more.
Based on the genre basis of each issue, the oratorio of
H. Havrylets can be divided into three «festive» parts
(Huckoeys, 2014): Christmas Eve (Christmas) — New
Year (St. Basil the Great's Day) — Jordan (Epiphany).

«Barbivska Kolyada» includes two actions «Help
us God...» and «Oh, Chinchyk Vasylchyk» which
are based on theatrical and ritual actions — «Goat
Guiding» and Malanka. Between these rites, you can
draw a parallel with the carnival, as a certain theatrical
action. It should be noted that the ritual actions «Goat
Guiding» and «Malankay are often accompanied by
carnival laughter — the laughter of a clown-trickster,
but this does not destroy its sacred meanings. On the
contrary, when the pathetic pathos seriousness of the
bourgeoisie in the image of the «mass man» (baxmun,
1965, C. 187) discredits the truth, the noble frivolity of
the game comes to the rescue, the creative potential of
which is boundless. The game is never forced, even if
it is a journey game or an initiation game. The game
ambivalently combines the determinism of rules and
free will of man, which turns the game into a topos of
loneliness, which went beyond history (baxmun, 19635,
C. 15).

The rites «Goat Guiding» and «Malanka» use
masks, make-up, disguise, props and upside-down
clothes, which are considered a sign of belonging to
the world of the dead, in which everything is upside
down. The «otherworld» of Goat and Malanka
points to the trait of mediation that is inherent in
the archetype of the trickster. These images act as
intermediaries between the world of the living and
the dead, facilitate the exchange and translation of
information between them. Goat and Malanka are
characterized by ambivalence — a combination of
opposite characteristics of both worlds: living / dead,
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beautiful / ugly, good / evil, and so on. After all, these
images are reduced characters not only in moral and
value characteristics, but also in their origin (they are
from the afterlife). But each of these characters has a
sacred meaning — the more they make a mess in the
house, the happier is the family that lives there.

As, in ancient times, only men were allowed to go
to carols on New Year's Eve, the composer continues
the ancient folk traditions using only a male choir. Both
«Help us God...» and «Oh, Chinchyk Vasylchyk»
do not start immediately with singing, but with an
introduction-playing of elements of the rite. Between
the soloist (who personifies the main representative of
the carolers) and the choir (people) there is a dialogue,
built on tradition — the question of permission to carol
and the next positive answer. The arrival of carolers
was considered a good sign that provided prosperity
for the whole family in the new year. Thus, in the stage
realization of this composition there is not only the
performance of the action, but also the performance of
the rite in its authentic form.

It should be noted that in the action «Help us
God...» the not typical plot of a rite «Goat Guiding»
is used. It lacks the traditional characters —
Grandfather and Doctor, and the image of Goat
acquires anthropomorphic features. Based on the text
of the issue, we can assume that the image of Goat,
as the embodiment of the archetype of the trickster,
is gradually transformed into the image of the Hero-
Savior (cultural hero). It sacrifices itself to save a
person from starvation. Also, in the action «Help us
God...» the journeys of Goat are introduced. It is
known that in the ritual songs, the journeys have a
symbolic meaning of the transition from one world to
another (otherworld), which means death. The process
of the Goat's journey through the «steep mountainsy,
which are the border between the world of the living
and the world of the dead, is also important. Therefore,
in this issue there is a symbolic death when Goat leaves
its master and the next resurrection — its return.

In this issue of the oratorio, Goat acts as a certain
totem symbol, because despite all its brawls, it still
ends up being the savior of people. In the plot Ne 10
«Help us God...» there is a certain rite of initiation.
Goat's preparation for trials is accompanied by trials
for other heroes, because they have to sacrifice it.
Such sacrifices were usually associated with providing
people with a good harvest.

Thus, the archetype of the trickster in the image

of Goat from the oratorio «Barbivska Kolyada» is
presented as follows:

— Goat is weaker than the owner, it depends on
him on the initial plot, which is inherent in the trickster
in relation to the cultural hero;

— Goat has a funny nature, because all its brawls
and parodies make a person laugh — it is embodied
in the intonation of the actions, because the melody
always revolves around one fretboard and at the end of
each motif'is a jump on the quart, which is very similar
to Goat jumping in the owner's house;

— trickster’s tricks, because Goat uses various
tricks to get a reward,

— creating chaos, disorder in the house. Goat
ends its «existence» in our world only with the advent
of order;

— sacrifice, because Goat sacrifices itself to get
good for man and thus save him;

— dualistic nature, ambiguity, contradictions
in character, because by its nature the image of Goat
embodies the ambivalent features of the archetype of
the trickster.

«Oh, Chinchyk Vasylchyk» Christmas carol,
which is used during malanking, namely on the Day of
Basil the Great. In this issue, H. Havrylets uses a typical
plot for Christmas. In «Oh, Chinchyk Vasylchyk...»
Malanka is depicted at first as a caring housewife who
cooks for her young boyfriend — Vasyl. Along with
this, she is very clumsy — everything that Malanka
does is not good. The last thing that didn't work out for
her was the soiling of the apron that Malanka went to
wash, as a result of which she got lost. But Malanka is
found and the Christmas carol ends with wishes and
congratulations on the New Year.

In «Oh, Chinchyk Vasylchyk...» a typical plot of
the Malanka rite is used, as it depicts the traditional
plot lines for malanking — the love line of Vasyl
and Malanka, the grazing of kachurs and their loss,
the wandering of the main character. Throughout
the Christmas party, Malanka appears distracted and
clumsy, she fails in all attempts to do something good.
It can also be assumed that Malanka is no longer alive,
because in the text she is always called a god. In this
issue, H. Havrylets uses an authentic unadapted text
with all the dialectisms, which emphasizes the ritual
nature of this Christmas carol.

As in «Help us God...», in «Oh, Chinchyk
Vasylchyk...», there are shown Malanka's journeys for
her to do the housework, as a result of which she got
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wet and died after the development of the plot line.
However, as in the rite of «Goat Guiding», Malanka
comes to life. One of the important features is also
the «sending» of Malanka to the water, namely to
the Dniester, which determines its local origin —
«our Malanka floated on the Dniester water» and her
inseparable connection with water. It is known that in
the rite of «Malankay according to pagan beliefs there
is a cult of worship to the moon, as well as water and
bread (various magical actions with a loaf of bread
near wells and ponds).

[fwe consider Malanka as one of the reincarnations
of the trickster, we can say that she has the features of
this demonic-comic image, namely — awkwardness,
comical behavior, unsuccessful imitation of the ideal.
After all, in her actions Malanka seems to be trying to
be a caring hostess, which she does not succeed. In «Oh,
Chinchyk Vasylchyk...», Malanka acts in a reduced
way in relation to the ideal hostess, who, although not
in the plot as a separate character, but we understand
what exactly and whom Malanka copies. As a trickster
image, Malanka has a funny beginning, because her
actions, parodies and copying are comical, especially
if this rite is acted live. It is known that the magical
function of laughter in both the rite of «Goat Guiding»
and the rite of «Malankay is to form a connection with
the sacred, so that nature can replenish the forces for
spring awakening and ensure a future good harvest.

Conclusions. The archetype of the trickster is
an extremely ancient structure of the psyche, which
reflects all the unacceptable aspects of humanity,
pushed out of the realm of the conscious into the
realm of the unconscious. In mythology, literature
and art, the archetype of the trickster is a prototype,
a model that is reflected through archetypal and
artistic images — the trickster and the cultural hero.
These images exist in inseparable connection, they
are constantly transformed into each other, and their
archetypal features are mixed. In archaic mythology,
trickster characters are usually the personification of
violators of established worldviews, and in literature
and art they are deconstructors of the world, whose
behavior is deviant in relation to the established world
order.

It is determined that in «Barbivska Kolyaday,
H. Havrylets uses the rites of the winter cycle, which
cover the celebration of the whole Kolyada: from
carols to Jordan. Characteristic trickster features of the
rites «Goat Guiding» and «Malankay in many respects

coincide with the features of the carnival. In particular,
disguises, masks, props are used, they reveal all the
fantastic features that are not typical for everyday
life, and in general everything that goes beyond the
understanding of existing and non-existent. There is
a «transformation» of a person into another person
or animal. Goat and Malanka are archetypal trickster
images of carnival culture. They are the embodiment
of the binary position of everyday life and official
seriousness, because during the carnival there is a
temporary release from any rules laid down by society.
Goat and Malanka destroy and mix everything in
order to create new combinations and anomalies in the
culture. In the oratorio of H. Havrylets, these images
are duplicates of the main Character of a musical
composition (or folk rite) Jesus Christ. Hence is the
feeling of sacralization of what happens through
sacrifice, death and resurrection.

Tricksterism in the rites of «Goat Guiding» and
«Malankay is considered: a) in terms of their important
place in Ukrainian folklore, namely the transformation
of pagan traditions and their assertion in the Christian
paradigm; b) as a theatrical and entertainment play,
folk drama; c) in terms of the authentic meaning of the
folk rite. It is in these rites that the trickster archetype
«transforms fraud and transgression into an artistic
gesture of a special kind of performance, in which the
pragmatics of the trick are reduced, and the artistic
effect is brought to the fore» (Jlunoseyxui, 2009,
C. 236). Here you can see both the trickster carnival
theatricality, which follows from the liminality, and the
direct or indirect connection with the sacred context.
Such qualities distinguish trickster images of Goat and
Malanka from ordinary swindlers. The trickster does
not belong to the world, he is separated from society,
taken out of its borders. He can be seen as a character
traveling between worlds, who constantly crosses
borders, and the transition is in both directions.

Analysis of actions from «Barbivska Kolyada» of
H. Havrylets, Ne 10 «Help us God...» (Goat) and Nel1
«Oh, Chinchyk Vasylchyk...» (Malanka) in the context
of the archetype of the trickster allowed to single out:

— destructive function of the archetype of the
trickster (due to violation of established rules, traditions
and boundaries that exist in laughter culture), which
provides an opportunity for further development of
culture;

— interpretive function, as Goat and Malanka
are in the role of mediator between different semiotic
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fields. Mediation in this case allows trickster images to
be given unlimited freedom in creating new meanings;

— the most important function in culture — that
is creative. Usually «subversive» actions of trickster
images of Goat and Malanka have a parody meaning and
tend to «artistic gesture», «aestheticization of spacey,
«performativity» and «theatricality» (Jlunoseyxuii, 2009).

Undoubtedly, the approaches and methods of

research of the archetype of the trickster in culture on
the example of Ukrainian folk artistic images of Goat
and Malanka in the oratorio of H. Havrylets «Barbivska
Kolyada» suggest further development and correction.
The proposed culturological analysis is far from unique
and indisputable, but we expect that the problem of
tricksterism in modern life and work is relevant today
and may be of interest to other researchers in this field.
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Typuuna Mapin Onexcanopiena
Apxemun mpikcmepa ma 1020 éminenns 8 xXyooycHix oopazax Kozu ma Mananku
(na npuxnadi opamopii I'aunu Iaspuneys «bapoiscvka Konaoay)

Anomayia. Y cTaTTi IIpOAaHAN30BaHO apXETHI TpiKCTepa Ta HOro BTLNEHHS B XyTOXHIX oOpazax Kosu tTa Mananku
B oparopii «bap0OiBceka Komsimay cydacHoi ykpaiHcekoi kommo3utopku . ['aBpuiens. Po3IIAHYTO €THMONOTif0 MOHATTS
«TpIKCTEp» Ta HOTO 3HAYEHHS SIK y apXaiqHOMy MiOOTi9IHOMY MUCIICHHI, TaK 1 CyJacHiil KynbTypi. 3’ICOBaHO, IO ApXETHII
TpIKCTEpa BifOOpaXAETHCA B JIOACHKIN CBITOMOCTI Ta (DOIBKIOPI Yepe3 apXeTHTOBI 00pa3yu — TpIKCTepa Ta KyIbTYpHO-
TO Tepost, KOTpi MOKYTh ICHYBAaTH K CHHKPETHYHO, TaK i OKpeMo. Po3misHyTo icTopito ctBopeHHs opatopii I T'aBpmern
«bapbiBcpka komsanay. [ligkpecneno crinbHicTh puc Pizapsaoi Konsaun ta kapHaBamy 3 MO3HIii TpikcTepcTa. BusiBieHo,
mo Ko3za Ta Mananka BTUTIOIOTB SIK PHCH TPIKCTEPa, TAK 1 KyIBTYpPHOTO Tepost, IO CBIAYUTH PO apXaiuHy, CHHKPETHIHY
npupoxy mux oopasis. [IpoananizoBaHo XapaKTepHi TPIKCTEPChKI prcH, BnacTHBI 06pazam Kosu Ta Mananku: amOiBaneHT-
HICTh, ME/IaTOPCTBO, KAPHABAJILHICTb, JIIMIHABHICTh, ONa3HIBChKA MOBEIIHKA, IrpoBa Ta CMiXoBa MpUpojaa. BruokpemieHo
TpikcTepchki (yHKIii B 06pazax Ko3u Ta Mamanku 3 oparopii I I'aBpuiens «bap6iBcbka Komsimay — IECTPYKTYpYIOUY,
IHTEPIPETATHBHY, KPEATHBHY.

Kntouogi croea: apxetun TpikcTepa, XynoxHiii oopas, Koza Ta Mananka, kKoMmo3utopcbka TBopuicTh 1. I'aBprtens,
oparopist «bapbiBcbka Komsaay.

Cmamms naditiwna do pedaxyii 20. 11. 2021
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Anomayia. CtarTs ZOCTIIKY€E TEHACHIII y PO3BUTKOBI, TpaHC(HOp-
Mallii, pOCIOBCIO/DKEHHI/pYHHYBaHHI Ha TepeHaxX YKpaiHWH Takoro MIc-
TEIBKOTO PYXy SK rpaiTi 9u CTPIT-apT Ha CTIHAX-IIONOTHAX «JI0)» 1 «ITiC-
Js», 10, HA TYMKY aBTOpa, BIIKPMBAE HOBE PO3YMIHHS JUIS CIIOIIIsIadya
3aBJISKH IMIUIEMEHTAIil Bi3yalbHOTO Yepe3 HAIIOHANbHY 1IEeHTHYHICTb.
[Iporect Ha rpadiTi 4u CTPIT-apT MUHYB, CbOTOJCHHS TIPHBHECIO HOBI
BiJpa3u — J10 BilfHN: MiCBKHI POCTIip 3aIIOBHIBCS HAIMCAMH, MAIFOHKa-
MH 3 TIHOOKAM TATPiOTHIHO-(DiTOCOPCHKUM TTiATEKCTOM, HAIIETBOPUAM
HAIOBHEHHSM Ta i/Ie€10 CBITy 0e3 371a. Ha BIUTINMX cTiHAX YKPaiHCHKOTO
ypOaHiCTHYHOTO TIPOCTOPY TOAEKYAM € 3MOTa BUPI3HUTH PYKY HEBHOTO
MaiicTpa — HeloJaBHO 3acekpeyeHoro paiitepa. Huni rpaditi MoxHa
TPAKTYBaTH K HE3QJICKHUH KOMYHIKATHBHHI KaHall MyOIiYHOTO IMpo-
CTOPY, CBOEPITHY «ITiICBIZOMICTEY MiCTa. Y TIONOTHAX/Mypajax 3 sIBUBCS
0COoONMMBHI 3MICT 1 He3BWYHA (inocodisd: BUiTIA CTiHA — BPATOBaHI
KUTTS. KyNnbTypHY CHaIIIMHY KOXKHOTO HAPOIY CTAHOBHTH, HaCAMIIEPEN,
HOTO 1HTENeKTyalbHa CKJIaJI0Ba, JIONCHKUI (hakTop, TOMY Hapasi BU3pi-
Ja motpeda 3po0UTH PO3BIIKY MO0 BITOOPaKEHHS caMe Ili€l TeMaTHKK
y TBOpIHHSX paiTepiB, MypAaNICTIB HA TEPEHAX CYYacHOTO, OXOILIEHOTrO
BIHHOIO MiCBKOTO TIPOCTOpY. BHOKpEMITIOIOThCS, Ha HAIN TOIIAL, 13 3a-
TaJIFHOTO TOpOOKY BYTHYHOI KapTHHHOI raiepei 300pakeHHs Ha CTiHAaX
YKpaiHCBKHUX MICT, MiJIaHUX BapBapCbKOMY pPYHHYBaHHIO, 30epexeHi/
3pyHHOBaHI, @ TAKOX HOBI TBOPIHHS «I111 KyIsMu». CaMe Take MUCTELTBO
BiZI0Opakae AyX Ta HECKOPEHICTh Halil.

Knouosi cnosa: excTparpadiTiiiHicTh, IMIUIEMEHTALIIS, CTPIT-apT,
rpadiri, paiitep, myOnignmil IpocTip, Mypai, BilHa.

OOpa3u roBopATH TONOCHIIIE BiJ CIiB — MEpEeBEpPLIYIOTh
ryuHi BUOyxu Ta o0cTpinu. 300pakeHHs IPUBEPTAIOTH yBary, Mo-
CTalOTh AK CHMBOJIM MHpPHOTO XUTTA. Ilepen paiitepamu Ha yaci
MOCTAa€ HOBA METa: BiTHOBIICHHS JA0-NPOCTOPY, & 10 TOro — 30epe-
KEHHS B I1aM’ATi «BYJIMYHUX KapTUH». [103uTHBHI TeHaEHLI] B po3-
BUTKOBI, PO3LIKPEHHI, HOMYJIAPHOCTI TAKOTO MUCTELIKOTO PYXY K
rpaditi um CTpiT-apT MOXKHA BOayaTH came B eKcTparpadiTiiiHocTi
(JIypwe). Taki mpouecu CpUATAMYTb MiJHECEHHIO BipH B 3BH-
Ya{HOTO CMOIIAAYa 3aBAAKM IMIUIEMEHTAli] Bi3yaJbHOTO 4epe3
BigHOBIEHMH ypOanmpoctip. ['padirti-apT HOCTIHHO PO3BUBAETH-
cs. lloxHs B MicTax mo BcbOMy CBITY IIPOTATOM Houi (a Temep i
cepen IHA B MicTax YKpaiHH) 3°SBISIOThCA CBiXI 1apu dapOu. ¥
Hporeci NOCTIHHOTO OHOBJICHHS HOBI 3HAKHM Ta TBOPH MHCTELTBA
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In. 1. Mypan «Cxpsbin» y Xaprogi.
Teopua epyna xapxiecvrux mumyis «Kailas-Vy. 2018.

HAHOCATBCS Ha 3racarodi NPUBHAM MUHYIOTO rpaditi
Ta 3pyHHOBaHI OBEPXHI MicTa.

EdemepHi 3a cBoero nmpupooro rpaditi — e Buj
MUCTENTBA, KU CBATKYE 3MiHM Ta KHUBHTHCS HOBH-
MU igesmu. Komn XynoxKHUKH po3ropTaroTh CBOi TBO-
PH, HACTIHHI POCTOPHU CTAIOTh MiCIIEM PO3MHOKEHHS
HOBHX (opm, TexHik 1 TakTuk (Mathieson, & Tapies,
2009). Micbkuii mpocTip «10» 3aII0BHUBCS HAIIUCAMH,
MaJTIOHKaMH 3 TTIMOOKMM HAallOBHEHHSIM Ta XYJI0KHBOIO
uinnicTio. [paditi/Mypanu MoxxHa TPaKTyBaTH K He-
3aJIeKHUH KOMYHIKATHBHHI KaHal MyONTiYHOTO MpO-
cropy (CranicnaBceka, 2016, c. 127). OcobnuBoi
yBaru 3aciIyroBYHOTh TIOJIOTHA 31 3MICTOM, aJPKe BOHH
HECYTh Y MAacH He JIUIIe iHPOPMAIlit0 — CTBOPIOIOThH
KapTHHUA MHPHOTO JKHTTSI, CTBEPIXKYIOTh HEBiIBOPOT-
HICTb TOBEPHEHHS 10 3BUYHOTO JIOICHKOTO IIACTS.
Hapasi Buspina norpeba 3poOUTH PO3BIIKY MO0 Bi-
JOOpaKEHHS Ha CTIHAX-MIOJIOTHAX «JI0%» 1 «ITICIIs», 1110,
Ha IyMKY aBTOpa, BiIKpUBAE HOBE PO3YMIHHS ISl CIIO-
TI1a49a 3aBISKH IMIUIGMEHTAIlIT Bi3yaJibHOTO uepe3
HaIliOHAJIbHY 1JICHTUYHICTh HA BIIKPUTUX MICBKUX T10-
JIOTHaX. 3aMuT Ha 30epeKeHHs KyIbTYPHOTO MPOCTOPY
K TIOKa3HMKa MAPHOTO KHUTTS 3pOCTAE, TOMY BHHUKAE

In. 2. Xapxie. Keimenw 2022.
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In. 4. 3pyiinosanuti pakemoio 6younok na 3axapnammi. Tpasenv 2022,
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In. 5. Mypan «Pyxasuuxay y Mapiynoni. Misizaki Kencke 3 ykpaincokumu oimomu. 2017.

notpeba CTBOPEHHS/BIHOBICHHS BiJMOBIHOTO Tpa-
(iTi-IpOMYKTY.

BuBueHHIO THTAaHHSA BU3HAHHS, MPOLYKYBaHHS,
30epexeHHs TpadiTi-MUCTELTBA NPUCBIYEHI POOOTH
JI. Jlepuepa, H. Muxeesoi, C. I1aBepca, 1. T'onoBaxu,
A. Pycseroi, O. 'ony6, K. CranicnaBcbkoi Ta iHIIMX
3HaHKX BYeHHX. [lomynsapuzami€eo Hboro MEHHCTPUM-
HOTO SIBHIA XU3YIOThCS 0araro nepioAMYHUX BHAAHD.
CrorozHi, y BaKki yacu He jumie Ansd YKpaiHu, ane
¥ 171s ycboro CBiTY, Mepexka [HTepHeT pscHie HOBUMH
TBOPIHHAMH YpOaHXyIOXHHKIB 3Bigycine. Came 3a-
BISKH CTPIT-apTy BiJKPUBAIOTBCS HOBI MOMKIMUBOCTI
IS CyYacHoi JIOAMHU B MeXax ypOaHTpOCTopy, LeH
MUCTELbKHH PyX MOEIHYE Bi3yallbHy EKCTPECiio 3 He
MEHII TifHOoI0 BepbanbHO. KoxkHa 3 pobiT 00rpyH-
TOBAHO JIOBOAMTH, 1O IpadiTi € HIHHUM MaTepianoMm
171 BUBYCHHS/30€PEKEHHS KyIbTYPHUX Haa0aHb, ak-
THBI3allil BOEBHEHOCTI B MaiOyTTi, 00pOTHOM 3 TpO-
MaraHANCTCHKAM BOPOXKUM 3acCHIIILSIM (Lie MacIiTaOHe
MaJspCcTBO He 3aNyLINTH KibepaTtakamu) TOLIO.

Hammoro meToro € mpoaHani3yBaTH MUTaHHS eKc-

tparpadiTiiiHoi iMIIeMeHTalli cBiTIO00pasy Ykpai-
HU Ha T/ BIHHK B MICBKOMY KYJIbTypHOMY (hOHI ue-
pe3 Bi3yasibHE BTUICHHS Ha 30epeKeHMX/BITHOBICHHUX
CTIHAaX-MOJIOTHAX MACOBOMY CIIOTVIAAY€B], BUPI3HUTH

In. 6. 3pyiinoséana wixona mucmeyme y Mapiynoni.
bepesenv 2022.
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In. 7. Mypan «Minanay» 6 Mapiynoni.
Cawa Kopb6an. 2018.

30epeKeHI/HOBOCTBOPEHI 00’€KTH MAacoBOi YBard B
Pi3HHX MicTax OararocTpaxaaibHOl AepKaBy, HalaTH
MOXJIMBICTh TOPIBHATH «J0» 1 «micnsy. Jlocnigurn
Jiana3oH  PO3MOBCIOMKEHHS/30epeKeHHS/CILTIOHPY-
BAaHHSI HAIlIETBOPYUX MypalliB-00pa3iB B yKpaiHCBKOMY
ypOanmnpoctopi. [IpoBectr aHanorii, o A0MOMOXYTh
3aTBEP/AUTH CTABICHHS JI0 CTPIT-apTy (caMe 3BaXKatouu
Ha BifiCbKOBHH Yac Ta pyiHYBaHHS, 110 BiH Hece) K [0
KYJBTYPHOTO OCEPEJIKY, 10 CIPSMOBYE 0 KYJBTYPHO-
MOpaJIbHOTO 30araueHHsI.

HamoBHeHHS ~ KyNBTYpHOTO —IPOCTOPY — MicT,
MICTEUOK Ta Cenuil YKpaiHW 3MiCTOBHUMH HACTiH-
HUAMH 300paXeHHSIMH CTAN0 3BUYHUM, HE BUKIUKAIIO
noauBy. [IpakTHYHO KOXEH MepeciyHui ykpaiHenb
TIEPETUHAB MiCBKUI MPOCTIp K BENUKUN My3eil mpo-
cro He0a, IO TIOBCAKYAC IOTIOBHIOBABCS HOBUMH
«eKCToHaTaMuy. 3BiCHO, 10 Oy/ab-siKa CBiXka poboTa
30yproBaiia eMOILIi0 3aXOIUICHHS, CYNPOTUBY, MOKIIH-
BO, Bifipa3u. [103UTHBHUM y PO3BHTKOBI, PO3IIMUPEH-
Hi, TOMYISPHOCTI Takoro MHCTEIBKOTO PYXy «JIO»
Oyno TpUBHECEHHS HOBHMX 3HAHb CIOINIsAAvYeBi 3a-

In. 8. Mypan «Rise up in the dirty — «Ilionamucs 3 6pydy» y Kuesi. BKFoxx. 2017.
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In. 9. Mypan «Manenoxuii epomaosnuny y Kueei. Kamepuna Pyoaxosa. 2019.

In. 10. Mypan «disuuna 3 maxomy» y Kuesi. Paint Hunters. Tpagenv 2022.
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In. 11. Mypan «Cmina Cnasu» y Kuesi. Maxcum 3aiiyes. Tpasenv 2022.

BIAKK iMIUieMeHTamii BisyansHoro (Backkis, 2006,
c. 35) yepe3 NONMMTIMBICTh, @ «IICIA» CTaHE 3aCO-
OOM BIJHOBJICHHS IaM’ATi, KyJbTYpOTBOPYHM, Ha-
1ie30epiratounM iHCTpyMeHTOM. Bimpasa no rpadiri
Y{ CTpIT-apTy MHHYJIA IE B MUPHHUH 4Yac: MiChbKUI
MPOCTIP 3aII0OBHUBCS HAMMCAMHU, MAJTIOHKAMH 3 TIH00-
KM HAMOBHEHHAM Ta XyAOKHBOW IiHHICTIO. CTaio
BpaXary Pi3HOMAHITTA TEMATHKH Ta CTUIIB, aje BH-
MYIIEHO Iie Oarato0apB’st 3BY3WIIOCS: MPHBEPTAIOTH
yBary aHTHBOEHHI po0oTH, 00 Ha yaci. 3aceKkpeucHi
paiiTepu 3asBIAIOTH PO cebe, NOTy4aloThes 10 3a-
TaIbHOMIONCHKOT OOPOTHOH TIPOTH paIiu3My, IO Ha-
MaraeThCsi HOIIMUPHUTUCS CBITOM. YKPATHCHKUI paiTep
ta gociiguuk rpaditi Lodek BupisHse 3-mocepen
I[bOTO SIBUIIA CTPIT-apT (BYIMYHE MHCTELTBO), SKUH
«OpPIEHTOBAHMH HA IIKUPOKY BYIMYHY ayIUTOPIIO 1 po-
OUTHCS IIEPEBAXKHO 3 HAMIPOM €CTETU3YBaTH MPOCTID,
noHectd nosigomiieHHs» (Yepsontok, 2017, c. 133).
Taxoxk, 3a BucioBoM Lodeka, rpaditi MoxkHa Tpak-
TYBaTH SK HE3QJCKHUH KOMYHIKATUBHME KaHANl Iy-
OJIYHOTO MPOCTOPY, 3BAIMIIE BUTICHEHUX OQIIL[IHHOIO

CHCTEMOIO TTOBIIOMIICHb, CBOEPIIHY «ITIICBIIOMICTbY
micra ([Tapdan, 2009, c. 15).

Oco0uBOi  yBard 3aciyroByOTh IOJOTHA 31
3MICTOM, @ Ha 4Yaci CTald AHTMBOEHHI MOTHMBH a00
X COHSYHOMHMPHI, IO CTBOPIOIOTH BITUYTTS «IO0».
KynerypHy ChapmMHy KOXHOTO HApONy CTaHOBHTS,
Hacamriepes1, Horo iHTeNeKTyallbHa CKIIa/[0Ba, JIFOICh-
KU (akrop, a, 3a Gputocodicro paiTepiB, KOKHA CTi-
Ha-KapTHHA — TO BTUICHHS KHTTA, TaK YM 1HAKIIE
JTOTHYHOTO JI0 0COOMCTOCTI, TOMY Hapasi BU3pija Mo-
Tpeba 3po0MTH PO3BIAKY IIOAO BiIOOpaXkeHHS came
1€l TEMaTHKKH y TBOPIHHAX PadTepiB, MypasiCTiB Ha
TEPeHaX CYYaCHOIO BIILILIOT0/3pyHHOBAHOTO MiChKO-
0 POCTOPY. 30CEPEANMO CBOIO yBATY Ha TEMAaTUUHiM
migoipi, 1o 00’€AHye MypaiicTiB MPOTH BiHHH Ta
HACUJUIS, BIAKPUTOI MY3eHHO-CTpPIT-apTHOI I1HCTAs-
1ii. BUOKpEMJTIOIOThCS, Ha HAIll TIOTIIS, 13 3arajIbHOTO
I0poOKY CBITII000pa3HKMX TBOPiHb BI(UILI MOJOTHA Ha
CIUTFOHJIPOBAHUX CTIHAX YKPATHCHKHX MICT, @ TaKOXK
3aCNYTOBYIOTH OCOOJIMBOI YBaru Mypaji, CTBOPEHI Yn
i cTBOpIOBaHI «mij KymsimMuy. [lonexynu aHOHIMHICTh
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In. 12. Mypan «Condam 3awueae npanop» y Kuesi na Obononi. Cawa Kopban. bepezenv 2022.

aBTOpPCTBA HE Ja€ 3MOTM HA3BaTH iMeHa paiitepis-
BOIHIB, ae 3a OCTaHHIMH TEHJCHIISIMH XYJIO0KHUKA
TI0YaJIM TBOPHTH BiJKPHUTO, 3 TOPAICTIO 32 CBOIO Kpai-
Hy, HapOJI-HaIiI0.

3pobuMO OrMIsig MUPHHX POOIT «I0», IO PO3-
MICTHIIMCS 3aBASKM IEH3II0 XyIOXKHHUKIB Ha CTiHAX
HaWOIIbIMX MicT YKpaiHH, 33171 KOHTPAcTy Hpoje-
MOHCTPYEMO CBITIMHHM PyHHYBaHb Ha TEpEHaX LUX
camux Jokauid. Xapki, Mapiynons, Kuis, Cesepo-
nouenpk, JoHenpk, PiBHe... MOXHa HPOIOBXKYBAaTH
1eH# Mepertik: came Li MicTa y CBiJoMOCTi IIepeciyHoro
YKpaiHI BUKJIMKAIOTh AcOLiaTHBHI c10Ba — 00CTpi-
M, pyHHYBaHHS, JIOACHKI CTpakaaHHs, a Oyso iHax-
me — siCKpasi Mypaiu npocto Heba. 1 Oyze mo-inmio-
My 30BCIM CKOpo!

Xapxie. Mypan-motper «I0» 3 300paKeHHIM
BIIOMOTO YKpaiHCBKOTO cmiBaka, mo OyB MOOOpHH-
KOM CIIPaBeNIMBOCTI, HE3aNEKHOCTI, BONI YKpaiHH 32
xutTi, Ky3emu Ckpsadina (Augpis Kysemenka) 2018
POKY 3’IBUBCS Ha CTiHi OZHI€] 3 XapKiBCbKHX OyziBelb
(im. 1).

«MicueM Ui CTBOPEHHS Mypally Ha 4ecTb
Ky3pmu CkpsOiHa ... HEBUNAZKOBO 0OpaHO came
11e, mopsiz 3 imapMoHiero, 60 KOIUCh TYT BiTOyBCs
nepiunii y XapKkoBi BUCTYNl My3HKaHTa CITUIBHO 3
BEJIMKUM CUM(OHIYHMM OPKECTPOM LbOTO 3aK/Ia-
ny xynsTypu. Ioprper Ky3pmu Tozi cTBOpUB Har
roioBHU Mypaiict Axfpiii [TanbBanb, a BCboro y
TBOpYii rpymi 4oTupu Mutii. OuiHroBaYl BU3HA-
yajiy pi3HOOAPBHICTh 300paKEHHS, Ha SIKe BUTpa-
yeHo Outbie 200 GanoHuYnKiB (Gapod, Ta CXOKICTH 3
dotorpadieto Ky3pmu, sixa Oyna 3pobrena i yac
Horo nepmoi ¢otocecii B Xapkosi. binst mypany
BECh yac 30Mpayiocsi YMMalIo IIaHyBAIbHUKIB Ta-
nanty Ky3pmu, JTyHamu 3ByKu TiTap, cioBa Horo
miceHb. Ajie 300paskeHHs T1i{ BILTMBOM MOTOAH Ta
COHLIs BTPATUJIO CBOI KOJbOPOBI BIATIHKU. ToMy MU
BUPIIIMIY TIOBHICTIO BIZHOBUTH MypaiD» (Y LeHTpi
Xapkosa, 2021), — 3a3Hauus1a KepiBHULA TBOPYOT
rpymu xapkiBcbkux MutLiB «Kailas-Vy» fIna Bok.

Taka KynmpTypHa iHTEeTpalis cTanacs HEBUIIAIKO-
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In. 13. Byounox na O6ononi
NICs GIYYAHHA PAUUCTICHK020 CHapada. bepesenv 2022.

BO — MY3HKHU B MaiiIpcTBO, 060 ocobucricts Ckpsdi-
Ha HerepeciyHa — JII0MHA TBOPYA 3 BIPOIO Y CBOIO
Hawio. 3po3yMmiso, mo 300paxeHHs Takoro Gopmary
IPOIOBKUIIO CIIPaBy CITiBaKa-MaTpioTa, M0YajIo BUKO-
HYBaTH KyJIBTYpPOTBOpYY Halie30epirarody (yHKLI0.
Crnosa Ky3pMu-0c00HCTOCT]I HE MOXHA Hi CIIPOCTYBa-
TH, Hl JOIIOBHUTH:

«...Tpeba ckazaru, 1mob He 3a0yBaTu mpo Te,
10 114 BiifHa Bke JaBHO mpuidnuia. Te, 1o i Hema
TYT, HE O3HaJae, 1o ii Hema. Bona € Tomy, mo
monu THHYTH 1 3 Kpusoro Pory, 1 31 JIbBoBa, i 3
Muxkonaesa, 1 3 UepHirosa. 3Binyciis...» (lloman
gcnomuun cnosa, 2022).

Crooronni XapkiB IepeTBOpUBCS Ha pYiHH,
3/1a€ThC, 10 CTBOPIOBATH Mypalld HEMAa Ha YOMY Ta
i He Ha uyaci, ane... Sk ckasana SlHa BoBk (uuTara

it

In. 14. Bionosnosanvui pobomu
6 3pyliHogaromy 6younky na Obononi. Tpasenv 2022.

BHIIE), 10 300paxkenHs Ckpsa0OiHa Mif Ai€r0 COHIA Ta
BiTpY BTparuio ¢hapou, ane Mu iHoro BigHOBHMO. [le-
pEeKOHaHa, 10 i 3pyHHOBaHe BITHOBUMO, i TOCTaHYTh
HOBi Mypaiu 3 300paKeHHSIM HOBHX I'€pOiB 3 TOTIEIy.

«Ha ¢oro — naiikpami Buimi Hamoi 00-
nacti Ta YkpaiHu. Ane 1e Juiie IpUMIIeHHs, SKi
[UHIYHO 3pYHHYBaIH POCIiChbKi OKymaHTH (11. 2).
Crinu — BigOyayemo. A cTaTyc CTyIeHTChKOI CTO-
JIUI ¥ HAIl HAYKOBUIA MOTEHIIIaT MU 000B’I3KOBO
30epexxemo!» (Opmosa, 2022) — HammcaB IaBa
XapkiBebkoi OBA Oner Cunpory6oB.

Xapxie — 3axapnamms. Hasite 1 o0cTpina-
MU B XapKOBi TPOJOBKYBAald TBOPHTU HEBIaMOBHI
paiitepu. AHacracis XyaskoBa BUDKIKama 3 MicTa
JIULIE Ha JPYTUi THKIEHB, a 10 TOTO 3aiMaacs yio-
Onenoro cnpasoto. Ilicna mepeisny Ha 3akapmarts
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In. 15. Mypan «Cmapa FO3iexa» 6 [Joneywky. Teopue 06 eonanns «Jo6pi noouy. 2012.

IPOZIOBXKHIIA MHUCTEHBKHI BOJIOHTEPCHKUN CIIPOTHB:
y MicTeuky BHHOrpamoBi KOmITOM MHCTKHHI BHHHK
HOBHH HauiectBepaHuii Mypan. KynasrypHuii pyx He
3racae Mijl 4ac BifiHM — BiH PO3TOpaeThes 3 HEMo-
BipHOIO cunoto. I1ig obcTpinamu piBuMHa 3aliManacs
KPHITOAPTOM, TOOTO CTBOpIOBaNa AiKiTan-poOoTH
B Mexax ONarofiiHMX ayKIliOHiB, Tak JoIoMarajia
yKpaiHChKil apmii; 3apa3 Ha Oinblu Oe3meyHil Joka-
1ii OXOIUICHa MACIITAOHUM 33yMOM — CTBOPEHHSAM
Mypaiy, o0 MiITpUMaTH AyX YKpaiHCHKOTO Hapoxy,
Bipy B Hamy apwmito. [o peui, came neil Mypan cras
nepwuM B YKpaiHi Mmicis TOBHOMAcCIITaOHOTO BTOPT-
HeHHs1. Ha mosnoTHi mocrana jiBunHa, siKa «TPUMae» B
pykax Vkpainy (in. 3).

Jlinis ennanns Cxomy Ta 3axofy MPOXOIHTH
4epe3 Ie TBOPIHHS Ha 3aX0Ji KpaiHW MENIKaHKOK il
cximHoro periony. Lle#t cumBonm cBoOomm, He3anex-
HOCTi IMIUIEMEHTY€E Bipy B CBiTJIe MalHOyTTS 3aBISKH
excrparpadiriiinocti. Kpim toro, neit mypan ctope-
HU{ Ha OymiBIi, sKa Mae 3 iHIIOro GOKy BCTaHOBIE-
HUH [TaM’ATHUK TapTu3anam nepioxy dpyroi cBitoBoi
BilfHH, 110 TEX CHMBOJIYHO — MIJCHJICHHS 3aKIHKY

10 0opoTbOM NPOTH 3arapOHUKIB, KYJIBTYPHUH Jianor
MucTenTB (cKynbntypa — mypainizm) (Ha 3akapnarti
XapkiB’sHKa, 2022).

Bubyx y ceni Benuka bakra na 3akapnarti npo-

In. 16. Jloneywvk. bepesens 2022.
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In. 17. Mypan Zheneva Art Wall y Ooeci. I1’amepo odecumis. 2014.

JlyHaB Ha [I0YaTKy TPaBHA BOTO PoKy (i11. 4). 3py#iHo-
BaHUi OYAMHOK, Ha IKOMY HiKOJHM He BUHMKHE Mypall,
aje He BTpayeHa Bipa y BIOHOBIECHHS HE JIMIIE CTiH,
a ¥ HOBHX KyIbTYpHHMX Haj0aHb MUTLIB «KpaiHH-
denikey.

Mapiynons. Ha ctini onHi€l 3 MapiynonbChbKux
wkiny 2017 poui BuHUK Mypan «PykaBuuka» (i1. 5),
0 CHMBOI3YBaB €THAHHA Bcix mromedt JlonOacy,
K1 TIOCTpaXkaany Bij BilicbkoBoi arpecii kpaiHu-cy-
ciza. SnoHcekuit xynoxHuk Missaki Kencke cto-
pIOBaB Iie MOCJTAaHHA A00pa, CBITIA Ta MHpPY Pa3soM
3 MOCTPaXJAJTUMHU Bijl BIfHM AITBMH Ha CTiHI, IO
Oyna nommaroBaHa 2015 poky BOPOXKHUMH KyJISIMH
Ta CHapanamu. PimHi KO)KHOMY yKpaiHCBKOMY cep-
L0 BEJMKOAHI MUCAHKH OXOPOHSIOTH 3TypPTOBAHUX
y pyKaBu4Li ntonei. Jlianor pi3HOBUIB MalspChKO-
r0 MHCTELTBA MM 0aunMoO H TYT — HHMCAHKAapCTBO
Ta Mypani3m. He BunazkoBo came nucanka oOpaHa
OJTHUM 3 €JIEMEHTIB MOJOTHA — CaKpalbHUH 00epir
KOKHOTO YKPaiHIIA.

«S1 croniBarocs, 10 JHOIH, SKi TUBIATHCS HA
110 KapTHHY, 1 SKI JUBUTUMYCS Ha Hei 3 yChoro
CBITY, MOIMTUMYThCS TIpo MHp B Ykpaini. Lleit
Mypan — CHMBOJ J00puX BiTHOCUH YKpaiHu Ta
Snonii», — 3a3HaunB Komxi TeyTeyi, meprmii ce-
kpetap [loconserBa SAnowii B Ykpaini (Ha mxomi
y Mapiynomi, 2017).

y 3

In. 18. Ooeca. Tpasenv 2022.
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In. 19. Mypan «Cyminueuii Hapoo cminueoi kpainuy ¢ Pienomy. Kocmanmun Kauanoscokuii. Tpagens 2022.

Po36urti crinu mixoau mucrents y Mapiymoni. ..
(in. 6). CoTHi 3aruONMX MUPHUX MEIIKAHIIIB, SIKi BUHHI
JIMIIIE B TOMY, LI XOBAJIKCS BiJ BifiHu... He Oyne mpo-
IICHHS BapBapaM Ta BOuBIAM. Ha mici 3pyiiHoBaHUX
CTIH y IaM’Th PO HEBUHHO 3aru0JIUX OymyTh KapTH-
HU Ha BiIHOBNEHHX Oy[iBIAX, OYAyTh MiCHI 3aBHSAKH
HepeMOXKIAM €BPOoOaYEeHHS 3 YChOTO [UBIII30BAaHOTO
cBiTy. Jliaior MUCTENTB Bif0yBaTMMEThCS, YKpaiHChKa
KYJIBTypa JKUTHME 3aBISKN YKPATHCBKUM 0OOPOHIISM.

Mapiynons — Kuis. 2018 poky xustaun Carma
Kopbau Ha Mapiynonbchkiii GaratomnoBepxiBLi 300pa-
3UB MaJleHbKY JiBUMHKY (i1. 7), Ky TIiJ 4ac 00CTpiiiB

Mapiynomns 2015 poky 1iHO BIACHOTO KHTTS BPATY-
Baza Ii Mama.

Jyxke CUMBOIIYHO, IO Mypan 3HaXOAHWBCS Ha
npocnekti Mupy.

Biiina TpomOBKYEThCA, KaliuuTh Ta 3abupac
KUTTA, CUpOTUTH JiTeld. CBiTooOpa3 Ykpainu Oyne
KUTH 4Yepe3 300pakeHHs] pyKaMu XYAOKHHKIB y Ha-
KX JTIOOMMYUX ceplsx. 3apa3 34a€Thes, O He 3aH-
IIMIOCS CTiH y CIUTIOHAPOBAHOMY MICTi JUTsl HOBHX PO-
OiT paiiTepiB, ajie MOBCTaHYTh HAIlll MiCTa, BIIPOAATH
ix MupHi oy 31 Beboro cBity. Llectupiuna giBunnka
Minana crana CMMBOJIOM HECKOPEHOCTI, BUTPHBAIOCTI

In. 20. Pisne. Kgimenwv 2022.
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In. 21. I'pagpimi «Posxeimue mos a10bay.
3anopixcorca. Tpasenv 2022.

JUIsL BCIX 3HEJIONCHHX Yepes BilHy. BymyTh monoTHa —
OymyTh HOBI Mypanu, abu OyJH JIFOIH.

Kuis. 2017 poky Ha OymiBii ynpaBJiiHHS MO
[Teuepcbkoro paifoHy KueBa BHHMKIO HOBe 300pa-
KCHHS: JIIOJIMHA JIOIOMArae KBITII MPOPOCTH KPi3h
MoTIOX Ta Opyx. Mypan mae HasBy «Rise up in the
dirty — «[ligastucs 3 Opyay» (i1. 8). Pobora crBo-
peHa paTepKoro 3 HL}O-I7IopI<a BKFoxx. XynoxHu-
s TparHe 0 SCKPaBUX MOTY)KHUX BHUTBOPIB, 1100
CIIOHYKATH CIOINISIaYiB 70 PO3AyMiB. AOCOIOTHO
JIOTIYHOKO Oyna 3aJyMKa aBTOPKHU MO0 PO3MIIEHHS
Mypay Ha oQiliiiHii YCTaHOBI, 10 OCHOBHUM CBOIM
(YHKIIOHANOM Ma€ 3aXWIIaTH Oyab-sike KUTTS. Kpim
TOro, 000B’S3KOBO CIPAIIOE IMILIEMEHTAIIiS Bi3yajib-
HOTO 3apajiil YTBEPIKECHHs 00pa Ta MUpY, Xo4a paii-
Tepka TAKIE 0 JAYMKH MPO THMYACOBICTh MHUCTEIb-
KX BUTBOpiB. Ha Mmicui pyiiHamiit OynyTh BUpOCTaTH
HOBI i HOBI. []1e€10 10 CTBOPEHHS MOJIOTHA CIyT'yBaIn
cioBa 3 micHi rypry «Voxtroty «Rise Up in the Dirt»
(«IimBectucs 3 Opymy»): «5 Moxy OyTH KBITKOO, TiJl-
HaTHCSA 13 Opyny» («anri. I can be a flower, rise up in
the dirt»). 3HOBY MECTEIITBO TIOCTAE TIEPE HAMH B JTia-
JI031, 1 1Ie PO3MOBA TPHOX — MiCHA-MYpaI—IIOIHUHa. 32

In. 22. I'paghimi « O6itimu mene...». 3anopiocacs. Tpasenv 2022.
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BHCJIOBOM OJIHOTO 3 paiitepis 3a HikoM [amier: «Hain
HapoJl He XOIUTh MacoBO B ranepei Ta Mysei, a cTpiT-
apT — 1e JIHCHO MUCTeNTBO st Beix» (Boek, 2012).

Morozii XyI0XHUKA POOJISTh BHECOK HE JIMIIE B
PO3IIUPEHHS KYABTYpPHOTO (DOHY MICBKOTO HPOCTOPY,
a i y mepeTBOpEeHHs HOro Ha HAI[ETBOPUY BiIKPHUTY
ayauropito 3 monsHocTi. Croroaui Byui Kuesa Mox-
Ha MOJICKY/IH ACOIIFOBATH 3 BEIMKUM MY3€€M 00pa3oT-
BOPYOT0 MHUCTEITBA IPOCTO Heba. Cronuiyd, sk i Xap-
KiB JIOHE/IaBHA, BPaXKae BEIMYYIO Ta SKICTH) MypaIiB.
Paiirepka Karepuna Pynaxosa 2019 poky npoHukiacs
icTopiero MaNeHbKOTO XJIomunKa 3 Kpumy, ikuii Hama-
JT0BaB c001 YKpaiHChKHI MacIopT i CTBOpPHIIA TIONIOTHO
«Manenpkuii rpoMaasHuEy (1. 9) y UeHTpi cToMNuIi
Vkpainu. «Ha ripomMy mypaii 300paxeHa JuTHHA, SKa
X04e MAaTH HalllOHANBHICTh, X0Ue MaTH TPOMaISHCT-
BO», — ckazaB npencraBank OOH B Vkpaini [1abno
Marey, six noBigomiio Ykpingopm (bymunox y Kuesi,
2019). Mu He 6aurMo Ha 300pakeHHI CYMHHX JUTSYUX
o4el, MU 3aXOIUTIOEMOCS] MAJICHBKOIO JIIOIMHOIO, IO
Mpie OyTH rpOMaJsSHUHOM Y CBOill KpaiHi — mo3ary
came iforo pinHa Ykpaina JlacriBuune raizno B Kpumy.
[Mocun cronuyHoi Manspku yepe3 ekcrparadiTidHicTh
HACTLNBKH MOTYXKHUM, 10 HABPSJ] UM 3ATTUIIUBCS X04a
0 omuH Oaiyxuii ciorianay. Take MUCTEITBO MOX-
Ha Ha3BaTH MICTOYKOM JI0 BUPIIICHHS TYMaHiTapHUX
npobieM.

Biiina He 3Mornia 3pyiHHYBaTH MHUCTEIBKI HOpPY-
XU, BOHA JIMIIE Ie OLIbINe po3aMyXxaja TBOpUH 3a-
naJ, 3MiHWIa TEMATHKY, 3irpajia 00’ enHaBuy poib. Ha
crinax KueBa mouanu 3poctatu narpioTH4Hi MOJIOTHA,
XYIOKHUKA TIPOJOBXKIUIM TBOPHTH, KOPUCTYIOUHCH
JOBOEHHMMU 3amacamu (papOu. [ligTpumka oTodeHHS
BHUSBUJIACS HEaOMSKOI0, Bi0Y/Iacs MepeolliHKa IIiHHO-
CTEid, Cyci/iu aKTHBHO IONIOMATaloTh y CTBOPEHHI TOTO,
TPOTH YOTO B MUPHHH HYac «po3mouaid O BiliHY».
Tax y TonociiBcbkoMy paiioHi 3°SBUBCS MATPIOTUYHHH
mypai (1. 10) Big Paint Hunters (Tpugonosa, 2022).
JliBUMHKa 3 KBITKOIO MaKy Y BOJIOCCI, III0 HAMAraeThCs
PO3PI3HUTH NLISX HAIIOT AP KaBH B MPUAJICIIHI POKH,
Ta mpanop YkpaiHu Ha (OHI BifiCbKOBUX MOAIN CHM-
BOJTI3YIOTh MEPEMOTY HaJl BOPOroM. JKUTTS mocTaBuio
repes AiBYMHOIO BUOIp, 1 BOHA 30arHyna — OOpOTHC.
V ConoM’ sHCBKOMY paioHi XyI0KHUK-MypaiicT Mak-
cnM 3ailieB NpakTUYHO Wi oocTpinamu cTBopuB Cri-
"y CnaBu Hamum mictam-reposm (in. 11). Binbiicts
foro Jpy3iB (paiiTepu X04 i aHOHIMHI, aJie MaOTh CBIl
BY3bKUH OCEpElOK CHUIKYBaHHs) Ticis 24 JIFOTOTO
NPOJIOBKUIM MAJISIPCTBO — XTOCh po3(hapOoByBaB

SRR i

Aosso Tese!
TbO’ yKF A.\' - A

In. 23. I'pagpimi «Jlobmo mebe!»
3anopixcocs. Tpasens 2022.

aBTO /IS apMilliB, iHIII CTBOPIOBAIIM MOJOTHA M
AyKIIIOHIB 33U1s IOIOMOTH HAIlIUM BosikaM. Take Mu-
CTelbKe BOJOHTEPCTBO PO3POCIOCS Ha BCIX TepeHax
HaIl0i 0araToCcTPaXIaibHOT AepPKABH.

Kuis — Jloneywvx. Mypan Ha ctomuuniii O00s10HI
BHMHHK I1iJ] 4ac JKOPCTOKKUX OOIB caMe Hemojpajiik — B
Byui, Ipneni, Focromeni, Burroponi... JloHeipkuit
paiitep Cama Kopban 300pa3us cumBoniyHui 00pa3
BOiHA, 110 3IIMBAE PO3IPBAHE KOBTO-ONAKUTHE MONOT-
aume (in. 12).

Mu BiguyBaeMo, 0COONHBO Ti, XTO 3HAE TIPO TIO-
XOIDKEHHS aBTOpa, 00’ €THAHHS BCIX KyTOUKIB JiepxKa-
B — KuiB i [loHenpk pasom Oymu, CHiibHI y CBOIX
TIOMHUCNIAX 3apa3, HEPO3MiNbHi OynyTh. Mypaiict 3a-
3HAYHB:

«Y mene Hemae ciniB. CKUTbKH 3aTUHYIIO JTHO-
Iei... CKUTbKU BOMTO HEBHHHUX JUTEH. .. CKITbKH
CKaJTIYeHMX JyIL. .. 3aB/ISKN HEHMOBIPHIM 3yCHII-
nsM Hatwmx BoiHiB 3CY, TepobopoHH, BOTOHTEPIB
1 BCIX YKpAiHIIB, 5IKi 00’ €JHAHCS, MH CTPHMYEMO
BOpora, mo0 BiH HE 3MIT PO3ipBaTH HAIIy PiIHY
KpaiHy. | Mmu Buctoimo, Mu nepemoxkemo!» (Map-
yeHko, 2022).
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In. 24. I'paghimi «Homey.
3anopixcoca. Tpasens 2022.

Cama Kopban 3 [lonenpka B Kuesi xotiB moka-
3aTd BCIM, M0 MU HE JaMo0 po3ipBaTd Hamry Ykpai-
Hy. Lleit mocun BimuyBae KOKeH COmIsAIad. 3aBIsSKH
Mepexi [HTepHEeT Taki MOCTaHHS ILIMPATHCS CBITOM,
HeOalayxux crae Oinbine. Y Toi caMuil yac, K XJo-
neus 3 JloH6acy TBOpUB CBili Mypail, BOPOXKUHA CHApsIA
TIOIUTMB Y OyIMHOK MaM¥ MOTO YolioBika Ha O00MoHi
(in. 13). TonoBHe — ntony, a OYMHOK BiJTHOBHTHCH,
10 BiKe i BinOyBaethes (in. 14). I OyayTs HOBI MONOT-
Ha, 110 HECTUMYTb MHP, CIIOKil Ta Ha/Ii0 B IIeH CBIT.

Honeywx. Toit camuit Cama KopbaH o Bifichko-
BOT'O BTOPIHEHHS PAILKCTIB TBOPUB MAIIAPCHKi pOOOTH
HA CTiHaX pigHOro MicTa, SK 1 iHII paiiTepy Ta rpymnu
XyZoxHHUKiB. 2012 poky Ha CTiHi OyIMHKY IPOKypary-
pu JloHenbka BUHUK Mypan (1. 15) i3 300paxkeHHsIM
KUt crapoi FO3iBku (cTapa HazBa micta). Ilepexo-
i JIOHEYYaHH B TPaMBaiHill Komii, cTapux MOMiBKax
posmisHamu [loxexnuit mpocnekt. Cropuctanucs
MOKJIUBICTIO BIITBOPUTH 1CTOPIF0 MONOMI XyIOKHHKH
3 TBOpYOTO 00 etHanHHsA «JloOpi momm» (Bosk, 2012).
Ha nonotHi 30epexeHniit CTapOBUHHHUI KOJIOPUT, AYX
enoxu. Llei ekckypc B MuHysne momomarae 6araTbom
TOBIPUTH B Maif0yTHE, 0COONMBO HA TJIi CHOTOMHIMI-
HBOTO PYHHYBaHHS 3BMYHOTO MUPHOTO XMTTA. Came

In. 25. I'paghimi « Mpissimuy.
3anopiscoics. Tpasenv 2022.

B JloHenpK BilfHA TpUWHIIA BXE Jy&Ke NaBHO, BOHA
3pyiiHyBaa 0arato JOJb JIFONCHKUX, & HE JIMIIE CTiH
(in. 16). Binbynyemo i po3maimoemo!

Odeca. CrpiT-apT BIEBHEHO KPOKYBAaB, KPOKYE
1 Hazam KpoKyBaTUME HAIIOK KpaiHoo, 30aradyroun
ii KynbTypHHH (QOH, po3IHpIor0Yn 00piii 3HaHb abco-
JIIOTHO KOXHOTO 3ps4oro ykpaiuigt. 2014 poky Opneca,
CTONHLS TYMOpY, Bifi3HAYMIACS CTBOPEHHAM (pEecKH
Zheneva Art Wall (in1. 17) 3aBOutbmiku 317 kBagpaTHuX
METpIB Ha CTiHI YOTHPHIOBEpXOBoro OyauHKy. Llst po-
Oota notpanuna 10 Kuuru pexopais Ykpainu. [’ arepo
OIECHUTIB 300pa3miii KOMOPUTHUH OEChKHI ABOPHK 13
3aTUIIHUMU OaJKOHYMKAMU Ta 3aKBITYAHHMH BiKHa-
MU. «MeIKaHIIMI» TBOPIHHA CTaNo 0arato icTopud-
HUX 0COOUCTOCTEH Ta repoiB XyAOKHIX TBOPIB. 3ammsd
BHECKY B PO3BHUTOK KyIbTYpU YKpaiHH XyAOXKHHKaM
JOoBeIocs TepedopOTH HETOy, CTpax BHCOTH, 3a0yTH
PO MOBHOIIHHUH COH. .. PoboTa e He Oyna 3aBepiie-
Ha, Ta B IBOPHK Y)Ke XOIUIU EKCKYPCii 31 CIIpaBKHIMH
rijlaMu. 3BMYAKHICIHBKE JKUTIOBE MOMBIP’S MEPETBO-
puiocs Ha My3seil mpocto HeOa. He Tinbku omecutn
3HAMOMILTUCS 3 BiIOMUMH 0COOMCTOCTAMY, BiOyBana-
csl IMIUIEMEHTALLiS He JHIIe 327715 30aradeHHs yKpain-
CBKOTO CIIOXMBa4a KyJIbTYpH, 3 MypajoM 3HAaHOMUIH
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1HO3eMHOTO TypHCTa (30KpeMa HIMIIIB) 1ie 0 3aBep-
HIEHHS POOiT, TOMY eKCTparpadiTiiiHe BIPOBaKECHH
BijI0ynocs. ChOro/iHI OJEChKU JBOPHUK 3 OOIHYUSIMU
3HAMEHHTOCTEH PO3IIMPHB CBOI MEXI JI0 PiBHS KyIb-
TypHOTO ocepenky (B onmecckom nBopuke, 2014). Ha-
CTUTBKH PI3HOMAHITHY MANITPy 3aAyMiB YKpAaiHIIIB He
3MOJKe 3pyHHYBaTH OIHA HaBaja, JUX0 TepedopeMo
31 30pO€r0 B pyKax — BOTHEHABHON, MUCTEIIBKOIO,
cnoBecHot0. OnechKi JBOPUKH TaKOX 3a3HANU pyid-
HyBaHb, Ta AKIIO OJECHTH CTBOPIOBAIH CBOI ILIEEBPH
nomnpu Herofy (1. 18), To MO3UTHBHE HATAINTYBAHHS
MEIIKAHIlB OO0 MiCTa HE MOYKHA 3HUIIUTH W 00-
crpitamu Tex. [1in cMEpTOHOCHHMI CBUCT OJIECHTH BO-
0I0Tb, BOJIOHTEPSATH, TBOPATH. 3 YCHOTO TOTO MOBCSK-
4ac BUPOCTAE CBITIHIA, ane MyxHiii o0pa3 Ykpainu.

Pisne. Tlomopoxk 1o PiBHOro 3aBkaum mpuBa-
OnmoBana, HaBiTh 3apa3 MOMpH Herapasmu. KocTsH-
THH KavaHOBCHKHH, MiCLEBHH XyNOXKHHK-MYpAiCT,
Ha CTiHI 1IbOTO JIETEHAAPHOTO MiCTa BHIHUCAB 00pasu
TEMepilHIX TepoiB YkpaiHu: 4oJNOBiKa, MO NpPUBI3
1o GararocTpaxkaanbHoi Bydi moHan ToHHy OopomiHa
3a]171s1 BiTHOBJICHHS [IEKApHI; JiKapKy, [0 JA0ToMarajia
TIOPOJIUJIISAM Ha JIEOKYTOBAHMX TEPUTOPIAX; XIOMUNKA
3 KOJIbOpaMH YKpaiHCBKOTO CTATa Ha JOJOHSAX; TECH-
ka-carepa [larpoHa Ta 1oro HacTaBHUKA; BIHCHKOBO-
ro, mo OoponuB Hamry 3emmo (1. 19). Hamue «Cwmi-
MBI HapoJ CMUTMBOI KpaiHW» MOXe CTpHiMaThcs
SIK JIO3YH, aJle TO € KpeIo KOKHOTo yKpaiHms. 3axigHa
VkpaiHa TakoX rocTpo MepeKuBae HAHIIIHI MOAil, 10-
JTy4a€ThCs 10 3araibHOK OOPOTHOM MPOTH «OPKIB» HA
BCIX (D)pOHTaX, X0ua i Ha Ti 3eMJIi JONITAIOTH BOPOXKI
«npuBiThy (1. 20). CtaHe HAM TOJNOTEH, 100 MUCaTH,
He 3pyHHYBaTH BOPOTOBI BOJII.

3anopisrcorcs. Y BIHCHKOBOMY IIMUTAI] 3aTIOPIAOKS
He JIMIIE PATYIOTh MOPAHEHHX JIikamMu, 1M 00IamToBy-
10Th aTtMOC(epHuil (OH, PO3MUCYIOYU CTIHM TaKUMU
JNariiHAMK, ToManiHiMy rpaditi. MiclieBi XynoxHHUII
MPAIIOIOTh HAa BOJIOHTEPCHKHX 3acajiax, Ie iXHill BHe-
COK y Hamry mepemory. Ha crinax 3’sBunmcs coHs-
HHUKH, K cUMBOJ [noBaiichKoi Tpareaii — Haun BoiHHM
B ToMy 2014 nepeTBopIuIics Ha 11i COHSAYHI KBITH, 00

TPONOBKUTH JKUTTS 1HIIUM YKpainusaMm. | Tak Gararto
CBITJIMX HANKCIB 3 MCEHb YKPaiHCHKUX BUKOHABLIIB, i
Tak Oararo pigaux cmiB (in. 21, 22, 23, 24, 25).
Bisyamizaiis cioBa 3aBkau Oyna BaXIIMBUM iH-
CTPYMEHTOM Y JIOCATHEHHI I[iIei, OT 1 3apas3, iMruie-
MEHTYIOUH 300pakeHHsS, MHCTKHHI MHiATPUMYIOTH
KOKHOTO Y Bipi. 3rooM Ha 30BHIIIHIX CTiHAX Ii€i Me-
JMYHOI yCTAHOBHU IUIAHYETHCS Mypall, IPUCBSUYCHHUIL
FOnii [TaeBchkiii, mapamMenuky 3 mo3uBHUM Taiipa, 1110
TOTpAITKIIa B TIOJIOH JI0 BOpOTa T1iJ] 4ac MOPATYHKY Ha-
mmx OiiiB (Koanenko, 2022). Ha BigHOBIEHHX CTi-
Hax CIUTIOHJPOBAHOTO BilfHOIO 3amopixoks, K Ha 00-
JUYdi BCiX MicT YkpaiHu, OyayTh BHIUICKaHI pyKaMu
MHCTI[IB HOBI MypaJIu CBIT/Ia i BiPOJKCHHSL.
Busectu rpaditi Ha piBeHb MO3UTHBHOTO CHIPUI-
HATTS — 1 3aBJIaHHS HE 3 JICTKHX, a JOTy4HTH Take
MEHHCTpUMHE SBUIIE 10 CTBOPEHHS KYyJIBTYPHOTO
(oumy kpainu — Ha3anava. 3a BucaoBoM B. bibrepa,
«KyIBTYpa € Tier (OPMOO ICTOPUYHOTO OYTTS JIOMH-
HH, SIKa HE 3HUKAE PA30M i3 3HUKHEHHSM IIMBiITi3alii, a
TPOJIOBXKYE BTLIIOBATH CMUCIIOBHH YHIBEPCYM JOCBiTYy
CIIUIKYBaHHS, KYIbTypHUX KOoHTaKTiB» (Bibmiep, 2018).
Tomy mpozyKyBaHHS BUTBOPIiB MAHCTPIB aepO30III0 K
TICH3/s Ha BIIKPUTI MOBEPXHi IMILIEMEHTYE KyIBTYpY
MacoBOMY CTIOIVISIAY€Bi TETIEPIIHIX Ta MPUHACIIHIX
nokoninb. Came ekcTparpadiTidHICTh CIPOMOXKHA
BIIOBHI JIOHECTH iH(OpPMaIito uepe3 Bi3yalbHiCTh, BH-
KIIMKaTH JYMKY, OPOTECT, CIIPOTHB, TOPIICTb 3a Jep-
KaBy, 11 JIFOJIeH, CIPOBOKYBATH MO3UTUBHUI OTAT J10
nizHaHHA. JlocmimkeHHs 300pakeHb Ha CTiHAX yKpaiH-
CBKHMX MICT, MiJJaHHX BapBapCbKOMY pYHHYBaH-
HIO, — BIJl 3aX0/ly JI0 CXOMYy, BiJl IIBHOYI JI0 MiBMHS,
30epeKEHUX/3pYHHOBAHNX, & TaKOX HOBHUX TBODIHbB
I KyIaMI» Y BUKJIai Cy4acHHX paiTepiB Ha TI0-
BEPXHSIX MICHKOTO MPOCTOPY — JIMIIE MOYATOK, akKe
CTpiT-apT OyAe KpOKyBaTH YKpaiHCHKMMH MiCTaMH Ta
MiCTEYKaMH SIK OKPEMHH MUCTEI[bKHIT 3aTiH CIIPOTUBY,
00poTHOU 3ac000M KyNBTYpHUX Ha0aHb. Komu 3akiH-
YUTHCS BifiHA, TEMaTHKa TOJNOTEH CTaHe 0E3MEKHOIO,
00 CBITIIO Oe3MexkHEe — CBITIO0Opa3 YkpaiHu BUIIPO-
MIHIOBaTHME JI00PO «JI0», «TETIEP», KIIiCIIsy.
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Olena Chervoniuk
Fair image of Ukraine against the background of war: extra-graffiti's implementation

Abstract. The article examines trends in the development, transformation, spread/destruction of such an artistic
movement in Ukraine as graffiti or street art on the walls "before" and "after", which, according to the author, opens a new
understanding for the viewer through the implementation of visual via national identity. The protest against graffiti or street
art is over, today it has brought new reflections — to the war: the urban space is filled with inscriptions, drawings with deep
patriotic and philosophical connotations, nation-building and the idea of a world without evil. On the surviving walls of the
Ukrainian urban space, one can sometimes distinguish the hand of a certain master — a recently classified writer. Today,
graffiti can be interpreted as an independent communication channel of public space, a kind of "subconscious" of the city.
The paintings/murals have a special meaning and an unusual philosophy: the surviving wall is saved lives. The cultural
heritage of each nation is, first of all, its intellectual component, the human factor, so now there is a need to explore the
reflection of this topic in the works of writers, muralists in modern, war-torn urban space. In our opinion, images on the walls
of Ukrainian cities subjected to barbaric destruction, preserved/destroyed, as well as new creations "under the bullets" stand
out from the general work of the street art gallery. It is this art that reflects the spirit and indomitability of the nation.

Keywords: extra-graffiti, implementation, street-art, graffiti, writer, public space, mural, war.
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BUIIIUBKU ITOALLIA

Anomayis. TIpenMeToM AOCIHIIPKEHHS € CTPYKTYPU TEOMETPHYHHIX
OpHAMEHTIB, Y LIEHTPi AKHUX po3MilIeHo pomO, a Ha mepudepii — der-
Bipka abo BiciMka cuMBOMIB (in. 7, 8, 14). Y crarTi CTBEpIKYETHCS, MO
TaKi CTPYKTYpH HepenaoTh yMoBHO 00 eMHmii Kocmoc: poM0 y meHTpi
CTPYKTYpH TIO3HAYa€ Mif3eMeiuid, a YOTHpH (BiCIM) CHMBOJIB Ha Hepu-
¢epii mo3Ha4aAIOTH Cepy KUTTA 1 BOXHOYAC YETBIPKY OOTHHB 200 BiCiM-
Ky OoxecTB (4eTBIpKYy OOTHHB 1 UeTBipKy OoriB) wiei chepu. PosrsHyTo
NPHHIUIN KOHCTHTYIOBAHHS CHMBOJIB, IO IT03HA4aloTh OOruHb. Bonn
(bopMyIOTBCS 3 IBOX POMOIB, IO TIO3HAYAIOTH CIAHMUII 1 TONOBY, Ta CHM-
BOJIIB — YMOBHHMX pPyK MK HUMH. BujineHo Ta mpoaHaizoBaHO Tpu
OpHAaMEHTAaNbHI TUIIH OOrUHb, MO c(OPMOBaHI 3a JOMOMOTOI0 YMOBHHX
pyK: OOTHHS B 11031 «pyKH B OOKH», OOTHMHS B 11031 «OpaHTay i OOrUHS 3
pykamu y dopmi «cepaeuka». Po3risHyTO 3pa3ku OpHAMEHTIB, SKi PU-
TaMaHHI UM 1o3aM. boruag y dhopwmi cepiit ineHTU(IKYeTbCS K OOTHHS
BYJIbBH, OOTHHS 3 PYKaMH Ha CTErHaxX — SK OOTHHS TOJIOBH, a OOTMHS
opaHTa — SIK Benuka OormHS. ABTOp CXMIBHUH BBa)XATH, IO 33 [IUMH
TI03aMH TIPUXOBYIOTBCS TPU OOTHHI TIepBiCHOT Midororii.

Kniouoei cnosa: CTPyKTypH OpHAMEHTIB, 1M03a OOTHHI, OOTHHS
«pyKu B O0KH», OOTHHSA-OpaHTaY.

Ilocmanosxa npoonemu. Y TeOMETPHIHIX OPHAMEHTAX JKiHO-
4ux copoyok [lomims Ta iHmmMX perioHiB YkpaiHu 3ycTpivaroThes
(irypu, yTBOpeHi 3 YOTHPH- 1 BOCBMUWICHHHUX CTPYKTYP 3 POMOOM
y uentpi (in. 7, 8, 14, 16, 19), cemanTuKa SKUX, AK 1 OUIBIIOCTI
(iryp 1nporo opHameHTy, BTpadeHa. BpaxoByioun Te, 0 Iie Teo-
rpaiqHo JJOCHThH MOIIMpPEHi OpHAMEHTANbHI (irypy (BOHH HasB-
Hi B OpHAMEHTaX HapojiB miBHIUHOT Adpuku Ta €Bpomn i A3il
(AMOpo3, 1965), a Takox Te, IO 1Ie OIHI 3 OCHOBHHX (iryp reome-
TPUYHHX OPHAMEHTIB, MOKHA BBA)KATH, 10 BU3HAYCHHS IXHBOT ce-
MaHTHKH BHECE CBilf BKIIA/l y PO3YMIHHS TeOMETPUYHHUX OpPHAMEH-
TiB y3araii. BuB4eHHS opHaMeHTIB, apxaidHOi CHMBOIIKH, Ka30K,
MioIorii BaxIIMBE IS PO3yMiHHS MIEPBICHOTO CBITOIISIY JaBHIX
JMOJIEHA, 10 CKJIAB MiIBAIMHH KYJIKTYPH CY4acHOT0 JOCTBA. Horo
JOCITIDKEHHS — I1€ YCBIIOMIICHHS JIFOIICTBOM CaMoro cede.
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Ocmanni docnioocennss ma nyonixayii. Ilpen-
METOM HAIIOTO aHani3y € opHaMeHTalbHa CTPYKTypa
3 poMOOM Y TIEHTpi i YoTHpMa abo BiCbMOMa CUMBO-
Jamu Ha Tiepudepii, o B HiTepaTypi OTpuMaia Ha3By
«pomba 3 kproukamm». CTPYKTypy 3 poMOOM Yy LIEHTpi
i «xproukamm» Ha mepudepii JocmimkyBaB pociii-
cekuit apxeonor A. K. Am0Opo3 (1965). «Onunnunmit
pom0, — mucaB BiH, — OyB CHMBOJOM ILIOAIOYOC-
Ti. Cyasuu 3 #oro Micus B Pi3HHX KOMIIO3HILSX, BiH
MII' O3Ha4YaTH 3€MIII0, POCIHMHY i JKIHKY OZHOYAaCHO)
(c. 20). ITpo xommo3utito «pomOa 3 KPIoYKaMuy BiH 3a-
3HAYaB, 110 33 HEIO NPUXOBYETHCS KHEPO3UWICHOBAHHI
1 BCEOXOILTIOIUNH 00pa3: MaTH — 3eMJIsl — POCIHHAY
(c. 21). Bin Takox BigMiyaB, MO «poMO 3 KpIOKaMH
OyB CHMBOJIOM Marepi — 3eMIIi IUIOA0Y0I, 3HAKOM
110104010 Tonsy (c. 22). Horo inteprperanis sx ca-
MOro pom0a, TaK i KOMIO3ULI{ «poMOa 3 KPIOUKaMID) 1
3apa3 BU3HAETHCS OLTBIIICTIO BUCHHUX HA MOCTpalsiH-
CBKOMY TIPOCTOPI.

YKpaiHChKiI OpPHAMEHTH 31 CTPYKTYpOIO, IO Mae
poMO y LeHTpi i «Kprouku» Ha nepudepii ocTaHHIM
yacoM omucyBanuchk Kapa-Bacumbesoo I. (1983),
BynrakoBoto-Cutauk JI. (2005), CeniBauoBum M.
(2005) ta in. Bonu manu xnacugikamio Hu3KH Giryp,
AKI MU BIZTHOCHMO JI0 Li€l CTPYKTypH, 3adikcyBaiH,
0 «KPIOYKH», SIKI BXOMATH 10 CKIaAy Wi€i CTPYKTY-
PH, y Hapoli HOCATH Ha3By «OapaHsfuux pixoxy». Lo
CTOCY€ETbCS KOHKPETHO BUPI3HEHOI BOCBMH- 1 YOTHPH-
4JIEHHOI CTPYKTYpH, TO il CeMaHTUKA, HACKUIBKU HaM
BiloMO, He Oyna MpeAMETOM CHEIiaJbHOro JOCHi-
JKEHHS Ha3BaHMX Ta IHIIMX aBTOPIB.

In. 2.

Mu (Tlpuueriid, 2018, c. 97-99; Ipuuemniii, 2020)
3aIpOTIOHYBANM CBOK) iHTEpIpeTalio pomba. ABTop
yBaXae, 10 i€ Giryporo B MepBicHill CMMBOIIII TO-
3HAYAJKCh TIepeBaXKHO kiHoi cepu Kocmocy (miz-
3eMels, cepa KUTTA i Hebeca), a TaKoxK KIHOUI yac-
Ty Tina Boruni (cimauni i BYIbBa, KUBIT 1 TPYIH,
roJIoBa), AKI OTOTOKHIOBAIUCH 31 chepamu Kocmocy.
CeHC KOHKPETHOTO CHMBONIY pom0a, Ha Hamly AyM-
KY, BU3HAYAEThCS CTPYKTYPOIO CHUMBOIIB, Y Ky BiH
BKJTIOUeHNH. HaliOibIn mmpoke 3HaYeHHS 1bOTO CHM-
BONIy — OOKecTBO 1 Horo cdepa, Aemo 3ByKeHe —
*KiHoue OoxkecTBO 1 Horo cdepa. Il{o cTocyernes ce-
MAHTHKH KOMIUIEKCY CUMBOIIB 3 pOMOOM Y IIEHTI i
«Kproukamu» Ha mepudepii, To BiH Oyne mpeaMeTom
aHai3y Ii€i cTarTi.

Mema cmammi B TOMy, 11100 BUPI3HUTH OCHOBHI
THITH YOTUPHU- T4 BOCBMUWICHHUX CTPYKTYP 3 pOMOOM
y LEHTPI, IO 3yCTPIYalOThCS B TEOMETPUYHAX OpHa-
MEHTaX YKpaiHCHKUX KIHOYMX cOpodok [lomimns, Ta
PO3IIIHYTH WMOBIpHI IHTEpIpeTallii CEMaHTHKH 11bO-
T'0 KOMILIEKCY CHMBOITIB.

Memood docnioocenna. ABTop aHanizye OpHaMEH-
TH 32 JIOTIOMOTOI0 CTPYKTYpPHOTO METOMY, CYTh SKOTO
TIOJIATAE B TOMY, IO JOCIIKYETHCSA HE OKPEMHUH CHM-
BON (€NEMEHT), a CTPYKTypa, yCTaJeHe yTBOPEHHS,
y SKOMY TIeBHHH CHMBOJ 3aiiMa€ TMeBHE MICIe ceper
iHmmX cumBomiB. ToMy BenmwKa yBara MPHAUTAETHCS
3HAXOJDKEHHIO CTPYKTYp Y CBITOINISI JIaBHIX JIOIEH,
SKi, 30KpeMa, BTileHi B opHameHTaX. CTPyKTypHUI
METOJ] 3a[a€ TEeBHI CEMAHTHYHI MEXi iHTeprpeTanii
OKpEeMOro cMMBOIy. Ha Hamr mormsi, NpoHUKHEHHS B
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CEHC CHMBOJY Yepe3 aHalli3 Horo Micis B CTPYKTypi
J03BOJISE PO3KPHUTH TIEPBUHHHUIN CEHC I[bOTO CHMBOIY,
SKAA Mayo 3aJeXHTh Bif HOTO iHTEpIpeTamii OKpe-
MHM Cy0’€KTOM.

Buxnao mamepiany docniodicenns. Y CTarTAX
(ITpuuemin, 2019; [puuemii, 2020), mo HaIPyKOBa-
Hi B «KynbpTyposoriuaiii Aymii», MH po3modaid ao-
CTiIKEHHS CEMaHTHKH TE€OMETPHYHHX OPHAMEHTIB
y pycii iiedt aBropcbkoi koHnenmii mpamidy. Hamu
imenTr(ikoBaHO 00pa3 OOTHHI-OIEHS, MPOAHATI30Ba-
HO CHMBOJH poMm0ba # kocoro xpecta. Tyt Ha mpomo-
BKCHHS ITi€1 TEMH MU TIPOAHANI3yeEMO CEMAaHTHKY T€0-
METPUYHUX OPHAMEHTIB, YTBOPEHHX 3 BOCBMH- 200
YOTHPHWICHHUX CTPYKTYP, Y HEHTPI AKUX 3HAXOAUTb-
st poM0.

Cimn chep boeuni-Kocmocy. llepm, Hix Tmepexo-
JIUTH JI0 aHAJTI3y OPHAMEHTIB, 110 CKJIAY SIKAX BXOIATH
BHINE3a3HAYEHI CTPYKTYPH, KOPOTKO BUKJIAIEMO HAIITY
KOHIIEMIIifo mpamidy, Ha sKiil 3aCHOBaHA Hallla iHTep-
TpeTanis IuX CTPYKTYp. Mu BBaKaeMmo, IO HEepBiCHI
JTIOACHKI CITITGHOTH MaiW TEBHE 3arajbHe YABICHHS
npo cBIiT. Bimomuil pocificbkuilt ZOCTITHUK apXaiqHOT
cumBoiniku b. A. @pomnos (1981, ¢. 83) nucas:

«Ham Moxe 3maTucs He3BUYHUM, 110 B JIBO-
JIOBUKOBY €TIOXYy JIIOMM WIUIM B TI3HAHHI CBITY
HE TIABKM BiJ YaCTHHHU JO ILIJIOTO ..., aje U Bij
neBHOro 06pasy BeecBiTy sk 1ioro a0 #oro vac-
THHY.

€ Oararo mijicTaB yBaXKaTH, IO I CBITOTIIAI

In. 4.

(mpuHAHMHI OCHOBHI Horo imei) OyB CIIUTEHUM JUIA
BCIX YM OLIBIIOCTI JHOACHKUX CIIBHOT. Bueni, o jgo-
CIIKYBAM apXaidHy CHMBOIIKY, Mi(OJIOTiIO 1 Ka3Ku
(M. Emiane, B. IIporm, A. Tonan Ta iH.), HE pa3 Bid-
3HAYaJIM HASIBHICTH CIUIBHUX 1J1€H, CFOXKETIB, CHMBOJIIB
y HapoJiB, IO HIKONM HE KOHTaKTyBaJW MiXK cO0OI0.
Mu cnpoOyBany BiATBOPHTH 1€ CBOEPIIHE «TyXOBHE
siiIey», YMOBHO Ha3BaBIIM iforo mpamidom. Jlns mo-
JAIBIIOTO JOCTIPKEHHS IS HAC BaXJIMBI Taki imel
npamidy:

1/ ororoxuenns Kocmocy it Tina boruni;

2/ monin Kocmocy it Tina boruni Ha cim chep —
sph (Big nar. sphere — coepa).

Lleit noxin HabyB Takoro BUrIAmy: 10 | sph Bin-
Hocwmch Horn bormni # minzemni Bogu Kocmocy;
1o 2 sph — cigammi (By:sBa) bormHi — migzemen-
as1; 1o 3 sph — mosic boruni # moBepxHs 3emii; 10 4
sph — xwusit boruni i cdepa xurrs Kocmocy; mo 5
sph — st boruHi # migaebeccs; 1o 6 sph — romosa
boruni # mwranetHi cdepn (cim maner); 1o 7 sph —
kocu (uepern) boruni i 3opsHe HeO0 Kocmocy. IlapHi
ctepu (2, 4, 6 sph) Oynu xiHouMMH (OCHOBHUMH), He-
mapHi (1, 3, 5, 7 sph) — JonoBidnMy (HEOCHOBHIMH),
OCTaHHI YacTO BUITyCKaINCh, i boruus ta Kocmoc Ha-
OyBaJIv BUIIISLY TPUUICHHOT CTPYKTYPH. 3aBJISKH OTO-
toxHenHto Tina boruni i Kocmocy MoxHa Oyro te-
penasatu chepu Kocmocy uepes 300pakeHHsS 9aCTHH
Tina boruni (ITpryemi, 2018, c. 23-45).

Bocvmuunenna cmpyxmypa. KpiMm ceMudiieHHOT
CTPYKTYpH, B CHMBOJIIIl Ta OpPHAMEHTaX 3HAYHE Mic-
1€ Tocijiaa BOCKMIWIEHHA CTPyKTypa. CeMIuIeHHa
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nepenaBana BepTHKanbHui BuMip Kocmocy. Mozennto
ii MOxe OyTH, HATIPUKIIA/, TPHIIOBEPXOBHH OYAHHOK, Y
SKOMY TPH XKUTJIOBI TPUMIIEHHS MEPeAaoTh JKiHOUi
chepu (chepu OOTHHB), 2 YOTUPHU TUIOMMHK (TTi/JI0-
Td | cTel), MO PO3ALIAIOTE iX, — 4oNoBivi (cdhepu
Ooris). Ha BimgMiHy BiJ CEMUUIEHHOi, BOCEMUUJICH-
Ha CTPYKTypa MepeiaBaia IUKIH. A UUKIN (KPYTH)
IPUPOJHILIE TIEPeAThC YoTUpMa abo K BiCbMOMa
cumBonamu (Ooxectamu). [IpooOpasom Takoi cTpyk-
TypH MOXe OyTH KpYIJIHH [iM 3 YOTHPMa JKUTIOBHUMH
npuMieHHsaMu (napagaumu). i mpuMimieHns cum-
BOJII3YIOTh YOTUPHOX OOTUHB, & MEPECTIHKU MiXK HUMH
— 4eTBipKy OoriB. BuHyKae muTaHHs, 3BiIKN B35J1aCh
yeTBepTa OOTUHS, SKIIO B MEPBIiCHIN ciMii Oyna Tinb-
KM Tpilika OoruHb? Y BepTHKaNbHii Mofeni Kocmocy
Benuka boruns minmunack Ha ciMky Ooxects. Llst cim-
Ka 60kecTB (BiJ HIr 10 TOJIOBH), SIKIIO iX CKIACTH pa-
30M, YTBOpPIOBAJIa BOCBMOTO UJIeHA TAHTEOHY — CaMmy
Benuky borunto. 3BijcH MOXOAUTh PIBHICTh CIMKH i
BiciMKH B niepBicHiii Midonorii (7=8). [le € cimka (6o-
ECTB), TaM NPUCYTH 1 BiciMka — Benuka boruns.
(Mo peui, 1 ONU3BKICTH CIMKH i BiCIMKH 3a(hikcoBa-
Ha B YKPAIHCBKIH Ta POCIHCHKIH MOBaX — «BI-CiM»
OyKBaNbHO 3HAYUTH NPHCYTHICTH BICIMKM B CIMIIL.
Le came B pociiicekiii — «Bo-cemby). [ls nmepenadi
LUKy CiMKa MepeTBOpIoBaIach Ha BIiCIMKY: BOCBMHIA
uneH (Benwka boruns), skuii moteHiiiHo OyB mpucyT-
Hili y cimui, HaOyBaB akTyanbHOi mpucyTHOCTI. CimMka
cTaBaja BiciMKkor0. Benuka borums, 1o 3nuBanacs 3
CIMKOI0 00KECTB, Bi/IOKpeMITIOBANIACH Bl Hel 1 irypy-
BaJia Ik BocbMe O0kecTBO. BochMe 60xkecTBO B Kpyro-

In. 6.

Biif Mozemi Kocmocy Oymo motpibHe mist mo3HAYCHHS
CHMETPHYHOTO MOMLTY KpyTa.

BocemudiieHHa cTpyKTypa cTana mHpoKo 3acTo-
COBYBAaTHCh B OPHAMEHTAaX TOHYAPHHUX BUPOOIB HEOi-
Ty # mi3HImEX emox. KocMoc Ha rux Bupobax HaOyBaB
yMOBHO 00’eMHOTO Xapaktepy. Bin mepenaBascs xpy-
TIIIMU CMyTaMH, K1 TI0 BEPTHKAN PO3TANIOBYBAINCh
OJTHA HaJI {HIIOI0 HA TOPIIUKY. BepTkanbHe po3ramy-
BAHHS CMYT IIEpeIaBaio MOPSIOK PO3MIMIEHHS cdep
KocMmocy, a KpymmicTe cMyr HamaBaia MOXKIHBICTH
BHPAXaTH YOTHPU MPOCTOPOBI OPIEHTHPHU: MiBHIY —
MiB/IEHB, 3aXiT — cxix. Kpim 1b0r0, Ha KpyTIid cMy3i
MOXHa Oylio mepenaBaTH [UKIN TUIAHET, PO30HBIIN
X Ha YoTHpH UM BiciM (a3. YHACIIIOK IIHOTO Ha TOp-
IIUKaX 3 JOTIOMOTO0 KPYTIHX CMYT, PO3MIIIEHUX 10
BEepTHKAJ, MOXkHA Oyno nepenasaru cim chep Kocmo-
cy (Bix mia3eMHHX BOJ JI0 HEOA) 1 BOAHOUYAC depe3 Mo-
Iin cep BUpakaTH MPOCTOPOBI Ta YACOBI OPIEHTHPH.

Od4eBuIHO, TIOMMPEHHS  TakOro  YMOBHO
00’emHOTO THMY MOzeoBanHA KocMocy B opHameH-
Tax HAa TOHYAPHHX BHPOOAX 3yMOBUIO MEpEHECEH-
HS i€ MofeNTi ¥ Ha TUIOIIMHHI OPHAMEHTH, 30KpeMa
OPHAMEHTH Y BHUIIMBI. SIKIIO CIIPOEKTYBATH TpPH
KIHOY1 CMyTH (YOTHpH 4OJOBIYi cepH, K IPUBHIIO,
BHITYCKANKCh) 3 TOPIIHMKA HA TIONIWHY, TO BOHH MaTH-
MYTb BUIIST TPHOX KOHIEHTPHYHUX KPYTiB, SIKI MOX-
Ha TpaHc(opMyBaTH B poMOH. 3BiJICH, HA HAIII TIOTJISI,
TIOXO/IUTh YOTHPH- i BOCEMUYICHHA CTPYKTYPA, Y AKii
poMO y IEHTPi BUPAXKAE MIA3EMEIIIS, @ YOTHPU CUMBO-
mn Ha niepudepii — chepy xutra. (Tpers chepa —
Hebeca — 9acTo B3araini BiICyTHA).
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4/8-unenni cmpykmypu 6 apxXaiuniti CUMEONIYL.
Yotupu- i BOCBMUUIIEHH] CTPYKTYPH, K1 € TIPEAMETOM
HAIIIOTO JJOCIIDKCHHS, 3yCTPIYa0ThCS BIKE B CUMBOJII-
1i Ha TPUMLNbCHKHX apTedakrax. BoHn mepekoHInBo
CBITYaTh MPO T€, 110 BiCIMKA CMMBOJI3yBaa BiciM 00-
JKECTB MEPBICHOTO MAHTEOHY, @ YeTBIpKa MPECTaBIIs-
J1a HoTo KiIHOYMH cKkaj (Y IIboMY BHTIAKY O0TH-40110-
BikH He Opanuch 10 yBaru). Tax, Ha Wil TPUMIIbCHKIi
muci (in. 1) mo xpyry posmimieHa BiciMka 00pa3is, 3a
SKMMH, Ha Hall OIS/, IPUXOBaHa BiCIMKa OOXKECTB.
Lle omuH i3 HebararhboX BHIAJIKIB, KOJNH BICIMKA Mae
antporiomophHy 1mono0y. boru 300paxeHi y BUDIA
00mmy. Yonosiui 0codu MOXHA iIEHTH(IKYBAaTH IO
pOTax, 0 MAIOTh BULIIST MicSIS-CEepITHKa, SIKHH € 40-
JIOBIYMM CHMBOJIOM. BiH iHOZI (irypye 3amicTb poris
Ouka. OcTaHHIN y apxaldHiil CHMBOJILI BTLIIOBAB 40-
JnoBive OoxectBo. OOIMY 3 POTOM-MicCALEM YOTHPH, i
Ha BUIVIS] BOHU OJJHAKOBI.

OO0paszu OoriB nmepemexoBani Qirypamu iHIIOrO
tuny. JIBi, 110 MO3HAYEHI XBUILACTHUMHU JIHISIMH, PO3-
TAIlIOBAaHI HABIPOTH OfHA OfHOI. [HUIy mapy OOTHHB
yTBOpIOE MOAiOHA (irypa 0e3 XBHILACTHX JiHIK 1 po3-
TAILIOBAHUH HABIPOTU HEl BUAOBKEHUH pomO. Pomo,
BKJTIOUECHHUH Y 1IF0 YETBIPKY CHMBOIIB, € JOAATKOBUM
apryMeHTOM Juisl ineHTu(ikanii miei 4eTBipku sk 00-
ruHb. PomMOoM, sk mipaBuno, mo3Havanu OoruHs. Jlo-
TIYHO JIOIYCTHTH, 1110 POMOOM (BiAMIHHMM BiJl HIIMX
o0pa3iB cuMBOJIOM) To3HaueHa Benmka boruns. Tpu
iHI — {i ymoBHi Jloukw.

Lro x BiciMKy TpeacTaBieHO Ha mucii (in. 2;
4 Tuc. 5o H. e.) 3 c¢. KomeniBka. Tyt BocbMHUIEHHA
CTPYKTYpa TepeiaHa YOTUpMa MPOMEHSIMHU XpecTa, Ha
SKMX PO3MIIICH] MICSIi-CePIUKH, 1 YoTHpMa (irypa-
MH, 110 PO3MilieHi MK TpomeHsMu. OCTaHHI JeIo
HaraayTh (Irypu 3 IMONEPEAHBOI MHCKH, aJie BOHH
OJIHAKOBI ¥ MeHII Bupa3Hi. Buxonsuu 3 ineHTudikanii
MiCSIIISI-CEpIIMKa SIK CHMBOJY OOTIB YOJOBIYOI CTATTI,
MU BB)Xa€EMO, 1110 IIPOMEHI XpecTa CUMBOII3YIOTh 00-
TiB, a Qirypu Mix IPOMEHSIMH — OOTHHb.

Bicimky OoriB 300paeHo it Ha Mucli 3 ¢. Pakos-
ui (1. 3). TyT yoTHpH BeNHKI OBaJH, IO TIEpeXpelieHi
KOCHMH XpecTaMH, TEePeMEKOBaHI YOTHPMA MallUMH
¢irypkamu 3 Kpankamm — «ouuMay. LlikaBo i Te,
10 BEJIMKI OBAJIM IUIATHCS HA CBOI MEHIII BICIMKH.
e cBimunTh, 110 BOHYU € CUMBOJIaMU OorHHb. (Y mep-
BiCHI# Midonorii KoxkHa 3 OOTMHB MOIJIA TITUTHCH HA
BiCIMKY 00XeCTB MEHILOro panry). OTxe, y TPUIIiib-
CbKIil CHMBOJIIIII BICIMKA CHMBOJIIB, 1110 PO3MIIIEHI MO
IIEPUMETPY KPYIIHX BHUPOOIB UITKO AIMUTHCS Ha /B

i

YeTBIPKH, 1 € HOCTATHBO MiACTaB JUIA imeHTH]IKAIT
OJHHUX SIK CHMBOJIIB OOTHHb, IHIINX — OOT1B.

IIpo icHyBaHHS KyIBTy BiCIMKH 00XKECTB B HEO-
TiTHIHAX KyApTypax Crapoi €Bpomu cBiruars i Giryp-
KH, SIKi QpXEOJIOTH 3HAXOJATh Y MOJIEIbKAX CBATHIIMIIL
B omromy 3 Hux (I'pemist, Larisa, Thessaly; mou. 5 twc.
JI0 H. €.), K€ CKIIAIaoch i3 IBOX KaMep, 3HAXOAUIOCh
BiciM ¢irypok. Och sk ommcye ix M. I'imbyTtac (2001):

«Haiibinbima ¢irypka B JiBiif kKaMepi CBATHIIHAIIA
(imoBipHO TONOBHA boruHs) Oynma aKypaTHO TIOMideHa
TphOMa JHISIMH MiXK TPYAMH ¥ Ha OOIHII Ta IEBPO-
HOM Ha crivHi. Tpu 1HII1, nemo MeHi Girypku (HIKTi
B iepapxii?) Oyau mo3HadeHi Tak camo. Pemra morano
30epernach, ane OYEBHIIHO HaJIeKama o IMiEl K KaTe-
ropii» (p. 89).

Bowna Takox 3a3Hayae, 1o B JIiBii kaMepi pa3oM 3
borunero 3raxommmack Mana Qirypka.

[IpuKMeTHHM € Te, 0 KUTBKICTh (Irypok B 060X
KaMepax BiciM. BapTto BBakaTn, 1o HaibOiIbIIa Biryp-
Ka yocoOmoe Bemwky bormHio, a Tpu menio MeHIi,
TIOMIYeH] TAKMMH K CHMBOJIAMH (QirypKH, € OOTHHIME
2,4, 6 sph. OueBuHO i Te, MO (irypka, ska 3HAXOIHU-
Jach B OKpeMiil kamepi 3 boruneto, € 6orom 7 sph. bor
3opsiHOrO Heba (7 sph) pasom 3 Bemukoro borunero €
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0aTbKaMu iHIIKX WICHIB MEPBICHOTO MAHTEOHY. Takox
€ MiJICTaBM BBAXKATH, IO YOTHPU (Irypku (BKIHOYHO
3 borom 7 sph), o noraHo 30epernuck, Oynu Oora-
MU-YOJIOBIKaMHU. XapaKTepHUM € Te, 110 HOoraHo 30e-
permch came 4onoBivi Qirypku. HexTyBanHs cumBo-
JIaMH, 110 [T03HAYalx OOriB-4OJIOBIKIB, SIK 1 HESKICHE
(opmyBaHHS (Hirypok OOTiB CBITYUTh PO MaHyBAHHS
KynsTy boruui. Y miomy BapTo BiI3HAUMTH, IO H
KUTBKICTB OOTIB Y CBATIJINIIL, 1 IXHIH pO3MOJILT HA TPY-
M I{JIKOM BIAMOBIZAIOTH KoHIenmii 1 + 7 OoriB, ska
CKJIaNIach Ha OCHOBI IHTEpIIpeTallii CHMBOIIB.

Inumepnpemayia  yomupuunennoi  cmpykmypu
A. T'onanom. CuMBoONaM 3 YOTHPUUWICHHOIO CTPYKTY-
POI0 Ha apXeoNoriyHuX apTeakTax NpUALIUB 3HAUYHY
yBary Bigomuii mocrmigHuk A. loman. Y #oro kHu3i
«Mi¢ 1 cuMBOI» MICTHTBCS HH3KA 300paKEHb TaKUX
CTPYKTYp. Mu BifgiOpanu Ti, 0 BITHOCATHCS 0 HEO-
mitnaHol 106w (in. 4, 5, 6). [IpukmeTHo, mwo AesKi 3
HUX MICTATh pOMOH 1 KBaJpaTy B IIEHTPI.

OcCKiIbKM CHMBONHM B LMX CTPYKTypax 4acTo
YTBOPIOIOTh (irypH, 10 MalOTh BHUIIAJ XPEcTa, TO
A. Tonan (1994, c. 104) inentudikye ix sK XpecT.
HocniHuK 3a3Haqae:

«Marepiaiau ernoxu HeoMiTy MICTATh BENHKY
KUTBKICTh XPECTiB, a TaKOX HAJAlOTh JaHi s
TOTO, 100 TPaKTYBaTH XpecT SK 3HAK YOTHPHOX
TOJIOBHHUX HAMPSIMIB TOPU3OHTY...»

Bonuouac BiH BU3HAE, MO TaKi YSBICHHSA MAaiu
i co00k0 Mi()ONOTIYHIHN MiATEKCT:

«IIOHATTS "4OTHPHU CTOPOHH CBITY” JUIS JTHO-
el TaBHIX emox, — TuIIe BiH, — He Oya0 BU-
pa3oM IPOCTO OpIEHTYIOUMX HANpsAMiB; BOHO
OB’ A3yBaJIOCh 3 (PAaHTACTUYHUMU YABJICHHAMH
npo OymoBy CBiTy. 32 JaBHBOETHIIETCBKUMH Mi-

In 9.

¢amu, y 6ora Heba ['opa Oymno yoTupu cuHH, SKi
1HO/I1 IMEHyBaIMCh "4OTHpPMA CTOBIIAMH CBITY" ...
VY wmidonorii Maiist He60 CHUPAETHCS HA YOTHPU
KYTOBI CTOBIH (KpiM IT’SITOTO, 1110 3HAXOAUThCS B
HEHTp1)» (TaM camo).

A. TonaH, oTxe, 3BOUTh CEMAHTHKYy CHMBOIIIB,
O BXOMSTH JIO CKJIAQy YOTHPHWICHHHX CTPYKTYp
(ToOTO Xpecra) 1o Tepenadi YOTUPHOX HAIMPSMIB I0-
PU30HTY 1, X04a BiH BHCJIOBIIOE JYMKY TpPO 3B’S30K
YOTHPHOX HAIPSMIB 3 O0XKeCTBaMHU, ane O0XKecTBa He
IPUAMAIOTHCS JI0 YBATH T[] 4aC TIYMaueHHS HUM IIUX
crpyktyp. Ha Ham norsiz, Taka iHTeprperanis 30i1-
HIO€ TXHil 3MicT. ABTOp, 30KpeMa, He 3BepTae yBaru Ha
pOMOM i YOTHPUKYTHUKH (4aCTO KOHIGHTPHUYHI), IO
po3millieHi B eHTpi. Ha nporuBary g0 Takoro migxo-
Iy MH BOAQ4aeMO B IIUX CTPYKTypax Mozpenb Kocmocy,
sIKa TIepe/Ia€ He TUTbKM YOTHUPHU MPOCTOPOBI HAMPSMH,
a ¥ moxin ¥oro Ha cepu — Hebeca, sIKi CUMBOII3Y-
10Th poMO 200 KOHIIEHTPUYHI KBajJpaTd B IEHTPI, i
3eMITI0, 10 po3MileHa Ha mepudepii. (Y cumBomimi
Maioi A3ii kpyru un pombu Ha niepudepii nepenasa-
JM 3eMJTI0, a 11 cami (irypu B HEHTpPi CHMBOII3YBAIN
Hebeca). 3a CHMBONAMH XPECTONONIOHOI CTPYKTYpH,
Ha Halll OIS, TPUXOBaHa YeTBIpKa OOXKecTB (y 4o-
THPHUUICHHIH CTPYKTYPI 11e O0KEeCTBA KIHOIOTO POLLY),
skl epenatoth KocMoc. Tak, Ha 1. 6, Ha HaIll OIS,
CXEMAaTUYHO 300pa)KeHI YOTUPH JKIHOYI (irypKH, TOJI0-
BH SIKMX CIIPSAMOBAHI JI0 IIEHTPY, & HHKHI YaCTHHH TY-
ay0a Ha nepudepiro. PoMOuK y 1ieHTpi nepeaae 3T B
€JIMHE YOTHPH TOJIIBKK OOTHHB, 1[0 CHMBOJII3YIOTh He-
Oeca, a nepudepist cumponizye 3emio. (Y TPUMLIbLIB
€ KepaMiuHi BUPOOH, Y SIKUX YOTHPH OOTHHI CTOSATH IO
KpYTY, a iXHi TOJOBH 3IMIKCS B CYIUIBHY MOCYIHHY,
10 cCMMBOJI3Ye He0o). Ha 1. 4 1 5 B eHTpi po3miie-
HO KOHIIEHTPHYHI NPSIMOKYTHHKH, IO CHMBOJI3YIOTh
ozl Heba Ha ciMKy a0o Tpiliky Hebec. Lle ime omuH
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apryMEHT Ha KOPUCTb TyMKH, IO B LIEHTPI [UX CTPYK-
Typ 3HAXOIAThCS HeOeca, OCKUIbKH KOHICHTPUIHUMHI
Kpyramu 4 poMOaMu 4acTo To3Havanu HebecHi che-
pu. OTKe, 1l CTPYKTYpH CUMBOJIIB [IOCTAIOTh HE MPO-
CTO SIK TI03HAYCHHS YOTHPHOX CTOPIH TOPH3OHTY, a SIK
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cxemarnyna kaptuHa Kocmocy (Bia 3emii 1o Hebec),
10 MepesiaHa 3a A0MOMOT0I0 YOTUPLOX OorHHb. BoHu
MOITIM MO3HAYaTH W MPOCTOPOBI OpiEHTUPH, ane 1ie
Oyuio ToXiJHe iXHE 3HAYEHHS, sKe, IMOBIPHO, ITi3HIIIE
MOrIo cTatd AoMiHaHTHEM. OJHAK y HepBicHi cuM-
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BOJIII[I 4OTUPHU OOrHHI (i yTBOpEHA HUMH CTPYKTYpa),
pO3MilleHi 1O KpYTy, CHMBOJI3yBailH, HacamIiepes,
00’emunii Kocmoc.

Bocomuunenni cmpyxmypu (4 wonosivux i 4 ci-
Houux cumeonu) 6 opuamenmax. ChopMyBaBIIUCH
B apxaiuHiii CHMBONIII YOTUPU- W BOCHMHUWICHHI
CTPYKTYpH TpaHC(OpMyBaiuch B opHameHTH. [lomi-
OHi CTPYKTYpH 3 pOMOOM Y IIEHTpI JOCHUTh IOIIUPEHI B
OpHAMEHTax KiHouHX copouok [lomimns. Sk yxe Oyno
3a3Ha4YeHO, YOTHUPHU- i BOCBMUUJIEHHA CTPYKTYpa repe-
nasaia kpyroeuii Kocmoc. [1pasna, Ha BiqMiHy Bif ap-
Xai4HOi CMMBOIIKH, Y sIKiif He0O 300paxkanoch y 1eH-
Tpi, a 3eMst Ha mepudepii, y BUIIMBII HEHTPATbHUHI
pOMO, SIK TIPABHII0, CAMBOJTI3Y€ 3eMJTIO (ITiI3eMes), a
nepudepist — chepy kutTs i Hebeca.

ITprkiagoM BOCBMUUIEHHOI CTPYKTYPH 3 POM-
0OM y HEeHTpi MOXke OyTH OpHAMEHT MOJiNBCHKOTO
pyuHuka 3 ¢. murpanikiska (i1. 7, Binanuunna). Tyt
y TEHTpi CTPYKTYpH 300pakeH0 poM0 (TiazeMerns).
OueBuzHO, Qirypku B poMOOBi, Cyasun 3 poMOHKiB-
TOIBOK, iX Mano OyTH YOTHPH, CHMBOII3YIOTh YOTH-
phOX OOTHHB Mi3eMENIS 32 YMOBH, L0 YeTBipKa OOTiB
BumymieHa. (Y cTpykTypax, o TepeaaBain 00’ eMHy
moziesb KocMocy, kokHa 3 ®IHOUMX cep — mij3e-
MeJLIs, cepa KUTTA 1 Hebeca OiMHINCh Ha YeTBIpKY
abo BiciMKy uneHiB-60xectB). 1o mepumerpy pomoba
po3MilieHa BOCBMHUWICHHA CTPyKTypa. BoHa ckiana-
€TBCS 3 YOTHPHOX MPOMEHIB, YTBOPEHHX 3 LIEBPOHIB,
10 BiZXOAATH Bix OokiB pomOa. llleBpoHu, six mpaBu-
J10, CAMBOII3YIOTh OOTiB-4O0NOBIKIB. 3BiZICH BUCHOBY-

In 13.

€TBCA, 10 YOTUPH (IrypH, PO3TALIOBAHI MO MPAMOMY
XpecTy, MOXKYTh Mo3Hayati 6oruus. Li pirypu ckma-
JaroThes 3 pomba (Tig3eMeIis) BHU3Y, 3 «KPIOUKIBY,
O BIAXOMATH Bix KyTiB poMm0Oa, akux y Hapomi (Ce-
miBadoB, 2005, c. 197; Kapa-Bacumnesa, 1983, c. 65)
Ha3MBAIOTh «0apaHIINMH PLKKAMID) 200 «ONeHAIIMU
poramiy, i EeBPOHiB 3 TPHKYTHUKAMH, IO PO3MIIIEH]
MK «piKkamm». Ha Hanm morisi, i CAMBOIH — poMO
BHU3Y, «0apaHsdi pKKID) i TPUKYTHUK MIK HUIMH —
pasom y3aTi cknamaioTs Oorumio. (IlleBpon Hmkue
TPUKYTHUKA — YOJIOBIYMIl CHMBOII, IO B TAaKOMY BH-
MajKy T03HaYa€e MU0 OOTHHI, MA HE MPUAMAEMO JI0
yBar, Ha IHIIMX TOAIOHMX OpPHAMEHTax BIH BIACYT-
Hiit). Pom0 € cimnuero, «bapanadi pikKm» NepeaaoTh
YMOBHI pyK# OOTHHI B 11031 «pyKu B 60Km» (Tipo mpa-
BOMIpHICTb Takoi ifeHTH(iKaIii MOBa HTHME Mi3HiIe)
1 TPUKYTHUK MK HUMH (Ha 1HIIMX Bi3epPyHKax IIOTO
tumy (i1 8) 3aMiCTh TPUKYTHHKA 110 TOPU3OHTAIIL MiC-
TAThCSL POMOUKH) — ronoBy. Lle Ooruns chepu KuTTs
(4 sph) Kocmocy.

Bapro BijzHauuTH crenudiky KOHCTHTYIOBaHHS
xiHo4oi ¢irypku (6oruui) miei chepu. Oxpemo 30-
OpaxkeHa OOTHHS, SIK TIPABIJIO, MEpEAaBaIach TPhOMa
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pombamu (poMO-CiTHUII, POMO-3KUBIT 1 pOMO-TOJIOBA),
0 CHMBOMNI3YIOTh TpH XkiHOoui cepu Kocmocy, a B
[bOMY BHNAJKY (irypka O0THHI MOBHHHA MepeaaBaTH
Ipyry XiHouy cdepy — chepy xurts. Bona, orxe,
Ma€e CKJIaJaThcs 3 JABOX POMOiB — HIDKHBOTO pomba
(cizHAI — Mi3eMeIIs) i BepXHBOTO pomba (Y 1IboMy
BUNA/KY TPUKYTHHKA), IKHHA TYT CUMBOJI3y€ TOJOBY.
HesBuuHicTh KOHCTpYIOBaHHS OOTHHI L€l cepu 1o-
JNArae B TOMY, IO XiHOYY Qirypy BapTO YTBOPHTH 3
JBOX POMOIB, TOMI SK 3a MPABMJIOM BOHA MOBHHHA
CKJIAJIATUCh 13 TPhOX POMOIB. 3a IUX OOCTaBHH JUIS
HaJlaHHA OOTWHI aHTpormoMopHOi MOmo0N BaXkIHBa
POJIb BIIBOAMIACH YMOBHUM pyKaM. 3BiJICH HAsBHICTh
YMOBHHX PYK Mifl 4aC KOHCTUTYIOBaHHS OOTHHB LIbOTO
TUMY | pi3HUX 103 OOTHHI B OPHAMEHTAX, SKi hopmy-
BANKCh 32 JIOTMOMOTOI0 PyK. Po3risHeMo meski 3 ux
1103 OOTHHB, [0 YTBOPEHI 33 A0TIOMOTOI0 YMOBHHX PYK
B OpHaMeHTax BummBKY [Tomimis.

Yomupuunenna cmpykmypa 3 602UHAMU 8 NO3i
«pyKu 6 60kuy. HoTUPUUIICHH] CTPYKTYpHU YTBOPIJIICH
13 BOCBMUYWICHHHX BHACHIJIOK ITHOPYBaHHS YOTHPHOX
YONIOBIYMX CHMBOJIB, IO TEPEMEKOBYBAIH HKIHOUI.
OnmvH 3 HaWMOWMpEHINMX BapiaHTIB i€l CTPYKTY-
P4 BKIJIIOYAE POMO, PO3MIIICHHH Y LIEHTpI, BiJ YOTH-
PBOX KYTIiB SIKOTO BiIXOAATH «OapaHsdi pixku». Taky
CTPYKTYpy MOXHA Oa4uTH HA CEPEIHII CMy3i BCTAaBKH
1iel copouku (in. 8, c. [onyOeue, Binnuuunna). s
HAC y [[bOMY OPHAMEHTI BXIIMBHM € T€, 1[0 MK «PiXK-
KaMuy», PO3TALIOBAHUME TI0 TOPH30HTAN, MICTATBCS
poMOuKH — «roiBKi» OoruHs. Lle cBiguuTh mpo Te,
O # y BepTHKANbHUX (ITYpOK TPUKYTHUKHU 3aMillly-
10Tb POMOH-TONiBKU. PoMO y 1eHTpi mi€i cTpykTypH
CHUMBOII3Y€E TMif3eMeIUIs, YOTHpH OOTHHI, YTBOpEHI
31 CIIJTBHOTO pom0a B LIEHTPI Ta «OapaHIunuX PiKOK»
1 pomba (TpUKYyTHHKA) MK HUMH, CHMBOINI3yIOTh 00-
TUHB CEepH KUTTS.

Icnye BapianT wmiel cTpykrypu (in. 9), y skomy

KOKHA 3 YMOBHHUX PYK CKJIaJa€ThCs 3 MOABOEHUX «pi-
*Kok». Tak, Ha HaII MO, MAKPECIEHO Te, WO 1ie
o0pa3 «OoruHi-oJIeHs» (CUMBOJIOM, TIOAIOHUM JI0 Jia-
THHCBKOT Jitepu F, B opHamMeHTax mo3Hayanu «Ooru-
Hio-onensy ([Ipuueniii, 2019)). ¥ uiii cTpykTypi Hika-
BO Te, 110 CepeIHil poMO, o CUMBOIIZYeE cepy mif-
3eMeIlIsl, TAKOX MOJICHNH Ha YOTUPUUIEHHY CTPYK-
Typy, TOOTO TMepenae 4eTBIpKy OOTHHB M€l chepH.
[HIMi BaXNMMBMH MOMEHT — pi3Ha CHPSMOBAHICTH
«pir-pyk» BiTHOCHO TONMBKH-POMOMKa, 110 PO3MiILe-
HUH MK HEME: BEpPTUKAIbHI (BepXHI H HIDKHI) «po-
TH-PYKH» CIIPAMOBAHI BiJl pPOMOUKA, TOPU30HTANIBHI [0
pomoOuka. Ha Hanr nornsij, BepTUKaIbHI (Girypku nepe-
JAI0Th T03y OOTHHI «PYKH B OOKI», a PyKH TOPU30H-
TanbHUX (IrypoK YTBOPIOIOTH YMOBHE «cepie» (Tpo
HBOTO MOBA HTHME TI3HIIIIE).

LixaBo, mo o0pa3 «OOTWHI-ONEHS» 3 YOTUPHU-
4IIEHHOI CTPYKTYPH 3yCTPIYa€ThCs 1 IK OKPEMUIA OpHa-
menT (1. 10, Cxinre [ominnst). OCHOBHUMH CKNazio-
BUMH 1IbOTO 00pa3y € poMO-TOJiBKa, PO3MILICHUN Y
BEpXIB’i MEpeTHHY «pir», i CITHHUII — TPHKYTHHK,
PO3MIIIEHNH NP TIEPETHHI «pPir» BHU3Y, a TAKOXK JIBI
YMOBHI PYKH, SIKi YTBOpEHi 3 «poriBy. [lemo BiaMiH-
HHUI BapiaHT 1Oro 00pa3y IpeCTaBICHHi B YCTaBII
(in. 11, BinHnyunHa). My yMHCHO 3yMMHIIIMCH Ha X
00pa3ax. SIKiio BoHN HasBHI B YOTHPHWICHHIH CTPYK-
Typi it 3yCTpianOTLc;1 AK OerMi o0pasu, To 1e CBif-
4IeHHIH CTPYKTYpi Ma€ MioIPyHTS.

YotupuuneHHa cTpykTypa 3 poMOOM y LIeHTpi i
«0apaHsIYnMH piKKaMu» Ha riepudepii CHMBOII3YE /B
cepu Kocmocy -— migzemens (pom0 y rieHtpi) i ce-
py xurts Ha nepudepii. Chepa Hebec y it moaeni
BiacyTHS. OfHAK iCHYIOTH YOTHPHWICHHI CTPYKTYpH
OpHAMEHTIB, fKi MEPeAaloTh yci TpH KiHO4i chepH.
Bupasuum mpuKknazoM Takoi CTPYKTYpH Moxe OyTH
1eii opHaMeHT 3 uyBacbkoi BummBKY (in. 12, XIX cT.)
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Tyr, y uenrpi, 300paxeni poM0 i KBajipar, a Ha NepH-
(epii 4OTHPH/BOCHMUYWICHHA CTPYKTYpa, aHAJOTiuHA
JI0 CTPYKTYD 3 YKpaiHcbkoi BUIIUBKY. Ha Ham norsp,
poMO TYT CHUMBOII3y€E MiA3eMeIs, KBagpar — chepy
KHUTTA, @ YOTUPH KiHO4i (irypku (poMOH TONIBKU H
«bapaHsyl phKKU» — PYKHU) IEPeAaloTh 4eTBIpKy 00-
ruHb HebecHux cdep. TyT BiaMiHHICT pomba, KBa-
Ipata i YOTHPHOX JKIHOUHMX (IrypOK MOKIIMKAHA mepe-
JIaTH BiIMIHHICTB TPHOX kiHO4UMX cdep Kocmocy. Mu
HaBeJH Lled TPHKIIAj 3 YyBachbKOl BUIIMBKHM 31 CTaTTi
A. K. Am0po3a, mo0 nposeMOHCTPYBaTH CITYIIHICTb
HAIIOi KOHIEMIi, 3TifH0 3 SKOK YOTHPH/BOCHMHU-
ulieHHa CTpyKTypa nepenae cdepu Kocmocy. [Himmii
IPUKIaj 3 Wi€l Xk cTarTi (B3ATUM 3 pocilichbkol BULINB-
K — 1. 13) migTBepmkye Hamry 310TajKy mpo Te,
10 32 «0apaHsYMMU PLKKAMH» MPUXOBYIOTBCS PYKH
OoruHi. Y wiit antponomopdHiii dirypui pykam Hajga-
Ha (popma «OapaHsdux pixox». PomO-romosa GoruHi
TYT, K 1 Ha YyBaCbKOMY OpHAMEHTI, epesiac TPU Ki-
HOUi cdepu, KoxkHA 3 SIKUX NpeIcTaBleHa YoTupma 0o-
ruHsMy. Tak mepefaHo Tpu OCHOBHI HebecHi cdepw,
KOKHA 3 SKHMX TMOJiNeHa Ha 4eTBipky OoruHb. OOpas
OYEBUIIHO CHMBOII3ye OOTHHIO HeOa, OCKITbKH poMO
PO3MIIIICHHIA Ha TOJIOBI.

Yomupuunenna cmpykmypa 3 602uHAMY 8 NO3I
«opanmay. IHIMHA BapiaHT YOTHPHUIEHHOi CTPYK-
TypH 3 poMOOM Y LIEHTpi MOKHA OauuTH Ha yCTaBLi

I 17.

uiei copouku 31 Cxipnoro Hominns (in. 14). Ty, y Be-
NuKoMy poMOOBi, po3milieHa (irypka, sKy B Hapomi
Ha3UBAIOTh «BOCBMHUPIKKOIO». Y ILEHTpPi OCTaHHBOI
MICTHUTBCSL POMOUK, Bifl KyTiB SKOTO BiIXOOUTH BiciM
npomeHiB. Ha mepugepii Mixk doTupMa mapamu npo-
MEHIB pO3MillleHi 4OTHPU poMOHKH. CTPYKTypa 3 poM-
OMKOM y LIeHTpi i yoTHpMa poMOUKamu Ha mepudepii
aHaJoTi9Ha /10 TIOTEePeqHbOI CTPYKTYpU 3 HOTHpMA
¢irypkamu B 1o3i «pyku B 00ku». Mu BBaxaemMo, 1o
pomOuky Ha iepudepii, AK i B monepeaHiii CTpyKTypi,
CHUMBOIII3YIOTh TOMIBKH OOTHHB C(EpH KUTTS, a poMO
y HeHTpi — ixHi cignui i chepy migzemenns. Bigmin-
HICTb BACTHBA JIUIIE YMOBHUM PyKaM, SIKi HE 3arHyTI
«KPIOYKaMI». 3aCHOBYIOUHCH Ha TOMY, IO aHAJOT14HI
TPOMEHI 3 «KprouKaMi» paHimre Oy:nu ieHTudikoBaHi
SK «PYKH B OOKI», IIPSIMi IPOMEH1 MU BH3HAYIIIH SK
pyKH, migHATi Bropy (10 ronou Ooruui). losy 6o-
TUHI 3 MIHATAMA BIOPY pyKamu MPHIHATO HA3UBATH
«OpaHTa» (1am. «Ta, IO MOMUTBC»). Y Wil CTPYKTY-
pi, K 1 B momnepeaHii, poMOUK y LIEHTPi CUMBOMI3Y€e
Hif3eMeIIs, 4oTupu poMOuKu Ha nepudepii — chepy
®uTTa. OfHaK, Ha BiAMIHY BiJ OMEPEAHBOT, LIS CTPYK-
Typa BKIIIOYEHa y Benukuii poM0. Bin, oueBuaHO, cCHM-
BONi3ye TpeTo *kiHouy cdepy Kocmocy — Hebeca.
TakuM ynHOM, BeNUKUH POMO 3 «BOCHMHUPIKKOIO)
cumBoizye Bei Tpu chepu Kocmocy. PosrmsHyTa Ho-
THPUYIIEHHA CTPYKTYpa («BOCHMHUPIKKA») € ONHIEIO 3
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In. 18.

HaWTOIMPEHIMNX B YKPATHCBKil HApOAHIH BHUIIUBII.
Bapro onHak 3a3HauuMTH, IO BOHA ICHYE y BapiaHTI,
Komu 4otupu mepudepiiini poMOuku BincytHi. Mu
CXIWIBHI BBAXKaTH, 10 e CHPOIICHNH BapiaHT CTPYK-
TypH 3 pomOukamu. CTpykTypa 6e3 poMOHKIB Ha epH-
(epii Brpayae ceHe.

SlckpaBuii 3pa3ok MO3K «OpaHTa» MOKHA OaunTH
Ha ycTaBIi XiHo40i copouku 3 Bomuwi (i1 15). Tyr,
y CepefuHi BENMKOro pom0a, MO TOPH3OHTANl pO3-
TAIlIOBaHI TPH POMOM, CepesHii 3 AKUX OUIBIIMA Bin
kpaitHix. Cepentiii poM0 € cinbHOIO CigHULEIO (MiA-
3eMEIUIAM), @ JIBa KPaiiHiX — TroloBaMu OOTHHB Cde-
pu xuTTa. OUeBUIHO, 1O MPOMEHi 3 000X OOKIB Bij
«TOJTIBOK» CHMBOJI3YIOTh PYKH B 1031 «OpaHTay». ImMo-
BIPHO { MO BepTUKAJBHIM JiHii 300paseHi IBi OOTUHI
B TI031 «OpaHTa», ale TyT POMOUK-TONOBA YCideHHH 1
YMOBHI pyKH TlepeiaHi He Tak BUPA3HO.

CrpykTypa 3 YOTHPHOX OOTHHB Y M031 «OpaHTa» i
POMOOM Y LIEHTPi, Ha Halll TIOTIS, MOKe OyTH KITI04eM
IS iHTeprpeTauii LbOTO OPHAMEHTY MOALTECHKOTO
pymHuKa (in1. 16). KoHuentpuyni poMOu B ieHTpi ove-
BHJIHO TIEpENalOTh CEMUUIEHHY CTPYKTYpY Mig3emen-
ns. Big kyTiB pom0a B 4oTHpH OOKH BiAXOAATE (QirypH,

al|

"
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7

i
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IO 3aBEPLIYIOTHCS BOCBMUKYTHOIO 3ipkoto. BoHa, sik
i pomb, Moxke mepenasaty ooy borusi. Mixk pom-
OoM 1 3ipKOI0 pO3MillleHi Ba 3’€HaHI KPYKKH (UM
pom6uxu ?). IxHe cepenne Micue Mix 3ipko0 — ro-
JIOBOKO 1 pOMOOM-CIJTHUIISIMK, a TAKOXK IXHS CHOTydYe-
HICTb JAl0Th MiACTaBy iMEHTH(IKYBaTH iX SK Tpyau
Ooruni. [To oOunBa OOKM Bix 3ipKU HUIYTh ABI yMOB-
Hi TiIKH, 110 OYEBUIHO CUMBOJI3YIOTh PYKH OOTHHI B
1031 «opanTa». TyT, Ha BiIMiHY Bijl 00pa3iB O0ruHi Ha
OpHaMEHTaX COPOYOK, SIKi CKJIAJIATUCh 3 IBOX KIHOUUX
CHUMBOIIB (POMOMKA-CITHUIb 1 pPOMOHKA-TOJIOBH ), IPH-
CYTHI TPU OCHOBHI CKJIQJIOBI, 3 SKHX KOHCTUTYIOETBCS
o0pa3 boruni-KocMmocy: poM0 y 1EHTpi CHMBOII3ye
HiJ3eMesuIs 1 cinHuili boruui, 1Ba Criomy4yeHi CHMBOIN
TepeaoTh YMOBHI IPYIH 1 cepy KHUTTS Ta BOCBMH-
KyTHa 3ipKa CHMBOJII3y€ TOJIOBY i Hebeca.

MotuB «OpaHTa» JOCUTb MOLIMPEHUN B YKpaiH-
CbKill HApoJHIH BUIIMBIN. Y TMONTABCHKil BHIIMBII
(Kapa-Bacunbesa, 1983) obpasu mporo tumy ¢irypy-
I0Th ITiJ] Ha3BOIO «JIAIBKH» a00 «1’stHi 6a0m» (c. 64,
in. 21-26). Jesxi 3 uux o0pasis (in. 17, 18) yrBopeni
3a MpaBHJIaMH, 3T1IHO 3 SIKKMU KOHCTUTYIOBanach 00-
THHS B 11031 «OpaHTa». BoHn cKiIagaroThest 3 poMOuKa
BHH3Y (CiZIHHIIi) | pOMOMKa-TONIBKH, 8 TAKOK YMOBHHUX
pyK (Ti10K-pir), cnpsiMoBaHuX joropu. Bapre yBaru it
Te, 10 11i 00pa3u, sKi Majio MOAIOHI JI0 JIFOMUHH, HO-
CATh HA3BH, KI CTOCYIOThCS *iHKH. 111 Ha3Bu oueBH -
HO € BIJTYHHSIM y HAPOJ(HIM TaM’ATi TOT0, 1[0 38 HUMU
TPUXOBaHi JaBHI OoruHi. | K10 MU 3apa3 Ha OCHOBI
3HAHHS CHMBOJIIKH PEKOHCTPYIOEMO iX sIK 00pasu 0o-
THHB, TO I[i HA3BU € JOTHYHUM CBITYCHHSM MPaBUIIb-
HOCTI HAIOT PeKOHCTPYKIIIT.
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VY uintoMy MOXHA CKa3aTd, M0 YOTHPHWICHHA
CTPYKTYypa 3 OOTHHEIO B 11031 «OPaHTa) KOHCTUTYIOETh-
Csl 32 THM JK€ TIPABHJIOM, TIO i CTPyKTypa 3 OOrHHEr0
«pyKH B O0KW». BiIMiHHICTB CTOCY€ETBCS TITBKH CHM-
BOJIIB, 110 EPEIAIOTH PYKH.

Yomupu 6oeuni 6 nosi «pyku 6 6OKu» i 4omu-
pu — 6 nosi «opaumay. llikaBe moeTHaHHSA OOTHHB Yy
T03aX «pyKH B OOKHM» 1 «OpaHTa» MOXHA OAauuTH Ha
opHamenTi 3 Xuromuprman (in. 19). Lleit oprament
YTBOPEHHH CTMOCO0OM TOETHAHHS nosumugy — ¢i-
Typ, YTBOPEHHUX KONBOPOM HHTOK, i Hecamugy — ¢i-
Typ, YTBOPEHHX OiTMM TIOM MOJNOTHA. BummTwii
HUTKaMU PHCYHOK (TIO3UTHB) SBIAE COOOK UETBIPKY
OOTHHB Y TO031 «pyKH B OOKI» (YOPHUH poMO Y IIeH-
TPl — CHiTbHA CiTHWIIA, YOTHPU aHAJOTIYHI poMOn
Ha nepudepii — ToTiBKH OOTHHB 1 «PYKH B OOKHY,
posmimeHi Mix pombamu). GoHOBHUIA PUCYHOK (Hera-
THB) SIBISIE COOOI0 YETBIPKY OOTHHB Y TI031 «OPaHTa.
binuii poMOUK, M0 pO3MINIEHHH Y CepeAHI YOPHOTO
pom0a B LIEHTpi, MPEACTABISE CIITBHI CIIHUI OimIX
¢irypok. Taxi cami pomOukn B mepudpepitHuX poM-
0ax — romiBKH i 0TI TPOMEH, IO MPOCTYIAIOTH MK
«pyKaMH B OOKW», TIEpeIaloTh PYKHU B 11031 «OPAHTAY.
[leif opHaMEHT MOXHa IHTEPIPETYBATH TAKUM YHHOM,
0 OOTWHS B TI031 «OPAHTa» € MPOSIBOM OOTHHI «PYKH
B O0oKm», 1 HaBmakd. (Y Oymb-sKoMy pasi IPUCYTHICTH

«TEOJIOTIYHO» 11el €qHoCTI OOTHHE IIUX IBOX 1103 BU-
TIIA/1a€ TPUPOITHOIO).

Jlns Hac y IbOMy OPHAMEHTI BaXIMBHM € TIOEN-
HaHHS B YOTHPHWICHHIN CTPYKTYpi OOTHHi 3 «OapaHs-
9UMH piKKaMn» i O0THHI B 11031 «OpHATay. SKIIO B3s-
TH JI0 YBaru, mo «0apaHsdi pKKM» 4acTo TPAKTYIOTh
SK POTH OIeHs, a 11i poru Oynu BimzHadeHi Hamu (I1pu-
gerriif, 2019) sk XxapakTepHa prca «0OTHHi-0JIEHS», TO
TaKUi OPHAMEHT MOXKHA PO3INSANATH SK MOE€THAHHS
«OoruHi-oneHs» i 60THHI B 031 «opaHTay. Y 3B 3Ky
3 I[UM I[iKaBO TOPIBHATH LW OPHAMEHT i3 PUCYHKOM
3 apxaiunoi ['pentii. Ha HpOMy 300paxeHa *kiHka, T0-
Oinst sKoi pO3MIIIEHO JBOE MiTel (OYEBHAHO JTOYOK)
i nBoe 3BipiB (1. 20). I’ sTipKa 1UX iCTOT OYEBHAHO
€ TPaHC(OPMOBAHOI CIMKOI TEpPBICHUX OO0XECTB.
XKinka-Marip € Bemukoro borunero. Bin ii romosn
BiIXOAATH poru (BOHA, OTXKeE, € «OOTHHA-OJEHBY), 1
ii pyku 300paxkeHi B mo3i «opaHrta». MumoBoIi BU-
HUKa€ TyMKa, IO MK apXalYHUM MaitoHKoM borumi
3 I'pentii i opramenTtom 3 Iloximns icHye meBHa cro-
PITHEHICTb.

Boeuns 3 pykamu 6 nosi «cepdeukay. Jlo opHa-
MEHTIB 3 pOMOOM Y LIEHTpi /i YOTUPUUIEHHOK CTPYK-
Typoto Ha mepudepii HaNEKUTb TaKOK OPHAMEHT, Y
SKOMY YMOBHI PYKH, IO TIiTHATI Bropy i CripsAMOBaHi
710 TOJIOBH, YTBOPIOIOTH (irypy, IO Ma€ BUIVIAT «cep-
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In. 21.

medkay. Lo ¢pirypy MoxxHa 0auuTi Ha OpHAMEHTI 110~
IiTbCHKOTO pyiuHuKa (1. 21), ne Big KyTiB pomba-mia-
3eMeIUIs B 4YOTUPH OOKM BiIXOZATH YMOBHI PYKH, SKI
3arHyTi Jo cepenund. IIpo e, 1110 e yMOBHi pyKH, MU
BHCHOBY€EMO 33 aHAJIOTI€I0 3 TIONEPEqHIMU CTPYKTYpa-
MU TaKOTO THUITY, Y SKUX BiZ KyTiB pomMOa BiZXOmwiu
«KPIOYKH»-PYKU. Y IIbOMY OpPHaMEHTI 3aMicTh pomba-
TOJIBKY, IO PO3MILIYBABCS MK «pyKaMi», 300paxe-
Ha XiHoua ¢irypka. OmHaK Le He 3MiHIOE CeMaHTUKH
1i€i CTPYKTYpH, OCKIIbKM POMOUK i KiHO4Ya (irypka
TMI03HAYAI0Th OJHE U T€ camMe — OOTHHIO CepH KUTTS
(zpyry 6oruHio Ha nepudepii Bii HEHTPAILHOTO POM-

Oa-mijzemerns). IMOBIpHO, 710 1ILOTO TUITY BIJTHOCSTH-
cs 1 TOPM3OHTANbHI (irypH 3 paHile pO3MITHYTOTO
opHameHTy (iJ1. 9), Jie 0 TOJIOBU CIPSIMOBAHI 3/[BOEH]
KPIOKH «Pirn-pyK.

LixaBy nymMKy 3 npuBody (irypu «cepaedkay BH-
cnosuB A. ornaH:

«...Hunimmniit rpadiunuit cumBon mo00Bi y
BHIJISIII CEpIIsS MPOHM3AHOTO CTPIIIO0, MA€ TOCUTH
JIaBHE TIOXO/DKEHHS: CepIENONiOHM elIeMeHT —
1e KiHOYi CTerHa, a cTpima — 1ue ¢an. Takum
YHHOM "ceplie, MPOHU3AHE CTPIIO” CHMBOI3Y-
BAJIO CIIOYATKY HE TyXOBHE MOYYTTS JIFOOOBI, a Ti-
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JIeCHUIA 3B 130K Oora i OoruHi, o 3a0e3nevayBaB
KUTTA ipupoi» (c. 169).

AHAJIOTI9HY TyMKY CTOCOBHO JKIHOYHX (Irypok,
PYKH SIKHX HaJl TOJIOBOKO YTBOPIOIOTH CEPIIEIKO, BUCIIO-
Bmwia M. ['imOytac. CTocOBHO i1. 22 BOHA 3a3HAYAE:;

«300paXkeHHs TaHIOWUMX (Irypok, Moi-
OHHUX /10 MTICOYHHMX TOAMHHHUKIB 3 PyKaMHu HaJl TOJIO-
BAMHU B CYIPOBOJII TOJMX YOJIOBIKIB-CaMILiB, OyIH
3HalijIeH1 B mevepi Marypara B MiBHIYHO-3aX1IHiH
Bonrapii (45004000 p. 1o H. €.). ... [leski aBropu
PO3MISIIArOTH 11 Pirypu sk "TpaypHi”, mo, Ha Mii
oIS, HE BimoOpaxkae TXHBOTO peabHOTO 3Ha-
YeHHS. ... BOHH CBiluaTh Npo EHEPreTHKY pUTyary
pereHepaitii, a He a4y i rogociHaD (p. 242).

[Mosic Ha Taii Girypok BoHa TPAKTYE, 5K TOAC He-
3aiiManocTi. SAkmro B3saTH aymMky A. T'onana, mo ¢iry-
pa, yTBOpEHa pyKaMH, CAMBOJI3y€ CTETHA KIiHKH, TOMI
iTepnperaris M. ['iMOyTac BHTIISIIaE JOCHTH CIyII-

Hoto. He 3amepedyemo, 1o 1 cama ijiess mpuTaMaHHa
il opHaMEeHTaTBbHUM (irypaMm 3 «CepIeuKoM».

[Ilo cToCy€eTbCS CEMAHTHKU BHUPI3HEHHX «II03»
OoruHb («pyku B OOKH», «OPAHTa», «CEPACUKO»), TO
BOHA aBTOPY HE J0 KiHIA 3po3yMina. Mu cXuibHi BBa-
KaTH, O TAKKM CII0COOOM TIepe/iaBajiach BiIMiHHICTh
YOTHPHOX OOTHHB MEPBICHOTO MaHTeOHy — Benukoi
Boruni it Tpeox nmouok. boruns 3 pykamm y dopmi
«cepJieuKay OueBHIHO € OoruHeto 2 sph (mig3eMerns
i cigauui-BynsBu Bemukoi Boruni). Taka intepmpe-
Taris 30iraerbes 3 qymkamu A. Tonmana it M. ['imOy-
Tac CTOCOBHO LIbOTO CUMBOJTY. BOTMHS B 1031 «pyKH B
Ooxu» paje 3a Bce € rpi3Hot0 Ooruneto (6 sph), mo
BTIJTIOBaJIa TOJIOBY, BUSBOM SIKOT B rpewbKiii Midororii
Oyna Adina. Baxue Bu3HaunTHCh 3 OOTMHEIO B MO3i
«opanTa». Hero moxe Oytn Benuka borums, sixa mo-
3HaJajach KOCUM xpectoM. (Y il mo3i mpoMeHi Mixk
POMOOM-CiTHULIEIO 1 POMOMKOM-TOJIOBOIO YTBOPIOIOTH
Kocuii xpect). @irypa 3 apxaiunoi [pewii (in1. 20), sxy
MU iIeHTH(IKyBaIH K BelUKY boruHio, Mana pyku B
1031 «OpaHTay. Y TaKOMY BHIAJKy He 3’sCOBAHOIO 3a-
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JIMIIAETHCS 11034, KO0 MO3Ha4anach OOTUHS KUBOTA i
rpyzed (4 sph).

OrnocepeaKoBaHO TPO MPABAOMONIOHICTD 3ampo-
TIOHOBAHOI iHTEpHpeTalii CBiIUATH MEBHA 301KHICTH
«1103» OOruHb 3 famMamu B kaptax Tapo. Panimre ([Tpu-
vemiid, 2018, c. 121) My BUCIIOBUIIH 3[IOTAIKY, IO YO-
Trpu OOTHHI MpaMidy 3HAWILTH CBOE BiOOpaKEHHS B
kaptax Tapo, ie BOHM BUCTYMAIOTh Y BUTIISII YOTUPHOX
JaM pizHoi MacTi (uupBa, OyOeH, mika i xpect). boruni
3 pykamu y GopMi «cep/ieuKa» BiNOBifa€e qama qup-
Ba, GOTHHI B 11031 «pyKH B GOKM» — Jama mika. I cum-
BOJI (TiKa) Ha JISAKUX 300paXKeHHSX IILTKOM 301raeThCs
3 hopmoro pyk miei Ooruni. CumBon Benukoi Boruni
(kocwuit xpecT) momiOHMH 0 CUMBOIY Aamu xpecT. He
BHSIBJICHOIO 3aJIMIIMNACH «1103a» OoruHi 4 sph, sKii y
kaprax Tapo BimnoBinana qama 0yoeH (pomo).

Hama nymxa, 3rigHo 3 KOO 3a «mo3amm» 00-
TUHb TIPUXOBYIOTHCS YOTHPH OOTHHI TIEpPBICHOTO
MaHTEOHY, MOTPeOye iIle JOAaTKOBOTO JIOCIIKEH-
He. SIKIIO X BOACTHCS MIATBEPAUTH L0 3/0TAJKY, TO
BOHA 03HAYaTHME BAKIMBUHA KPOK y NPOHUKHEHHI B
CEMAaHTHKY OPHAMEHTIB, OCKIIbKM YMOBHI PYKH, IO

TI03HAYAIOTh «T03M» OOTHHB, BiIrPaloTh y HUX 3Ha-
YHY POJIb.

Bucnosxu. Ha ocHOBI aHanizy apxaiqHoi cuMBO-
Jiku Oyno MokasaHo, MO 33 BOCbMUWICHHOIO CTPYKTY-
OO TIPUXOBYETHCS UeTBIpKa OOTHHB 1 YeTBipka OOTiB
TepBiCHOT Mi(OIIOTil, a 38 HOTHPUUICHHO — YeTBIpKa
Oorunb. BUXonsun 3 1100, YOTUPUWIEHHY CTPYKTYPY
OpHAMEHTIB 3 poMOOM Y LeHTpi OyIo ineHTH]iKOBaHO
SK KpyroBy monens Kocmocy, y sikiii poMO cuMBoIi-
3ye mia3eMernis (CiHuIll OOTHHI), a YOTUPHU CHMBOJIU
(pombuxkn) Ha mepudepii nepenaroTb chepy KutTs (i
ToNiBKM OOrWHb). [neHTndikamis pomba B LEHTpI sK
CifiHUIb OOTMHI, a pOMOMKIB Ha mepudepii K roNiBOK
JI03BONHIIA BOAYaTH B CHMBOJIAX, 110 PO3TAILIOBAHI MiX
HUMH (Y «OapaHsIduX piKKaxy», «CepaedKy» i IpsSMux
IPOMEHsIX), YMOBHI pyku Ooruni. Pisni ¢opmu pyk
Oynmu kBani(hikoBaHi K YMHHHUKH, IO KOHCTUTYIOIOTH
Pi3HI «11031» OOTHHB — «PYKH B OOKI», OpaHTa i «cep-
JIEYKO». ABTOP BHCJIOBUB 3/I0TA]IKY, IO K03 OOTHHB
MOXKYTh CHMBOJi3yBaTH OOTHHB MIEPBICHOTO MAHTEOHY.
Mu BBaxxa€eMo, 1110 iXHE JJOCIIPKEHHS BiIKPUBAE MLIAX
7151 TIPOHUKHEHHS B CEMaHTHKY HU3KH OPHAMEHTIB.
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Yevhen Prychepii
Four- and eight-membered structures with a rhombus in the center in the geometric ornaments
of Podillya embroidery

Abstract. The subject of research is the structure of geometric ornaments, in the center of which there is a thombus, and
on the periphery there are eight or four symbols. (figure 7, 8, 14). It is stated in this article that these structures symbolise
the Cosmos of the ancient people: thombus in the centre of structure denotes the dungeon and four (eight) symbols on the
periphery denote a certain sphere of life.

Structures with four symbols on the periphery, which are more common in ornaments, denote the four goddesses.
The principles of constitution of these goddesses are considered. Their images are formed from two rhombuses-a common
rhombus, which denotes the dungeon (or vulva of the goddess), and a separate rhombus-head. The rhombus and rhombuses
are connected by symbols, which are popularly called "ram horns" and "hearts". The author identifies them as the "hands" of
the goddess and believes that they are used to form the "poses" of the goddesses.

Three ornamental types of goddesses with different poses have been identified: the goddess in the "hands on hips" pose,
the goddess in the "oranta" pose, and the goddess with hands in the shape of a "heart". The samples of ornaments, which
are inherent in these poses, are considered. The heart-shaped goddess is identified as the vulva goddess, the hands-on-hips
goddess as the head goddess, and the oranta goddess as the Great Goddess. It is argued that the study of the "poses" (hand
shapes) of conventional figurines of goddesses can open up a new perspective in understanding the semantics of ornaments.

Keywords: structures of ornaments, pose of the goddess, goddess "hands on hips", goddess-"oranta".
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Anomayis. 'Y cTarTi NpoaHani3oBaHO OCOOJIMBOCTI OXOPOHH
00’€KTIB KyNbTYpHOI CHA/IIMHK PI3HUX PErioHiB YKpaiHU B yMOBax HO-
BHX BHKIIMKIB Cy4aCHOCTI, 30Kpema, BIfiCBKOBOTO BTOPTHEHHs pocii Ha
TEPUTOPIIO HAIIOT JAePIKABH.

BusHayeno, 110 B OUIBIIOCTI 3 aHAI30BaHKUX 00J1acTel KiIbKICHHUIH
TOKA3HHK MaM’TOK HAJIEKUTh 10 TUX (aKTOpiB, SIKi BIUTMBAIOTH HA pe-
aJi3allilo Ta BapiaTUBHY CKJIAJIOBY KOMIUIEKCY 3aXOJIIB 3 OXOPOHH KYJb-
TypHOI crnaiumHu. BoaHoyac BenMKa KUIBKICTH 00 €KTIB KyIBTYpHOT
CIA/IIMHK HE € 3amopykor0 e(eKTHBHOI peaisailii 03HAYCHUX 3aXOMiB
YIOBHOB&XEHHMH OpraHaMH MICLIEBOI B/ Ta HAJIEKHOTO PIBHS PO3-
BUTKY IaM’ITKOOXOPOHHOT c(epH.

OxopoHa 00’ €KTIB KyIbTYPHOT CIaIIIMHH HAIIOT IEP/KaBU B YMOBax
BIHCHKOBOT 1HTEPBEHIII] ITKOBUTO 3aJI€KUTh BiJl 0A30BOT0 KPHUTEPIH0 —
TOTO, y SIKOMY PETiOHi BOHM 3HAXOIATHCSI — YMOBHO «O€3MEUHOMY» UM
Ha TUMYACOBO HEIIIKOHTPOJIBHIM TEPUTOPIi, & TAKOXK UM € peabHa MOX-
JMBICTh BXUTH HAaTallbHUX OXOPOHHKX 3aX0/1iB. BogHOYaC OfHIM 13 JIiEBHX
CII0CO0IB OXOPOHH MaM’ITOK MOYKHA BBXKATH TXHIH «(I3UUHHID) 3aXHCT Y
MEXKax THX HACEJICHHX MyHKTIB, 1€ JUIS [[bOTO HAsBHI HCOOXITHI YMOBH.

Bapto Oiibln IpyHTOBHO JNOCIIANTH IHIIATUBH 3apyOiXKHUX MapT-
HepiB 100 OuM(pyBaHHS O0’€KTIB KyNBTYPHOI CHaJIIMHA YKpaiHH.
OckibkY Ha3BaHa JAIsNIBHICTH CIPSAMOBAHA HE JIMIIE HA MEXaHivHe 30e-
pexeHHst iHpopMaIil PO HUX, BOHA TAKOXK MOXKE CIPUATH TTOAIBIIOMY
BiJIHOBJICHHIO [TaM’SITOK, TOIIKO/KEHNX B YMOBaX BilfHH.

Kntouogi cro6a.; 0XopoHa KyNbTYpPHOI CIAIIUHK, 00 €KTH KYIBTYp-
HOI CIIaJIIIMHH, 1AM’ STKM HAI[lOHAJILHOTO 3HAYEHHS, [1aM ITKU MiCLIEBOTO
3HAYEHHsI, 0XOPOHA 00’ €KTIB KyJIbTYPHOI CTIa/[IIHHH.

Ilocmanoeka npobnemu. beszanepeunum € Tod (akt, 10
Hama Jiepkaa Oarata Ha yHIKalbHI aM’SITKW, BOOHOYAC KOKHO-
TO POKY 3arajbHe YUCIO OMIIiHHO OOTIKOBaHMX 00’€KTIB KYilb-
TypHOI CHAJIIMHU 3a3Ha€ 3MiH. O3HAYCHWH MOKAa3HUK 3aJeKHUTh
Big 0araThox (akTOpiB, 30KpeMa piBHS 3JIarOMKEHOCTI pobOTH
YHOBHOBAXCHUX OPraHiB Ta MOCANOBUX 0CIO, BiAMOBITANBHUX 3
(opmyBaHHS Ta HamoBHEHHs JlepKaBHOTO PeECTpy HEPYXOMHUX
nam’sIToK Ykpainu (nam — Peectp), 3araapHOro 10TpUMaHHS HOPM
naM’SITKOOXOPOHHOTO 3aKOHONABCTBA B MEKaxX JEPKaBH, peabHOT
KUTBKOCTI 00’€KTIB KYJIBTYpHOI CHIQ[IIIMHK Ta PiBHS IXHBOI 30epe-
’KEHOCTI, MOXITHBOCTI 3aNy9eHHS MpPEICTABHHUKIB TPOMAICHKOCTI
JI0 peajti3alii AepkaBHUX MPOrpaM MO0 iXHBOT OXOPOHHU TOIIO.

Pazom 3 UM OAEHHO 3pocTae YKCIO (GaKTOPIB PUBHKY, K
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MAPHWHA MIITEHKO

a0 BKe CIpHAIOTh PYHHIBHOMY BIUIHBY Ha HaIlio-
HanbHE KyNbTypHE Haj0aHHS, abo HaiOmmkIuM da-
COM, IILJIKOM iMOBIPHO, MOXYTb CTAHOBHTH 3arpo3y He
e s doro odiniiHorO cTaTycy, ajne i GizuaHoro
iCHyBaHHS SIK TAKOTO.

3 ypaxyBaHHAM 3a3HAYEHOTO, a TAKOX 3 Me-
TOIO IPYHTOBHOTO JOCIIKEHHS CY4acHOTO CTaHy Ta
TIEPCTICKTUB MaM’ITKOOXOPOHHOT JIISNIBHOCTI  HAIIOT
IeprKaBH, BAPTO 30CEPEIUTH YBATY Ha il perioHATbHIX
0COOMHMBOCTSX.

HumHi 1ist ramy3eBoro 3ak0HOaBCTBA PO OXOPOHY
KYJIBTYPHOI CIIa/IIMHA, SIK 1 OLIBIIOCTI IHIIMX HOpMa-
THBHO-TIPABOBHX aKTiB, BiAmoBimHO 10 KoHCTHTYII
Vkpainu, oOyMOBIEHa pealizalield TepUTOPiaTbHOTO
TPUHLMITY IXHBOI Aii B IPOCTOPi — BOHA MOMIUPIOETHCS
Ha BCIO TEPUTOPII0 Haioi Aepxau. Ha miaTBepmKeH-
HS IT6OTO B peamOyiTi 10 3akony Ykpainu «IIpo oxopo-
Hy KyJIBTYPHOI CTIaAIIMHI» HATOJIOMIEHO Ha 000B’SI3KY
JepkaBu 3a0e3MedyBaTH OXOPOHY O0’€KTiB KyIbTyp-
HOI CTAJIIMHU B MEXax yciei ii mepumopii. 3 1bOTO
TBEPIDKEHHS BUCHOBYETHCS, IO BCi HAsBHI CKIAIOBI
TiSUTHHOCTI MO0 OXOPOHHM MaM’ATOK, SIKi 3aKPIILIeHO
Ha HOPMAaTHBHOMY DiBHi, OZHAKOBOI) MIpOIO TIOBHHHI
OTPUSBIIOBATUCS B MEKaX KOXKHOTO PErioHy YKpaiHu.

OTKe, y KOHTEKCTI 3arajbHOI NpPOOIEMaTHKH,
AKa BUHUKAE y 3B’S3KY 3 MPAKTHIHAM 3IHCHEHHIM
HaM’ITKOOXOPOHHOT  AisUTBHOCTI, BapTO BH3HAYUTH
HaWO1IbII pe3ynbTaTUBHI METOAMKH, IKI MAKCUMAIbHO
CIIPHUATHMYTH 30€pEeKEHHIO HAI[IOHATBHUX KYIBTYp-
HUX Haj0aHb, a {XHE MOJAJbIIC BUKOPUCTAHHS Oyze
OIHIEIO 3 JIAHOK Ha LIIIXY A0 peanizawii 3aranbHoi
METH — MOJANBIIOT0 00’ €IHAHHS Ta PO3BUTKY YKpaiH-
CBKOI HaIil.

AHaniz ocmanHix docnioxceny ma nyoniKayii.
Ha ueit yac myOnikariiiHa aKTUBHICT Y HpOOIEMHO-
My TOJTi TIUTaHb, MOB’SI3aHHUX 13 JOCIIKEHHIM perio-
HaNBHHUX 0COOMMBOCTEH OXOPOHH 00’ €KTIB KYIBTYPHOT
CHA/IIIMHK HE € 3HAYHOIO.

3aranom TepeBakaloTb HAyKOBI PO3BIAKH CTO-
COBHO 0COOJMBOCTEH 3/ifiCHEHHS IEPKABHOTO YIIPaB-
NiHAA cheporo OXOPOHM HAI[IOHANBHHUX MaM’ ATOK, 30-
KpeMa, B KOHTEKCTi aIMiHiCTPaTHBHO-TEPHTOPIaTBbHOI
pedopmu Hammoi aepxkasu. [nd mpuxiamy, HazBaHy
npoOnemMaTuky nocmimkysann Apxumosa €., Bon-
0ac O., Cyxenko C. Takox HasBHUI HayKOBWH AOpO-
0OK SIK IOJ0 3aralbHUX MHUTAaHb IPABOBOI OXOPOHH
00’€KTiB KyIbTYpHOI CHIaALINHY, TaK i 0COOMMUBOCTEH
1XHBOI OXOPOHM HOPMaMH OKPEMHX rajy3ed IpaBa B
Vkpaini Ta 3a ii Mmexxamu (Axynenko B., Kynepcpka H.,
Kynaxosa H., Kypmo T., Mazyp T.).

HasBHi HaykoBi HampalfoBaHHS B LIApHHI iCTO-
PUYHOI TeHe3H MaM’SITKOOXOPOHHOI AisTBHOCTI Ta ii

OKPEMHX CKJIJI0BHX, BUTOKIB ()OpPMYBaHHS OXOPOHH
maM’ATOK y MeKax MicT 200 X MEeBHHUX peTioHiB Ykpai-
HU. 30KpeMa, Y [IbOMY MpoOJIeMHOMY TOM MpalloBa-
m Anppec I, bansik B., Beuepcebkuit B., 3apemba C.,
Maxcum’ sk J1., Omensuyk b., [TpuGera JI., Xynoeii O.

VY KOHTEKCTI JoCTiKyBaHOT MpobIeMaTuKy Bap-
TO 30cepenutH yBary Ha MoHorpadii [lommsau K. A.
«KynprypHa cmaammHa Ta ii BIUIMB Ha PO3BUTOK
perioHiB Ykpainm». ABTOpKa, BIacHe, pO3MIAHYJIA
KYIbTYpHY CHNAAIMHY SK BIATOBIZHUH pecypc A
CYCIITbCTBA Ta (haKTOP BIUIMBY Ha COLianbHO-EKOHO-
MIiYHHI PO3BUTOK perioHiB. OueBHUAHO, OYI0 BUKOPH-
CTaHO TIiJIXiJT, BIATOBITHO JIO SKOTO TIEPIIOYEPTOBOIO €
caMe PoJib CIIAJLIMHY B POLIECAX CTAHOBICHHS OKpe-
MUX PETiOHIB, a He HiSUIbHICTh OCTaHHIX Y KOHTEKCTI
ii OXOpOHH.

Pazom i3 M, (hakTHIHO BiICYTHI HAYKOBI Hampa-
IIOBaHHS MIONO KYJBTYPOJOTIYHUX ACTEKTiB [isiIb-
HOCTi, IIOB’A3aHOT 3 OXOPOHOI) 00’€KTIB KyJNBTYpHOI
CHAJIIMHN 3 OLIANY Ha JIHCHUIA CTaH HAI[IOHAJHHOT
cepu KynmsTypH Ta HasBHI MEPCTIEKTUBH ii PO3BHUTKY,
a TAaKOX IIPAKTHYHI HAlPaIlOBaHH OO TOTO, SIK He-
00XiZIHO 3/IHCHIOBATH OXOpPOHY 00’€KTiB KyJNBbTYpHOI
CITA/IIMHHY 3 ypaxyBaHHSIM 0COONMBOCTEH MEBHUX pe-
TiOHIB.

Takox He TPOBOAMIHCH KOMILIEKCHI OCTIKEH-
Hfl 3 TUTaHb OXOPOHH 00’ €KTIB KYJIBTYPHOI CIaLIMHK
VkpaiHu B yMOBax r100aNbHUX BUKIIMKIB Cy4acHOCTI,
30KpeMa, 3aranbHOCBITOBO MaHIEMii, peambHHX 3a-
P03 TEXHOTCHHOTO ¥ IIPUPORHOTO XapaKTepy, 30poii-
HUX KOH(JIIKTIB, 1[0 00YMOBIIEHO BiICYTHICTIO BiAMO-
BiTHUX TPaKTHYHAX HATPAIFOBAHb.

BpaxoBytoun Bce BUILEBKA3aHE, MeMOoI0 Clammi
€ JIOCIIKEHHS O0COOMMBOCTEH IaM’ SITKOOXOPOHHOI
JiSUTTBHOCTI B MEXax Pi3HUX PeriOHiB HAIIoi Jepxa-
BH IIUIIXOM BU3HAYEHHS HAMOUTBIN pe3ynbTaTUBHUX
MPAKTHK 3 OXOPOHH 00’ €KTIB KyIbTYPHOI CTIA/IIIAHH B
YMOBaX HOBHX BHKJIHKIB Cy4aCHOCTI.

Buxnad ocnosnozo mamepiany 00CHiONHCEHHS.
[TouaTkoBO roIOBHA i/Iest CTATTi OyJ1a OB’ A3aHa 3 TUM,
mo6 3 ONIAAy Ha MeBHI (h)aKTOpH — MONIUPEHHS 3a-
TambHOCBITOBOI TIAH/IEMIi, aKTyani3allis HIINX 3arpo3
Cy4acHOCTi (KatacTpod MpHpPOIHOTrO, TEXHOTEHHOTO
XapakTepy, IeCTPYKTHBHE BEICHHS TOCIOAAPCHKOT Mi-
ANBHOCTI TOIIO) Ta HEPIBHOMIPHOTO KUTBKICHOTO PO3-
oLy 00’€KTIB KYIBTYPHOI CIAIIIMHY B MEXax Kpa-
fHM — JOCTIONTH SIK BlAcHE 3IIHCHIOETBCS OXOpPOHA
HaI[IOHANBHUX KyNBTYPHHUX HaJ0aHb Y Pi3HUX YaCTH-
Hax YKpaiHW, a TaKOX BU3HAYUTH BiIITOBITHI METOIH-
KU, SIKi 3 TTPAKTUYHOTO OOKY € OLTBII MPHAATHAMH 10
BUKOPHCTAaHHS B yMOBaX OOMEXEHUX MOKIMBOCTEH.

3araoM HapaTHBH CTOCOBHO TEOPETUYHHX Ta
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NPAaKTHYHUX CKJIAJOBUX MISUIBHOCTI, IOB’SI3aHOI 3
OXOPOHOI0 00’€KTIB KYNBTYPHOI CHAAIIHHK, HOpMY-
BAJIMCA IOHAMEHINE BIPOAOBXK TPUALATHPIUHO] ic-
Topii Hamoi aepxasu. PazoM i3 1uM, Bix 24 moTOro
2022 poxy, KoiM po3movanacs BiliCbKOBa iHTEpPBEH-
mis pocii Ha TepHTOpPir0 YKpaiHH, MepIIoYeproBH-
MU CTaly HE JHIIEe MUTAHHSA 3aXUCTY CyBEPEHITETY
Ta TEPUTOPiaNbHOI HINICHOCTI, 30epeKEeHHS JKUTTSA 1
3JI0pOB’Sl, HEMOTOPKAHHOCTI Ta Oe3MeKH JoMIeH, ane
i 3aXHCTy KyNbTYpHOI CHAANIMHM SK HEBiJ €MHOI
CKJIaJI0BO1 HALIOHAIBHOI KYABTYPH Ta MiAIPYHTS Ui
CaMOBM3HAYEHHs YKpAiHCBKOI Hauii came 6 ymogax
azpecusnoi gitiny. 3 OTNsLYy Ha e, BEKTOP HAYKOBOTO
HOIyKy OyJo JeIo 3MiHEeHO, a came: Horo Oymo 3Mi-
IIEHO B OiK PO3IIALY aKTyallbHOi, @ HE MOXKJIMBOI He-
Oe3MeKH, a TaKOK MePeHECEHO CMHUCIIOBI aKLIEHTH Bifl
KITbKICHOTO TIOKa3HHKa MaM’ ITOK HalliOHATBLHOTO 200
MiCIIEBOTO 3HAYEHHS SIK BU3HAYAIHHOTO (DaKTOPY JUIs
peaizanii 0XOPOHHHX 3aXOMiB y OKpPeMHX 00JIacTaX
JI0 OI[IHKH MOKIMBOCTEH 3/ifICHIOBATH HEBIAKIAIHY
OXOpOHY 00’€KTIB KYJBTYpHOI CHaIIIMHU Yepe3 pe-
aJlbHY 3arpo3y.

3araoM 3MiCTOBUH KOHTEKCT HOHSATTA «OXOpO-
Ha 00 €KTIB Ky/IBTYPHOI CIIAIIMHI» Ha LIel Jac mep-
II0YEeProBo (POPMYETHCS 3 ONIAAY Ha HOPMH 3aKOHY
Vrpaian «IIpo 0XopoHY KyIBTYpHOI CIaAIIuHNY. 30-
KpeMma, y Horo TeKkcTi Xxoda Oe3rmocepenHbo i He Mi-
CTHTBCS BiIMOBi/HA feiHillisL, OHAK BU3HAYEHO CYT-
HICTh OXOPOHHM KYJNBTYPHOI CHaJIIMHH. A OCTaHHIO,
SK BHCHOBYETHCA 31 3MICTy CT. 1, 3aKoHOIaBLEM OyI0
O3HAYEHO CaMe AK CYKYIHICTh 00’ €KTiB.

OTxe, 0xopoHa 00’ €KTiB KyJIBTYpHOI CIIAJIIIHH €

«CHUCTEMOIO TMPABOBUX, OpraHizalliiHuX, ¢i-
HAaHCOBHX, MarepialbHO-TEXHIYHUX, MiCTOOY/IiB-
HUX, 1HOPMALIHUX Ta 1HIIMX 3aX0AiB 3 OOIIKY
(BUSIBNICHHSI, HAYKOBE BHMBUCHHS, KIachiKaIlis,
JIep’KaBHA peecTpallis) 3ano0iraHHs pyiHHyBaHHIO
a00 3amoAisIHHIO MIKOIM, 3a0e3MeUeHHs 3aXHCTY,
30epeeHHs, yTPUMaHHs, BIAMOBIJHOTO BHKO-
pUCTaHHs, KOHCEpBAIlii, pecTaBpallii, PEMOHTY,
pealbimiTamii, TPUCTOCYBaHHS Ta My3eedikaiii
00’exTiB KyapTypHOI craamumany (IIpo oxopony
Ky;bTypHOI cniaguuny, 2000).

Ilig gac moCHmiPKEHHS BOTO TIOHSATTS HAyKOBIII
TAKOK [IEPEBAKHO BUXOIAT 3 TOTO, 1[0 BOHO SBJISE CO-
0010 MO€HAHHS, CYKYIHICTb MEBHUX CKIAJO0BUX. 30-
kpema, Kot C. 1. Bu3HaunB 0XopoHy mam’sIToK icTopii
TaK KyJIBTYPH SIK «KOMIUIEKC 3aX0IiB, 10 3M1HCHIOIOTh-
cs Ha JIeprkaBHOMY a0o0 TpomMajicbkomy piBHi...» (Kor,
2010, c. 728).

Pazom 3 num, HasiBHI HayKoBi MyOuiKailii, aBTOpH
SKUX (PAKTHIHO OTOTOKHIOKOTH OXOPOHY Ta 30eperkeH-
Hs Ha3BaHUX 00’€KTIB, TIOETHYIOUN IIi BUM TisSTTHHO-
cri: «IIpouec 30epexeHHs Ta OXOPOHM KyIbTYpHOT
cnagmund...» (Jlutopuenko, 2014). YBaxaemo, 110
TaKe MOEJHAHHS BUIAETHCS HE JIOCHTH JIOPEUHHM,
OCKUTBKM 3MICTOBHO OXOPOHA BKIIOYae B cebe U pe-
amizanito QyHKIIH 3axucTy K Takoro. Tomy, Komu
HIeThCs MO aHaNi3 CKIAJOBHX MaM’STKOOXOPOHHOI
TISUTBHOCTI, Kparie BiIMOBUTHCH BiJl OTOTOXHEHHS 3a-
TaJbHUX Ta CIELiAIbHUX TOHSTD.

Yke HEOZHOPa3OBO HATOJIOIIYBAaJOCS HA TOMY,
1110 BUJOBHH Ta KUIBKICHUI CKIaj 00’ €KTIB HALIOHAIb-
HOI KyJBTYpHOI CHIa/IMHA HAIIOi IepyKaBy, AK 1 IXHIN
MarepiabHO-TeXHIYHUI CTaH, YKpaid pi3HOMaHITHHH.
Bxmouno n0 23 motoro 2022 poky akmyanwbrutl he-
penik BiIMOBITHUX 00 €KTIB, IKUM y BCTAHOBICHOMY
nopsaaKy Oyio HagaHO CTaTyCc «ImaM siTKa MiCIeBOTO
3HAQYEHHS» Ta «I1aM’ATKa HALIOHAJBHOTO 3HAYCHHS»
posmMimyBaBcs Ha odimiiiHomMy caiiti MiHicTepcr-
Ba KyJbTypH Ta iH{opMamiiiHoi monmithku YkpaiHu
(mam — MinictepctBo) y posaini «Hepyxoma Kymb-
TypHA CHA/IIIHAY.

Bapto 3a3HaunTH, 10 HA TIOYATKy KaJeHIApHO-
r0 POKy Bi3yalbHa cKiajgoBa JepkaBHOTro peectpy
HEPYXOMHUX MaM ATOK Ykpainu (mami — Peectp) Ha
BHILEHA3BAaHOMY pecypci 3a3Hana 3MiH. Tak, SKIo 1o-
THepeHbO HOTO CTPYKTypa BKIIoYana B cebe «Peectp
MaM’TOK MICIIEBOTO 3HaYeHHs» Ta «PeecTp mam’aTok
HaIliOHAIBHOTO 3HAYEHHD» (n03a me, o 3aKOHOM He
nepedbayeno CMeopeHHs O3HAYEHUX peccmpie — ic-
Hy€e €OuHUL J]epoicagHuil peccmp HeEpyXoMux nam smox
Vxpainu), T0 HUHI BiANOBIIHA iHTEPHET-CTOPIHKA Mi-
ctuTh «llepermik mam’sITOK HAI[IOHANTBHOTO 3HAYECHHSD)
ta «Ilepenik mam’ATOK MiCLEBOrO 3HAYCHHA», 32 Iie-
pexoy Ha KOKHMH 3 SIKUX, BIAKPHBAETCS BIACHE CaM
TIepeNiK, CKIaJ0Bi SKOTO PO3MIIIEHO B andaBiTHOMY
TIOPSIIKY BIITOBITHO 0 KUTBKOCTI PerioHiB YkpaiHu.
3a HAaTHCKaHHA Ha Ha3By KOKHOTO Ha eKpaHi BizoOpa-
KaeTbCs TAONHLS 3 OTIOPHIM HA0OPOM XapaKTePHCTHK
00’€exTa.

[TeBHUM JTOCATHEHHAM MOXKHA BBXKATH Te, 110 HA
TI0YaTKOBOMY €Talli CTBOPEHHSM LU(POBOTO PEECTPY
HEpPyXOMOi Ky/IBTYPHOI CIIaIIMHH Ta 3 METOIO 0JaITb-
IIOTO MOHITOPHUHTY CTaHy HAIIOBHEHHS €IEKTPOHHOTO
PEECTPY HEPYXOMHUX 00’€KTIB KyIBTYPHOI CIIaIIIHHM
O3HAYEHUH CaiiT IOMOBHEHO IHTEPAaKTUBHOIO MAIIO0,
JIe 3a3HaYEHO KUTBKICTh 00’ €KTIB, sIKi Bike OYI0 BHECE-
HO JI0 HBOTO.

[pyHTOBHE JOCHi/PKEHHs Matepianis 3 Peectpy
00yMOBMIIO Ta aKTyaNi3yBaslo TOTpeOy BUPIICHHS
BXIIMBHX JUIS TiSTTBHOCTI, MOB’S3aHOI 3 OXOPOHOIO
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aM’ATOK, MUTAHb. YX BIUTMBAE KITLKICHUH IMOKA3HUK
(mamo/6arato/HemMae mam’TOK) Ha ii opramizamiro i
3IACHEHHS, a TAKOXX 49U MPUTAMaHHi il perioHaNbHI
0Cco0MMBOCTI Ta B AKMH croci0 BiamoBinHa iHpopMa-
I[isl OTIPUSIBITIOETHCS B MyONIYHOMY MPOCTOPI, 30KpeMa
Mepexi [HTepHeT.

3riziHo 3i cT. 2 OCHOBHOTO 3aKOHY, Hallla Jiepxka-
Ba 3a (JOPMOIO JIEPKaBHOTO YCTPOIO € YHITApHOIO, a
CUCTEMY aJMiHICTPAaTHBHO-TEPUTOPIANIBHOTO YCTPOIO
Vkpainu 3aranom cknaznae 27 perioHiB — 24 obiacri,
AsronomHa Pecry6ika Kpuwm, a Takox micta Kuis Ta
Cesacronons (Koncrutyuis Ykpainu, 1996). Buxons-
9y 3 1[bOTO, 3 MOCWJIAHHAM Ha JiaHi Peectpy craHom
Ha 14 ciurs 2022 poxy, Oyno BU3HAYEHO KiNbKICHI TO-
Ka3HUKH IOJI0 [TaM’ ATOK HAIIOHAIBHOTO Ta MiCIIEBOTO
3HAYEHHS 3arajgoM Mo KpaiHi, a TAKOK OKPEMO B KOX-
HoMmy 3 perioHiB (Cxema 1).

Tak, 3arajgpHa KUIBKICTh IaM SITOK MICLIEBOTO
3HaYeHHs craHoBMiaa 14511, a mam’aTOK HaIllOHANb-
HOTO 3HaYeHHS BimoBinHo — 1115, HaiiGinbiny Kisb-
KICTh MaM’STOK MICIIEBOTO 3HAYCHHS OyNo OQiIliiiHO
3apeectpoBano B Cymcbkiii (2436), JlHimponeTpoBch-
kit (2319), Xapxkiscekiit (2254) Tta IlonraBchbkiit
(1173) obmactsx, a HaiiMeHIy — y MukomnaiBehkii
(6), PiBaeHchkiii (10) Ta BonuHcbkiit (20).

[logo mam’ATOK HAIIOHABHOTO 3HAYEHHS Mae-
MO iHIIT MOKA3HWKH, BiAMOBITHO /10 SKUX HAHOUTBIITY
iXHIO KiNBKICTh B3ATO Ha odiuiiiHuii o0mik y ABTo-
HomHil PecryOmini Kpum (235), micti Kuesi (185),
Yepniriseekiit (80) Ta 3akapmarcekiit obmactsx (54),
a HaitmeHnry — y TepHominbcbkii (5), KipoBorpazcs-
Kiii (6), 3amopi3bkii (12) Ta Jlonenspkiii (14) obmactsx.
BapTo Takox BUOKPEMHTH PETiOHH, /€ KiTbKICHE CTIiB-
BITHOIICHHS 000X BUJIIB MaM SITOK MPHOIH3HO OIHA-
KoBe — 3akaprarcbka 00macTs (BiamoBigHO 44 1o 54),
micto CeBacromnods (BianosigHo 32 i 34) Ta Yepkach-
Ka o0macth (BiANoBigHO 54 141).

AKIIEHTYEMO yBary Ha TOMY, 110 TIpOBEJICHa PO3-
Bi/[Ka BKOTpE TEpPEeKOHYyE B TOMY, IO YKpaiHa Oarara
Ha KyJIBTYpHY CIAJAIIMHY — HE Oyl0 BUSBIEHO XKOA-
HOTO perioHy, fie O mam’sITK| OyIH BiICYTHI B3araii.

[Tomauuii KUIBKICHAI aHaJl3 HE MOJKHA BBa)KaTH
IUJTKOBUTO JOCTOBIPHMM MIO/O TIOKA3HHUKIB 3 yCi€l Te-
puropii Ykpainu, OCKiTbKH:

— BIACYTHS (i3MYHA MOXKIMBICTH 3IIHCHIOBATH
eKCTIEPTHY OINHKY Ta TIPOBOMUTH HAJICKHHH 00K
00’€KTiB KyNBTYPHOI CITIIIMHA HA THMYACOBO HETIiJI-
KOHTPOJIBHHUX TEPHTOPISX;

— YNOBHOB&XEHI OpraHM JepKaBHOI BIajd Ha
MICIIAX HE 3aBXKIU ONEPaTHBHO MepenaroTh mpodinb-
HOMY MIHICTEpPCTBY BiZIOMOCTI IOJI0 KiITbKICHO-SIKiC-
HUX 3MiH y PeecTpi mon0 KOKHOTO BUIY am’ ATOK.

Pazom 3 1uM, pe3ynasTaTd TpPOBENEHOTO HAMH
aHaJi3y MEePEeBAKHO IATBEPUKYIOTHCS 1 JAHUMH iH-
IIMX JOCHIIKEHb, SKI MONEpPEIHbO MPOBOMMIMCS 3a
PI3HUMH METOAMKAMH, 30KpeMa, 3 METOI0 OLIHKH
KYJIBTYPHOI CIIaIIIMHA TEPUTOPIH Y KOHTEKCTI aHANi3y
TepuTopianbHOi AudepeHIianii icTOpUKO-KyIbTypHO-
TO MOTEHIliaNy 00 €KTiB KyIBTYPHOI CTIaIIHHHL.

Tax, winkom 3akOHOMipHO Oyl0 BU3HAYEHO, 1110

«HAMBUIIMA piBEHb HACUYEHOCTI 00’ €KTaMU
KYIBTYpHOI ~ CHQJUIMHM  CIOCTEpIraeThcst Yy
JIbBiBCBHKiM oOnmacti # M. KuiB, HaliHmwK4IMi — y
Jlonenpkii, 3amnopisbkiid, KipoBorpancekiii, Jly-
raichkii Ta MuxkonaiBchkiit obmactax» (ITomm-
Bay, 2012, c. 178).

3 omsay Ha BUIIEHA3BaH] TOKA3HHUKH, CIPOOYEMO
BHOIPKOBO JIOCIIIUTH OCOOIHMBOCTI OXOPOHH 00’ €KTIB
KYJBTYPHOI CTaIIMHA B PETiOHaX 3 HAWOLTBIIOI Ta
HaiMEHIIO0 KUTbKICTIO TTaM’ SITOK.

Hacamnepen Oyn0 mpoBeieHO MOHITOPUHT Bij-
KpHUTOTO 1HH)OPMAIIIKHOTO TPOCTOPY, 30KpeMa, M0N0
HoIyKy o(illifHIX caifTiB a00 %k OyIb-SIKHX IHIIHX pe-
CypCiB, CTBOPEHHX CIIELialbHO YOBHOBAKEHUMH Op-
raHaMH 3 OXOPOHH KYJIBTYPHOT CIIAIIMHI HA MICI[SIX.

3a pesysbraramu Oyio BU3HAYEHO, IO OUTHITICTH
BiMOBiTHKX MPOQLIBHAUX YIIPABIiHb HA PiBHI 001IacTI
a00 K y3araji He MaloTh TEPCOHANBHUX CAaWTIB AN
onpusiBNeHHs iHopMalii po iXHIO AISIBHICTD 3 0XO-
POHH TIaM’SITOK, 200 X, X0 1 MalOTh OKpPeMi CTOPIHKH B
3aranpHil CTPYKTYpi CaifTiB O0NACHHUX JePKaBHUX a-
MiHiCTpawiii, ofHaK ixHe iHGopMaliliHe HATIOBHEHHS €
MiHIMAJIBHUM, a TIOJICKY/IM | 3aCTapiiuM, 10 3arajioM
He CTIpHse peanizanii MeTH 30epexeHHs Ta MOy pH-
3arii KymbTypHOI CTIa/IIHH.

Tak, Ha caiiti YnpasnmiHHs KynbTypu CyMCbKOT
o0nacHol JiepaBHOi aaMiHicTparii B po3aim «Oxo-
POHA KYJNBTYPHOT CIIa/IIIIHAY € JIUIIE TIepesiK ramy3e-
BHX HOPMATHBHHUX akTiB cTaHoM Ha 2014 pik. Pa3owm i3
UM, y 3aTajbHIl CTpivlli HOBHX HasBHA iH(OpMaLis
Tpo Te, 10 MEeBHA JiSUTbHICTh 3 OXOPOHHU TIaM SITOK Y
o0macTi Bce K MPOBOAUTHCS — MEPIOAMTHO POIMITITY-
10T iH(OpMAIi0 TIPO YHIKAIbHI TaM’STKH PErioHY,
IPOBOAATH TEMAaTUYHI HAaBYAIbHO-KOMYHIKATHBHI 3a-
XOJIM 32 YYacTi MOJIOJIi — YYHIB Ta CTYACHTIB, CILIBHO
3 HayKOBO-JIOCIIJTHUIMH YCTAHOBAMHU OPTaHi30BYIOTh
BHCTABKH MY3€HHUX EKCIIOHATIB TOLLIO.

[Hdopmaniiinuil pecypc YmpaBlmiHHA KyJIbTy-
pH, TypH3MY, HallioHanbHOCTeH 1 peniriii Juinpomne-
TPOBCHKOT 0ONTacHOi Jep:kaBHOI agMiHicTpamii B Me-
’ax CBO€EI CTOpiHKH — po3ait «O0’€KTH KyIbTYpHOT
CHIAIIMHIY — MICTUTh JIHIIE TIEpeNnik 00 €KTiB, 3a-
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TBEPIDKEHHX Y CTaTyCi MOKHO BUSABICHUX (CHAHOM Ha
3 arcosemua 2019 poxy). Ha Bigminy Biz mporo, J{Hinpo-
IIETPOBCHKUH OOMACHUH LEHTP 3 OXOPOHH iCTOPHKO-
KYIBTYpHUX WIHHOCTEH He NHMIIe aKTUBHO peanizye
3aX0/¥, CIPAMOBAaHI Ha OXOPOHY Ta TOMYJIAPH3ALII0
HaIllOHAJbHOI KYJIBTYpHOI CHamiiiHu o0nacti, a i
pO3MiIIye BiAMOBiAHY iH(pOpMAIi0 Ha CBOIll mepco-
HanbHiA cTopiHui B Mepexi Facebook. 3 Haiibinbm
aKTYaJIbHOTO — 1HTEPB’I0 AUPEKTOPKH LEHTPY IIOJ0
TOTO, SIKi 3aXO01H 31 30epeKeHHs KyIbTypHOI Criamu-
HU B MOBaX BIHU MPOBOAATH Y PETiOHI, MPEe3eHTAIis
IpyKoBaHOTo BUAaHHS «Ilam’TKu icTopii Ta KyJabTy-
pu Kam’siHCBKOTO paifoHyy, iHGOpMyBaHHS MPO aKTy-
anpHi 3MiHE B Peectpi (30kpeMa BKITIOUEHHS 10 HOTO
HOBHX 00’€KTIB), 3ay4eHHS 10 pOOOTH KOMITETChKUX
ciyxanb y BepxoBHiit Paxi Ykpainu 3 npobinemariku
30epeKeHHs apXEONOTIYHOT CaIIMHI TOIIO.

VY BiHHUIBKIH 007MacTi TOBHOBAXKEHHS OPTaHY
OXOPOHH KYJBTYPHO!I CHA/IIMHU JENErOBAaHO YIpaB-
JiHHIO MicTOOYAyBaHHS Ta apXiTekTypu BiHHHIBKOT
obnacHoi BilicbkoBOi aamiHicTpamii, ske (akTHIHO
CTaJI0 MPABOHACTYITHUKOM YIPABJIiHHA KYJBTYPH 1 MU-
crenTB BinaumpKoi obnaep:kaamidicTparii. Ha oro
cTopiHUi B po3aini «OX0poHa KyIbTYpHOI CTIaALIHHID
BiICYTHS Oynb-sika iH(OpMALis TPo JisSTBHICTH B 03-
HaveHii cdepi. CallT Horo momepesHNKa TAKOXK JKOA-
HUM YMHOM HE 3aCBiIuye, 110 yCTaHOBA peaii3yBana
(yHKIIT 3 0XOpOHH HEPYXOMOI KYJIBTYPHOT CIaAIMHH
obnacti. A omyOnikoBaHuii mnan podoru 3a 2021 pik,
HATOMICTb, IEMOHCTPYE Te, IO TisNbHICTh YIPaBIiH-
HS NIEPEBAKHO Majia iHIIy METy — IIATPUMKA Ha-
POIHOT TBOPYOCTI Ta MOMYNSPHU3aLis HeMaTepiaabHOl
KYJBTYPHOI CIIaJIIUHHL.

Ha piBHi 6aratbox micT iHGOpMAIiiHHI Cympo-
BiJl Iam’ATKOOXOPOHHOI MISUTFHOCTI € 3HAYHO Kpa-
UM — YTPaBJIiHHS [EPEBAKHO MAIOTh OKpeMi caii-
TH YM TIEPCOHAJBHI CTOPIHKH, SKi HE JIHMIIE MICTATH
iH(popMaIifo PO JOKaIbHI T1aM ITKH HAI[iOHAIBHOTO
Ta MICLEBOTO 3HAYEHHs, aje i BIACHE IOIOMAararoTh
OTPHSBIIOBATH PE3Y/BTAaTH AISNBHOCTI 3 iXHBOI OXO-
poHu. 30KpeMa, YIPaBIiHHS 3 TUTaHb OXOPOHH KYJIb-
TypHOi craqmuAu JHIIpONeTPOBCHKOi MICBKOI paan
Mae HOBY BEpCil0 CaiTy, Jie BiINMOBigambHI 0co0H He
nuie myONMiKyIOTh JaHi PO KiTbKiCHO-BUIOBHI CKIIa]
mam’SITOK MicTa, Horo icTopito, ale i MOCTIHHO OHOB-
JOIOTH 1H(OPMAIIiI0 MO0 KOHKPETHUX 3aXOJiB Tpa-
BOBOTO Ta MPaKTUYHOIO XapakTepy, CIPSIMOBAHUX Ha
OXOpPOHY 00’€KTiB Ky/IbTYPHOI CIIa/IIIHHHN.

MicrieBoto Biamoro Kuesa Takox mpuiiseThes
3HaYHA yBara OXOPOHI IaM SITOK HAIiOHAIBHOTO Ta
MiciieBoro 3HaueHHA. Ha oimiitHOMYy mopTami cro-
JULH 3-TIOMiK 0araTbOX CEpBICIB € OKpeMHH pO3AiN

«[Tam’ATKY KyIBTYpHOI ciaiyHmy. BiH MicTUTB 110~
BiTOMIIEHHS TIPO Te, SK 3AIHCHIOIOTHCS 3aXOAU 3 0XO-
pOHH 00’€KTIB KyNBTYPHOI CIAIINHH, IHTEPAKTHBHY
Marry Micta «3BiJ mam’TOK icTopii Ta KynbTypH» K
NPUBATHO-JIEP/KaBHUN MapTHEPCHKUH MPOEKT «3axo-
rotounit KuiBy, sixuit BKITIoYae B cebe BiIOMOCTI PO
BCI TTaM’ATKH 3 BiJMOBIJTHUM CTaTyCoM, CBITJIMHH Ta
IHIIMH 1iKaBUH KOHTEHT MPO iCTOPil0 MicTa, a TaKoxX
iH(opMaiiiny 6a3y mam’STOK KyIbTYpHOI CTIafMHK
micra Kuega.

Otxe, y OimpmiocTi 3 aHami3oBaHWX oOmactent
KINBKICHUH TOKAa3HUK MaM’ATOK HANeXHTh OO TUX
(akTopiB, fKi BIUIMBAIOTH HAa peani3alil0 Ta Bapia-
THBHY CKJIAJIOBY KOMIUIEKCY 3aXO[iB 3 OXOPOHH KyIlb-
TYypHOI CHAJIIMHA KOHKPETHHX perioHiB. BomHouac
BENHKa KUIbKICTB TIaM SITOK HE € 3aI0PYKOI0 e(eKTUB-
HOi peaizallii 03HaYEHHX 3aXOMiB YIOBHOBAKECHUMH
OpraHamy MiCIIeBOi BaJM Ta T1JHOTO PiBHSA PO3BUTKY
HaM’ITKOOXOPOHHOT cepu. Y 1boMy KOHTEKCTi Hpo-
TIOHY€EMO PO3IVIIHYTH MOKJIMBICTH PO3POOKHM 3araiib-
HOZIEP)KaBHOTO OHJIAHH-pecypey, SKUH Ou CHpuss
BiTOOpaXEHHIO MPAKTUYHUX CKIAIOBHX ifIBHOCTI 3
OXOPOHH I1aM’SITOK y KO)KHOMY perioHi. MOBUTBCS PO
(GOpMyBaHHS TaKoro (YHKLIOHAMy sl AepKaBHHX
CIY’XOOBIIB 1 TMPEICTABHUKIB TPOMAICHKOCTI, 100
BOHM 4Yepe3 BIACHUH ENEeKTPOHHHHN KabiHeT MOIIn
JIETKO 3aBaHTAXXyBATH B 3arajbHy 0a3y JaHuX iH(Op-
MaIlito PO Ti 3aXO0JIH, SIKi 3TIHCHIOBAIICSI HUIMH 200 32
XHBOI y4yacTi 3 METOI0 OXOPOHU KOHKPETHHX 00’ €KTiB
KYIBTYPHOI ClIa/JIIIHU.

VBaxkaemo, IO Ha T BiffHM B YKpaiHi BapTo
JeTaNbHO MeperisaHyTH 1 skicHuil cknan [lepermikis
aM’SITOK MICLIEBOIO 3HAUYEHHS OUIBLIOCTI oOnacTei
3 TOJAJbIIMM BUKIIIOUEHHSIM THUX 00’€KTIB, SKI HUHI
TIOB’SI3YIOTh 3 JIEPKaBOI0-arPeECcOPOM Ta POCIHCHKOI0
KOJIOHIaJIbHOIO craAuuHow. Lle 00yMoBneHo THM, 110
Ha [edl Yac y 0ararhb0oX perioHax JI0 YMcia Iam’sTOK
TAaKOTO BUJIY III€ HAJIEKATh Ti 00 €KTH, IIIHHICTD SKHX,
K BU3HAYaJbHA pUca MPUHATEKHOCTI 0 KyIbTYPHOI
CHa/IIMHHK, BTpayeHa 3 OISy Ha Mofii B Hawii aep-
*kaBi. 30kpema, ieTbest Ipo Oy/iBIi, BATOMY iCTOpHY-
HY WIHHICT IKUM HAJIa€ JTHIIE caM (akT MPOXKUBAHHS
BHIIOTO BilichKOBOro KomauayBaHHs mepiony CPCP,
HaM’ITHUKH AESKUM POCIHCHKMM [0€TaM Ta MHChbMEH-
HUKaM, MEMOpiaiy Ha 4ecTh OOpIIiB 32 BCTAHOBJICHHS
PAASHCHKOI BIAIW T4 KOJMITHLOTO MAPTIHHOTO KepiB-
HHULTBA TOLLIO.

O3HaueHi mporecy, K JOriYHe IPOIOBKEHHS Je-
pycudikamii Ta AekoMyHizaii, GaKTHIHO BKE TpUBa-
0Th [I0/I0 OKPEMUX MEMOpIaIbHUX 00’ €KTIB Oe3 «crie-
[aIBHOTO  CTaTyCy». 30KpeMa, BiATOBITHE YIpaB-
JHChKE PIMIEHHS MO0 JEMOHTaXy 47 Tmam sTHHKIB,
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MaM’ITHUX 3HAKiB Ta OKPEMHUX EIIEMEHTIB, OB’ I3aHUX
3 POCIHCHKOI0 (heepalliero Ta BiAMOBIIHIM iCTOPHY-
HUM MUHYJIHM, 0YJI0 yXBajeHO MichKoto Biajgoto Kue-
Ba. [loBizomnenus npo ue 14 TpaBHS BXe 3’ ABUIOCS
Ha iXHbOMY OQiliifHOMY iHTEpHET-pecypci.

3 gacy BifiCBKOBOTO BTOPTHEHHS Ha TEPUTOPIiI0
HaIloi JeprKaBd Bif il AepiKaBH-arpecopa MOCTpaxk-
Jajo He JWIIe MUpHE HAaceNeHHs, LUBINbHA Ta KpH-
THYHA IH(PACTPyKTypa B 0araTbox perioHax YKpaiHw,
MaroTh Micuie (aKTH YMHCHOTO 3HMIIEHHS Ta MOIIKO-
IDKeHHS 00’ €KTiB KynsTypHOI criaaimuHu. s Bcebid-
HOi (iKcallii BOEHHHX 37I0YHHIB, CIIPIMOBAHUX HPOTH
KYJIBTYPHOI CIAJIIMHA, Ta TIOJANBIIOTO HAMPABICHHS
BCIX OJIEp)KaHMX MarepialiB fK JoKas3iB 10 MixHa-
POIHOTO KPMMIHAIBHOTO CY/y 32 iHiniaTnBoto MiHic-
TepcTBa OyJ0 CTBOPEHO HAL[OHANbHY 1HTEPHET-ILIAT-
(hopmy. O3HaUCHUH pecypc 1a€ MOKIIUBICTH KOKHOMY,
XTO Ma€ JIOCTYN JIO0 [HTEpHETY (K MpencTaBHUKaM
npodiNbHUX JepKaBHUX IHCTHTYIIH, TaK 1 JFOMIM-
CBiJIKaM KOHKPETHHX TIOJ[iif), HE JUIIE 03HAHOMUTHUCH
3 iH(opMaILli€ro NPo BKE BiIOMI 3I0YHHH, ajie i, 3amo-
BHUBIIH TIPOCTY peeCTpaniiiHy Gpopmy, 0coOHCTO TO-
BIJOMHUTH IPO BUIIAAKH IXHBOTO BUNHEHHS.

Posrmsn BepudixoBanoi iHpopManii mpo 3mo04n-
HH, KA PO3MIII[CHA Ha BUIIIEHA3BaHIl riaThopmi, 1aB
MOXKITHBICTB 3’ICyBaTH, 0 CTaHOM Ha 15 TpaBHs 2022
POKYy, iXHf 3aranbHa KUTBKICTH cTaHOBHIa 336. Bon-
HOYac, 3a MoIepesHbolo inpopMarieto MinicTepcra
Bin 5 TpaBug 2022 poky Oyno 3adikcoBano 300 Takux
emizoniB (MiHicTepcTBO KymsTypu Ta iH(pOpMAIiii-
Hoi momituky, 2022). Takox BapTo BpaxoByBarTH, IO
BIHCHKOBI 37104MHH, Y PO3YMiHHI BiAMOBiJHOTO pecyp-
CY, PO3MIIlIEHI €IMHUM «CIIMCKOM» 1 MOXYTb BKIIO-
YaTH HE JIMIIE 3HUIIEHHS YU MOIIKOMIKEHHS 00 €KTIB
KY/IBTYPHOI CHAAIIMHY, ale # Oynb-SKUX TBOPIB MH-
CTEITBA, IPUMIILEHb, JI¢ BOHU 30epiraroThcs, pemiriii-
HUX CIOPYI, 10 HE € Iam’ITKaMu, OyITiBesb 3aKajIiB
KYJbTYpH, (DaKTH TIOpaHEeHHs 4u 3arubeni Tonel yHa-
CTIIOK Miif OKYIAHTIB TIijl 9ac CTpOOH MOMIKOMKEHHS
PI3HHX KYIBTYpHHX OO’€KTiB, 3aXOIUIEHHS OKyTa-
HiHAMY cHJIaMH MaifHa My3eiB, 0i0NioTek Ta iHI
ITOB’s13aH1 TISTHHS.

3 omioy Ha BHIIEHA3BAaHY JUHAMIKY, a TaKOX
CTYIIHb IMHIYHOCTI, KM BHUSBISETHCS IIJ] Yac Be-
JeHHS BiMCBHKOBHX [iif poci€lo Ha Teputopii Ykpai-
HH, MOXXEMO 3ayBaXKHUTH, 10 Ha Iei Yac s KOKHOTO
00’€KTa Hal[lOHANBHOI KY/IBTYPHOI CIAAIIMHY € BKpai
BHCOKa 3arpo3a 3HHIIEHHs a0 mommkomkeHHs. O3Ha-
YeHa CUTYaIlisl TOCUITIOETCS THM, IO arpecop 3yMHUC-
HO TIOpYIIY€E MONepeaHb0 paTudikoBaHi HOPMU MiXK-
HapOIHOTO NpaBa, CIPAMOBaHI Ha 3aXUCT K PYXOMHX,
TaK 1 HEPYXOMHX CKIIaJI0OBUX KyIbTYPHOI CIAALIUHH. Y

[[bOMY CEHCI TIPOMIOHYEMO PO3IIISIHYTH Ti CIOCOOU, SIKI
MOXYTbh OyTH BUKOPUCTaHI I «(HI3UYHOTO» 3aXHUCTY
KYJIBTYPHOI CIIQ/ILINHY B TAKMX KPHTUIHUX YMOBAX.

[To-nepure, BapTO PO3MISAHYTH OCOONMBOCTI 3a-
XUCTy HEPYXOMHUX TaM’SITOK BiJl pealbHOi 3arposu
OyTu 3HWIIEHMMH a00 TOMKOMKEHUMH. Pearmizarmis
BIJMOBITHUX IHINIaTHB HAacaMmIiepes] 3aleXuTh BiJ
Micls IXHBOTO 3HaXOMKEHHs — nepeOyBae 00’ €KT Ha
YMOBHO Oe3MeuHiii TepuTopii, Ie HasBHUK JOCTYI 10
MarepiajiB Ta 3aco0iB, IKi MOXyTb OyTH BUKOPHCTaHi
I7151 TaKOTO 3aXHCTY, YA HABIAKU — Ha THMYAcOBO
OKYIIOBaHUX BOPOTOM a00 3BUIBHEHHX MiCLIEBOCTSX,
Ky/IY JIOCTYII UBUIHUX 0C10 THMYACOBO OOMEKCHUIA,
a iHdpacTpykTypa 3HHIIEHA ab0 3a3HaNa CYTTEBHX
TIOIIKO/KEHb.

Ha Oararbox iHTEpHET-pecypcax y BUIBHOMY
JOCTYIIi HasBHA iH(pOpMALs NPO Te, SIK y PI3HUX Mi-
crtax YKpaiHH TPOMaJChKi aKTWUBICTH 3a MiATPHMKA
MicieBoi Biagu ado 3 BIACHOI 1HIIUATHBYA BXUBAKOThH
3aXOMiB s «()i3UYHOTO» 3aXUCTy HAWBU3HAYHINIAX
MOHYMEHTAJIbHUX [1aM’ATHUKIB HA BUMAJI0K aKTUBHUX
00IfOBHX [IIiii y perioHi.

Jlns mpuKiay, 3a MATPUMKH MICIIEBOI BIaJd B
CTOJIMLI YKpINWIM TaM’ATHUKK reTbMany Caraiinad-
HoMy, kHsruHiI OInb3i, KHs1310 Bonmoaumupy, reThMany
bornany Xmensaunpkomy, Gortan «CaMcon» Ta aes-
ki iamri (Monomkosers, 2022).

Takox BiAMOBIAHWE JOCBiA MapajenbHO BIPO-
BAJDKYIOTh y IHIIUX MICTaxX, JIe JUIsl 1IbOTO € JOCTaTHI
ymoBu — JlHinpo, 3anopixokd, JIpBiB, Oneca, Xapkis.
Bomnrouac crioco6u, siKi BAKOPHCTOBYOTH JULS peajiza-
Iii 1i€i MEeTH, JEII0 Pi3HATHCS MiXk COOOIO 1 3aexKaTh
BiI (pakTUYHHX po3MipiB (rabapuTiB) 00’€kTa, HOro
pO3TAIIyBaHHS, HASBHOCTI MaTepialbHUX PeCcypciB,
JIOTICTUYHUX MOKIMUBOCTEH TOLIO.

3okpema, y JIbBOBI IesKi CKYABNTYpHU B iCTOpHY-
Hili YacTWHI MicTa OOTOPHY/IM BOTHETPUBKHMH Ma-
Tepianamu, CKIOBATOIO 1 3a(hiKCyBaNH 3aXUCHAMH MIIll-
KaMH, 1HII IEMOHTYBAIIM Ta 3aXOBAJIM B CXOBHIIAX, a
B Jlninpi, Kuesi Ta Oneci MOHyMEHTH HEpEeBaXkHO MO
BCBOMY TIEPUMETPY OOKIAJAr0Th MIIIKAMH 3 IICKOM,
TIOZIEKYI BUKOPHCTABINM JICPEB’STHI YH METaNeBi
pumtyBanHs (Ceitnosa, lukyna, & dyHceka, 2022).

PosrnsHemo  okpemi  0COONMMBOCTI  3aXHCTy
00’€KTiB KyNbTYpHOI CHAJIIMHH Ta XHIX PYXOMHUX
eJIEMEHTIB, SKi 30epiraloThcs B 3aKPUTUX MPUMIIICH-
HAX — My3esX, Tajepesx, iHIIMX YCTaHOBax, CIie-
IiaJbHO NPUCTOCOBAHMX IS Li€T METH.

V oMy TIUTaHHI TAKOX BapTO BPAXOBYBATH Hali-
BXIMBININI HUHI KpUTEpiii — Micrie nepedyBaHHs, a
IIe BIACHE OpTaHi3alliifHi acIeKTH — MOXJIMBOCTI Ta
HasBHICTh BIAMOBIAHUX 1HINIATHB OCIiO, BIAMOBIZANIb-
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HUX 3a IXHE yTpuUMaHHs a00 30epiranHs. OfHIMY 3 CYT-
TEBUX, HA HaIly TyMKY, BIAMIHHOCTEH € Te, IO MeBHi
BH/IM KYJBTYPHHX IIHHOCTEH MPUIATHI 1S TIepeMinTy-
BaHHS B IPOCTOpi 0e3 3amoisHHS MIKOAH IXHBOMY Ma-
TEpIaNbHOMY CTaHy, a TAKOXK Te, 10 BOHU 30epiratoTh-
cq He MpocTo Heba, K OUTBIICTP MOHYMEHTATbHUX
naMm’SITOK, a Y CHeLialbHO NPUCTOCOBAHUX VIS [IbOTO
npuMinieHHsx. Lle moTeHIiiHoO nae mopiBHAHO Oinblie
MOXJIMBOCTEH I IXHBOTO YOC3MEUEHHS, OJHAK Ha
MPaKTHII, 32 BIICYTHOCTI YiTKOTO PO3yMiHHS Ta OyIib-
SKMX TAPaHTIH CTOCOBHO TOTO, SIKE MiCIle € OS3MeTHAM
1 K came OpraHi3yBaTH TepeMilleHHs, My3eiiHi mpa-
IIBHUKM HAMAraloThCsl 3aXMIIATH KyIBTYpHI HiHHOCTI
3a MiCIIeM TXHBOTO (haKTHYHOTO NepeOyBaHHI.

3okpema, 3 iH(popMarii, mommpeHoi 15 GepesHs
IILOTO POKY Ha odimiiiHiit cropinii My3ero [Bana [on-
yapa B corianbHii Mepexi Facebook, crano Bimomo
PO MEPCOHANBHY iHINIaTUBY BiJ KepiBHHUITBA yCTa-
HOBH II0ZI0 300y KOIIITIB JIs 3aKYIIiBi MaKyBaTbHUX
MarepianiB (KapToH, mamip mapagiHOBHH, KOpOOKH
KapTOHHI, MOPOJIOH TOIIO), SIKi JTOTIOMOXYTh MaKCH-
MaJbHO YOE3IEUHTH KOJEKIiI0 KYJAbTYPHUX HanOaHb
HALIOTO HAPOZY.

Bapto HaronocuTy Ha TOMy, 110 B IUTaHHSX 3aXH-
CTY KYJIBTYPHHX I[IHHOCTEH TAKOX BaXIIHBOIO € JisiJTb-
HICTh HE JIMIIE OKPEMHX IHCTUTYIIH, a i Hebal Iy ux
moneit. Jlns mpuknany, 3 iHpopMarii B iHTEpHET-Me-
pexi cTajo BijoMo, 1110 KOJIM BHACIIOK BOPOXKOTO Ha-
CTYIy po3Moyanacs Mmoxexa B [BAHKIBCbKOMY 1CTOpH-
KO-KPae3HABIOMY MYy3ei, OXOPOHEIIb 31 CBOEIO CiM’€l0,
PUBHKYIOUH BIIACHUMH JKUTTSIMH, 3MOINIH BpPATYBAaTH
YaCTUHY IIHHUX EKCIIOHATIB, 30KpeMa, JesKi po0oTu
BCECBITHBO BiloMoT XynoxkuuIi Mapii [Tpuiimauerko.

TakuM dYMHOM OXOpOHa O0’€KTIB KYJBTYpPHOI
CIIA/IIIMHA HAIIOI JIepKaBH B yMOBAaX BiHCHKOBOI iH-
TEPBEHINi IITKOBUTO 3alIeHTh BiJ 0a30BOTO KpH-
TEpil0 — TOTO, Y AKOMY PETiOHI BOHH 3HAXOIATHCT —
YMOBHO «0€3MEYHOMY» UM HA THMYACOBO HEIiIKOH-
TPOJIBHIN TEPUTOPIi, @ TAKOXK UM € peajbHa MOKIUBICTb
BXUTH HaralbHUX 3axofiB s iXHboi oxoponu. Ha
BiJIMiHY BiJl [OTO, Y MUPHHUI Yac piBeHb 3a0e3MeUeH-
HA OXOpPOHH 00’€KTiB KyIbTYpHOI CTAAIIMHH Mepe-
Ba)XHO 00YMOBITFOBABCSI, OKPIiM BIaCHE TeorpadiqHoro
po3ramryBaHHs, OararbMa iHIIMMH (aKTOpaMu — BH-
1oM 00’eKTa, THM, Y YHill BIacHOCTI (YIpaBJiHHi) BiH
GbakTnuHO TEpedyBae, HOro MarepialbHO-TEXHIYHIM
CTaHOM, PO3MiIpOM OFOKETHOTO (hiHAHCYBaHHS, BH-
BA)KEHICTIO YNPAaBIIHCHKUX DillleHb YIOBHOBAKECHHUX
0Ci0, MOXIIMBICTIO HOTO BUKOPUCTaHHS NS PO3BUTKY
chepu TypuU3My TOIIO.

V HasBHUX YMOBaX peaji3allisi 3HaYHOI YaCTUHH
3aXO0iB 3 OXOPOHH KYJBTYPHOI CHAAIIMHU MOXIIH-

Ba JIUIIC B MEPEKEBOMY MPOCTOPi 3 BUKOPHCTAHHIM
[U(POBUX TEXHONOTIH. 3aTaTbHOCBITOBE MOMUPEHHS
MaHgeMii Ta, sIK HACJIII0K, COLiaNbHa 130MIAIs TaKOX
HaJle)aTh 10 TUX MEPeIyMOB, SKi 3HAYHO MPUCKOPH-
JIV TIPOHUKHEHHS Cy4acHUX IIH(PPOBHX Ta MEPEKEBUX
TEXHOJIOTIH OJHAKOBOIO MipOI0 10 chepr HAI[IOHAB-
HOI Ky/bTypH Ta AiSIBHOCTI, T10B’SI3aHOI 3 OXOPOHOO
HaIllOHAJTBHOT KyIbTypHOi cmanmuud. Llinkom 3a-
KOHOMIpHO, 1110 BOHO HHUHI 3MiHCHIOETHCS 1 IUIIXOM
mimkuTamizanii $pi3ngHX 00’ €KTiB — ou(pyBaHHA
IpyKOBaHHMX MaTepiajiB (CBITIIMHM, apXiBHI JOKyMEH-
TH), My3eHHHX €KCIIOHATIB, IIaM’STOK.

Ha neii yac mam’TKOOXOpOHHA IiSUTBHICTB yike
3a3Ha€ JIHCHOTO BIUIMBY IHM(POBUX TEXHONIOTIH,
OCKIIbKH 03HaYCHE MUTAHHS HE € BUHATKOBO 00’ €KTOM
HAyKOBOTO JUCKYpCy 4M TPOMAJCHKHX OOTrOBOPEHB,
ase i mepeOyBae B HOPMAaTUBHO-NPABOBOMY TIOJI.

Tak, Bix 1 ciuas 2021 poxy HaOynau 4MHHOCTI
3mian 10 3akony Ykpainum «[Ipo oxopoHy KymsTyp-
HOi CMAAIMHM» CTOCOBHO CKIIafoBUX Peectpy, fKki
nependayaroTh BKIIIOYEHHS 10 HBOTO TeONpOCTOpO-
BUX JaHWX, METAJaHHUX Ta CEPBICIB, ONMPHITIOTHCH-
Hel, IHIIOI JiANBHOCTI 3 SKAMH Ta JOCTYH 1O SKHAX
3MIACHIOIOTECSA B Mepexi [HTepHeT 3rigHo 3 3akoHOM
Vkpainu «IIpo HaiioHa bHY iIHYPACTPYKTYPY TEOPO-
CTOpOBHX AaHux». O3HaueHa HOBaIis 3acBiquye (akt
000B’SI3KOBOCTI BUKOPHUCTAHHS BiMOBITHOI TEXHONO-
Tii 171 pO3MILIEHHS CYKYMHOCT] AaHHUX MPO 00 €KTH
KYJBTYPHOT CHI/IIUHY, SKAM O(II[IHHO HA/IaHO BifIO-
BiTHUIA cTaTyc.

V motomy 2021 poxy MinictepcTBoM OyIo pe-
crapieHo npoekT «Lludposa TpaHchopmalis 0XopoHH
KyIsTypHOi cnammumn (e-Cramumsa)y. Moro pasom 3
IHIIIME TIpoeKTaMu THdpoBoi TpaHchopmarii Oymo
po3MmimIeHo Ha myOmiyHOMY moptaii «is».

3aranom e-CriajmyHa BKIIOYaE B ceOe HYOTHPH
CKII4JIOBI, SIKi CYKYIHO CTIpSAMOBaHi Ha muypoe me-
peTBopeHHs chepr KyIBTypH Ta Typr3My: IudpoBa iH-
(pacTpykTypa My3eiB 3 BAKOPHCTAHHSIM MOXKIHBOCTEH
Microsoft; Peectp KynbTypHOi cnailiMHu SK OHNAKH-
peectp 3 iH(bopMaIier Tpo 00’ eKTH KyIBTYpHOI criaj-
muHY; Peectp HemaTepiabHOT CIaIIIHHH K Mepere-
BHH pecypc, 0 CKIaJaeThCs 3 eNEMEHTIB HeMaTepiab-
HOI KyJBTYpHOI CriafmiHu (OOTiKOBI KapTKH, CITHCKH,
TIOCUJIaHHs Ha aKTyallbHI pkepena iHopmarii); My-
3einHuil (OHT K iHTErpoBaHa iH(popmariiiHa 6aza cTo-
COBHO I[IHHOCTEH, 5IKi 30epiratothcs B 0i0MiOTEeYHNX Ta
My3eiinnx ycraHoax) (Ludposa Tpancdopmaryis oxo-
poHHU KynbTypHOi criagmuHy (e-Cragmuna), 2021).

JInst KOXKHOT 3 03HAYEHUX CKJIAJI0BHX OyIO more-
PEOHBO BCTAHOBJICHO KaJNCHIAPHY HAaTy AJIS MOYaTKy
iXHBOTO 3alyCKy, LIO  CTOCYETbCS ENEKTPOHHOTO



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022, Ne22

MAPHWHA MIITEHKO

Peectpy KynbTypHOI cliaJIiuHY, TO BOHA IIPUNAJAE HA
28 rpymHS HacTymHOTO poKy. OUeBHIHNM € Te, 0 B
yMOBax BiliCbKOBOTO BTOPTHEHHsS HE BapTO PO3Paxo-
ByBAaTH Ha BYACHE BHKOHAHHS BiJMOBIJHMX IUIAHIB.
BonHouac nuiie npakTHuHe BUKOPHCTAHHS KIHIIEBOTO
«TIPOIYKTY» JIO3BOIIUTH HA/IATH HEYIIEPE/DKEHY OIIHKY
BiJITOBITHAM JIepKaBHAM iHII[{aTHBAM.

BapTo Takox 3ayBaskuTH, 110 HE TUIBKH JIEpiKaBa,
KA JIMIIE TeKiNbka POKiB TOMY «O(iliHHO» J0MyqH-
nacs 10 mugpoizaii Ta mMudpoBoi TpaHchopmarrii
nam’ ATKOOXOPOHHOI chepH, MATPEMYE 03HAUEH] TPO-
LECH.

Bin mouarky BiiiHM B YKpaiHi 3HAYHO aKTHBYBa-
Jacs MsUTBHICTh TPOMAJCHKUX OpraHizamii Ta HeOaid-
TyXHUX 3apyODKHMX MapTHEPIB M0N0 OIM(pPYBaHHSI
00’€KTIB KyNbTYpHOI CHAAIMHA T My3eHHHX KOJIEK-
1ii. 30kpema, 3 bararbMa 3 Ha3BaHHX IHIIIATUB MOXKHA
03HAHOMHUTHCH 3aBIIAKH POEKTY «30epekeHHs yKpaiH-
CBKOI KYJBTYPHOI CIAJIINHA B MH(PPOBOMY (opMmarix
(SaveUCHdigital), sxuit y Mmexax €BpomerHchkoro
THKHA TU(POBOi rpaMOTHOCTI Oyno 3amoyaTKOBaHO
KuiBCbKMM HAIIOHAIBHUM YHIBEPCHUTETOM KYJIBTYpPU
1 MHCTENTB 3a MATPAMKA MDKHAPOIHOI CIITEHOTH. Y
(opmari oHaiH-KoHpepeHwii Oy IPyHTOBHO PO3IIIs-

HYTO HE JIUIIE JOCBIJ IOJI0 BUKOPUCTaHHS [U(POBUX
TEXHOJOTIH y TPOQINbHiN ramysi, HabyTHil yKpaiHCh-
KiMH (haxiBIIMH (30KpeMa HOTo TIPaKTUYHY CKIAI0BY
— METO/MKHU TepMiHoBoro 3D-oumdpyBanHs 00’ €KTiB
KYJIBTYPHOI CHIQ/IIMHK, OE3MEKOBI aCTICKTH III€T JIisLTb-
HOCTI B yMOBaX 30pOoifHHX KOH(TIKTIB), ane # BiKpuTI
3apyOixHi iHimiaTiBE QaxiBuiB 3 Itamii, Ascrpii, Ka-
Ham, Hinepmannis, [lombmmi, JlroxcemOypry miomno
opraHizaiii TEpMIiHOBOrO 0€3MEeUHOr0 30epeIKEHHS
mdpoBux apxiBiB (GOHIIB IHCTUTYLIH mam’ATi, Tpo-
(iNTPHAX HAYKOBHX yCTaHOB Ta JESKHX JOCIIIHHKIB 3
Ykpainu, a Takox ocoOnuBoCTel 30epexeHHs 300pa-
eHb-00’€KTIB eKcTpeHoi (oTodikcanii mms IXHHOTO
TIOJINTBIIIOTO BiATBOPEHHS B IH(POBOMY CEPEIOBHIIII.

Bucnosku. OTxe, y X0l HOCIIIKEHHS NWTaHb,
TIOB’SI3aHHX 3 PETiOHANBHIMHU 0COOMMBOCTAMH OXOPOHH
00’€KTIB KYJIBTYPHOI CII/IIMHK HALIOT ICPKABU B yMO-
BaX HOBHX BHKJIHKIB Cy49acCHOCTI MH 3’5ICYBaJIM TaKe:

— Hagirp y ckiaHIX yMOBax 3aXHUCTY BiJl BiliCh-
KOBO{ arpecii 3a e)eKTHBHOTO MO€JHAHHS TPHHLUIIB
IPUBATHOTO Ta JIEPKABHOTO MApTHEPCTBA MOXIIMBO
peari3yBaTH OKpeMi CKJIaJI0BI OXOPOHH HAaI[iOHATEHOT
KYJIBTYPHOI CIaAIIMHY, 30KpeMa 3IHCHIOBATH 3aX0AH
3 1i pizu4HOTO 30epeKeHHS.

KinbKicHi NOKa3HUKKU 06'eKTiB KyIbTYpHOI CNAgLMUHA
3a perioHamu YKpaiHu (cTaHOM Ha 14 ciuHA 2022 poKy)
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— Y mpoueci focTimKeHHS OKpEMHX OCOOIHMBO-
cTell BIPOBA/PKCHHS T1aM’SITKOOXOPOHHOI JisSIIbHOCTI
OyJ10 BUSBIICHO, ITI0 B MUPHUIA 9ac HaKTUIHO BiICYTHIH
€JIMHHUH IT1TX1]1 0710 i1 3/IHCHEHHS B Meskax yciei Ykpai-
HU. 30KpeMa, e CTOCYEThCA iH(popMaliiiHoro 3abe3me-
YeHHs Tpolecy peopMyBaHHS TaM STKOOXOPOHHOT
cepr Ta ONPHUABICHHS HOTO PE3YJBTATiB y MEkKax
BipTyaJsHOTO TpocTopy Mepeski lareprert. e obymo-
BUJIO TOTpeOy PO3MISTHYTH MOXIIMBICTH PO3POOKH 3a-
raJbHOIEPKABHOTO OHIAH-pecypey, KUl O CrpusB
BITOOpaKEHHIO TPAKTHIHHUX CKIAJOBHX IiSIBHOCTI 3
OXOPOHH I1aM"SITOK Y KO)KHOMY PETioHi.

— KinpkicHuii MOKa3HUK MaM’ATOK HAJEKHUTb 10

THX (aKTOPIB, SKi BIUIMBAIOTH HA peali3allilo Ta Bapia-
THBHY CKJIaJIOBY KOMIUIEKCY 3aXOJIiB 3 OXOPOHH KYJIb-
TYpHOI CHAJIIMHA KOHKPETHHWX perioHiB. BomHowac
OyJ0 BU3HAYEHO, IO HA MPAKTHIN OUTHII ePeKTHBHO
3[IHCHIOIOTHCS 3aX0IU 3 OXOPOHH 00’ €KTIB KyIBTYPHOI
CITA/IIMHY Ha PiBHI OKPEMHX MICT, HIXK 00NacTei.

— Bapto Ginbin rpyHTOBHO JOCIIUTH iHII[IaTHBH
3apyOKHHX KOJET MO0 OU(PYBaHHS HAI[IOHAIBHAX
00’ €KTiB KyIBTYPHOI CIIAJIIIMHH, IO X0 i HE CTAHOBHTH
iXHIO 0XOpOHY B IPSIMOMY CEHCI IIbOTO TIOHSATTSI, OHAK
€ He JIMIIE Ji€BUM CIOCO00M 30epexeHHs Bi3yalbHOI
iHpopMmarii, ane # cnpuiTUME MaiOyTHHOMY BiTHOB-
JICHHIO [TaM’SITOK, TIOLIKOPKEHNX B YMOBaX BIHHH.
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Maryna Mishchenko
Regional features of protection of cultural heritage objects in the conditions of new challenges of modernity

Abstract. The aim of this paper is to analyze the regional features of protection of objects of cultural heritage of different
regions of Ukraine in the conditions of new challenges of modernity, in particular in view of russian military invasion of the
territory of our state.

Methodology. The author uses as a methodological basis of this study the principles and methods of the cultural
approach to the analysis of numerous publications, practical experience and norms of national legislation on the protection
of cultural heritage.

Results. 1t is determined that in most of the analyzed areas the quantitative indicator of monuments belongs to those
factors that influence the implementation and variable component of the set of measures for the protection of cultural heritage
of specific regions. At the same time, a significant number of monuments is not a guarantee of effective implementation of
these measures by local authorities and the appropriate level of development of the monument protection sphere.

It is necessary to investigate more thoroughly initiatives of foreign partners on digitizing of objects of cultural heritage
of Ukraine. As the adopted activity is connected not only to mechanical preservation of information about them, it can assist
further renewal of the monuments, which might be damaged in the conditions of war.

Novelty. The guard of objects of cultural heritage of our state in the conditions of military intervention fully depends
on a base criterion — that, what region they are in — conditionally "safe" or on territories, that temporally are not being
controlled by Ukrainian government, and also whether there is the real possibility to take urgent guard measures. Therefore
one of the effective methods of guard of monuments is “physical” protection in the localities where for this purpose there
are necessary facilities.

Keywords: cultural heritage, protection of cultural heritage, objects of cultural heritage, monuments of national
importance, monuments of local significance, protection of objects of cultural heritage.
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Anomayis. Y cTaTTi BUCYBA€THCA TINOTE3a PO HEOOXITHICTH OIliH-
KM TIOTEHIIaTy «KyJIBTYPHOI Ipalli» — COLiaJIbHOT poiti KyJIbTYpHHX Mpa-
IIBHUKIB, IXHIX TOTPe0 1 EKOHOMIYHOTO MOTEHIIAy TBOPYOI TPYHOBOI
3afHATOCTI AN OHOBIICHHS IMiIXOAIB KYJIBTYPHOI IOMITHKH KpaiHu. Exo-
HOMIYHHH TTOTEHIIaN KyJIBTypH IPSIMO 3aTI€KUTh Bifl Cy0’€KTHOCTI MHUT-
1B, PETyIIOBAHHS OpPTaHi3al[ifHUX i EKOHOMIYHIX OCOONHBOCTEH KYJb-
TYPHOTO TIPOCTOPY SIK €KOHOMIYHOI CHCTEMH, €DEKTHBHICTb CIPUSHHS
SKUM Ma€ BifloOpakaTucs i MITPUMYBATHCS B 3aKNaeHUX KYJIBTYPHOIO
TIOJIITHKOIO TpiopuTeTax. BusHaueHHs cTpaTerii i BiAMOBIAHI TAKTHYHI I
MOKIMKaHi 3a0e31edyBaTi e(peKTHBHUH OaTaHC MK IIHHICHAM i €KOHO-
MI9HAM MOTEHITAIoM, He MPOTHCTABIAIOUH, a 00 €IHYIOUH IIi XapakTe-
PUCTHKH JUTA 3arajibHOTO CYCHLUIBHOTO JJoOpoOyTy. ¥ cTarTi po3misHyTa
Cy0’EKTHICTb MUTIIIB, @ TaKOX METOIONOTIS AOCIIPKEHHS KYJIbTypHOT
3alHATOCTI, IMOBIpHI NIPHYMHK # JNediHiliiiHa HEY3ro/KEHICTh aHaIl3y
KyJIBTYPHOTO NpocTopy (i KyIbTYpHOI 3aiHSATOCTI) B TEOPETUYHHX PO3-
BiJIKax 3 KyJIBTypOJIOTii, COIIONOTii KyIBTYpH Ta eKOHOMiUHOI Teopii.

BucHOBy104HCB 3 TOTO, IO «KYJIBTYpHA MPALSH» € MDKAUCIHILTIHAD-
HOIO KaTeropi€ro 3a BU3HAYCHHSM, Y CTATTi IPUBOIUTHCA SIK TEOPETHYHI
HaIparroBaHH METOAONIOT ] ii JOCIIKEHHS, TaK 1 PAKTHYHUHA KOHTEKCT.
BusnayanbHOMO 171t pO3YMiHHS KyJIBTYPHOI Tpalli € 3MiHa cy0’eKTHOCTI
MUTILB, IO 30DIEHTOBYETHCS HA 3aXHCT TPYIOBHX IIpaB, y4acTb Y
TIONITHYHUX 1 COI[aIbHUX pyXax Tomo. BomHo9ac He MEHII Ba)XJIHBOIO
3AIHIIAETHCS 3MIHA CIIPHIHATTSA MICTEIBKOI Y0 €KTHOCTI CYCIiTBCTBOM.

Knrouogi cnosa: KynbTypHa HONITHKA, KYIbTYpHA 3aHHATICTb, Mpa-
IiBHUK KyJIBTYPH, KYIBTYPHHH IPOCTIp, Cy0’ €KTHICTH MUTILS.

Bcmyn. OuiHka eKOHOMIYHOTO MOTEHI{ialy KYJbTYpU CIIO-
HyKa€ JI0 MOIIYKy HOBHX METOMIB i MiIXOAiB (OpMyBaHHS KyJb-
TYPHOI TOJIITHKH K OCHOBHOTO iHCTPYMEHTa KOOPAMHAIIi a00 &
YIpaBITiHHA KyJITYpPOTBOPYHM TIponecoM. [lommyk rapMoHiiHOTO
CITIBBITHOIIEHHS MiX CYCITIIBHOIO KOPHCTIO i KOMEPIIiiHOO Bijl-
JIa4ero € OCHOBOIO METOOJIOTI] OI[IHKK TBOPYOTO TOTEHIiATy Ta
aHAJI3y eKOHOMIYHOI MPUBAONMBOCTI KYJABTYPH SK EKOHOMIYHOI
ramy3i i myOmivyHOI KyNBTYpHOI TONITHKH, IO ii JEKIapyroTh
a0o0 BTUTIOIOTH B TOH 4M iHIIAH cmoci6 yci nepxasu. HesamexHo
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OJIEKCAHJIPA OJIIIHUK

BiJl hopMH y4acTi AepxkaBé B PO3BHTKY KyIBTYPHO-
r0 Ta KPeaTHMBHOTO MiAMPHEMHUITBA, HOTO CYCIilb-
HE 3HAUYCHHS 3POCTA€ BIJMOBIIHO 10 €KOHOMIYHOI 1
TOJITHYHOI 3piNOCTi JIepKaBH: Y 3aXigHOMY CBITi 3
1970-x pokiB, y Tak 3BaHOMY IIOCTPaASHCHKOMY CBITi,
a JIOT1YHillle — TMOpaJsSHCHKHUX KpaiHaxX, KpeaTHBHUH
MOTEHIIaN 1 KyIbTypHE TiANPHEMHHUITBO MEPEKUBAE
Ti cami KpH30Bi TOIITOBXM W MeEpexifHi KOMMBAHHS,
10 ¥ CYCHiNBCTBO, Bil KpaiHu 10 KpaiHu BiJMOBIIHO
JI0 TIEPEKOHAHb CYCIIIbCTBA, 3aBISAKU a00 X ycymep-
€4 JIepKaBHIH TONITHII KyIbTypa 3aKpillIioe BIacHi
NO3UIliT B COIIOCKOHOMIYHOMY JaHAIApTi KpaiHw.
HecnpaBeniamBo Maso yBaru B yKpaiHCHKOMY KyJbTY-
POTBOPUYOMY IUCKYPCl O HEAABHBOTO Yacy TPHIiNs-
J0Csl MMTaHHAM OpraHizaiii Ky;isTypHOI Tpari, oco-
OnMMBOCTI K0T B OPA/STHCHKUI Yac €, Ha HAIly TyMKY,
9{ HE OCHOBHUM TIOIITOBXOM, MOTHBOM, LIJIIIO 1 3a-
co0OM OHOBICHHS MPUHIMIIB KyTBTYPHOI TIONITHKH
JepKaBHOTO 4u perioHanbHoro piBHA. CTymiHb 10-
CIIUKEHOCTI ¥ JIOKyMeHTalil KyIbTypHOI mpami SK
(heHOMEHY — 1 HayKOBO-TEOPETHYHHUM, I CTATUCTHY-
HUI — Ha ChOTOAHIIIHIH JeHb 3aIUIIA€THCS HU3bKUM
He e B YkpaiHi, a f y BCboMy CBIiTi, 4uM 00yMOB-
JIOETHCS AKMYAIbHICHb TOCITIKEHHS, OLTBII 3aralib-
HUM 00 '€kmom SKOTO € COLII0EKOHOMIYHI BITHOCHHU B
KYJBTYPHO-MHCTEILKOMY TIPOCTOPI, a npedmenmom —
TEOPETHYHI 3acau W METOMOJIOTIUHI MiXOMH JOCTi-
IDKEHHS KyIBTYPHOT Tpya0Boi 3alHATOCTI SIK cy0’eKTa
KYJBTYPHOI MO THKH.

Buknao ocnogrnozo mamepiany. KynsrypHa nparis,
10 00’ €THYE MUTILB 1 IPoQeCiiiHe cepeloBHINE KyIlb-
TYPHOTO IPOCTOPY YKpAiHU, MA€ SICKPABY PUCY, MOK-
JIUBO, YHIKAJIbHY, BEJIMKUH TIOTEHITIAN JUIS JOCITiKEH-
HSl GKOHOMIYHUX OCOOJNHMBOCTEH KyNBTYpHOI cepu: B
VkpaiHi 0IHOYAaCHO CIHIBICHYIOTh i BHPa3HO MOEIHY-
I0TBCS Pi3HI (POPMH OpraHizaii KyJasTypHOT 3aifHATOC-
Ti, Jpkepena OTPUMAaHHs OILIaTH, YMOBU COLiIHOTO
3axucty Tomo. L1 xapakrepHa prca CroBHA PO3KPH-
BAETHCS, 30KPEMa, ITiJ] Yac JIOCIiKEHHs e)eKTUBHOCTI
KYJBTYPHOI cpepH SIK eKOHOMIYHOT KaTeropii.

[Tepen mocimipKEHHAM SKOHOMIYHOTO MOTEHITIATY
KYJBTYPHOI ChepH IOCTAE 3aBJaHHs HE TUTbKH OI[IHKU
CKOHOMIYHHX TTOKa3HHKIB, [0 € BXKE Pe3y/IbTaTHBHUM
HacmigkoM edeKTUBHOCTI (a00 HABMAaKH TACHBHOCTI)
KYJBTYpHOI €KOCHCTEMH, ale BH3HAYECHHsS 1 OI[iHKa
TPUYNH: TIEPEIyMOB i KOHTEKCTY KYJIBTYpPHOTO BH-
pOOHHMITBA ¥ cHcTeMHU HOTrO iCHYBAaHHS, cepel SKHX
KYJIBTYpHA TIONITHKA i XPOHOIOTIS 3MiHH COIIaIbHOT
pomi, cy0’eKTHOCTI MUTI 1 HpaIiBHUKA KYIBTYpH €

JIAaHKaMH JI0 KOMIUIEKCHHX 3MiH CYCHiNBHOTO CIIPHIi-
HATTS KYJIBTYpH.

®inbMH, BUCTABKU XYAOKHIX POOIT, CKYIBITYPH,
KHHUTH, 1HCTaAuii, meppoMaHcH TOLIO 3acBiIUyIOTh
EKOHOMIUHY €(EeKTUBHICTb PE3YNBTaTiB KYJIBTYPHOI,
00, 3a Bu3HaueHHAM KopiHa AmocToln, «XymoxHB0D»
Tpati, IpoTe Ha Cy4yacHOMY [I00aIbHOMY PUHKY MHUC-
TENTB BJIACHE XYAOXKHS Tpallsi 3aJIMIIacThCs HeBU3HA-
HOI0, YBara 30CEPEeIKYEThCSI BHHATKOBO Ha «OCSIK-
HUX», «MarepialbHUX) pe3yipTarax Iiei mpai, yHa-
CITi/IOK 1IBOTO, Ha IYMKY aBTOPKH, YMOBH TIpalli B CyMi
CBOIH 3aJIMIIEHO OCTOPOHb SIK HEBAKIHBI, 0 TOTO K
HaMip{ MHUTI[IB BUCJIOBUTHCS BCYIEPEY TAKOMY yKJia-
Iy HapaxaroTh iX Ha OAATKOBUH pH3UK OyTH BHUKIO-
YEHHMH 3 BUCTABKH UM TMPOEKTY a00 BHECEHHMH [0
YOPHOTO CIUCKY iHCTHTYIIH (Apostol, 2015).

[Tixxix 10 ONIHKM MOTEHI[ANY KYNBTYpH 3a pe-
3y/lpTaTaMu i irHOpYBAaHHS THTaHb TPYLOBOI 3aifHS-
TOCTi MOTpedy€e KOPUTYyBaHb, SIK 3 MO3MILi KyIbTYpo-
TBOPEHHS 1 MIKUBIEHHS KYJIBETYPHOTO TIPOCTOPY, TaK
i 32 GaueHHAM aJIMiHICTPYBAaHHS KYJBTYPH JEPKaBOIO.

[IpamiBHUKE KyIbTYpH, SKIIO TPEACTaBHHKIB
MHUCTELBKOT 1 KyNbTYpHOI €KOCHCTeMH 00’€lHATH B
€IIMHY TPYILY, CBiIOMO YHUKAIOUH 3aHYPEHHS B AHCKY-
Cito (110 10 CUX Mip HE MA€ OJHOCTAHOTO 3arajbHOTO
Y3TO/DKEHHS) MO0 ©CTETHYHUX, IIHHICHHUX 1 XyI0XK-
HIX BIZIMIHHOCTEM BHMCOKOIO MHCTELTBA W MacOBOI
KYJIBTYPH, KPEaTHBHUX 1 KYJABTYpPHUX 1HIYCTpiM, aco-
IIOIOTBCS 3 HOBOIO TOMITUYHOIO CY0’ €KTHICTIO: KyIb-
TypHa IIpallsl, XapakTepU30BaHa BUCOKOI eMOIIIHHOIO
BIJIJIAHICTIO, TIOCHJICHOI CaMOiICHTH(IKAITIER 3 TIPO-
(eciiiHOIO0 AIsBHICTIO, MEpEeBAKAHHAM HeMaTepialb-
HOTO BUPOOHUIITBA i KOHLIEHTPAIIIE0 HA HETBOPKIHTY
i KOMyHiKaIlii, i BBAKAETbCS MPUKJIAIOM yCTaJICHHS
HOBOT TEXHOJIOTi OpraHi3aiii BUpOOHUIITBA 32 Cydac-
HOi KamiTanicTuunol Moneni exonomiku (Valli, 2017,
p. 22). lle, nacammepen, 3acBiauye (eHOMEHAIbHY
IPOTPECHBHICTb KYJIBTYPHOTO IPOCTOPY K EKOHOMiY-
HOI CTPYKTYPH, 1— 1110 BAXIUBIIIIE — MiJAKPECITIOE Ma-
PagoKCaNbHICTh KyIBTYPHOT 3aHHATOCTI K (heHOMEHY,
1 TEOpPETHYHOI HEOCIIKEHOCTI, 1 HeOCTATHLOT KOH-
HenTyanizanii y BU3HAYCHHI TPIOPUTETIB JePKaBHOT
y4acTi B HiATPUMII KyIBTYpH, 30KpeMa i B Ykpaini. Y
TOPaJsHCBKUX crpobax pedopMyBaHHS MiAXOAIB 10
(GOopMyBaHHS KyIbTYpHOI NONITHKH TIPaIiBHUKH KyIb-
TYpH YacTillle BUCTYMAIOTh Y POJi OJHOTO 3 MOJITHY-
HUX THCTPYMEHTIB KYNIBTYPHOI TOJNITHKH, SIK CIYIIHO
sragye O. [puieHKo: «...1i «TypOoTy mpo mpariBHu-
KiB 3aKIa/iiB KyIbTYpu», KOTPHM 3arpoxye KOMepIli-
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aJi3amis» MacKylOThCs 1 BY3bKOMONITHYHI iHTEpECI)
(Tpunenxo, 2019, c. 236), a He T{ 0CHOBHUM CY0’€KTOM.
IMoBipHa % npiopuTeTH3AaMis KYITYpHOI TPYIOBOI 3a-
HHATOCTI, YMOB Mpaii, 0COONMBOCTEH MpeKapHOCTI
(HemoBHOI 3aMHATOCTI Ta MPOEKTHUX (HOPM KYIBTYp-
HOI TPYIOBOI aKTUBHOCTI) y JEpKaBHIH KyJbTypHiii
TIONITHII, 30A€ThCsI, OOTPYHTOBYBATHME U HANpAMH
TO/IANIBIIOTO PO3BUTKY MHUCTELBKOT OCBITH, TOCHITIO-
BaTHMeE CYCIIJIbHE 3alliKaBICHHS y TBOPYOMY PO3BH-
TKY MOJIOMI i HiTeit. 30Kkpema, BIUTMHE Ha JIBA BaXIIUBI
aCTIEKTH — COIiaIbHY POJIb MUTIIS 1 EKOHOMIYHY TPH-
BaONUBICTh KyIBTYpHU K BUAY 3aiiHsTocTi. Ha Hamry
JyMKY, TAKU{ MJX1]] 10 OHOBJICHHS KYJIBTYPHOI MOJTi-
THKH TSOKITUME JI0 IMIUTIIUTHAX XapaKTEPUCTHK KyIlb-
TYpHOI MOJITHKHY, [0 HA BIAMIHY BiJl HOMiHAIBHUX —
SKCIUTIIUTHUX — {HCTPYMEHTIB KYJIBTYPHOT HOJITHKH
30pIEHTOBYETBCS «IPAIOBATH B JMCKYPCHBHOMY Ta
CUMBOJIIYHOMY PEXHMi HaJl [iHHOCTSIMH, HOpMaMH
Ta PeICKTOPHUMHU TOCWIAHHAME JIO I[UThOBOI Tpy-
m» (Lee, & Zhang, 2021, p. 522), T00TO aKTHByBaTH
«M’SIKy CHITY» 4epe3 HempsiMe YIPaBIiHHs KYJIbTypOIO
AK crocoOoMm KUTTA. [lepeBaxkaHHs HOMiHANBHOCTI
B KYJBTYpHIill MONITHI, [0 BUPaXkaeThcs 30KpeMa B
CEKTOPAJILHOMY TIOJIiTi Cy0’€KTiB KYIBTYpHOI TONITH-
KM 32 BUJIAMH MUCTELTBA, MEJIia, TYPU3MY, KyIbTYpHOT
CIIQJIMHU TOIIO, TOCTYNAEThCA B THYYKOCTI ¥ Bijl-
TaK y 30aTHOCTI BYaCHO pearyBaTé Ha MOSBY HOBHUX
(opM KynsTypHOro BHpOOHHITBA TOIIO. JOCHiKeH-
HS BIUTMBY KYJBTYpH (TOYHINIE JIEpKABHUX BHAATKIB
Ha KyIbTYpy 1 MHCTELTBO) Ha 3aralbHOJCPKaBHHI
100po0yT, migrorosnene Cro3an Oman (Oman, 2021),
3aCBIIUYE, 10 «ifieanizoBaHe» YSBICHHS PO KYJIBTyp-
HY TPAIIO0 OBHICTIO BIJPI3HAETHCS Bijl AICHUX YMOB
(y KpaiHax «IIpOTPECUBHUX KYJBTYpPHUX MONITHKY —
npuM. O. O.). | xo4a sixicHa po0OTa BBAKAETHCS aK-
CHOMAaTHYHO HEOOXi[JHOI CKJIaJ0BOI0 A00poOyTY,
TilicHa SKICTh YMOB TBOPUOI Mpalli i HEBU3HAYEHOCTI,
TIOB’sI3aHi 3 HElo, 10 CHX TP YeKaloTh OinbIIol HayKo-
Boi ckpymynbosHocti (Oman, 2021, c. 22), a Binrak,
MOJKHA 3pOOUTH TIPUITYIIEHHS, [0 YMOBH KyJIBTYpPHOT
Tpali 10 CHX Tip He BPaXOBYIOThCS B HANEKHOMY 00-
CA131 HaBiTh Yy HalieEKTUBHIMNX KYIBTYpPHHX TIONITH-
kax. Jlo oOTpyHTYBaHHS 3MiHH TiAXOAY IiIITOBXY€E
i KOHIIENIii KPEaTHBHOTO MiCTOOYIYBaHHS, 11€0J0r
sxoi Y. Jlenapi B Halikpamiil KynbTYpHIH MOMITHII
BOAUae OPiEHTHUPH HA «OCBIYCHICTh, 30UTBIICHHS TPaB
1 cBoOOJ, chepy po3Bar, MpaleBNaIITYBaHHS Ta CTBO-
peHHs exoHOMiyHOTO BIUHBY» (Jlenapi, 2020, c. 23).
Bonnouac nmigkpecnnmo 3actepeskents Y. Jlennapi (Bu-

CJIOBJICHE B CMiBaBTOPCTRI 3 Marapocco) mij yac dop-
MYBaHHS KyJIBTYPHOI MOJITUKM YHUKATH 3HEIiHCHHS
MUCTELTBA Ta IHCTPYMEHTAI3allii KYJAbTypH «B TOHHT-
Bl 33 IHIIMMHU TONITHYHUMH iHTepecamm» (3miOpyk,
2012, c. 35).

YkpaiHchKe 3aKOHOJABCTBO JIe-I0PEe PEraMeHTye
YMOBHU Tpaii # (iHaHCOBI BifHOCHHH, Je-(hakTo, 3a
OIIIHKOI0, 00IPYHTOBAHOIO B JIOCTIKEHH] KyIBTYpPHOT
npaiti, ieaTpy CEDOS, 3ak0H0aBCTBO € 3araibHUM 1
MJISIBUM (1€ 30KpeMa TOCTPO MPOSIBICHO B 3aKOHO/IAB-
CTBI 3 3aXHCTy aBTOpchkux TpaB) (Jlasapenko, 2021,
¢. 33), a €IMHOr0 PO3yMIiHHSA CKOHOMIUHOT (yHKIIT
KYJIBTYPH CEpell PEICTABHUKIB Pi3HUX OpTaHiB BaIH
Hemae (Jlaszapenko, Jlomonocosa, Hazapenko, ®inin-
uyk, & Xacaii, 2021, c. 32). BapTo Big3HauuTH, 10
3aKOHOJIABYI W aJMIHICTPaTHBHO-TIONITUYHI iHIL[IaTH-
BH BiJHOCHO aJIMiHICTPYBaHHS KYJBTYPH B PO3MAITTI
HOro IIHHICHUX 3MICTIB 1 OpraHizariiHux (opm 3a-
TPUMYBAJHUCS 1 B OUIBII CTPYKTYPHO-LIITICHUX aMiHi-
crpauisx. Tak, [ecmonaransm i [Ipart y 2005 poky
3ayBaXKyBalld, IO TOMPH TPHUBANY ICTOPil0 yTBEp-
IDKEHHS KyNBTYPHHX 1HIYCTPIH y COLIOKYIBTYPHOMY
 EKOHOMIYHOMY TMOJi THUTaHHS HOT0 EKOHOMIYHOI
e(DEKTUBHOCTI 3aJIMINAJIUCS 1032 YBArOK CaMe «IIpo-
(inpHOI» MOMiTHKY — KyNbTypHOI. OfIHY 3 IPHYKH aB-
TOpH BOAyany B TEPMiHONOTI4HIi HEBU3HAYEHOCTI, IO
He CTIpHsUIA yBa3i 10 «CTaTUCTHKH MOKA3HUKIB iHIY-
crpiit kymsrypu» (Hesmondhalgh, & Pratt, 2005, p. 9)
1 CKOHIICHTPYBAJIACsl JIOBKOJIA TUTAHb «3MiCTOBHOCTI»
TPOAYKLIi KYJIBTYPHUX 1HAYCTpiil, po30iKHE PO3yMiH-
HS «KYJIBTYPHOTO», «XYAOKHBOTO» B YMOBaX OLTBIIOT
PO3raly’KEHOCTI KYJIBTYPHOTO BUPOOHUIITBA i ie(iHi-
1ilHI po301KHOCTI «OTIOMOTIINY» CTBOPHTH BC1 YMOBH
TSl CTATUCTUYHOT HEMOOIIHEHOCTI KyJIBTYPHOTO HPO-
cropy (Hesmondhalgh, & Pratt, 2005, p. 9). Asropu,
JOCTIDKYIOUH 3B’ 30K KYJABTYPHUX 1HIYCTPId 1 KyIb-
TYpHOI TIONITHKH, 3ayBaXKyIOTh, WO NS MEPEBAXHOT
OLNBIIOCTI KYNBTYPHUX TOMITUK 3aKPIIUICHUMH 341~
manucs iziei (a pagme — crepeoruny, npum. 0. O.)

«POMaHTU30BAHUX YSABIEHb MPO 130IbOBAHO-
IO TeHis, 10 MPAIIOE 3 BIITAHOCTI MUCTENTBY i 3
M000BI 10 MUCTEITBA, CTPAKIAI0UH Bijl O1THOCTI
B MaHCap/Hiil KIMHATI, YUCTOTO CYCMiIBHOTO Ona-
ra KyJIbTypH, 10 Ma€ OyTH JOCTYITHUM JIJIs BCIX,
ICTHHHOT TIHHOCTI MUCTEINTBA K TPAHCICH/ICHT-
HOi, BU3HAYEHOI TPYTIOI0 eKCTIEPTIB, 10 MOCUITIOE
MEPEKOHAHHS TIPO HEMpPaBIUBICTh MOHETAPHOI
LIHHOCTI MUCTELTBA i HEMOKIUBOCTI BU3HAYUTH
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ii 32 3aKOHaMHM PHHKY, 1, HACAMKIHEIIb, 1/1ealTi30Ba-
HO-TYMaHICTUYHE 03HAYEHHs KYJIBTYpH K «Onara
TS AT, Y3aEMOJIS 3 IKOKO 3aBXK/IU MA€ IUBLITi-
samiiiamii edext» (Hesmondhalgh, & Pratt, 2005,

p. 10).
Tomy, Ha IyMKy aBTOpIB,

«KyIBTYPHI HOJITUKA TIEPEBAKHO 3aTUIIATN
KYJIBTYpHI IHIYCTpii OCTOPOHB, a IIe, CBOEIO Yep-
TOl0, MPUBOIUTH 10 MAPAJOKCAIBHOIO E(EeKTy:
CIepIIy — iTHOPYBaHHS €KOHOMIYHOT podti KyIlb-
TYpHHX IHIYCTpiH 1 MKUBIEHHS 1/1e1 TOMiHAHTOT
HEPHUHKOBOI KyIIBTYpH, 3T0IOM — J1e0aTH MpOoTH-
CTaBIIEHHS KYJIBTYPH — €KOHOMIIli, MUCTEI[TBA —
KOMep1ii Ta, HACAMKIHEIb, BUCOKOI KYJBTYpU —
Hu3bkiiny (Hesmondhalgh, & Pratt, 2005, p. 10).

3ayBaXuMo, 10 ¥ EKOHOMIYHI OCOONHMBOCTI, 30-
KpeMa (piHaHCOBI W coIiajbHI MOTPeOM MUTIIB TaK
Ha3BaHOI «IOMIHAHTHOI HEPUHKOBOI KYNBTYPH», TPH-
BANMI Yac TAKOX HE BUXOAWIN Ha TIEpeIHiH UIaH mif
4ac QopmynroBaHHS mpiopuTeTiB. TepMiHOMOTIUHY i
KaTeropiaibHy HETOUHICTh TPAKTYBAHHS EKOHOMIYHUX
TOKa3HUKIB 1 KYJIBTYpPHO-MHUCTELbKOI AiSUTBHOCTI K
BH/ly CKOHOMIYHOI BB&)Ka€ MPUYWHOKO i HECIIBCTaB-
HOCTI pe3yNbTaTiB PO3BIIOK 1 DOCHIAHUIA 3B’S3KY
KYJIBTYpPHOTO BHPOOHMITBA i3 100poOyTOM KpaiHu
Cro3an Oman. OTxe, Tak 4u Tak, ajne BIACYTHICTb y
npiopuTeTax KyNbTYpHOI MOJNITHKH iHCTPYMEHTIB
BpaxXyBaHHsS EKOHOMIYHOTO MOTEHIIany KylbTYypHOTO
TPOCTOPY € 3HAYHUM HEJIONIKOM. 3 IHIIOTO OOKY, KyITb-
TypHA TONITHKA, C(OKYCOBaHA BUHATKOBO Ha CTHMY-
JALii eKOHOMIYHOTO PO3BUTKY KYJBTYPHOTO TIPOCTODY,
iHCTpyMeHTaNi3aNil KynbTypH B JAep)KaBHil MOMITHII,
€ He MEHII KOHTPOBEPCIHNM MiZXOLOM.

Takwuit migxin 1o peanizauii epeKTUBHOI KyIbTYp-
Hoi monituku cdopmosano B [linenniit Kopei. Ilo-
JITHKA HALUTIOETHCS HA TIOCHIEHHS [M00anbHOi KOH-
KYPEHTHO3/IaTHOCTi i HAI[lOHANBHOT «M’SKOI BIajw»,
aje BopHOYac c(OKYCOBYETHCS, MEPIIOD YEeProto, Ha
eKOHOMIYHIH MATPUMII uepe3 3alydeHHs iHBECTULIIH,
(inaHcyBaHHS, CyOCHIH TOLIO, IO CTANIO MOIITOBXOM
10 HeOyBanoi MOMYIAPHOCTI HEOJHO3HAYHOI 3 ecTe-
THYHHX 1 €TMYHUX MIPKYBaHb «KOPEHCHKOi XBUID».
HoMmiHanpHICTh KyABTYpHOI MOMITHKH, 1i 30pi€eHTOBA-
HICTb Ha «EKCTIOPTHI MepeBary KylIbTypHOT IPOIYKIIii
OHUMH AOCTIZHUKAMU TPAKTYEThCS SIK MpPOILEC iH-
CTPyMEHTAI3allii KyJAbTypH i OTOTOKHEHHS KYJIBTYPH

3 EKOHOMIYHOIO LIHHICTIO, IHITNMH — SK BUACHA Ji€BA
BIJINOBI/Ib HEOMiOepabHIN TI00ai3allil, CBITYUT PO
TOTOBHICTh KpaiHH MiATPUMYBAaTH PiBHONPABHUM Aia-
aor (Lee, & Zhang, 2021, p. 522). HatomicTb aBTOp
JOCITIKEHHS 3B’SI3KY KyJIBTYpHOI MONITHKH 1 deHo-
MEHY «KOpEHCHKOi XBIUI» CIYIIHO 3ayBaXye 1 Mif-
KpECIIoe IMIUTIIUTHI XapaKTepPUCTHKU pPeai3oBaHOl
KYJIBTYPHOI MOJITUKH, 110, OKPIM YCHIIIHOTO JOCBiTy
TOMYNApH3alii «KOpeHChbKOi XBUII», ONPHUSBIIOIOTH
03HaKu (hOpMyBaHHS Cy0’€KTHBHOCTI i 1I€HTUYHOCTI
MOJIOZIOTO MOKOMIHHS KOPEHIIiB: TaK, MOMyIsIpHa Kylb-
Typa — HEBiJ €MHa YaCTHHA TBOPYOTO AMCIIO3UTHBY,
a IMIUTIIMTHA KyIbTYpHA TONITHKA aKypaTHO BIIWTA B
PO3BaXaJbHI KYIBTYPHI MPOAYKTH, 10 CIIOXKUBAIOTh-
s IS BIACHOTO 3a/I0BOJICHHSI, KYNBTYPHOTO CIIOXKH-
BaHHJ, 3TYpTyBaHHS ayAuTopii 1 maHyBansHUKIB (Lee,
& Zhang, 2021, p. 523). [loxibHiit TakTHIi KYIBTYp-
Hoi monituku Kopei mepenye BTUTCHHS B XKHTTA TI0-
JITUYHOTO JUCKYPCY «KPEATHBHOI EKOHOMIKH», fKa
yCTajIKyBaja pUCH MOMEPEeAHbOl MOTITHIHOI PUTOPH-
KU «EKOHOMIKM 3HAaHbB», «3HAHHEBOTO CYCITLIBCTBAY,
nanko migrpumanoi npesupentom IliBnennoi Kopei
KOHIIETIIIiT HOBOT COIIaNbHOT Cy0’€KTHOCTI Ha T (i-
HaHcoBoi kpu3u 1997 poky. IMmminuTHa KymbsTypHa
nonitTika Kopei 3HauHOI Miporo JieIleHTpai3oBaHa,
Ha JyMKy aBTOpa JOCHIJDKEHHS, 1 BIITaK CIPOMOXKHA
OXOITMTH OiNIbIIIe BEKTOPIB BILIMBY — BiJl KOMEpIIii 10
TIONITHKH, Bl KyJAbTYpPHOTO BHPOOHHITBA 10 (paHaT-
cekux cyokynsTyp (Lee, & Zhang, 2021, p. 525)

Ha Hairy mymKy, cepe TpHYrH MOBUTLHUX TEMTIIB
OHOBJICHHS KaTeropiaNbHOro anapary i Kpucramizanii
KIIFOYOBHX BH3HAYCHb HAHOUTBII MapagoKcaibHUMU
€ BKODIHCHI YSBICHHS MIONO COIIaIbHOI PO MHUTII,
(yHKUi# MUCTeNTBA Ta 3MiHA IHCTHTYUIHHOI CTPYyK-
TYpH, TIOB’SI3aH1 3 COLIOMOJITHYHAM KOHTEKCTOM, IO
3aCBIIUYIOThCA SIK MaHiecTaMu 3MiHH Cy0 €KTHOCTI
XY[IO)KHHMKA K MUCTEIILKOTO MpAI[iBHAKA i aKTUBICTA,
TaK 1 Cy4aCHUMH 00’ €[HAHHAMM MUTIIIB, JIOCITITHUKIB
Ta IHIIMX YYAaCHUKIB KYJBTYpPHOTO MPOCTOPY AN 3a-
XHCTY TpaB (COLiabHUX 1, 0COONIBO, TPYLOBUX) CBO-
TO Cepe/IOBUIIA, PO IO HTUMETHCS B CTATTI HHKYE.

Tum yacoM mOBEpHIMOCS /10 METOHONOTIi J0-
CII/UKEHHSI EKOHOMIYHMX MOKAa3HUKIB KyIbTYpU Ha
IPUKNaJl KaTeropii «KyasTypHOI mpari» abo 3 Kyib-
TypHOi TpynoBoi 3aiHsTocTi. [lompu HEBiAAUTBHICTD
KYJIBTYPHOTO BUPOOHHMIITBA BiJl iHIINX Tany3eil eKOHO-
MIiKH METOJOJIOTis aHalli3y BIAacHe KyNBTYpHOI Tparli
XapaKTePU3YEThCS MIKAUCIUILUTIHAPHICTIO MiIXOJIIB,
3QJIMIIAI0YNCh OIHAK «TEPUTOPIEI0  3aMO3MYCHHSD)
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AK IS KYJABTYpOJIOTii, TaK 1 JIsi eKOHOMIYHOI Teopii.
«MeTomomnoris» a0 MOKIATAETHCS 1 HA YSBICHHS «BH-
HATKOBOCTI KYJIBTYPH 1 MHCTEITBAY, IO YacTO aJ[BO-
KaTyeThCs 3aXUCHUKAMH «aBTOHOMIT MHUCTEITBa», a00
HaBIIAKH — ITHOPYE BIAMIHHI PHCH KYJIBTYPHOTO BH-
POOHUIITBA, 00’ €HYIOUH X 3 IHIIIME BHAAMHU €KOHO-
MI9HOT TIsLTHHOCTI 32 TeTh IHMMMHE (1 HE IIHHICHUMH,
1 He oprani3aniitanMu) kputepismu. o Takoi noriku
MOXKHA BITHECTH KiIacH(iKaliio BHAIB €KOHOMIYHOI
TisSTBHOCTI, 3aKpimuieHy B unHHIK 3 2012 poui pemakii
HamionansHoro knacudikaropa (HKY, 2012). «Kymb-
Typa» He BUPI3HAEThCA K okpema cexiis KBE/I, na-
TOMICTh KiIHOMHCTEITBO, 200 Xk, 32 (hOPMYITIOBAHHSM
KBE]l, «BupoOHHIITBO KiHO- Ta BiA€O]iIbMIB, Teje-
BI3IHHUX TpOTpaM, BHAAHHS 3BYKO3AIUCIB», a TAKOXK
1 KHUTOBUJIAHHS BITHOCATHCS 0 cekmii «IHdopmaii
Ta TENCKOMYHIKaIlii», TPEICTABIAIOUH 30UTHH 10 y3a-
TIBHEHO! CTATHCTUKN «EKOHOMIUHHUM MOKA3HUK» pa-
30M 3 KOMIT'IOTEPHAM HPOTPaMyBaHHAM, PO3POOKOIO
IPOTPaMHOTO 3a0e3NeueHH s, HaJaHHAM 1H(popMarliii-
HUX MOCIYT 1 BciMa BUIAMHU €NEKTPO3B’sA3Ky. Ilo3ask
MHUCTEIITBO BTPAILISE B CEKITII0 PA30M 31 CIIOPTOM, PO3-
BAaraMu ¥ BiIMIOYMHKOM, SKIIO y3aradbHEHO, a OUTHII
JETaNbHO — 1 II€ UTIOCTPYE BIACYTHICTH MIAXOMY JO
BIM3HAYCHHS ITIHHICHOTO a0 JyXOBHOTO, 200 BHXOB-
HOTO — TIOTEHIIay eKOHOMIKHU KYABTYpH (TYT MHCTe-
ITBA) Ta BHOKPEMJICHHS TPUHANMHI OpraHi3amiiHuxX
BIIMIHHOCTeH BHPOOHHITBA KYIBTYPHOTO IPOIYK-
Ty — CEKIiS OXOIUTIOE IIMPOKY 3MICTOBY pPO30iK-
HICTh «MHCTEITB 1 PO3Bar»: Bil MiSUTBHOCTI TEaTPiB,
0i0mioTek, My3€iB Ta IHAMBIAYyaIbHUX MHECTEIIBKAX
NPaKTHUK JIO CIIOPTHBHOI JIISUIIBHOCTI 1 piTHEC IEHTPIB.
Ha momady cekiis 00’emHye MEHCTENTBO 3 MapKaMu
aTPAKITIOHIB 1 TEMATHIHUMH TIAPKAMH 1, HACAMKIHEI[b,
«OpTaHi3yBaHHAM a3apTHHX Iropy. 3ayBaKUMO, SKIIO
HIeThCsA PO CTATUCTUKY JO3BILIEBUX MPAKTUK, TAKHH
MiIXi1 MOXKHA Oyno O BBaXKaTH MOYACTH BHIIPABIA-
HUM 13 3aCTEpeKEHHAM, X04a 1 Hepenpe3eHTaTHBHIM,
OJTHAK HABITh 33 CYTO €KOHOMIYHHM XapaKTepoM MixK
MIATOTOBKOIO MpodeciiHnX Kajapis, 3a0e3neyeHHIM
YMOB 3aHHATOCTI, TAPAHTYBAHHAM HEOOX1JHOTO PiBHSA
OCBITH, OpTraHi3aliifHOI0 CKJIAJHICTIO BHUPOOHHUIITBA,
ICHYIOTh BIAYYTHI BIAMIHHOCTI y CTPYyKTypax Tea-
TPaNBHUX 1 KOHIIEPTHUX BHIIB JISIBHOCTI Ta CTPYK-
Typl «OPTraHi30BaHHX» a3apTHO-IFPOBHX UM TIAPKIB
aTpaKIioHiB, BiAMOBIAHO BOHH MOTPEOYIOTh 1 Pi3HUX
MiAXO/iB €KOHOMIYHOTO PETYIIOBAHHS, MOJIETIOBAHHIO
AKMX CTATHUCTHYHI maHi Oymu O y mpuromi. 3BicHO, y
TaKoOMy X PO3IOALTI BiI0OpaXKaroThCs MOKA3HUKU H Y

CTaTHCTUYHUX JaHUX. BiAMOBIIHO i y 3BEACHOMY 3Bi-
Ti JlepkaBHO1 CITy*)0n CTAaTHCTHKA YKpainu mpo «3a-
WHATE HACEJIEHHS 33 BUIAMH €KOHOMIYHOI IISIIBHOCTIY
Oomail y3araabHEHOMY i yepes 1e abCTpakTHOMY BUIY
TISUTBHOCTI «MHCTEITBY» MOCTITOBHO HE BiJBENCHE
okpeme Micre, ICCY mopae i cminbHy Ais OUX BH-
TiB TSUTBHOCTI CTaTUCTHKY, €WHA MO3ipHA iH(OpMAa-
11T 03HAHOMIIEHHS 3 KOt Taka: 3 2012 poky mo 2020
30epiranacs TEHJICHIIIS 10 3HWKEHHS MOKa3HUKa 0i-
IIAHOT 3aifHATOCTI HAaceNeHHs y cepax «MHUCTENTBa,
CIIOpTY, pO3Bar Ta BIAMOYHHKY» (3 225,6 THC. 0Ci0 10
196 tuc.) (ACCY 1). «KBemiBchKuin» miaxia 3aCTOCO-
BY€ETBCS HACKPI3b Y 3BEACHUX JAHHX 110 PHHKY Iparli i
3afHATOCTI: 1 3 «IIPAIIEBIANITYBAHHS 3aPEECTPOBAHNX
0e3po0ITHHX 32 BUAAMHU €KOHOMIYHOI TISITBHOCTIY, 1 B
TIOKa3HUKAX «CEePETHBOOOIIKOBOI KUTBKOCTI IITATHHX
TIPAIiBHUKIB 32 BHAAMH CKOHOMIYHOI HiSUTBHOCTI B
2021 poix, i B iHpOpMALIT TIPO «(POHJT OILTATH HPAI[»
1 «cepenHiii 3apoOiTHIN miaTi», a B 3BiTax 3 He(op-
MaJlbHOI 3aiHATOCTI HaceneHHs 3a 2019, 2020, 2021
POKHM MHCTENTBO (Hi HaBiTh B 00 eqHAHOMY (opMaTi
31 CIOPTOM, po3BaraMi ¥ BiAMOYMHKOM) HE 3rafy-
erbest B3aranm (JICCY 2). Skmo 1o TpakTyBaHHS He-
(hopmanbHOT 3afHATOCTI BKIIFOYATH HEOILIauyBaHi cTa-
’KYBAaHHS, BOJIOHTEPCTBO, HEOIUIadyBaHy poOOTy —
SBUII, [TMPOKO BHKOPUCTOBYBaHI Ha apT-pHHKY, SKi
TOCHJTIOIOTH COIIANbHY HATpYTY, IO ii BiI4yBaoTh
MOJIOi 200 «MO3aIHCTUTYIINHHD MHTII 30KpeMa, TO
CITIBCTaBIICHHS MOKA3HUKIB HePopManbHOi Ta oiriii-
HOT 3a{HATOCTI 32 BUJaMH MHUCTEITBA TApaHTyBaJo O
OLTBII TTEpEKOHNBY 1H(OPMAIIIIO TIPO PiBEHB COLIANb-
Hoi 1 (piHaHCOBOT CTab1MBHOCTI, MPEKAPHICTD HA PHHKY
TPYOBOI 3aifHATOCTI y chepl KyIbTYpH 1 MICTEITBA.

3BiCHO, MiAXig M0 300py CTATHCTHYHHX ITaHUX
He 00yMOBIIIOE 3aranbHi podaemMu 3 (piHaHCYBaHHIM
1 (iHAaHCOBO-€KOHOMIYHIMH BiJHOCHHAMH B KYJIBTYp-
Hill 3a{HATOCTI, TIPOTE O3HAYY€e KOPEKTHICTh AAHUX 1
iXHIO «ponb» y (GOpMyBaHHI TPIOPUTETHUX 3aBIAHb
KYJBTYpHOI TIOMITHKH.

Punok mparti y cepi KyIbTypHOTO BUPOOHHIITBA
TIOTIPH CXOXKICTh HAa PHHKH TPaIli 1HIIHX TaTy3el Toc-
TIOJIAPIOBAHHS 1 CTIOPITHEHICTh KPHTEPIiB 31€011bII0-
O TPAJMIIIHO HE 3raJyBaBcs B CTAHAAPTHHUX MPAIAX
Npo €KOHOMIKY Mpalli, 3a mpumymeHHsM [eilnbpymHa
Ta ['ped: yepes IXHIO HEBENUKY YAaCTKY B 3arallbHOMY
purky mpari (1989 poky murnis 6yno menme 1% Bix
yCiX nuBiIbHUX Tpodeciit) abo, MOKIINBO, CaMe Yepe3
Opak po3yMiHHS OTieparliii Ha pUHKY Ta CIIPUHHATTA iX,
SK 3HAYHO BIIMIHHUX BiJl IHIIMX THUIIOBHX PUHKIB Ta
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3BMYAHO Yepe3 THX, XTO ONMHPAETHCS aHAN3y PUHKY
Tpari MUTIB 3 YKCJIA CAMHX MHUTINB Ta IXHIX mpen-
craBHUKIB. [eitnOpyH 1 I'peit HaBOAATH mUTATYy CTap-
OTO Kyparopa HbIO-HOPKCHKOTO MY3€H0 CY4acHOTO
MucTenTBa: «MHUTII He poboda cria, XyIoxKHIN yCIix
abcomorHo HeBuMiproBanuity (Heilbrun, & Gray,
2001, p. 320-321). OnHaK TOCITITHUKHA BCE K MiIKPEC-
JIOIOTh, IO MOTIPY BC1 HABECHI BUIIE IEPETIOHH BOHH
MEPEeKOHaHi, 10 MUCTENBKE CEPEOBUIIE TEPEBAKHO
JEMOHCTPYE Ty % MOTHBAIIO 1 TIOBEIIHKY, IO ¥ 1HIII
TpaniBHUKN: «BOHN panioHaTbHO MaKCHMi3ylOTh KO-
PHUCHICTD 1 MParHyTh HAWBHUIOTO MOEJHAHHS TPOIIO-
BOi Ta HEMOHETAPHOI BUHATOPOAM 32 CBOI 3yCHJUIS»
(Heilbrun, & Gray, 2001, p. 321).

Hemomikyd METOIOIONIYHMX MMIAXOAIB 0 OLIHKA
KYJBTYPHOI 3aHHSTOCTI € CHIIBHOIO0 MPAKTHKOIO ISt
OUTBIIOCT] «IOMITHK YIPaBIiHHS KYIbTYPOIO», 1 TeX-
HIKO-€KOHOMIYHI ITapaMeTpu KyIbTypPHOTO BHPOOHH-
ITBa € HEPIBHOMIPHIMH, 1 COLIATbHAN CTaTyC MUTIS
€ CTPYKTYPHO-CKJIaAHAM 1 EMOI[HHO KOHIIEHTPOBa-
HUAM KpHUTEpieM, TOX 1 QyHIaMEHTaIbHI TEOPETUUHI
y3aranbHEHHS B IIBHAKO3MIHIOBAHOMY COIIIOTEXHOJIO-
TI9HOMY CEPEIOBHII B OyIb-SKOMY JIOCIiTHUIIBKOMY
IUCKypCl pU3UKYIOTh HE TIPOUTH MEepeBIpKy ¥ He 3Ha-
WTH TATBEPIKEHHS TIi1 THCKOM TMHAMITHO 3MiHIOBa-
HHX BUKJIHKIB Cy4acHOTO CYCIUIBCTBA.

OnHak, OLIBIIICTh JOCTIKEHh 3BEPTAETHCS 1O
XapaKTePUCTUKH, 10 HE3MIHHO CYIPOBOKYE KyIlb-
TypHY HpAIO BiJl MOKOMIHHS A0 TOKOJNIHHA MHTIIB 1
JOCHITHUKIB, BiJl TEXHOJOTIi IO TEXHOIOTII, Bl Kpa-
iHn no kpaim. Llg xapakrepucTuka BCe BUpa3HiIIe
BOMpae pucy 3arpo3u (BUKINKY) — BHUCOKHII CTYTIIHB
HEBM3HAYCHOCT] ((hiHAHCOBOI, MCHXOIOTIYHOI, COITi-
aJIbHOI ), O€THAHO] 3 BUCOKUM KPEUTOM CYCILIBHOI
JOBIpH 10 MUCTENTBA, SIK pofy HpodeciiiHoi 3aitHs-
TocTi. [luTaHHsA OCBITH, IHCTUTYyaNi3alii MHUCTEUTBA,
rapanTyBaHHS (iHaHCOBO{ O€3MeKW Tak 4M TaK Cy-
TPOBOIKYIOTHCS BAKIIMBUM — COLIATBHO 1 TICHXOJIO0-
TYHO — IapaMeTpoM HEeZOTOPKAHHOCTI, aBTOPHUTET-
HOCTI { €NITapHOCTI MHUCTENTBA MOPIBHAHO 3 IHIITUMU
Kap’epHuMH BrOOpamu. ba, HaBiTh Oinblue, KO 10
YHCITa KPEATHBHUX NPOQeciil BKITIOYAIOTh i iHXKeHEpHI
(6e3yMOBHO iHTENEKTYaJIbHI 1 TBOPYi) BUAU JisSITBHOC-
Ti, KyIIBTypPHO-MHCTEIbKa CIUIbHOTA HiOH TIi/ICBiIOMO
TparHe MOHOIIONI3YBaTH MPaBo Ha CBOOOAY TBOPHYOC-
Ti #f Ha (pIHAHCOBY HEAHTAKOBAHICTh BOJHOYAC, UM HE
HEPIIMMH MOCTYTOBYIOYHCH HOBITHIMH TEXHOJOTISAM 1
4y He e()eKTHUBHIIIIE 32 iHIIT TBOPYI CepH TOCATAI0H

pe3yIbTaTiB (32 MapaMeTpaMu NIBHAKOCTI OBEPHEHHS
(hiHaHCOBHUX PECYPCIB).

Lle#t denomen, 3BiCHO, HE € HOBUM, 1 HEHOBHIA
BiH HACTIIBKHM, IO CTaB YK€ CBOEPITHUM «CTEPEO-
THIIOM IIO0 CTepeoTHiBy. OMOBHTY POMAHTH30Ba-
HUMH Mi()aMH «aciOHapHICTB» TBOPYOI TIpalli, III0 B
JIACHOCTI JIHIIE HOPMAINi3ye 1 JETITUMI3ye HEBH3HA-
YEHICTh, JOCIITHAKE HEOTHOPA30BO Opaiwmcs CIpoc-
TyBatH, 30kpema benkc i Cepadini, A66inT, Kertr Oxui
i K. Bammi tomo. Tak, y mpami Cepadini i benkca €
BAKIIMBE 3aCTEPEKEHHSI — BHUPIZHATH TIiJ 9ac aHawi-
3y KyABTYPHOI IpaIli COmiaabHi YMOBH (TIOXOMKEHHS
MHUTILI, TEHICPHI 0COOMMBOCTI ¥ MPHHANEKHICTD IO
HITMX BUIIB MEHIIWH a00 JUCKPUMiHOBAHUX COIIi-
aNbHUX TPYM), 1 BOAHOYAC AKIEHTYBAHHA HAa — 1 IIe
CTIOCTEPEKEHHS € BAXJIMBUM I YKPATHCHKOTO KOH-
TEKCTy — OCOOMHMBOCTI: OLIBII OPraHiYHUM PO3BHTOK
MHUCTEIBKOI Kap’€py CTaB MOXJIMBHIA Came 3 OCUIIEH-
HAM KyIbTypPHUX [HAYCTpiH (IIMPOKO KPUTHKOBAHUX
3a KOMepIiiHui Xapakrep XxHboi opranizarii) (Serafi-
ni, & Banks, 2020, p. 353). K’spa Bamuni, nocmiganis
KYJBTYpHOI TPYZIOBOI 3aHATOCTI i [pKeHTpudiKaii, y
CBOIH auceprarii 30cepe/kye yBary Ha JIBOX CIOPi-
HEHUX MUTaHHAX KyIBTYpHOI TPyA0BOI 3aiHATOCTI: HA
caMOIIpe3eHTali{ MPaliBHUKIB KyIbTYPH B COLIATBHIX
CTPYKTYpax i Ha CIIPUHHATTI X IHIIMMH COLIaNbHAMI
rpynamu (Valli, 2017, p. 23). JlocxiiHUIIS TIKPECITIOE
TOIaNIbIIe BKOPIHEHHS OYiKYBaHb JIO MUTIIB 1 Tpen-
CTaBHHKIB IHINIMX mpodeciiHuX (opMm KyIbTYpHOT
3aMHATOCTI TIpaIioBaTi 0e3 TapaHTid 9M COMIaTbHO-
ro 3a0e3neyeHHs: i1el «BUILHOI0», MUCTELLKOI0, 00-
TEMHOTO 00pa3y XUTTS 3aKJIaJCHO B HEOMiOepaTpHUIA
POMaHTH3M, [0 HOPMAJI3Y€e i MPONITOBXYE MOIIHpE-
Hy HecTabUTBHICTh. BomHOUAC aBTOpKA 3ayBaxye IIe
OJIMH TapaJoKC: KOHTPKYJIBTYPHHII CIIPOTHB 1 3HEBara
ycraneHuM (opmam 3aifHATOCTI (30KpeMa, THIIi30Ba-
HOMY (DOPIUCTCHKOMY CTHITIO XHTTS) JOCIIIHULIS Ha-
3MBAE€ «IATMBOM, IO Ti/DKUBIIOBAB KOHCIOMEPU3M»
(Valli, 2017, p. 15).

ABTOpKa TIPOTIOHY€E JOCTIIKYBaTH CaMOIPE3eH-
TAIiI0 MPAIiBHUKIB KYIBTYPH B COLIANBHINA CTPYKTYpi
il ypOaHICTHYHIN pecTpyKTypH3alii coliyMy 3a [BoMa
ACTeKTaMu: 3a 3[ATHICTIO MPAliBHHUKIB 1AEHTU(DIKY-
BATHUCS 3 PI3HUMH Cy0 €KTHUMH TIO3MIISAME # 32 OIi-
HIOBaHHAM IXHBOTO BKJIAJy B MATPHMKY a00 CIPOTHB
YCTaJIEHUM COLIaJbHUM (MICHKHM) IIPOLIECaM.

I 3ramanoMy Buiie OOTEMHOMY CIOCOOY SKHTTS
TPOTHCTABIISE 3HAHOMI MHUTIIM-TIOYATKIBISAM BITTyT-
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TS HE3aXHUIIEHOCTI, IPEKApHOCTI i iHCTpyMEeHTai3a-
1ii, yMOBHO PO3AUISIOUM TPy Ha JBA MPOTHICHKHI
nontocy. [lepma rpyna, Ha TyMKy aBTOPKH, HE parHe
il He 31aTHA 3MIHUTH COIlIAJbHY CTPYKTYPY Ta BHKO-
PUCTY€e BUTOIW YPI3HOMAHITHEHHS KYJIBTYpPHOTO MpO-
cropy i OoremHoi pemyTarii s po3BUTKY Kap’ e€pH
i comianbHOi MOOLIBHOCTI, HATOMICTh ApyTa rpymna
YCBIZIOMJICHHSI CBOTO OLIBIN ypas3JUBOTrO COIIaIbHOTO
TIOJIOXKEHHSI BTITIOE B XYAOXHI MPAKTHKU CHOPOTUBY i
OTIOpY COMiaJbHIN CTPYKTYpi. binbIn 3aransHo 00UIBa
BH/IM CaMOTPE3EHTAIlli MUTIIB B COUIaNbHIA CTPYK-
Typi aBTOpPKa IHTEPIpETYE, «SIK 3AATHICTb BAMXHYTH
KUTTA B COLiaNbHi IpoLecy abo X KMHYTH M BUKIIHK»
(Valli, 2017, p. 25).

Hpyruii acnekr — CHpUHHATTA KYJIBTYPHHX
MPAIiBHUKIB IHIIAMH COIIaJbHUMM TpyHamH, 3a
CBITYCHHSIM aBTOPKH, € OLIbII HEOYCBUJIHUM 1 HEJIO-
CII/DKEHUM, TIONIPU Te, IO MA€ HE MEHIIEC 3HAYCHHS.
Tak, mocmimkeHHS COUIaNIbHOTO CIPHHHSATTA MHT-
111, 0COOJMBO 3 OOKY 3aJIeKHHX COI[AIbHUX TPy 3i
c1a0IMM eKOHOMIYHIM 200 KyJNBTYPHHM KarliTajoM,
3araJioM 3aJIMMIAITHCSA 3HEXTYBAHUMHU OUTBIIICTIO CO-
IIOJIOTIYHKUX JIOCII/DKEHb Yepe3 Te, 30Kpema, 10 eM-
mipuyHi i eTHorpadiuHi i Mpo BIUIUB KyJIETYPHOTO
PI3HOMAHITTS Ha XHUTTS MEHII NPUBiNEHOBAHUX COLIi-
aJbHUX TPYN € cnabkumu. Lle 3ayBakeHHS € BapTHM
yBAarH, KO KYJABTYpHY TONITUKY PO3MISAATH SK TY,
IO OPIEHTYETHCS HA HEMPAME YIPABIIHHA KYJIBTYPOIO
AK CTOCOOOM JKUTTS M 30CEPEKYEThCS HE JUIIE Ha
IHCTpYMEHTaX CEKTOPANbHOI MiJTPUMKH BH3HAYCHUX
HanpsaMiB. Pe3ymbTar wi€i mporanuHu B JOCTIKEH-
HSX COLHANBHOTO CIIPUHHATTS KYNBTYPH 1 MHCTEITBA
pi3HEMH TpynaMu 3ayBaxyBas i [. AGGiHr. Bin mosic-
HUB ()EHOMEH «KYIBTYPHOI aCHMETpii» 32 CHPUAHSTTS
1 CTaBJIEHHS PI3HUX COL{IANBHUX TPYIl 0 KYJBTYPHHUX
ynoznobans onuH oxHoro (Abbing, 2002, p. 22), mo
CHPUYUHSE TIONANBIINKA COLIabHANR PO3PUB 1 3MiHY
(yHKIIIH BIACHE «BUCOKOT KYJBTYPU».

Ha npoMy T1i HasBHa MCKYCiS MPO aBTOHOM-
HICTh MHCTELTBA T4 BUHSATKOBICTh KYJBTYPHOTO BH-
pOOHHMIITBA B HUB3III 1HIIUX COIIOCKOHOMIYHUX BiJHO-
CHUH TIJirpae ycTajeHUM CTEPEOTHIIAM, HE 3aXHUIIAI0UH
MUTIIS BiJ HEpIBHOCTI i HectabinbHOCTI. KymbTypHa
HOJITHKA, HE HAIllJIeHa BIJHAXOAUTH 3B SI30K MiXK CO-
1iaJTbHO-EKOHOMIYHOKO POJUTIO MUTIIB 1 CIPUHAHSATTAM
iX cycminbcTBOM, He BOaYae B KyIBTYpi CHOCIO XKHT-
T4, ONIEPY€E «KYIBTYPOIO» SIK CEKTOPaMh EKOHOMIUHOT
JISTIBHOCTI, 10 HACAMKIHEIhb y HAWOLIBII MecuMic-
THYHIN TIEPCTIEKTHBI MOXKE PUBOIUTH JI0 IHCTPYMEH-

Tali3amii KymsTypu. 3a pe3y/JbTaTaMd aHaTiTHYHOTO
JOCITIDKEHHS KYJIBTYpPHOT 3aifHATOCTI B YKpaiHi, BU-
knazgeHoro y 3BiTi nentpy CEDOS (2021 p.), aBrop-
KaM JIOCTiKEHHS «He BANOCS BHOKPEMHUTH HAMPSIMH
NPIOPUTETIB JIEPKAaBM, HAIUICHAX HA MOJIMIICHHS
CTaHOBHINIA 3aHHATHX y cdepi KyasTypu». ba, HaBiTh
OlnbInie, JiepkaBa HE Ma€ JOCTATHLO HAJ[IMHUX JaHUX
010 3aHHATOCTI Y OFOMKETHUX YCTaHOBAX KYJIBTYpH
(JTazapenko, JlomonocoBa, Hazapenko, ®inimuyk, &
Xacait, 2021, c. 134), He KaXKy4u BKe PO MPUBATHI.
BonHouac kynsTypHa nonitika YKpaiHu IpyHTY€ThCS,
30KpeMa, Ha TIpiopuTeTax

«EKOHOMIYHOi, TEPHTOPIiaNbHOI, COMIaTBHOI
Ta iH(OPMALIfHOI JOCTYMHOCTI SIKICHUX KYJIb-
TypHUX TIOCTYT i KOKHOTO» Ta «CTBOPEHHS,
BUPOOHHIITBA, THPAKYBAHHS, PO3MOBCIOIKECHHS,
JIEMOHCTPYBAHHS, CIIOKUBAHHS, MOMYISPU3AIii,
30epexeHHs Ta BUKOPHCTAHHS KYJIBTYpHHX Ornar;
PO3BHUTKY JIepXKaBHO-TIPHBATHOTO MapTHEPCTBA,
3aTy4eHH] iHBECTHLIH y chepy KymbTypH; 3a0e3-
TIEYEHHI TIPOBECHHS JIOCIIDKEHb Y chepi Kyib-
TypH; MiJBUIIECHHI NMPECTIKHOCTI B CYCIIbCTBI
npodeciit y cdepi KyIsTypH; pO3BUTOK KpeaTHB-
Hux iHgyctpiit» (Jlazapenxo, JlomoHocosa, Haza-
penko, Oimimayk, & Xacaii, 2021, ¢. 29-30),

KOXKEH 3 SIKUX CKIQJHO €(EeKTHBHO peai3yBa-
1 03 PO3yMiHHS i MOXIIMBOCTI aHANI3y KyIBTYpHOI
npaiti (i 3 OrIAAy Ha BUBYCHHS 1 YIOCKOHANCHHS YMOB
npaiti, 1 3 MO3UILi BCEOIYHOTO JAOCIIKEHHS COIliallb-
HOi pOITi MIpalliBHAKIB KYIBTYPH).

TuMm He MeHII, TOCHTIMKEHHS COIaIbHO-EKO-
HOMIYHHX OCOONHMBOCTEH KYJBTYpHOI TIpali Mae
Jiana3oH IMPIIMH 32 BHHATKOBO TEOPETHYHHH 200
yIpaBIiHChKHH migxonu. Hesanmexno, a 4yacoM Ha
BHIICPEKCHHS. W ycymeped METONOJIOTIYHO Ol
00’€MHHM 1 BIATaK MEHII THYYKHM TEOPETUYHHM
JOCIIDKEHHSAM 1 YIPaBIiHCBKUM CTpaTeTisiM IMOMYK
aKTyaJIbHAX METOIMK JOCII/PKCHHS 1 HalpaltoBaHHS
TIEBIMIUX MIXOMIB NPOTHJIT HECTAOLTLHOCTI # COITi-
AJIbHO-EKOHOMIYHOI «HECTIPABEUIMBOCT)  3MIIHCHIO-
€ThCS BIIACHE Cy0’€KTaMH MPOLECY — MUTISMH, IO
CTHMYJIIOE TIOSIBY i PO3BHTOK 00’ €/JHAHb MUTIIIB, KPH-
THKIB 1 JOCIIJHUKIB, CyJaCHUMH TPUKJIAIAMU SKUX
€ ArtLeaks, Lavoratori dell’Arte 8 Minani, WAGE B
CLUA (Hsto- Hopky), AWI (Art Workers Italia) Tomo,
TporpamMHi HaMipH, JIisUTBHICTH 1 pe3ynbTaTd AOCi-
IKEHb SIKUX BapTYIOTh YBAark TEOPETHKIB i iCTOPHKIB
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KYJBTYpH IOHAUMEHIIE K (DaKTOJOTI4HI JaHi COIli-
QJIBHOI 1 TIONITHYHOI aKTUBHOCTI MUTIIIB, 1 30KpeMa
SK METOJOJIOTIYHUI 1HCTPYMEHT — BHOKPEMIICHHS 1
CUHEpTIYHE MOE€IHAHHS JOCITIIHUIBKAX, TBOPYUX Ta
OpraHi3aiiifHuX MiXO/iB JI0 BUPIIICHHS MUTaHb Ipe-
KapHOCTI i HeCTabIIBHOCTI TPYIOBUX BiTHOCHH SIK Ta-
KHX, /0 BU3HAYEHHS CYCIIIBHOTO CPHIHATTS 1 poui
B colliyMi. Maiike KOXHa 3 IHIIIaTUB, [0 TOKIIMKaHA
CTaTH Ha 3aXUCT TPYAOBHX IIPaB MUTIIB, BTIIIIOE 3a-
BIIAHHS 3aB/ISKH CTBOPEHHIO 00 OHOBJICHHIO HasBHUX
HEHTPIB — MIKIUCIUILUTIHAPHAX OCEPENKIB MUCTEI[b-
KOTO HETBOPKIHTY, TBOPUO-AOCITITHUILKUAX TPOEKTIB,
BH/IAHHIO YacOMKCIB 1 (OPMYBaHHIO HOBOTO KyIlb-
TYpHOTO OCEpeiKy. 3ycuiursiMu o0’eqHanHs Lavora-
tori dell’Arte B Minani 3’sBuBcs uentp MACAO, o
TpoiCHYBaB y 1bOMY (opmati g0 smctonana 2021 p.,
WAGE B Hbio-Hopky 3amouatkysas ceprudikario,
a konektuBHa ardopma ArtLeaks ¢ikcye keticu mo-
PYIIEHHS TIpaB CBOOO/M TBOPUOCTI i TPYNOBHX TpaB
i Bumae vacomuc ArtLeaks Gazette, neHTpoBaHmit
Ha BIANOBIAHUX TEMAaTHYHHMX MOCIIUKEHHAX. lnes
00’€IHAHHS 331 3aXHUCTY 3aKOHHHUX TPAaB, FapaHTy-
BAHHS COL[IANBHOTO 3aXHCTy i TiJHOI OIUIaTH Mpari
SIBUILA HE HOBI, 3BMYaiHO, ane, Ha qymky K’spu Ban-
Ji, BIIPI3HSAIOTHCS BiJl MONEPEIHIX YCBITOMICHHSIM
HOBOI Cy0’€KTHOCTI MUTIIIB Ha TJIi «HOBOT» CKOHOMIKH
(Valli, 2017, p. 94). Binbun panHi MoTiTUYHI BUCIOB-
JIIOBaHHS MUTIIB Oy KPOKOM XyIO)KHBOTO Ha3yCTpiy
TIOJITHYHOMY # COLIaIbHOMY, Cy4acHi & NPaKTUKH Tie-
PEILTITAI0Th XYJI0XKHE COIiaJIbHE i MOJITHYHE B €JIUHY
¥ BiiTaK OLIBIN CY0’€KTHO KOHKPETHY MO3MUIII0. 3 ce-
pemuan XIX ct. 00’€HaHHS B TPYIIH, COFO3HU 200 I'ijib-
Ail 1 crinKky, mwo BigOYBAOThCS HA TN 1 Y MATPUMKY
«CTAHOBJICHHS POOITHMYOTO KIIAacy», CTalOTh JAeAani
OinbII BUPA3HUMH, Y3aTaJIbHIOIOUH el Mepiofl MOXHA
Ha3BaTH TOYKOIO BiUTIKY 3MiHM Cy0’€KTHOCTI MHUTIIB
1 KapIWHANBHOI 3MIHM BIJHOCMH MUCTEITBA 1 CYC-
niieeTBa., Takuil minxin npononye Kopina Amocro,
ronoBHa penaktopka Artleaks Gazette, i Haronoruye,
O iCTOpist 3MIHKM Cy0’€KTHOCTI MUTIS TTOYMHAETHCS
3 MEPIIMMHU CIPOOAMH MUTIIB a(iloBaTUCA 3 COIIi-
aJBPHUMH 1 TIONITHYHUMHU PyXaMH, aKTUBHO BHCTYIIa-
TH TIPOTH TOMIHAHTHHUX IHCTHTYTIB, 30KpeMa aBTOpKa
BBaXkae «movarkoMm» Manipect peanicti (1855 p.)
I'tocrasa Kyp0e, 1110 BUHIIOB Y IepeieHb He3aneXHOT
XynoxHbpoi BucTaBku KypOe, HanmcaHuii HUM y Jyci
TOMILIHIX MOJITUYHUX BUCJIOBIIOBAHL HOBOI IIOJIITHY-
HOI PUTOPUKH il — 32 JIBO3HAYHOI0 PEMApPKOI0 B PO-
cificbkoMoBHil Bikinenii (Bukxunedus: Tocmas Kyp-

Oe) — y CTaHi «po3apaTyBaHHs BiJl HEZ0OPO3UWINBOT
KpUTHKKMY. JOCTEMEHHO HEBIJIOMO, SKMMH Oyid ic-
THHHI IPUYUHHA — YCBiIOMJICHHS HOBOT CY0’ €KTHOCTI,
crpoda ONPOTECTYBaTH YKJIaJ TOrOYaCHUX IHCTUTYTIB
MUCTELTBA YU TIEPCOHANIBHE HE3aJ0BOJICHHS HECTIPHIA-
HATTSAM BJIACHUX TBOPYMX i1€H, ONHAK 3BEPHEHHS
Kyp0Oe BBaskaeThcst OTHAM 3 TEPIIMX BHMAKIB, KOJH
«TIParHeHH MUTILS [0 COLiAIbHUX 3MIH 3MYCi10 HOTO
TPUETHATHCS 10 OUTBII 3aTaIBHOTO PYXY, PO3PUBAIOUH
CTOCYHKH 3 iHcTHTyTaMm» (Apostol, 2015, p. 9). Bin
THX YaciB Maiike KOKHE MOKOJIHHS MHUTIIIB BUpaXae
CBOT HOBATOPCHKi i€l HEe TIIbKM MOBOK TBOPYOCTI,
aje i MOBOIO TMPOTECTIB, WO AIHCHO, SK 3ayBaKyBa-
na K’spa Basuti, He MOXe HE BAMXaTH KUTTSA B COLl-
allbHY CTPYKTYPY HMEBHOTO CYCIUILCTBA. PeBooNiiiHI
HACTpOl CYCIIUILCTBA MiATPUMYBAJIH B MHCTEIBKOMY
cepenosuii y ®paniiii 1968 poxy, konu pasom i3 po-
OITHUKAMHU # CTyIEHTaMHU XYIOKHHUKH, 00’ €THaH] Ate-
lier Populaire, nexnapyBanm, mo iXHs y4acTb He Mac
TPAKTYBATUCS «SK KIHIIEBHI Pe3y/bTaT A0CBiY, ajie K
CTHMYJI JIO TIOIIYKY <....> HOBUX PIBHIB Jii SIK y KyJb-
TYpHOMY, TaK 1 B OJITUYHOMY Tu1aHi» (Apostol, 2015,
p. 13-14). YyacTh KyabTypHO-MUCTEL[KHX aKTHBiC-
TiB PeBomtonii ['inHOCTI npuBena 1o pedopMariiftHux
3pylIeHb Y OIOpOKPATHYHUX MPOLECax «KyJIBTYPHOI
cTpaterii», BTUIEHHX y (OpMYyBAHHI HOBHX JIEpXKaB-
HUX ycraHoB (YKpaiHChKuH IHCTUTYT, YKpaiHCBHKHIt
IHCTUTYT KHHTH, YKpaiHCBKHMH KyNbTYpHHE (OHI),
3MIHM 3aKOHOJIABCTBA 1 MOCTYNOBA 3MiHa JIO MiIXOiB
KYJIBTYPHOI TIOJIITHKH, 1 TIPOLIEC MM Ie TPHUBAE.

Bucnogku. TlincyMOBY04H, BUPI3HUMO JICKiIbKA
3aBIaHb TOJANBIIOTO JOCITIKEHHS KyIbTYpHOI 3a-
HHSTOCTI, BIUIMB SIKUX SK Ha OIIHKY IOTEHIaIy KO-
HOMIKH KYJBTYPH, TaK i B cepi KyIbTypHOI MOTITUKH
TPEJICTABIISE HAYKOBHH IHTEpEC.

Ilo-nepuie, HEOOXIAHICT TEPMIHOJOTIYHOI BH-
3HAYEHOCTI 1 MOAANIBLIE Y3TOKEHHS Te3aypycy MO0
KYJIBTYpH 1 MUCTEITBA, CKOHOMIYHHX HOTO Xapakre-
PUCTHK B 00Iry pi3HHX IUCHHILTIH (KYJIBTYpOJNOTIi,
CKOHOMIYHOT TeOpil Ta CTATUCTUKU W JEPKABHOTO
YIPaBIiHHSA).

Tlo-0pyze, nepeocMuUCIICHHS Cy0 EKTHOCTI 3aiiHs-
THX Y KYJAbTYPHOMY BHPOOHUIITBI, SIKOMY CIIPHSTHME
BHOKPEMIICHHS 1 OIiHKa PHHKY KYJBTYpHOI Mpall,
YMOB TIpalli B Pi3HUX OpraHi3allifHuX i (iHAHCOBHX
MOJIENSX, WO I YKpaiHU aKTyaJbHUM 3aJIMIIAETHCA.

Ilo-mpeme, HaykoBe OOIPYHTYBaHHS OHOBJICHHS
HiIXO/IB KYIBTYpPHOI MONITHKH, METa SKOT MiITPUMY-
BaTH OAJIaHC MK IIHHICHAMH NPIOPUTETaMH i eKOHO-
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MIYHOI JIOLUIBHICTIO KYJIBTYPHU 1 MUCTEITBA 1 SIK CIO-  JIETITUMAIlIS XYIOMKHBO-TOCIITHUIBKOI MPAKTHKU SIK
co0y KHTTS, 1 K BUAY CKOHOMIYHOI JisSTTbHOCTI. ICTOPMYHOTO €Tany YTBEPIKEHHS HOBOI Cy0 €KTHOCTI
[ me oxHe, ae He ocMaHHE 3a60aHHs. — HAYKOBA — MUTILAL.
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Oleksandra Oliinyk
Cultural Labor as the core subject for cultural policy

Abstract. The article hypothesizes the necessity to assess the potential of "cultural labor" - the social role of cultural
workers, their needs, and the economic potential of creative employment to update approaches to cultural policy. The
economic potential of culture directly depends on the subjectivity of artists, on the regulation of organizational and economic
features of cultural space as an economic entity, the effectiveness of which should be reflected and maintained in the priorities
of cultural policy. The definition of strategy and appropriate tactical actions are expected to maintain an effective balance
between cultural value and economic potential, not contrasting, but combining these characteristics for the common good of
society. The article considers the subjectivity of artists, as well as the methodology of cultural labor research, probable causes
and definite inconsistencies in the analysis of cultural space (and cultural labor) in theoretical research in cultural studies,
sociology of culture and economic theory.

Based on the fact that "cultural labor" is an interdisciplinary category by definition, the article presents both theoretical
developments in the methodology of its research and practical context. Crucial for understanding of cultural labor is the
changing subjectivity of cultural worker, which focuses on the protection of labor rights, participation in political and social
movements, etc. However, the changes in social perception for artistic subjectivity remain equally important to disclose.

Keywords: cultural policy, cultural labor, cultural worker, cultural space, subjectivity of the artist.
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Abstract. The article highlights the peculiarities of the leisure
industry development, in particular its recreational component, in the
phenomena of mass culture of modern Ukraine. It was found that in
modern mass culture the recreational component acquires new meanings.
This is due to the orientation of Ukrainian modern cultural industries
on the mass consumer, which, in turn, leads to the emergence of new
recreational forms of leisure activities. A set of factors that determine the
essence and indicate the proximity of mass culture and the leisure industry
is the following: the implementation of maximum social communication,
the possibility of maximum replication and diversification of artifacts of
mass culture. The features inherent in modern mass culture are determined:
multiplicity, lack of a single center, heterogeneity, combination of
everything with everything. It was found that the modern recreational
infrastructure exists and develops in the communicative field of mass
media, without which the mass distribution of recreative media texts, as
well as the production would be impossible. Recreational infrastructure
of mass culture is defined as the leisure industry. The specified division
of the mentioned industry in Ukraine into three basic sectors - leisure,
entertainment and holidays is offered. It is proved that the recreational
component is present in all types of services provided by these industries,
or recreation is their main content. It is noted that in the socio-cultural life
of modern Ukraine, recreational services of the leisure industry have the
function of a socio-regulator in mass culture.

Keywords: recreation, recreational services, leisure industry, mass
culture, media culture.

Formulation of the problem. As a complex and multilevel
system, culture necessarily contains a recreational component that
affects all mass culture industries, the leisure industry, and so on.
In Ukraine, such scientific disciplines as recreational geography,
economics and nature management are sufficiently developed.
However, there is almost no scientific research on the recreational
component of the leisure industry in the phenomena of mass
culture, which is one of the brightest manifestations of public life
in modern Ukraine. It is poorly understood and not enough studied
both in terms of general cultural theory and analysis of the current
socio-cultural situation.

Recent research and publications. A large number of scien-
tific works of researchers in the field of recrealogy, studying the
causes and methods of recreational activities to create conditions
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and organize health, medical, cultural and educational
activities, is devoted to recreation as a system of ac-
tivities related to the use of free time and covering
all types of recreation (in nature, during a tourist trip,
etc.). Among those are the works of O. Gulych (Ijnuv,
2011), A. Ignatenko (Menamenxo, 1989), V. Matsola
(Mayona, 1997) and others Particular attention is paid
to the work of L. Sekretova (Cexpemosa, 2013), where
the author offers a list of socio-cultural areas of leisure
activities as components or related activities of cultural
industries, as well as a study by 1. Petrova (I/lemposa,
2013) on the phenomenon of leisure in historical and
cultural dimension. The scientific developments of
M. Yaroshenko (Apowenxo, 2016) and V. Stalnaya
(Cmanvuas, 2008) were used to clarify the classifi-
cation of the spheres of the leisure and entertainment
industries. The efficiency of the use of natural recre-
ational resources in Ukraine is discussed in the work
of N. Borulko (bopynwro, 2014).

Important for the exploration of the recreational
component of the leisure industry, in particular, its
new content, were the works of representatives of the
«critical theory of mass communication» W. Benjamin
(Penvsamun, 2000) and S. Hall (Hall, 2004), who stud-
ied mass culture (media culture). The article also uses:
scientific developments of representatives of the theory
of «information society» by G. Innis (Innis, 1964) and
M. McLuhan (Maxmiosn, 2007, 2013), who combine
approaches to understanding the phenomenon of «me-
dia» as a communication technology that determines
cultural communication roles; sociological theory
of communication systems of N. Luhmann (JIyman,
2010); N. Chomsky's work (Chomsky, 1988), devoted
to the influence of the media, the advocacy function
of the model of communication that is developing to-
day; N. Negroponte's scientific research (Negroponte,
1970) on the prediction of mass digitization of the
world; and the research of J. Deleuze and F. Guattari
(Henés, I'sammapu, 2007), where the authors introduce
the concept of «rhizome» into the scientific space and
propose to study modern mass culture in the context of
the features inherent in this concept.

Scientific research of cultural, philosophical,
psychological, media orientation became the method-
ological basis of our study. Comparative, logical and
analytical methods were also used, which allowed to
consider this problem holistically.

The aim of the article is to consider the recreational
component of the leisure industry in the phenomena

of mass culture of modern Ukraine. The need to study
this component is primarily due to the evolution of
the leisure industry in the recreational sphere, because
the institutional Ukrainian system of sports and health
services was formed in the socio-cultural reality of the
Soviet Union. Over the last thirty years, it has been
reformed and modified in fundamentally different
socio-economic and political conditions, in particular,
in the context of global commercialization of all social
relations. In addition, today it is impossible to imagine
the leisure industry without the involvement of modern
mass media, which promote communication between
different segments of the population, the formation of
moral norms, values and interests inherent in society's
consumption.

Presentation of research material. The term recre-
ation means «re-creationy, «reproductiony». This effect
is achieved in different ways, but the ultimate goal is
for the individual to acquire an optimal state — physi-
cal, mental — which in 61 BC Decimus Junius Juve-
nalis described as «a healthy spirit in a healthy body».
Achieving a harmonious combination of physical and
mental components is what can be called a recreational
effect. This effect is achieved in different ways, but
there is no doubt that recreation is a social activity, as it
includes all kinds of human activity in one’s free time.

Changes in the socio-cultural space of the XXI
century, compared to the last quarter of the last cen-
tury, when the leisure industry was purely commercial,
indicate that information technologies, consumption
of media resources have become elements of every-
day life. In this context, the content of the concepts
of «recreational infrastructure» and «recreational ser-
vice» have undergone radical changes. Consequently,
the recreational effect acquires some other meanings
in mass culture, the cultural institutions of which in-
clude the leisure industry, in particular, the provision
of services for the organization of health and physical
rehabilitation. Such a significant change is due to the
focus of cultural industries on the mass consumer.

It should be noted that mass culture is distin-
guished by several factors: the implementation of
maximum social communication, the possibility of
maximum replication and diversification of artifacts
of mass culture. Due to their spreading into all spheres
of life, a set of new stereotypes of thinking, values,
norms and rules inherent in the society of consump-
tion is formed. Adherence to such a single complex
brings together mass culture and the leisure industry.
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The leisure industry provides cultural services,
the receipt of which is the implementation of a recre-
ational (hedonistic in nature) function of mass culture.
In turn, mass culture can be considered as a superstruc-
ture, the material basis of which is the leisure industry.
Thus, mass culture, as dominant in modern consumer
society, is a socio-regulator, even a quasi-religion of
the form of material civilization that humanity has
built in the XX century if the term «material civiliza-
tion» is understood as the world economy according
to F. Brodel (hpoodemw, 1997) and the tertiary sector of
which is the leisure industry among others.

Mass culture is not homogeneous, heterogeneous
and can only conditionally be considered hierarchi-
cal. According to J. Deleuze and F. Guattari ([Jezés,
T'sammapu, 2007), culture in general is a plural phe-
nomenon, a «rhizome» (fr. la rhizome — «rhizome,
rootstock»), a rhizome of multiple horizontal relation-
ships unorganized in the hierarchy, when there is re-
jection from a rigid hierarchy of meanings that now
coexist. The concept of rhizome contains features that
are inherent in modern mass culture: plurality, lack of a
single center, heterogeneity, the combination of every-
thing with everything. Thus, the opposition «mass —
elitist» in modern society is gradually being replaced
by the «peaceful coexistence» of various, sometimes
oppositional phenomena in their discursive practices.
Based on the opinion of French researchers, we can
say that mass culture and its material embodiment —
the leisure industry — have no single paradigm at the
meta-level. There is a set of phenomena that are not
connected by a single «root» of common origin, but
coexist in the «rhizomey, which fills a plural socio-
cultural space.

It should be noted that there is no single classifi-
cation of segments of the leisure industry in the scien-
tific literature. Each of the researchers considers these
segments based on their own ideas or on the basis of
information (mostly advertising) in mass media. In
particular, L. Sekretova conducted a kind of «inven-
tory» of socio-cultural areas of leisure activities. The
researcher proposes to study the components or relat-
ed activities of cultural industries, among which she
names the leisure industry, entertainment industry, hol-
iday industry, show industry, animation industry, gam-
ing industry, computer industry, music industry, event
industry, beauty industry, fashion industry, leisure and
entertainment industry, intimate leisure industry, sports
industry, mountain ski industry, ocean industry, fast

food industry and many others (Cexpemosa, 2013).

This list, although not complete, does not claim to
be exhaustive and is based on data from various sourc-
es of information. Thus, it is devoid of systematicity,
which allows us to recognize its classification. Each of
these industries is defined by the author as an industry’,
however, we believe that this term cannot be used in
all cases. Rather, it may be a leisure industry that is in
demand for products and/or services and has a certain
level of organization.

Most of the types of «industries» listed by
L. Sekretova are one recreational service, which is
provided comprehensively until the moment of com-
pletion, that is, the termination of the service of the
recreant. Each of these services, divided into a separate
operational and procedural «chainy», can be attributed
to three types of leisure industry — recreation, en-
tertainment, holidays, where the essential differences
are noticeable in the system of recreational services.
The distinction is logically justified, because the UN
Conference on Trade and Development classified ev-
erything related to leisure as cultural industries, which
are divided into four components — cultural heritage,
art, media, functional areas. M. Yaroshenko claims that
the entertainment industry (which he does not sepa-
rate from recreation) is understood as a «functional
sphere», which includes creative services and cultural
leisure (Apowtenxo, 2016).

However, if we consider the provision by social
institutions and specialized institutions of physical rec-
reation services (treatment, rehabilitation), the sphere
of the leisure industry includes those services that pro-
vide the recreant an active form of recreation.

Active recreation, according to the classification
of V. Stalnaya (Cmanwnas, 2008), can also be under-
stood as walks in the form of communication with
nature; visiting national nature parks; visiting play-
grounds, bowling, skating rinks, amusement parks,
discos; scientific and educational recreation (cognitive
activity), etc. The recreant voluntarily, according to his
own preferences, chooses a form of recreation, which
is held outdoors or indoors.

Thus, the leisure industry includes all types of
tourism, medical and treatment recreation, it means
those that involve the use of recreational resources
and infrastructure both in the country of residence and
abroad (in the case of providing the service). These va-
rieties include the hotel industry, the industry of chil-
dren's recreation and leisure, the hospitality industry.
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In the United States, where the latter is particularly
developed, hospitality includes motels, auto courts,
bed and breakfasts hotels, dormitories, camps and car
parks, and places to eat quickly on the road. That is the
sphere of services for travelers.

Recreational resources are also among the
«pearlsy that nature has endowed Ukraine with. In
Ukraine, a significant part of the natural potential con-
sists of recreational landscapes (forest, coastal, moun-
tain), health resources (mineral waters and therapeutic
mud), nature reserves, historical and cultural areas,
etc. The second group of recreational resources are
historical and cultural, the third are socio-economic,
resources that provide production, sale and provision
of recreational services.

The following data testify to the efficiency of the
use of natural recreational resources. In Ukraine, me-
dicinal mineral waters of different chemical composi-
tion are available in almost all forest-steppe regions,
but out of 400 sources only 34 are used for balneologi-
cal purposes and industrial bottling, out of 104 known
in Ukraine deposits of therapeutic peat and silt mud
only 26 are used to treat. In Crimea, the total length
of beaches was 1160 km, or 47% of the coast, which
is enough to heal at the same time 4.1 million people.
Prior to hostilities in eastern Ukraine in 2014, there
were 3,041 sanatoriums in Ukraine, including 296 rest
homes and boarding houses, 1,940 bases and other rec-
reation institutions (bopynsxo, 2014).

The recreational infrastructure and resource base
of the Ukrainian leisure industry can only be indirectly
attributed to mass culture, although they are also used
by other segments, namely the leisure industry. An
analysis of the services provided by the leisure indus-
try shows that these services are practices of mass cul-
ture, therefore, entertaining functions (essentially he-
donistic) can be considered a practical implementation
of the functions of mass culture as such. In addition to
the fact that the entertainment industry is the imple-
mentation of a recreational function, it has been devel-
oping rapidly since the first third of the XX century as
a separate sector of the economy. This fact gives us the
right (at least to some extent artificially) to separate en-
tertainment from leisure, because the tourism, spa in-
dustries are sectors of the economy that emerged long
before the formation of mass culture (tourism, for ex-
ample, has been known since ancient times, and people
traveled «to the water» already in the XVIII century).

The basis of the entertainment industry is the

modern media culture, the technological expression
of consumerism as a system of values, ideology, even
quasi-religion, a tool for manipulating the conscious-
ness of the masses, whose meaning in life is consump-
tion, If at the end of the XIX century and further mass
culture formed and spread spontaneously, and its arti-
facts and ideologies (services) appeared as proposals
«from abovey, caused by demand «from below», then
media culture is a product of the media, representing
and reproducing the dominant ideology, forming pub-
lic opinion, tastes, needs, and therefore — the mass
consciousness. In our opinion, media culture in the
form in which it exists today is a modern manifestation
of mass culture, which differs from previous forma-
tions in the ability to impose «bottomy orienting mod-
els of social life «from abovex. Actually, that's why it
is also mass media.

Therefore, the services in the entertainment in-
dustry are specific, because they provide information,
good mood, relaxation — declining the tone of human
muscles, caused by the inner state of calm and knowl-
edge of nervous tension, disconnection from all the
surrounding problems and troubles. In this context, in
the XXI century, the ancient Roman formula for the
tranquility of «the bread and spectacle» plebs has been
updated with modern technology, and as a result, there
is a great growth in the provision of services globally,
including through the leisure industry. Of course, the
«leisure industry» is only part of the service industry.
However, every year the world market in this area is
growing rapidly.

However, the coronavirus pandemic and the re-
sulting self-isolation regime in 2020 led to a decrease
in indicators — minus 5.6% (with an average annual
growth rate of global industry before the pandemic of
2.8%). The pandemic also affected the volume of the
film industry, as cinemas closed in most countries in
March 2020. In total, the world box office may lose 5
billion US dollars by the end of the year, despite the
fact that at the peak of profitability in 2018, the global
film industry «cost» consumers 136 billion US dollars
(onbuesa, 2020).

In the last decades of the XX and the beginning of
the XXI centuries such changes have taken place, that
it is possible to state about the new quality of leisure
activities and fundamentally new forms of it, which
depend, first of all, on the use of information technolo-
gies. The technical component is becoming an integral
part of people's lives, their daily lives, which makes the
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era of post-industrial leisure different from any of the
previous eras.

The socio-cultural space of modern Ukrainian so-
ciety is determined by global trends, so today it is part
of the global telecommunications network, the main
features of which are multimedia, interactivity and
virtuality. N. Luhmann aptly noticed: what we know
about our society we know through the media. «Even
if we doubt any information, we will still be based on
it. Applying Kant's terminology, the mass media cre-
ate a transcendental illusion — the inevitable error of
reason, which arises in the realization of its dialectical
nature and arises as a result of the mind beyond the
experimental application of categories. In any case, it
is a constructed reality» (Jlyman, 2010, C. 27).

This «constructed reality» is heterogeneous and
is a matrix of subcultures — a multicomponent for-
mation. Each of the components has its prehistory,
generic properties and place in the overall system of
recreational services of the leisure industry. These sub-
cultures exist in different formats of consumption of
a cultural product, but the media form is common to
most of them. Services provided on the Internet, televi-
sion networks, listening to the radio, etc. give the va-
cationer the opportunity to receive media products for
a fee or as a result of direct use free of charge. Such
services on a global scale and in the Ukrainian socio-
cultural space include: Internet access, Internet adver-
tising, pay-TV, television advertising, radio broadcast-
ing, outdoor advertising, publishing of newspapers and
magazines, business information (B2B), OTT Service.

Considering the socio-cultural space in which the
modern Ukrainian is, it is necessary to note the full
integration of his cultural and spiritual life into the
world entertainment industry in its highest technologi-
cal manifestation — the media space. There are no re-
strictions on access to global social and other networks
(services). Despite the fact that only 52% of Ukraini-
ans have access to the Internet, they are in the networks
not less than citizens of other countries — almost sev-
en hours a day (a study by WedreSocial). Moreover,
according to Mediakix, teenagers use networks (first
of all, social platforms) for up to 9 hours a day, and
60% of the time spent in networks is using mobile de-
vices (smartphones). Of course, the average figures are
much lower (taking into account all segments of the
population) — 2 hours (116 minutes), but they are as
much as 5 years and 4 months of human life.

Satisfying leisure needs with the exclusive con-

sumption of information and entertainment content is a
social problem on a global scale. In Ukrainian society,
these needs are met not only in a passive mode — on
the Internet, by watching TV programs, movies and
others. Since Ukraine is a part of the post-Soviet space,
on the one hand, it is the heir of the cultural matrix
of totalitarianism, on the other hand, it is integrated
into the world mass culture and, accordingly, the me-
dia space. Hence, the multilayered, multidimensional,
cultural needs are caused by the multilayered nature of
society, which looks like a heterogeneous system con-
sisting of people of different ages, different educations,
different interests and values.

Multi-layeredness leads to a situation that can be
considered a conflict of generations (to some extent,
because there is no open confrontation in Ukraine,
rather, there is a coexistence of worldviews and ways
of life of different generations). However, all genera-
tions are united by a common attitude to the cultural
needs and values formed by the previous socio-eco-
nomic formation — to sports, concerts, opera, digital,
dance and other performances (public spectacles), to
the activities of libraries, archives, museums, botanical
gardens, zoos, nature reserves. It should be noted that
in Ukraine 53 nature reserves have the status of na-
tional nature parks, in each city there are cultural parks
(sometimes not one), there are 6 zoological parks of
national importance and 5 of local importance, circus
performances take place in 20 stationary and at least
8 mobile circuses, there are (according to data from
2018) 117 working theaters — 4 in state ownership and
16 in municipal and communal.

In addition to the above-mentioned, the average
Ukrainian has the opportunity to use bookmaking ser-
vices, participate in lotteries, watch sports, especially
football, as well as visit entertainment venues (night-
clubs, discos, etc.). Considering these types of recre-
ational services as an industry, we first consider it as
a system of institutions that provide these services,
conditionally grouped into a single industry called the
«industry of holidays», without separating theatrical,
concert and socio-cultural activities.

The leisure industry also includes the music, dance
and fashion industries, as the modern format of these
industries means that they function primarily as media
cultures. These industries are developing in the media
environment, but operate not only in the field of com-
munication services (it means in the systems of infor-
mation dissemination and production sales on all types
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of media), but also directly in the field of public spec-
tacles and entertainment — the industry of holidays.

The industry of holidays. The world industry of
holidays is organized by commercial structures, which
are called event companies, and activities — by event
management. These institutions are the organizers of
music concerts, festivals, some sporting events, exhi-
bitions and conferences and more. The sources of in-
come for event companies are both sponsorship and
ticket sales. The pandemic has had a significant impact
on the industry of holidays: as for March 2020, the in-
dustry lost 16.5 billion US dollars.

The Ukrainian event market has been developing
dynamically since the country gained independence
and on the eve of the pandemic, it reached an annual
turnover of UAH 2 billion. About 250 thousand peo-
ple, 50 rather large companies and 1.5 thousand small
ones work in this sphere. Losses in 2020 amounted to
almost UAH 1 billion, the pandemic put the industry
on the brink of survival. These companies include the
organizers of concert activities, most of which have
been operating since the Soviet period, 23 philharmon-
ics, 8 touring and concert and 5 concert and pop as-
sociations. Concerts and tours are also organized by
professional creative groups, it means those persons
who, according to the Law of Ukraine «On Touring
Events in Ukraine» have the right to be tour organizers.

Regarding the socio-cultural life of Ukraine, it
should be noted a significant number of institutions,
left mostly inherited from the previous socio-economic
formation, and in which cultures, houses of creativity,
houses of teachers, doctors, agronomists, scientists,
tourists and more work. In addition to the above-men-
tioned, recreational facilities also include collective
accommodation — hotels, motels, hostels, campsites
and parking lots for caravans and trailers, dormitories
for visitors, in fact, the entire network, defined as the
hotel industry and / or the hospitality industry.

An overview of the Ukrainian leisure industry will
be incomplete if we ignore the domestic fashion indus-
try. The world industry is quite clearly segmented, and
the vertical segmentation corresponds to the «canons»
of mass culture — from the kitsch level to the mass
market of fashion clothing / footwear («fast fashiony),
and above the «pyramid» there is haute couture. Haute
couture is a media culture with all its attributes, mythol-
ogy, which is a vivid manifestation of consumerism and
the quintessence of the values of a consumer society.

Like other leisure industries, the global fashion

industry has slowed a little bit in 2019, but the market
is expected to recover in 2023. These data are provided
by experts on the current trends in the development of
«fast fashion» — retail chains of the largest «playersy in
the market (a total of 24 brands), which have their own
lines of ready-made clothing and footwear. According
to other data, the total capitalization of the global fash-
ion industry exceeds the telecommunications and is es-
timated at 3 trillion US dollars of annual sales.

In 2017, the market of domestic women's cloth-
ing in Ukraine was estimated at approximately UAH
8.66 billion, and the bulk of Ukrainian production is
focused on export markets. There are currently 6,000
textile factories in Ukraine. About 600 Ukrainian fash-
ion designers retail their own brands and collections,
of which almost 200 designers are regular participants
in fashion weeks in different countries. Ukrainian
Fashion Week is the most successful of similar Eastern
European cultural events.

We take into consideration only generalized indi-
cators of the development of industries, leisure, enter-
tainment, holidays, which give an idea of the scale of
the phenomena. There are many areas of business re-
lated to the leisure industry, but statistics on production
volumes are not able to properly assess the services
provided by entrepreneurs, especially as recreational
services.

In our opinion, the services of the leisure industry
differ from the services provided by other sectors of
the tertiary sector, the ultimate goal of their provision
(rest, rehabilitation, entertainment, relaxation, etc.),
while the means of achieving the goal may be different
and do not always indicate this goal. For example, in
the mass segment of the fashion industry the main goal
is to meet one of the fundamental needs of human ex-
istence — in clothes, shoes, but the end effect of buy-
ing fashionable products is aesthetic — joy, sometimes
euphoric, from a well-chosen stylish outfit. That is why
shopping is one of the most common forms of enter-
tainment and not only for women. Recreational influ-
ence is only a component of the general phenomenon,
but it is meaningful.

The absence of a single paradigm does not mean
the absence of common properties, features, norms,
dominant functions in different subcultural phenom-
ena. Despite the fact that each phenomenon has its
own, sometimes unique, infrastructure, resource base,
its own specific services, etc., certain components are
contained in the service systems of each of the sub-
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cultures of industry. One of such components of any
subculture of the leisure sphere is music, because even
indifferent to each other or «hostile» (countercultural)
seedlings of «rhizome» contain to a greater or lesser
extent a musical component. Without music, it is dif-
ficult to imagine the media, the film industry, any kind
of entertainment, leisure, holidays and no cultural
event at all. In our opinion, this statement is axiomatic,
because the release of TV or radio news is now accom-
panied by a musical sound.

Thus, it is the total presence of music as a socio-
cultural phenomenon in all aspects of human social life
that defines the music industry as a central element of
modern mass culture. Purely industry is the production
and distribution of music stocks, as well as festivals
and concerts.

According to the International Federation of the
Phonographic Industry (IFPI), in 2020 there was re-
corded a steady increase in revenue, observed for the
fifth year in a row (regardless of the pandemic). Total
revenue was 20.2 billion US dollars, and more than
half of the income of commercial participants («record
labels») received from streaming (OTT) services such
as Spotify, Amazon, AppleMusic. The number of users
of paid streaming services reached 341 million peo-
ple, which is 34% more than in 2018. However, CDs
and vinyl records account for only one-fifth of sales.
Experts believe that these trends are not related to the
coronavirus pandemic.

The state of the world dance industry as a sepa-
rate industry that unites dance training industry has
been significantly affected by the pandemic. Analysts
distinguish between professional choreographic art
and the structures that organize (produce) it, combin-
ing them into a single concept of «dance companies»,
and dance studios or fine art schools. The Ukrainian
dance industry is closely connected with the music
industry. This connection has emerged and strength-
ened over the centuries, continuing the unique musical
and dance direction of choreographic art, which has
no analogues in terms of mass distribution in popular
culture. Dance music today remains a mainstay in the
global entertainment industry and is briefly defined as
dance-music. This simple definition hides a new con-
figuration, if we compare it to the previous, in which
the musical and choreographic components are equal
and functionally complement each other, creating a
synergistic effect. The first and most noticeable dif-
ference is the focus on fundamentally new rhythmic

accents and metrorhythmic formulas, which can be
without exaggeration declared a rhythmic revolution,
the so-called groove, which has a recreational effect.
The special groove of rhythms created the conditions
for the emergence of recreational choreography — a
functionally new, compared to previous, area of leisure
industry and social life of mankind, which is extremely
promising in our time and requires separate research.

Conclusions. The presence of a system-forming
recreational component in the phenomena of mass
culture is one of the reasons for the process of
transformation of the functions of traditional culture in
the XX — early XXI century in masculine functions.
They are based on hedonistic relativism, which
ultimately determines the cultural model realized in
other artifacts and value systems that are based on
tradition, but fill it with new meanings.

It was found that in modern mass culture, which
includes cultural institutions and the leisure industry, the
recreational component acquires new meanings. This
is due to the orientation of Ukrainian modern cultural
industries on the mass consumer, which, in turn, leads
to the emergence of new recreational forms of leisure
activities, dependent primarily on the use of information
technology. A set of factors that determine the essence
and indicate the proximity of mass culture and the
leisure industry are the following: the implementation
of maximum social communication, the possibility of
maximum replication and diversification of artifacts of
mass culture. Based on the theory of J. Deleuze and
F. Guattari (/Jenés, Teammapu, 2007) on culture as a
plural phenomenon, «rhizomey, the features inherent
in modern mass culture are identified: multiplicity, lack
of a single center, heterogeneity, combining everything
with everything.

Recreational infrastructure of mass culture is
defined as the leisure industry. The specified division
of the specified industry into three basic sectors —
leisure, entertainment and holidays is offered. It is
proved that the recreational component is present
in all types of services provided by these industries,
or recreation is their main content. Thus, services
provided in the leisure industry are recreational,
consumers are recreants, and the provision system
is a system of recreational services. Recreational
services are becoming a kind of social practice that
helps to restore energy consumption and health in two
forms — passive and active, which allows to explore
the recreational component of the leisure industry as a
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culture of mental recreation and rehabilitation (passive
form) and culture of physical development, support
and renewing (active form).

It is proposed to consider the leisure industry
as a system of recreational services provided in
the socio-cultural space, as well as a matrix of
subcultures — a multicomponent entity that has a
predominantly media form. Thus, every subcultural
phenomenon of the leisure industry functions mainly
(but not exclusively) as media culture. Consequently,
the modern recreational infrastructure is a media
culture that ensures the functioning of the information
environment, without which the mass distribution of
recreational media texts, as well as the production and
distribution of relevant images would be impossible.
This infrastructure can exist and develop only in the
communicative field of mass media. Of course, the
media does not replace clubs, cinemas, «live» concerts
and theater performances, stadiums, travel, etc.,
but most of the free time a person spends in online
communication in the Internet, which informs him,
teaches, entertains, politically engages, and, most

importantly, allows him to communicate on social
networks.

Ukrainian socio-cultural space is integrated into
the world leisure industry. Analysis of the recreational
component of the leisure industry in the mass culture
of modern Ukraine revealed that consumers of this
industry are people of different ages, so Ukrainian
society looks like a heterogeneous system, which
has no acute conflict between generations, typical of
the second half of last century. Regardless of social,
cultural and age differences, the recreational effect
is achieved through sublimation of desires, instincts,
creating a pragmatic background for information
assimilation, lack of significant efforts to assimilate
information, lack of significant efforts to assimilate
and/or familiarize with specialized knowledge,
removal of psycho-emotional load etc.

Thus, the proposed culturological analysis of
the recreational component of the leisure industry in
the phenomena of mass culture of modern Ukraine
is relevant today and may be of interest to other
researchers in this field.

IpumiTkn:

1 According to Sekretova, «the concept of “industry” in the XXI century is used in all spheres of social production, where there are

technologies (it means the basis for industrial development), including metallurgy, tourism, food production, cinematography, etc.»

(Cexpemosa, 2013).
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Hioenko Hina Onexcanopiena
Pexpeauiiinuii KOMnoHeHT iHAYCTPii 103BiNIs B ABMIIAX MACOBOI KYJILTYPH cy4acHoi YKpaiHu

Anomayia. Y cTaTTi BACBITICHO 0COOIMBOCTI PO3BUTKY IHIYCTPIi O3B, 30KpeMa HOTO peKpeaniifHoro KOMIIOHEHTY,
y SBHIIAX MAcOBOi KYIBTYpPH Cy4acHOI YKpaiHu. 3’sICOBaHO, IO B CyYacHii MacOBiH KyNbTypi peKpeariiHiii KOMIIOHEHT
HaOyBae HOBHX 3MICTOBHHMX 3HaueHb. Lle MOB’S3aHO 3 Opi€HTALIEI0 YKPAIHCBKUX CYYacHHX KyIBTYPHHX IHAYCTpiH Ha
MacoBOTO CII0KHBAYa, 110, CBOEI0 YEPTOI0, IPU3BOAKTE 10 BAHNKHEHHS HOBUX PeKpealliifHux (hopM J03BUIIEBOT AISIIBHOCTI.
PosrnsHyTo KOMIUIEKE (pakTOpiB, MO BU3HAYAIOTH CYTHICTH Ta BKA3YIOTh HA ONM3BKICTH MAcOBOi KYJBTYpH # iHAYCTpii
TO3BUDIS: peaizamis MaKCHMAITbHOI COMiaTbHOT KOMYHIKAIIii, MOKITHBOCTI MAKCHMATFHOTO THPAXKYBAHHS Ta TUBEpCH(piKarlii
apre(akTiB MacoBOi KyNbTYpH. BU3HAYeHO pucH, MpUTaMaHHI Cy4acHiii MacoBii KyJbTypi: MHOXHHHICTb, BiJICYTHICTH
€IIMHOTO TIEHTPY, HEONHOPIIHICTh, TTOETHAHHS BCHOTO 3i BCIM. 3’COBaHO, MO CydacHa peKpealiiiHa iH(ppacTpyKTypa
PO3BUBAETHCS HAa KOMYHIKaTHBHHUX 3aca/iaX MacMenia, 0e3 KX MacoBe TMOMMPEHHS PEKPEATHBHAUX MEIIaTeKCTiB, a TAKOXK
ixHe BUpOOHHUITBO Oymo O HeMOXIMBHM. PekpearrifiHa iH(ppacTpykTypa MacoBOi KYIBTYpH BH3HAYAETHCA SAK iHIYCTpIs
TO3BUDIA. 3alpONOHOBAHO YTOYHEHMH MOMUT 3a3HaYeHOl iHAycTpil B YKpaiHi Ha TP OCHOBHI CEKTOPH — BIITIOYHHKY,
posBar i cBsita. JloBeseHo, o peKpeaniiHuii KOMIOHEHT HasBHUH B YCIX BHAAX MOCIYT, AKi HANAIOTHCSA MU IHIYCTPisAMH,
abo pekpearis cKIagae IXHil OCHOBHHMI 3MiCT. Bif3Ha4eHO, M0 B COMIOKYIETYPHOMY JKHTTi CyJacHOi YKpaiHu peKpeaniiii
TOCIYTH iHIYCTpii TO3BLIISA BUKOHYIOTH (DYHKIIIIO COIIOPETYIATOPa B MACOBIH KYIBTYPI.

Knrouogi crosa: pexpealis, pekpeaniifii moCIyrH, iHAyCTPis TO3BULILL, MACOBa KYIBTYpa, MEIiaKylbTypa.

Cmamms nadiviuna do pedaxyii 17.02.2022


https://www.routledge.com/search?author=James Procter
https://www.bunews.com.ua/economy/iem/ukrainian-fashion-industry

HAYKOBI DOPYMI
Dbykobari budarms

Tncmovmymy kywomyponowii HAM Fhpainn
202 1

Haglonarsua axanesia sweregre ¥upaian
Incruryr wyasryponerii HAM Yupainn
Incryr npafacs cynacners wncregrea HAM Yepainn

8w

AIOJIMHA. JIAAOL.
LIMDPOBA KYABTYPA

=
=
>
2
-
i
=

(RS ORI R E T o 2021 pix (v § sacTesax)
e
-:'f;--.:t‘ “s
b, 3 H
L L

3bipank
ianin
KPVIJIHX C Ta KoHhepeHil

2021 pis

(v 3 wacTRRAax)

Jhipnuk marepiatin

L]

JIIOJMHA. TIAJIOT.
A®POBA KYJIETYPA

30ipHUK HAYKOBHUX CTaTell Ta Te3 HAYKOBHX MOBIIOMJIEHDb 32 MaTepiaJaMH HAyKOBHX KPYIJINX CTOJIIB:
«KVIIbTYPHA AHTPOIIOJOI'TA: ITPEAMET I OCHOBHI I[TPOBJIEMW», 20.05.2021 p.,

«JATAJIOT" KYJIBTVYP V IIOJIIKYJIBTYPHOMY ITPOCTOPI CYHACHOCTI, 27.05.2021 p.

Ta Bceeykpaincbkoi HaykoBo-mpaktuunoi xoHdepenuii «JIIOJJMHA B LIUDOPOBOMY CBITI. Edextu
CMEPTi, Tearpy, “3aBich”, peanbHoro K (eHOMEHH cyyacHOro MuctenTBa», 04.06.2021 p.

PexomennoBano 10 apyky Buenoro pamoro [Hcturyty xynmeryposorii HAM Yxpainu, (mpotokon Ne 6 Bin
28.09.2021).

3nificHeHo B Mexax (yHIaMEHTANbHUX JOCITipKeHb [HCTUTYTY KynmbTyposorii HAM Ykpainu 3a Temamu
«Jliamor KyaeTyp y MOCTCYYacHOCTI: JWHaMiKa camMOOpraHizaimii Ta mioOamizaiiiiHi BUKIMKW) (KepPiBHUK
beperoa O.), «KynbTypHa aHTpPOMONOTISE B CHCTEMi CYYacHOI TYMaHICTHUKH: KOMYHIKATHBHI TEXHOJOTII,
COLIIOKYNBTYpHI TpaHchopmarii, MbkHaYKOBUH miaxiny» (kepiBHuk [Ipuuemniii €.), «KynbryporBopunii npoctip
eKpaHy: cyJacHi iHTeprperarii i cMucan» (kepiBHUK Yminb I7).



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022, Ne22 JPYKOBAHI BUJAHHS, 2021

Hayxoeo-pedaxuyitina koneeis:
Ymine I. II. — mupekrop [uctutyty kymeryponorii HAM VYkpainu, akagemik HAM Vkpainu, noktop
¢inocodcrkux Hayk, mpodecop;
Cupopenxo B. JI. — nupekrop [HcTuTyTy npobnem cydacHoro mucrentsa HAM Vkpainu, Bile-lpe3uieHT
HAM VYxpainu, akagemik HAM Vkpainu, kaHAuIaT MECTEITBO3HABCTBA, IIPodecop;
biraeB B. A. — Bine-npesunenr HAM VYxpainu, akagemik HAM Vkpainu, nokrop Qimocodcbkux Hayk,
npodecop;
Beperoa O. M. — 3acTynHHK AUpeKTOpa 3 HayKoBoi podoTH [HeTuTyTy Kynsryponorii HAM Vkpainu, nokrop
MHCTEITBO3HABCTBA, IPO(ecop;
3ybagina I. b.— yuennii cexperap Bimainexns kinomucrenrsa HAM Yxpainu, akagemik HAM Ykpainu, foxktop
MHCTEITBO3HABCTBA, IPO(ecop;
Ky3sunenosa 1. B. — Buennit cexperap Incruryry kynsryponorii HAM VYkpainu, moxrop ¢inocoii (Ph. D.,
¢inocodist), TOLEHT, C.H.C.;
Yioasamsiai A. O. — Buenuii cexperap [HcTuTyTY npobnem cydacHoro muctentsa HAM VYkpaixu, kaHauaat
MHCTEITBO3HABCTBA, C.H.C.;
Ouiitnuk O. C. — 3aBlnyBaq Bijiny Teopii Ta ictopii KymsTypu [HCTHTYTY KyHBTypOJIOFII HAM Vkpainu,
KaHAUAAT KyJIbTypolnorii (Mozeparop Kpymioro croiy «Jliamor KyaeTyp y MONIKYIETYPHOMY HPOCTOpi
CYYacHOCTI»);
Hememenko B. B. — 3aBimyBau Bijainty KynbTypHOI anTpononorii [ncturyty kymbryponorii HAM Vkpaiuu,
KaHIUJAT ICTOPHYHKX HayK, OLEHT (MOZepaTop Kpyrioro croiy «KyisTypHa aHTpOIOJIOTis: IpeIMeT i OCHOBHI
npobnemny).
YnopsiaiHuku:
3y6agina 1. b., akagemik HAM Vkpainu, T0KTOp MECTEITBO3HABCTBA, TIpO(ecop;
Ky3snenoga L. B., noxrop dinocodii (Ph.D., pinocodis), romneHT, c.H.c.

30ipHHK YKIaJieHo 3a Marepianamu BceykpaiHCbKoi HayKoBO-TIpakTH4HOI KoHdepeHIii «/loduna 6
yugpposomy ceimi. Epexmu cmepmi, meampy, “3asicu”, peanbHo2o aK (eHOMeHU CyuaCHO2O MUcmeymeay,
nposesieHoi HamionaneHOW akajiemiero muctentB Ykpainu, [HctutyToM Kysisryponorii HAM  Vkpainw,
IncTuTyTOM mpobnem cydacHoro mucrtentsa HAM VYkpainu 04.06.2021 p., Ta Marepianamu KpymivxX CTOJIB
«Kynomypna anmpononocis: npedmem i ochosni npodiemuy Ta «fianoe Kyiomyp y norikyibmypHoMmy npocmopi
cyuacnocmiy, mposeneHnx [actuTyToM Kynpryponorii HAM Ykpaiau 20 1 27.05.2021 p. 36ipHUK MICTHTE TPH
PO3IUTH, 10 SIKUX BKJIFOYEH] HAYKOBI CTATTi Ta Te3M HAYKOBHX OBIIOMJICHb YUaCHUKIB KOH(EpEHIIii Ta HayKOBHX
KPYIJIUX CTOJIB.



ISSN 2311-9489. KVIIBTYPOJIOTTIYHA TIYMKA. 2022. Ne22

BAAMM CHYPATIBCBKHR

13 mormon g0 i),
«Yiepadnceee kino XX {1999, <Ciciiaxn <ot rowtesenmo? Mas'sri Banrepa Be
i (000, <[las'arl mpocewioTmees (001), £ayparmcknR ¥ KINO-RONL

ol K

tople s «Craxapu- o arrop 3001 poy Gya pc
il Apesal B PRI Tedehannin i ol «Kpama i oRo-SOAYSIFIG BFOCpiME.
R AFFOPCMERE TeRIpOTpaN <y sewaics 2 YT-1. Antatemh yacHmk bie-
yupaliiciin [Ch T Y FEEAETY

BAAWM CHYPATIBCEKMM

CkypariBebkuii Bagum

KYJIBTYPA: YKPATHO-EBPONEMCHKI CTPATETEMU
Monorpadis

PexomennoBano 1o npyky Buenoro panmoto IuctutyTy Kynsryponorii HamioHansHoi akajemii MUCTELTB
Vkpainu (potokon Ne 6 Bix 28.09. 2021).

Monorpadiro BUKOHaHO B MeXaX (yHIaMEHTaIbHOIO HAyKOBOTO AOCIIKEHHS [HCTHTYTY KyabTypomorii
HAM VYxkpainu 3a TeMoro «Mojieni HalliOHAIbHOT KyJIBTYPH: YKpaiHO-€BPOMEHChKI CTpaTereMn).

Kepignux memu:

CkypariBebkuii Bagum JleoHTifioBHY, TOKTOp MUCTELTBO3HABCTBA, Ipodecop, akanemik HarioHanbHoi aka-
JeMil MUCTENTB YKpaiHu.

Peyenzenmu:

0. B. Be3pyuko, 10KTOp MUCTEITBO3HABCTBA, IPOdecop;

B. H. MuciaBchkuid, wieH-KopecnoHaeHT HarionanpHoi akageMil MUCTENTB YKpaiHU, TOKTOP MHCTEITBO3-
HaBCTBa. .

Banum JleontitioBuu CKYPATIBCBKHMU 6arato pokiB AOCTIKY€E NPOLECH «CHLIBHOTO 1 YHIKAJIbHOTOY
B YKpalHCBKiH iCTOpPHYHIii 1 HAIIOHANBHO-KYIBTYPHIH CHTYaIil 3 METOIO CTBOPEHHS «KAPTOCXEMH» Ha TIi BCIX
IHIINX «HAIIOHABHAX)» BEPCii CBITY, /Ie TOCTAE TOH UM TOW HAIl BITIM3HIHUH «TEi3aX K IIEHTpallbHa 1180110~
TriYHa OCHOBA BCIi€l MOIIEBOCTI HOBOYKPATHCHKOTO (DEHOMEHA.

V 2021 B. CkypariBchkuii po3nodaB (yHIaMeHTalbHE HAayKOBE JTOCIIKEHHS 32 TeMoto «Mopeni Hallio-
HaIIbHOI KyJIBTYpPH: YKpaiHO-eBPOIEHChKI CTpaTereMn», 3BaKat0un Ha BaXKIIMBICTh HEAOCTATHBO JOCIIIKEHUX Ta
4aCTKOBE HEIPYHTOBHE TEOPETHYHE OCMUCIIEHHS 0araTbox npo0rieM He JHIIe Y CBITI, a i B YkpaiHi.

3anpornoHoBaHa KHUra no0yloBaHa Ha MaTepianax aBTOPChKUX PO3BIIOK CTaHY PO3POOKH HOCIiIKyBaHOi
temu. Jlnst daxiBiiB y ramysi Teopii Ta icTopii KyAbTypH, KyIbTYpOINOTii, TiTepaTypo3HABCTBA, MUCTELITBO3HAB-
CTBA, BUKJIA/IAYiB 1 CTYICHTIB T'YMaHITAPHUX CIEIIaTbHOCTEH.




ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022, Ne22 JPYKOBAHI BUJAHHS, 2021

Carna lropamaia OHINEHKO
Tiscrop gplancodsouu iy (20031

E¥YJIETYPOJIOTTYHI BUMIPHA
IH‘%%’TEWAJ]LHOI IPO3H:

it cis podli T [RoTRTYTY WYTRTRRO-
il HAM Yepamn
Chcmmcimii sy womd Bpath

SXVIOHE TROPUICTE ¥ 0srmeucTh ryscais (st i s (0] |,

o KYOHHE TBOFIC The BposseT Meuiimol o TeTais. | 2008},

<TTHEMEHHHEH 4K DOCTIARHEN: noresulan ropenomit il (0. Yina,
T M, A dpane, | Opamin, C Dnefris (2011}

KNTRIYPOTROMMA TOTEHIIAN EXRCTOMAPID: cxpatelicaiach aocsiy
Apyrol neoamoe XIX, - nepasst sosmemen XX crserrss (1017),

! et i (0 00

L rimi 6 Pefimie y CElBAETOPC T3k, 2006, 2008),

Rpaomnn TAMTY SRITY: CHpOiRBCLERD EPISTYPHER piries - (¥ CRBITOpCTal,
2000, 310,

<Nzl KPANTYS CRlTY: Sl wycymaiscM s, vl T et

i 2003, 300,

+ Kymmn :mm (¥ ertsammopcTei. 3006, 2000),

M

sTCTETMIL=! e BN AR AR (¥ CiasTopcrad, 2005, 2004, 20100

Awrrop nosug 204 craned s epmrypanetl T8 s

‘ .
K¥ABTYFOJIOTTSHE] BHMIPH THTENEKTY ATBHOY IPO3H:
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Onimenko Ojena
KYJIBTYPOJIOTTYHI BUMIPH IHTEJIEKTYAJIBHOI ITPO3U:
BIJI XYI0KHBOI TBOPYOCTI 10 «ITOP PO3YMY»
Monorpadis

PexomenioBano 1o apyky BueHoto panoro IHcTuTyTy Kynmbryponorii HamioHanbHoi akajemii MuUCTEITB
Vkpainu (mpotokon Ne 5 Bix 26 ceprns 2021).

MoHorpadito BUKOHaHO B MekaX (QyHIaMEeHTaJIbHOTO AOCTI/UKEHHS [HCTUTYTY KyasTypornorii Harionams-
HOI akaeMii MucTenTB Ykpainu 3a TeMoro «KynsTypHa aHTPOIONOTIS B CUCTEMI Cy4acHOT TYMaHICTUKH: KOMYHi-
KaTHBHI TEXHOJOT11, COLIIOKYNBTYpHi TpaHchopMaLlii, MiKHAYKOBHH MiAXity.

Kepisnux memu.:

Mpuyeniii €sren MukoaaiioBuy, 10kTop Qinocodcbkux Hayk, mpodecop.
Peyenzenmu:

B. L. Ilanuenxo, okTop ¢inocopchkux Hayk, Ipodecop;

P. I1. yasra, goxtop dinocodcbkux Hayk;

JL. I. Ba@ymka, 10KTOop KyJIbTYpOINOTii.

vy MOHorpa(bu PEKOHCTPYHOBAHO KTEOPETHUHY icTopiro» HpOGJ‘IeMI/I XYIOXHBOT TBOPUOCTI ¥ 03HAYEHO i
MicIie B CprKTypl €BPOMIEHCHKO FyMaHICTI/IKI/I BinmroBxytouucs Big KOHICMTYallbHHX 3aCajl «pinocoii muc-
TELTBA», MPOAHATI30BaHO JIOTIKY B3a€MOJI] «IHTENEKT — TaNaHT — TeHii, a iHTeNeKTyali3alio TBOpUoro mpo-
1IeCcy PO3MIAHYTO B KOHTEKCTI BUIOBOI crienu(iku MHUCTENTBA i mepeayciM — miteparypu. Haronomeno, mo
YMHHAKOM (DOPMYBAHHS «iHTENEKTyaJIbHOT MPO3KM» BUCTYIHB (PaKTOP «HE3aI0BOJCHOCTI KYIBTYPOIOY, IKUH BH-
3HaBaja MepeBakHa OiIbIIICTh eBponeﬁCLKMx IHTeJIeKTyasiB.

CriMpaiouHCh Ha JKaHPOBY cneunany JiTepaTypu, y MOHorpa(bu TIOKa3aJH, IO «IIPOTHO3YBAHHSD 1HTEIEK-
TyaJbHOI IPO3H TIOB’SI32HO 13 HOBEJICTUKOIO, a €CeICTHKa, HaTypaJ'IICTI/IIIHI/II/I lHTeHeKTyaJ'ILHI/II/I IOCTMOJIEPHICT-
CbKUI pOMaHH Ta aHp aBTo0iorpadii MpeAcTaBieHi K aBTOPChKI MOJENI «iHTENEKTYalli3MY».

Jns axiBuiB y ramy3i Teopii Ta icTopii KylbTypH, €CTETHKH, JITepaTypo3HaBCTBA, MUCTELITBO3HABCTBA, BU-
KJIa/1a4uiB 1 CTYACHTIB I'yMaHITaAPHUX CIEL[ialbHOCTEH.
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Koxan Tumodiit

IepconasnizoBana icropisi €eBponeiicbKOro KiHoMUCTENTBA:
NMOTEHNiAJ KYJbTYPOJIOTiYHOTO AHAJII3Y
Monorpadis

PexomennoBano mo apyky Buenoro pamoto IHctutyTy KymbTyposorii HamionaneHoi akagemii MECTETB
Vkpainu (mpotoxon 3 Bin 12 Tpasus 2021).

MoHorpadito BUKOHaHO B MekaX (hyHIaMEHTANbHOIO HayKOBOTO JAOCIIKEHHS [HCTHTYTY KyIbTYpOnoTii
HAM Vkpainu 3a TeMoto «ExpanHa KynbTypa B pealisix IOCTCYYacHOCTI: TI00aJbHe CYCIibCTBO, Melia-TeXHO-
JIOTii, peKJIaMHa TIaM’ SITh.

Kepigrux memu:

Ywminp lanna [asaiBHa, akanemik HAM Ykpainu, moktop ¢iocodcbkux Hayk, mpodecop.
Peyenzenmu:

H. B. BaraaumupoBa, 4ieH-KOPECIIOHIEHT, TOKTOp MUCTELTBO3HABCTBA, Ipodecop;

0. 10. TaBnoBa, 1okTop Binocodchkux HayK, mpodecop;

C. M. XoJ01uHcbKa, JOKTOP KyIbTYpOJIOTii, HOLEHT.

V monorpadii npeacTapieHo nepcoHani3oBaHy iCTOPil0 €BPONeiCHKOro KIHOMUCTENTBA, 0 PO3MITHYTa Ha
3acajiax KyJIbTypOJIOTiYHOTO aHaIi3Y, 3aCTOCYBAHHS SKOTO aKTyalli3ye HU3KY BaIMBHX IPO0JIeM: MOTEHian KoH-
LIETITYaJIHOTO MIEPEXPECTS «KYIBTYPOJIOTisl — KiHO3HABCTBOY, 0COOIMBOCTI TpaHC(POPMALIHHIX IPOLECIB Y JIOTi-
11i pyXy €BpOTNEHCHKOTO KiHeMaTorpada, iCTOPUKO-KYJIBTYPHI eTaIi «KJIacuKa — IOCTMOJIEPHI3M — HEOKJIACHKa).

HaronomieHo Ha eHOMEHI «TepcoHaizaiisy, Mo Po3NIANAETLCS K CTPYKTYPHHUH eneMeHT OiorpadiuHoro
METOIy — OJJHOTO 3 HApIXKHUX YMHHHKIB KyIbTYpONIOTidHOT0 aHamizy. «IlepconanizoBany icTOpito €BpONEHCHKO-
TO KIHOMHCTEIITBA» iIHTEPIPETOBAHO BiIIITOBIIHO 0 €CTETUKO-XYIOXKHIX yIon00aHb aBTopa MOHOTpadii.

Jnst paxiBIiB y ramy3i icTopii KyasTypu, KyJIbTYpOJIOTii, KIHO3HABCTBA, 4 TAKOXK I CTYAEHTIB TBOPYHX Ha-
BYAJIbHUX 3aKJIaJiB.
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TPAHCKYJIBTYPHICTD
¥ CYUACHOMY CBITI:

""l"’l*”‘“-'-'”*" METONOJOTTYHI MOBOPOTH, TEOPIT I TPAKTHKH

ka1 (03]

Otpewmko Harauis

TPAHCKYJIBTYPHICTH Y CYYACHOMY CBITI:
METO/OJIOT'TYHI IIOBOPOTHU, TEOPII I IPAKTUKH
Monorpadis

PexomennoBano no apyky Buenor pamoro IHctutyty KymbTyposorii HaumionansHoi akanemii MUCTENTB
Vkpainu, npotoxon Ne 4 Bix 25.05.2021 p.

BukonaHo B Mexkax (pyHIaMEHTAIILHOTO HAYKOBOTO JOCIikeHHs [HCTHTYTY KynbTypodorii HanionanbHoi
aKaJeMil MUCTEITB YKpaiHu 3a TeMO0 « TpaHCKY/IBTYPHICTh: KOHIEI[S, HAMPSIMH, YKPATHCHKHI KOHTEKCT.
Kepignux memu:

Otpemko Haranist bopuciBHa, 10KTOp comionoridHmii HayK, JOLEHT.

Peyenzenmu:

B. B. Kopnienko, wien-kopecnonnenT HAM VYkpaiau, ToxTop KymsTyposnorii, mpodecop;
JI. T. CxoxoBa, JOKTOp COLIIONOTIYHUX HAYK, TOLEHT.

Y MoHorpadii 10CIiKEHO KOHLELII0 1 IPAKTUKU TPAHCKYIBTYPHOCTI B NI00AIbHOMY CBITI, 1l 0cOOMMBOCTI
¥ BIAMIHHOCTI BiZl MYJIBTUKYJIBTYPHUX TPAKTHK PO3BUHEHUX 3aXigHUX KpaiH. [lepiioio BaskIMBOIO 0COOIMBICTIO
TPAHCKYJIBTYPHOCTI SIK HOBOI €THKH € T€, 1110 1 BYSHUMH, 1 IONITHKAMH YCBIIOMITIOETHCSI HEOOXIAHICTS CYTO paLli-
OHAJIbHOI (IparMaTUyHOT) hOPMHU MOETHAHHS IILJICH 1 3aC00IB KYJIBTYPHOTO CITIBICHYBaHHS.

Came B paiioHaNbHUX, IParMaTHYHUX BUMIpax Cy4acHi BUeHI i TONITHKH IIYKAIOTh MOYIIHBI LLISXH MOE]-
HAHHS BIZIMIHHMX LIHHICHUX 1 TIOBEAIHKOBHX IIPaBUI O€3 3arpo3u s [UBITI30BAHOTO CBITY. J{pyrHit BaXIMBHIL
ACTEKT CBOEPIIHOTO 3MICTY HOBITHIX (DOPM TPAHCKYJIBTYPHOCTI TICHO MOB’S3aHMI 13 CYCIIJIBHOI MPHUPOIO0
JIOIWHH, IO 32 CBOEIO CYTTIO TPYHTYEThCS Ha imeHTH(iKamii cede sk 0COOMCTOCTI TUTHKH 4epe3 TpH3My Bif-
J3epKajieHoro [Hmoro.

Jnst paxiBIiB y Tamy3sx KyJbTypoJorii Ta COIlianbHuX Hayk, (inmocodii KymbTypH, MACTEIITBO3HABCTBA, A
TAKOX TS IOCIiTHUKIB HAyKOBUX IHCTHTYIIIH Ta BUIIMX HABYANBHHX 32KIa/IiB.
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HAIIOHAJIBHA AKAJIEMIA MHCTELITB YKPATHH
MATIONAL ACADEMY OF ARTS OF UKRAINE

IHCTHTYT KVJIBTYPOJIOTII

INATITUTE FOR CULTURAL RESEARCH

KYJABTYPOJIOI'TYHA JYMKA
30IpHUK HAYKOBUX NPAYL

Bunyck Nel9 3arsepmxeno no apyky Buenoto pajgoro IK HAM Vkpainu Bix 27.10.2020 p., mpotokon Ne 5.
Peyenzenmu gunycky:

bitaeB B. A., akagemix HamionansHO1 akajemii MucTenTs Ykpainu, TokTop dinocodpcpkux Hayk, mpodecop;
Herposa 1. B., noxtop Kynsryponorii, mpogecop.

Peoaxyiiina xonezis:

Beperosa OQuiena Muko/aiBHa, JOKTOpP MUCTELTBO3HABCTBA, NPOpecop, MPOBIAHNN HAYKOBUH CHiBPOOITHHK
(IacrutyT Kyneryponorii HamionansHOT akaieMii MUCTEITB YKpaiHn) — 3aCTYITHUK TOJIOBHOTO PEAKTOPa;
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Boasman ®@inin, foktop Hayk rabiniToBanwuii, mpodecop, 3acmyxeHnii npodecop kadenpu My3UKH i ryMaHi-
tapaux Hayk (YuiBepcurer M. Yukaro, CILIA), nouecHuit npodecop (Buma mkoma Mys3uku, Tearpy i Meia,
M. 'annosep, Himeuunna);

Baiic €pneii, Ph.D. (My3uxo3HaBcTBO), HoneHT (Akanemis My3uku B Jlio6msHi, YHiBepcuTer Mapibop, CoBeHis);
Baasrpen Tomac, TokTOp HayK, TOIIEHT Kadenpu icTopii, himocodii, HoCTimKeHs KyIbTypH i MECTEITB (YHIBEp-
cutet 'enbcinki, QiHngamis);

KyxoBa Harauist AnaroaiiBua, 10oxtop Kymnstyponorii, gotenT (HamionansHuil TeXHIYHAN yHIBEpCUTET YKpai-
HH “KuiBChKHMii MOMITEXHIYHUIA IHCTUTYT ),

MoBanosiu €1ena, uien-kopecnonaenT CepGehKoi akafeMii HayK i MECTEITB, IOKTOp HAYK, CTApIINii HayKOBHIA
cniBpoOiTHUK ([HCTHTYT MYy3HKOnorii CepOcbKoi akamemii Hayk 1 muctenTs, Cep0is);

Koctka Bioaerra Karaxuna, noxtop Hayk radiniToBaHui (My3HMKO3HABCTBO), Ipodecop (AKaaeMis My3UKH
imeni CranicnaBa Momnromika, M. ['mancek, [Tonbina);

Ky3unenosa Inna Bosogumupisna, noxrop ¢inocodii (Ph.D., pinocodist), crapimii HaykoBHi CIIBPOOITHHK, JOLEHT,
BueHui cekperap (IHctuTyT KynsTypororii HarioHansHoT akaiemii MuctenTs YKpaiHn) — BiOBIAaNbHUIH ceKpeTap;
Kynuk Bonogumup MuxaiiioBuy, JOKTOp MOJNITHYHUX HAYK, MPOBiTHUI HAyKOBUH chiBpoOiTHUK (IHCTHTYT
TIONITHYHMX 1 eTHOHAIIIOHANBHIX A0cTiKkeHsb iM. [. ®. Kypaca HarionanbHoi akagemii Hayk Ykpaidn);

JIbooc I'eabmyT JItoABIr, 10KTOp HayK rabiTiToBaHHH (My3HKO3HABCTBO), Ipodecop ([HCTHTYT My3uKoIOTiT YHI-
Bepcutety M. Jleiimur, HiMequnHa) — ronoBHAN penakTop;

Menbnuk Citaana, foxrop ¢inocodii (Ph.D.), Buknanad (YaiBepcuter mrary lamiana, M. bayminrron, CILIA);
Otpemko Haranis BopuciBHa, 10KTOp CONMiONOTIYHUX HAyK, TOIEHT, IPOBIHUIA HAYKOBHH CIiBPOOITHHUK [H-
CTUTYT KyasTypororii HaionansHoi akanemii Muctents Ykpainm);

MapukyTT Pivapp, intepaucuunninapuuii crynias Ph.D. (meuxomnoris, Mysuka i ¢izuka), npogecop, AUPEKTOp
Llentpy cucrematuHOrO My3HKO3HaBCTBa (YHiBepcuTeT M. ['par, ABcTpis);

Cwmit Kenner, noxrop ¢inocogii (Ph.D.), mpodecop, aupexTop Biaainy micnsIMIIIOMHUX AOCHTIKEHb, Kadeapa
My3HKH, IKoJ1a MucTenTs (YHiBepcutet M. JliBepmyns, Benuka bpuranis);

Tomodd Kipin JeBin, noxrop Hayk (ictopis), mpodecop (KamipopHiiicbkuii yniBepcuer, M. Piepcaiin, CILIA);
Tpoxa Bornan, noxrop Hayk radimitoBanuii (pinocodis), mpodecop (Yuiepcuter M. 3enena ['ypa, [Tonbina);
daysep Mapkyc, 10kTop Hayk radinitoBanui ((pinonoris), mpodecop GakyabTeTy ryMaHiTApHUX

Ta KyJIBTypoNoTiuHnX cTyain (YaiBepcuter M. Oexra, HiMeuunna);

Yminp lanna IaBiaiBHa, akanemik HamioHanbHoT akameMii MECTEITB YKpaiHu, JOKTOp (BinocOCHKUX HAYK, TPo-
decop, mapexrop (IHcTuTyT Kymbryponorii HarionansHoi akanemii MUCTENTB YKpaiHu) — 3aCTYITHHK TOJIOBHOTO pe-
JaKTOpa;

IlIBenoBa-Bogka laiuna MukoaaiBHa, 10KTOp iCTOPHYHKX HAYK, podecop Kaenpu JOKYMEHTaIbHIX KOMY-
Hikauiii Ta 6ibmoreyHoi cipaBu (PiBHEeHCHKNUI AepkaBHUI TYMaHITapHUH YHIBEPCHUTET);

Ileiiko Bacuar MuxonaiioBuy, akagemik HamionanpHoi akanemii MucTeuTB YkpaiHu, HOKTOp iCTOpPHYHHUX
HayK, mpodecop, pekTop (XapKiBchka Jep:KaBHa akageMis KyIbTypH);

Onkin Irop MukonaiioBuy, wieH-kopecrionaeHT HarionansHol akajgemii MucTenTs YkpaiHu, JOKTOp MHCTe-
[TBO3HABCTBA, MPOBIIHII HaykoBHi cmiBpoOiTHUK (IHCTHTYT Kynmbrypomorii HamioHanpHOI akajeMii MICTEITB
Vkpaian).

30ipuuK «KympTyponoriyaa 1yMka» € JaxOBIM HAYKOBUM PEICH30BAaHUM JKYPHAJIOM BiIKPHTOTO JOCTYILY,
y SIKOMY TyONiKYIOTBCS OpHTiHAJbHI HAYKOBi CTaTTi 3a pe3yJbTaTaMH JOCHiPKEHb y Taly3i KyJbTypoJorii Ta
MHCTELTBO3HABCTBA.

Bupnanns cipsMoBaHe Ha MATPUMKY JIOCIIDKEHB 3 KYABTYpodorii, hinocodii KyasTypu, KyIbTypHOI aHTPO-
TIOJIOTi{, MECTELITBO3HABCTBA, iCTOPIi, COLIaNbHUX KOMYHIKaIliil 3 METOI0 BUPOOJIEHHS HOBUX MapagiurM
KyJABTYPHOTO PO3BUTKY, aHAIITUUHY HIATPUMKY KyIbTYPHOI MOMITUKH.

Bupanns npusHadene /Ui HAyKOBLIB, BUK/IAIa4iB, acMipaHTIB, CTYACHTIB, YCiX, XTO LIKABUThCS MPodIeMa-
MU TYMaHITapHOTO 3HAHHSI.
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OHAJIBHA AKAJIEMISI MUCTELITB
HA‘.I'[HI. ACADEMY OF ARTS OF UKRAINE

IHCTHUTYT KVJIbTYPOJIOTII

INATITUTE FOR CULTURAL RESEARCH

THE CULTUROLOGY IDEAS
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KYJIBTYPOJIOTTYHA TYMKA
30ipHUK HAYKOBUX NPAYDL

Bumyck Ne 20 3arBepmkeno 10 apyky Buenoto pagoro IK HAM Yxpainu Big 12.05.2021 p., npotoxon Ne3.
Peyenzenmu gunycxy:

KopHnienko Hemuti MukosaiBHa, JOKTOp MUCTEIITBO3HABCTBA, akajieMik HarioHanpHOi akaaemii MucTelTB Ykpainu;
Bouskos Cepriii MuxaiiioBu4, TOKTOp KyIbTYpOIOTii, mpogecop.

Peoaxuyitina konezis:

Beperosa Ouiena MukosaiBHa, JOKTOp MUCTEL[TBO3HABCTBA, NPOecop, MPOBIAHNN HAYKOBUH CIiBPOOITHHK
(InctutyT Kyneryposnorii HamionaabHOT akaieMii MECTEITB YKpaiHi) — 3aCTYIHUK TOJIOBHOTO PEIAKTOPa;
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boabman ®@inin, nokTop Hayk rabiniToBaHWH, mpodecop, 3acmyxkenuil mpodecop Kaeapu My3uKkd i ryMaHi-
tapuux Hayk (YHiBepcureT M. Yukaro, CIIIA), mouecHuii mpodecop (Buima mkona My3ukud, Tearpy i Memia,
M. lanHOBep, HiMeudnHa);

Baiic €pneii, Ph.D. (My3nxo3HaBcTBO), IonieHT (Akanemis My3uku B JIto0msHi, YHiBepcuTer Mapibop, CoBeHis);
Baabrpen Tomac, oxTop Hayk, J1o1eHT Kadenpu ictopii, Ginocodii, fociimKeHs KyIsTypH i MuCTeNTB (YHIBEp-
cutet ['enbcinki, QiHngamia);

Kyxosa Haranis AnatoaiiBHa, TOKTOp KynbTyposnorii, foueHT (HamionansHui TeXHIYHUN yHIBEPCHUTET YKpai-
HYU “KuiBChbKui MONITEXHIYHUH IHCTUTYT”);

MoBanosiu €1ena, uen-kopecnonaeHT CepGehKoi akafeMii Hayk i MECTEITB, IOKTOp HayK, CTApIIMii HayKOBHIA
cniBpoOiTHUK ([HCTHTYT MY3HKONOTii CepOcbKoi akaaemii Hayk i muctenTs, Cep0is);

Koctka Bioaerra Karaxuna, 10oxtop Hayk ra0iiToBaHHH (My3HKO3HABCTBO), Ipodecop (AKaaeMis My3uKH
imeni CranicnaBa Mowromika, M. I'nancek, [Tonbna);

Ky3nenosa Inna Bonoqumupisna, noxrop dinocodii (Ph.D., dimocodis), crapmmii HaykoBrii CIIBPOOITHHK, TOIIEHT,
BueHHH cexperap ([HCTUTYT KynsTypostorii HanionansHoT akaaemii MECTEITB YKpaiHH) — Bi/INOBITATBHAN CEKpeTap;
Kyauk Bosnogumup MuxaiaoBuY, JOKTOP TONITHYHAX HAYK, TIPOBiTHAM HAyKOBHH CITIBPOOITHUK ([HCTUTYT
TIOJIITHYIHHX 1 €THOHAITIOHABHIX JocTimkens iM. 1. @. Kypaca HamionansHoi akagemii Hayk Ykpainn);

JIbooc I'eabmyT JItoABir, 10KTOp HayK rabiiToBaHMi (My3HKO3HABCTBO), Tpodecop ([HCTHTYT My3uKomoTii YHi-
BepcuteTy M. Jleinuur, Himeyunna) — ronoBHuii penakrop;

Meunsnuk CsitTaana, goxrop ¢inocodii (Ph.D.), Buknanay (Yuiepcurer wrary [uniana, M. bayminrron, CILIA);
Otpemxo Haraunist BopuciBHa, 10KTOp COLi0NOTIYHNX HAyK, TOLEHT, IPOBIIHMI HayKOBHII CITiBpoOiTHHK [H-
CTUTYT KyasTypororii HaionansHoi akagemii Muctents Ykpainm);

MapukyTT Pivapp, intepaucuumninapauii crynias Ph.D. (mcuxomnoris, My3uka i ¢izuka), npodecop, AUPEKTop
Lentpy cucremaraHOTO My3uKo3HaBCTBA (YHiBepcuTeT M. ['par, ABcTpis);

Cwmit Kennert, noxrop ¢inocodii (Ph.D.), mpodecop, mupekTop Biaminy miCusIMIUIOMHAX JIOCHTIKEHb, Kadenpa
My3HUKH, IKoia Muctents (YHiBepcutet M. JliBepmynst, Bennka bputanis);

Tomod ¢ Kipin deBin, noxrop Hayk (ictopis), mpodecop (KamidopHiiichkuii yHiBepeuter, M. Piepcaiin, CILIA);
Tpoxa bornan, moxrop Hayk radimitoBanuii (pimocodis), mpodecop (Yuisepcutet M. 3enena ['ypa, [lompima);
®ayzep Mapkyc, TokTop Hayk rabimitoBanuii ((inonoris), mpodecop hakyabreTy TyMaHiTApHAX

Ta KynpTyponoriyaux crymii (YaiBepcuter M. ®exra, Himeuunna);

Yminp [anna [asaiBHa, akanemik HamionansHoi akamemii Mucteuts Ykpainu, Z0KTop $inocodchbkux Hayk, mpo-
¢ecop, mpekrop (lacTuTyT KyneTyponorii HanionansHoi akagemii MucTelTB YkpaiHn) — 3aCTYITHUK TOJIOBHOTO pe-
JaKTOopa;

IlIBenoBa-Boaka lamna MukosaiBHa, JOKTOp iCTOPHYHHX HayK, Ipodecop Kadeapu J0KyMEHTAIEHIX KOMY-
Hikaniii Ta 6ibmoreyHoi cipaBu (PiBHEHCHKNI AeprkaBHIHN TYMaHITApHUH YHIBEPCHUTET);

Ileiiko Bacuar MuxonaiioBuy, akagemik HamionanpHoi axanemii MucTenTB YKpaiHu, JOKTOP iCTOPHYHHUX
HayK, mpodecop, pekTop (XapKiBchka JiepikaBHa akaJeMist KyIbTypH);

FOnkin Irop MuxonaiioBuy, uneH-kopecroHaeHT HammioHanpHOi akagemii MICTEITB YKPAiHH, JTOKTOp MHECTE-
TBO3HABCTBA, MPOBIHII HaykoBHi criBpoOiTHUK (IHCTHTYT Kynmbrypomorii HamioHanpHOI akajeMii MICTEITB
Vkpainn).

30ipuuk «Kysnpryponoriuda gymMKa» € (paxoBUM HayKOBHM PELICH30BAHUM KyPHAJIOM BiIKPHTOTO AOCTYILY,
y sIKOMy TyOJiKyIOThCS OpUTiHANbHI HAYKOBI CTATTi 3a pe3y/bTaTaMM JOCHIIKEHb Y Talmy3i KyJIbTyponorii Ta
MUCTELITBO3HABCTBA.

Bupanns cpsmoBane Ha iITPUMKY JOCTIKEHb 3 KYJIBTYpoJorii, ¢inocodii KynbTypH, KyIbTypHOI aHTpPO-
TIOJIOTi1, MECTELITBO3HABCTBA, iCTOPIi, COLIATbHUX KOMYHIKaIliil 3 METOI0 BUPOOJICHHS HOBUX Mapajirm
KYJIBTYPHOTO PO3BHUTKY, aHAJITHYHY IATPUMKY KYJIBTYPHOI HONITHKH.

Bunanns npu3HadeHe 11 HayKOBIIIB, BUKJIAJadiB, ACMIPAHTIB, CTYACHTIB, yCIX, XTO MIKABUTHCS Mpobiema-
MH T'yMaHITapHOTO 3HAHHS.
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5. OdopmiteHHs TeKCTy:
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aBTopa (-iB), HAYKOBHH CTYTIiHb, 1. Author's/authors' JieprkaBHA akaJleMist KyJIbTypH, M. XapKiB, petrenko@
BYEHE 3BaHHS, Ha3Ba MiCIIS surname(s), name(s) and ukr.net
po0oTH (HaBYaHHs) aBTOpa, MicTo | patronymic(s), scientific
(xpaina — s 3apy0iXKHIX degree(s), academic rank(s),
aBTOpIB), ENEKTPOHHA a/peca. place of work (study) of the
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3. Amnoraris

Bumorn 10 anoraniit: iHpopma-
THBHICTb (BIACYTHICTb 3arajbHIX
CI1iB); 3MICTOBHICTb (Big0Opa-
KEHHs OCHOBHOTO 3MICTY CTaTTi
Ta Pe3yNbTaTiB JOCIIKEHB);
€THICTh TEPMIHOJIOTI] B MEXax
aHOTALIii; BIICYTHICTh IIOBTOPEH-
HsI BIJOMOCTEIA, I1[0 MICTSTECS B
3aronoBky crarTi. TekeT BiacHe
a”oTauii Mae 0yTH po3WUpeHui
(ne mene 100 ciiB i He OiTbIIEe
250 cais, 1000-1500 3nakiB).
3MicT aHOTaI# YKPaTHCHKOIO Ta
AHIVTIACHKOI0 MOBAaMH Ma€ OyTH
TAaKNM CaMHM.

4. Kio4oBi cioBa: He MeHIe 3
1 He Oinbmre 8 ciiB abo CI0BO-
CIIOJTyYECHb.

3. Abstract

Requirements: meaningfulness
(no common words), thorough-
ness (reflecting the main con-
tent of the article and research
findings); unity of terminology
within the abstract; no repetition
of the information contained in
the title of the article. The text
itself should be extended (not
less than 100 words and no
more than 250 words, 1000-
1500 characters). The abstracts
in Ukrainian and English should
be identical.

4. Keywords: not less than 3 and
no more than 8 words or word
combinations.

Anomayis. TlpoananizoBano IuBepcU(IKaIiio MOMITHYHKX,
MOpaJIbHUX, MaTepiajlbHMX Ta IHIIMX HACTPOiB CTapoi
iHTeNireHnii B 4acu Ykpaincekoi peomormii 1917-1921 pp.
Ha wMarepianax apxiBiB, IiTepaTypu, NpecH IOKa3aHO
B3a€MOBITHOCHHHM CTapoi iHTeNireHuii 3 pi3HAMH, 30KpeMa
W paJfHCHKOIO, BIajaMu TiJ 4ac peBoiiowii. BucBiTieHo
YYHHUKH # OOCTAaBMHHM, SKi BIUIMBAJIM HA ITyMKH, HACTpOi
NPEICTaBHAUKIB iHTENIIeHIT 0 Pi3HUX BIajl, EMIrPaHTCHKOT
YaCTHHH IHTENIreHUil oo X CTaBNeHHs 10 BiIaj i mopiii
i vac Ykpaincekoi pesomorii 1917-1921 pp. ... OcHoBHY
yBary TNPHAUICHO €BONIONUI] B3a€MUH CTapoi IHTENireHmil
Ta PAJIHCBKOI BIaIM, OCKUIBKM CaMe BOHA, 3PEIITO, Y
pe3ynbTarTi BiChKOBHX [iif, OKyITyBana YKpaiHy....

Knrouosi crnoga: ykpaiHChka KyJbTypa, cTapa iHTEJITeHIIis,
eMIrpaHTChKa YKpaTHCbKA IHTEMITeHIs, BIaJa, paISHCHKUH
pexuM, Ykpaincbka pesomorist 1917-1921 pp.

14
AHITIHChKOIO MOBOIO

basxcano cmpyxkmypysamu  io-
nogiono 00 0CHO8HO020 NOJiny
cmammi! Anomayis mae Mmic-
mumu  Memy, Memoou/memooo-
Jl0ciune NIOTpYHmS, pe3yibmamu
00CTIONHCEHHS, HOBUSHY, d MAKOXHC
NPAKmuyHe 3HAYeHHs BUKIAOEHUX
mamepianis.

Hapnagaiite nepeBary akTuBHOMY
CTaHy JI€CTIB.

P. 1-4.

ENGLISH LANGUAGE
ABSTRACT

It is advisable to structure it
according to the article's main
sections structure! The abstract
should introduce the aim of the
article, methods/methodological
background, findings, results and
practical  significance of your
work.

The active voice is highly prefer-
able.

Vasyl Petrenko

Doctor of Historical Sciences, professor,
Kharkiv State Academy of Culture, Kharkiv,
petrenko@ukr.net

Diversification of views of the old intelligentsia during
the Ukrainian revolution of 1917-1921

Abstract. This paper analyzes political, moral, professional
and other views of the old intelligentsia concerning their at-
titude to various authorities, in particular the Soviet govern-
ment, during the Ukrainian Revolution of 1917-1921.

The author uses as a methodological basis of this study the
principles and methods of the cultural approach to the analy-
sis of numerous publications concerning transformation of
the positions of the old intelligentsia in relation to their at-
titude to various authorities during the Ukrainian Revolution
of 1917-1921.

Drawing on the cultural approach, the author examines the pro-
cesses of evolution of the mood and attitude of the old intelli-
gentsia to various authorities, which had a goal to rob Ukraine...
Keywords: Ukrainian culture, the old intelligentsia, the émi-
gré Ukrainian intelligentsia, power, the Soviet regime, the
Ukrainian revolution of 1917-1921.

OCHOBHHI1
TEKCT CTATTI
(3azonosku niopo3dinie cmammi
suodinsiomocst  Kypcusom. Ilicis
HA36u nidpo3diry cmammi cma-
BUMbCA KPANKA | IPOJ0BICYEMBC
mexkcm camoi cmammi), BiOBII-
HO 710 mocTtaHoBH mpesuaii BAK
Vkpainu Ne 7-05/1 Bix 15.01.2003
p. «IIpo migBHWIEHHA BUMOT 10
(axoBuX BUIAHb, BHECEHHX MO
nepenikie BAK Vkpainu», mo-
BHHEH MaTh TakKi HEoOXimHi ene-
MEHTH: TIOCTaHOBKA MPOONEMH;
aHaNm3  OCTaHHIX JOCIIKEHb
Ta myOmiKaIiid; MeTa CTarTi; BH-
KJIaj OCHOBHOTO Marepiaiy o-
CIiKeHHs; BHUCHOBKH. OQ0csr
OCHOBHOTO TEKCTY CTATTi MOBH-
Hen Oytu 20 000—40 000 3nakis.

MNOCUJIAHHA matote OyTH
copmoBaHi micas 0CHOBHOroO
Tekery crarri. Crarti 3 mo-
CHJIAHHAMU B KiHLi CTOpiHKM
GyIyTh MOBepPTATHCS aBTOPY HA
JAoonpanoBaHHs!

MAIN TEXT
OF THE ARTICLE

(the sub-sections’ headings are
italicized. The period follows the
sub-section s heading and then the
text of the article is continued),
in accordance with the resolution
of the Presidium of Higher At-
testation Commission (VAK) of
Ukraine No. 7-05/1 0f 15.01.2003
«On increasing the requirements
for professional publications in-
cluded in the lists of the HAC of
Ukrainey, should have the follow-
ing necessary structural elements:
problem statement; analysis of
recent research and publications;
purpose of the article; the main re-
search material presentation; con-
clusions. The body of the article
should be between 20,000 and
40,000 characters.

References appear after the main
body of the paper. Articles with
links/references at the end of
the page will be returned to the
author for revision!

Ilocmanoska npo6remu, il aKTyaibHICTh Ta 3B'I30K i3
BAJKJIMBAMY MPAKTHYHUMH 3aBIAHHAMH, 3HAYCHHS BUPIIIEH-
Hs1 mpobnem (5-10 psaaxis).

Ocmanmi 0ocrioxcenHs ma nyonixayii, Ha Ki TOCUTAETh-
sl aBTOP, BUOKPEMJICHHS HEBHPILICHNX paHillle UTaHb; Ya-
CTHH 3arajbHoi NpoONeMH, SKAM IPHUCBSIUYETHCS O3HAYEHA
ctarTA (U YacTHHA CTATTi CTAHOBUTH 1/3 CTOPIHKH).

Mema cmammi (hopMyTIOBaHHS METH CTaTTi) — OIHUC
TOJIOBHOI el myOmiKarlii, YuM Biapi3HAETHCSA, AOMOBHIOE Ta
MONTHOMTIOE BXE BIIOMI MiXOH, SIKi HOBI (haKTH, 3aKOHOMIp-
HOCTI BUCBIT/IFOE; BKA3aHHil PO3ALT Tyke BAKIUBHIL: 3 HBOTO
YUTa4Y BU3HAYA€ KOPHCHICTD IS ce0e 3amporoHOBAHOI CTaT-
Ti; METa CTaTTi BiANOBI/]a€ MOCTAHOBIIi 3aralbHOT POOIEMH
¥ ODIsANTy paHillie BAKOHAHUX JTOCIIKEHb (00CAT Ii€i yacTu-
HH cTarTi 5-10 psKiB).

Buknao mamepiany docnioxcenns — TONOBHA YaCTHUHA
CTATTi, i€ BUCBITIIOKOTECS OCHOBHI IIONOKEHHS JOCITIIKEH-
Hsl, TIpOrpama i METOJMKA eKCIIEPUMEHTY, OTPHMaHi pe3ylbTa-
TH Ta iX OOIPYHTYBAHHS, BHSBICHI 3aKOHOMIPHOCTI, aHAII3
Ppe3yNbTaTiB, 0COOUCTHII BHECOK aBTOPA.

Bucnosku OCHOBHI  MiJICyMKH, peKOMEH/aLlii,
3HAYEHHS IS Teopil i MPAKTUKH, NepChnekmugu noOaIbuiLx
00CT0HCEHD.

Problem statement, its relevance and connection with im-
portant practical tasks, the importance of solving the problem
(5-10 lines).

Recent studies and publications cited by the author, high-
lighting previously unresolved issues; parts of the general is-
sue the article is about (this part of the article is 1/3 of a page).




Purpose of the article (presenting the purpose of the ar-
ticle) — description of the main idea of the publication, how
it differs, complements and deepens the already known ap-
proaches, what new facts, regularities highlights. This section
is very important: from it the reader determines the usefulness
of the proposed article; the purpose of the article is consistent
with the statement of the general problem and the review of
the studies that have been carried out (this section of the ar-
ticle is 5-10 lines).

Presentation of the research materials is the main part
of the article presenting the main provisions of thestudy, the
program and methodology of the experiment, the results ob-
tained and their justification, identified patterns, analysis of
results, personal contribution of the author.

Conclusions present main findings, recommendations,
values for theory and practice, prospects for further research.

CITMCOK BUKOPUCTAHOI
JIITEPATYPU

CruCcOK BUKOPUCTAHOT JTiTepaTypH
BHUKOHYETHCSI MOBOIO OpHTiHAIY,
PO3TAIIOBYETHCS B alipaBiTHOMY
nopsaky. Crmcok niTeparypu B
QHIJIOMOBHIH Bepcii cTarTi moma-
€TbCA MOBOIO oOpurixHamy (To0TO
YKp., POC., aHDI. Tomio). bibmio-
rpadidHni Omuc OQOPMITIOETHCS
3rigHo 3 APA- cTiiem.

YBara! Criucox BUKOPHCTAHO] Ji-
TepaTypu Mae MICTUTH HE MEHIIE
5 Ha3B 1 He MOXeE CKJIAMaTHUCS TiTb-
KM 3 MOCHIaHb Ha BeO-caiiti! He
JI0[aBaiiTe [0 CIMCKY [DKEpena, Ha
SIKi HE IOCHUJIAETECh Y CTATTi. YHH-
KaiTe MOJBIHOTO IIUTYBAHHS.

3a TouHicTh HaBeneHHX y CHucKy
JIaHUX BIJMOBIJANBHICTE HECYTh
aBTOPH.

LIST of REFERENCES

The reference list appears after the
main body of the paper in source
language in alphabetical order.
The reference list in an English
language article provide in the
language of origin (i.e. in Ukraini-
an, Russian, English, etc.). Bibli-
ography is arranged in accordance
with APA-style formatting.

Warning! The reference list
should contain at least 5 articles,
not all of which are website links!
Do not list sources that were not
cited in your paper. Avoid double
quoting. The authors are fully re-
sponsible for the accuracy of the
Reference List data.

JIITEPATYPA:

lappumox, C. Tta Taspwmok, O. (2012). Icmopuu-
HULl  HApuc nam amKooxopounoi cnpasu. OcHogu
nam ‘amxosnascmea. K.: Llentp mam’atkoznasctea HAH
Vkpainn i YTOITIK, c. 248-284.

3onorosepxuit, . JI. (1961). Cmanoenenns yxpaincoxoi
paoancvkoi kynemypu (1917-1920 pp.); M. B. Kosans
(Pen.). Kuis : Bun-so AH YPCP.

IIpo Bix3HAYCHHS Mam’STHHX JaT 1 toBineiB y 2017 poui: i3
nocranosu Bepxosroi Panu Ykpainu. (2017, 4 Gepesns).
Tonoc Ykpainu, c. 1.

PansHCbKi Mozaiku B Ykpaini. BimHoBneHno 3 https://soviet-
mosaicsinukraine.org/

Psmmo, 4. I1. (1927, 7 mactonana). OCHOBHI eTamu PO3BUTKY
YKpaiHCbKOi CHCTEMH HAapOIHOi OCBiTH. Hapoonuil
yuumens, c. 2-3.

Tpancairepanis
KHPHWIHYHHX JTKepe
JATHHULCIO

1. Tpancnireparnis 3piiicHIO€TBCA
3aJIEXXHO Bijl MOBY OPUTiHAITY Bifi-
noBifHO o ITocranosu Kabinery
MinicrpiB Ykpainu Ne 55 Big 27
ciuaa 2010 p. «IIpo BmopsAmKy-
BaHHA TpaHCHiTepalii yKpain-
CbKOTO  aQaBiTy JATHHMULEIO»
(w1 yxpainchkoi MoBu) ab6o BuU-
MOT L {HIIVX KUPWINYHUX MOB.

OH/1aitHOBI TpaHCcTiTepaTOpu:

+ CranjapTHa yKpaiHcbKa
tpancritepanis (http://ukelit.org/
transliteratsiia)

* Tpancrit 1A BUaHb pociiicbkoro
(http://translit.
net/?account=zagranpasport)

2. Crucok indopmariifHux mxe-
pexn moBuHEH OyTH OopMIIeHHIT
BIOMOBITHO [0 MDKHAPOJHOTO
cranapry APA (American Psy-
chological ~Association (APA)
Style), ko pik myGnikauii HaBo-
JUTBCS y KPYDIHX JYXKax MiCis
iMeHi aBTopa.

Transliteration
of Cyrillik sources
in Latin

1. Transliteration is performed de-
pending on the source language in
accordance with the Decree of the
Cabinet of Ministers of Ukraine
of January 27, 2010 No. 55 «On
Regulation of Transliteration of
the Ukrainian Alphabet into the
Latin» (for the Ukrainian lan-
guage) or the requirements for
other Cyrillik languages

Online Transliteration:
+ Standard Ukrainian transliteration
(http://ukrlit.org/transliteratsiia)

* Transliteration for publica-
tions in Russian (http://translit.
net/?account= zagranpasport)

2. List of information sources
in REFERENCES should be ar-
ranged according to international
APA (American Psychological
Association) Style standard, when
the year of publication is given in
parentheses after the name of the
author.

REFERENCES
Jesiki npukaaau opopmiIeHHS HUTYBaHb 3a cTHIeM APA
Some examples of referencing according to APA style

Crarrd B :KypHaJji / Journal article
Hasga crarTi omyckaeTbest (TUTBKH JUIS POOIT HA KUPHITHIL).
Im’st aBTOpA 1 HAa3Ba KypHATY TpaHcmiTepytoThes. Hasa xyp-
HaITy BHUIIETECS KYPCHBOM.
(1) ZKypnan mae nymeposani momu i eunycku / Journal has
both volumes and issues
OG0B SI3KOBO BKAa3y€EThCS 1 HOMEP TOMY, i HOMEp BUITYCKY.

® Author, A. (2012). Bibliotekoznavstvo.
Dokumentoznavstvo.  Informolohiia, 4(1), 125-135. (in
Ukrainian)

(1) ZKypnan mae nuwe nymeposani eunycku / Journal has
only numbered issues

® Author, A. (2012). Bibliotechnyi visnyk, (5), 125-135. (in
Ukrainian)
(2) Bapianm 3 nepexnaoom / With translation
(Hasea cmammi HA800umvcs 8 A6MOPCLKOMY AHSNIICOKOMY
nepexiaoi abo onyckacmucs, a He NepeKiaoaemvCsa camo-
CMiliHO).

® Author, A. (2012). Nazva statti [Title of article].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, 4(1),
125-135. (in Ukrainian)

® Author, A. (2012). Nazva statti [Title of article].
Bibliotechnyi visnyk, (5), 125-135. (in Ukrainian)

Knwura, yactuna kuuru / Book, part of the book

IM'st aBrOpa i Ha3Ba BUIABHHUIITBA TPAHCIITEPYIOThCA. Buxiz-
Hi JaHi — Micue BHAAHHA (MICTO), TOM, YaCTHHA, CTOPIHKH
TOIIO IAI0THCS Y epeKIa i aHTiHChKO0 MOBOI0. HazBa kHH-
i 200 TpaHCIITepyeThCs, a00 NePeKIIaaeThCs.
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http://zakon2.rada.gov.ua/laws/show/55-2010-%25D0%25BF
http://zakon2.rada.gov.ua/laws/show/55-2010-%25D0%25BF
http://zakon2.rada.gov.ua/laws/show/55-2010-%25D0%25BF
http://translit.net/?account=zagranpasport
http://translit.net/?account=zagranpasport

3. Ins  odopmiieHHs  KHUpHU-
JUYHAX NUTYBaHb HeoOXiTHO
TpPaHCTITepyBaTH iMEHa aBTOPIB
Ta Ha3BM BHJAHb (Ha3BU crareii
Ui KUPWIMYHEX BHIAHb TpaH-
CITTEPYIOThCS 200 OMYCKAIOTHCH,
MOJKHA HABECTH aBTOPCHKUH aH-
DIHCBKHI BapiaHT Ha3BH CTaT-
1i). Ha3Bu mepioguyHnx BugaHb
(KypHaJIiB) HABOAATHCS BiJTOBII-
HO JI0 OGQILiiHOrO JaTHHCHKOIO
HAIVCAHHS 32 HOMEPOM PeecTpa-
mii ISSN Ta BuminsoTECS KypCH-
BOM. 3a00pOHEHO BXMBATH 3HAKH
«—// abo /», mamku MarTh OyTH
niie mpsami. Po3minsatu exeMeHTH
MOTPIOHO Kpamkoo, KoMoo ado
BUJUICHHAM KYPCHBOM.

4. SIKmIo B CIMCKY € MOCHJIAHHS
Ha iHo3eMHi myOuikanii, BoHU
TIOBHICTIO NOBTOPIOIOTBCS B CIIH-
CKY, SIKMH CTBOPIOETBCS B JIATUH-
CBKOMY aJ(haBiTi.

3. For Cyrillic citation you
should transliterate the names of
authors and publishing titles (ti-
tles of articles of Cyrillic publica-
tions are transliterated or omitted,
you can present the English ver-
sion of the article’s title provided
by the author). The names of pe-
riodicals (magazines/journals) are
presented according to the official
Latin writing on the ISSN regis-
tration number and are italicized.
Using dashes, slashes or double
slashes is prohibited; use only
straight quote marks. Separate
elements with period, coma or by
italicizing.

4. If the list contains references
to foreign publications, they are
completely repeated in the list
created in the Latin alphabet.

(1) Knuza / Book

® Author, A. (2012). Nazva knigi. Kyiv: Naukova dumka.
(in Ukrainian)
(1) Yacmuna knuzu / Part of the book

® Author, A. (2012). Nazva roboty. In Nazva knigi (Vol. 10,
pp. 33-35). Kyiv: Aspekt. (in Ukrainian)
(2) Bapianm 3 nepexnadom / With translation

® Author, A. (2012). Nazva knigi [Title of book]. Kyiv:
Naukova dumka. (in Ukrainian)

® Author, A. (2012). Nazva roboty [Subtitle]. In Nazva
knigi [Title of book] (Vol. 10, pp. 33-35). Kyiv: Aspekt. (in
Ukrainian)
Juceprauisi, aBropedepar guceprauii / Dissertation, Ab-
stract of Ph.D. dissertation
Hassa nuceprauii a6o (1) omyckaerses, B IbOMY BHIAIKY B
KpPYTIIHX Iy’KKaX BKa3y€eThCs CIeIlialbHiCTh, a00 (2) TIepekia-
JaeThest (00uaBa BapiaHTH TUTBKH 1St pOOIT HA KUPHIIALLL).
O0o0B'13x08i enementu: Ph.D. dissertation, Extended abstract
of Ph.D. dissertation, Master s thesis. Kpawe nocuramuco na
nogHutl mexcm oucepmayii, a He Ha asmopegpepam. Onucu
MO’XKHa TIEPEeBIPUTH Y KaTanorax aucepraiii http:/diss.rsl.ru
a6o0 http://search.proquest.com/.
(1) Aucepranis / Dissertation

® Author, A. (2005) Ph.D. dissertation (Social
Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian) [3a3Hayena cnerianbHicTh (Social
Communication). HaBomutbest paBUiIbHUN odiniiiHuii me-
pexian Ha3Bu yctaHoBH abo ii Tpancmitepamis (Kharkivska
derzhavna akademiia kultury). HenpaBuishuii nepexian —
HalTipimii BapiaHT|

5. IMocuaaHHs MO TEKCTy CTaTTi
MaloTh OyTH y KPYIIHX IyKKax 3
NpI3BHIIEM aBTOpA JIATHHHUILEIO
Ta POKOM BHAHHS, Yepe3 KoMy
MOXYTh OYTH 3a3HAYCHI CTOPIHKH.

BAKJINBO!
ABTOp cCTarTi Mae BKasyBa-
™1 1MbpoBuil ineHTH(IKATOP
06’exra (DOI) y npucrareiiniit
JiTeparypi B KiHII MOCHIaHHS,
3a HasIBHOCTI.

Hanpuxaan:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: hittps://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https://doi.
org/10.1036/007142363X

MoxHa KOPHUCTYBaTUCS IOCH-
JTaHHAM JUid BusHayeHHs DOI:
https://search.crossref.org/refer-
ences

5. In-text referencing provide in
parentheses with the author's first
name in Latin alphabet and the
year of publication, pages may be
indicated after coma.

NOTE!

If available, the Author should
include digital object identifier
(DOI) at the end of the reference.

Ex.:

Taprobane, K. & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F, & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOIL:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI: https:/doi.
org/10.1036/007142363X

If necessary, you may use the
following link to identify DOI:
https://search.crossref.org/refer-
ences

dissertation

® Author, A. (2005) Extended abstract of Ph.D. dissertation
(Social Communication). Vernadsky National Library of
Ukraine, Kyiv. (in Ukrainian) [A6o: Natsionalna biblioteka
Ukrainy imeni V. I. Vernadskoho]
(2) Bapianrt 3 nepexagom / With translation

® Author, A. (2005). Title of dissertation. Ph.D. dissertation
(Social Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian)

® Author, A. (2005). Title of dissertation. Extended abstract
of Ph.D. dissertation (Social Communication). Vernadsky
National Library of Ukraine, Kyiv. (in Ukrainian)
Te3un nonoineii, Mmarepianu kongepenuiii / Abstracts of
papers, proceedings of the conference
(1) Te3u nonosineii / Abstracts of papers

® Author, A. (2007) Abstracts of Papers. Nazva
konferentsii, Kyiv, June 1-3, 2007. (pp. 29-30). Kyiv: VNLU.
(in Ukrainian)
(1) ABropedepar quceprauii / Extended abstract of Ph.D.
(1) Marepiain xoHdepenuii / Proceedings of the confer-
ences

® Author, A. (2007) In Nazva knigi (axwo ¢): Nazva
konferentsii. Proceedings of the Conference, Kyiv, June 1-3,
2007. (pp. 30-35). Kyiv: VNLU. (in Ukrainian)
(2) Bapianrt 3 nepexsagom / With translation

® Author, A. (2007) Nazva tez [Title of article]. Abstracts
of Papers. Conference Name. Kyiv, June 1-3, 2007.
(pp. 29-30). Kyiv: VNLU. (in Ukrainian)
Author, A. (2007) Nazva statti [Title of article]. In Title of

book (axwo €): Proceedings of the Conference Name, Kyiv,

June 1-3, 2007. (pp. 30-35) Kyiv: VNLU. (in Ukrainian))

ITpuxnag 0hoOpMIeHHA HOCHIAHHSA MO TEKCTY:

(Author, 2016) a6o (Author, 2016, p. 45) a6o (Author, 2016a),
(Author, 2016b) — xomu pik TOBTOpIOETbCA B Pi3HUX BU-
JAHHA OfiHOro aBTopa. binbu feranpHa iHdopmaris y PDF-
aiti Ha caiiti xypHany «KyIbTypornoriyHa yMKa».



https://search.crossref.org/references
https://search.crossref.org/references
https://search.crossref.org/references
https://search.crossref.org/references

Hayxose euoamnmns
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